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BETTER PIX EASE BIZ JITTERS 





~ Radio Stations Matching Dailies 


Broadcasting is on the verge of catching up with the daily news- 
paper business on the number of units in operation. As the compari- 
son now stands the newspaper field is but 60 units ahead of radio- 
television, but indications are that the latter will exceed the number 
of the country’s dailies by the end of March. 

According to N. W. Ayer’s latest compilation, there are 2,003 daily 


papers. 
of station, follows: 
FM 
Television 


ee ee oe 


Total 


eee ee ee 


The number of broadcasting outlets, as of Feb. 15, by type 


ee ee ee ee) 


ee eee ee ee ee | 


1,940 


At least 200 AM, FM and TV stations are in process of construction. 
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Bway Legit Production Looking Up: 


Incoming Shows Top Last Spring's 


Last season at this time Broadway + 


glowed way down productively, only 
one hit being unfolded from Febru- 
ary until the end of the season. The 
oncoming spring this year looks 
much more promising. There’s been 
a decided jump in the number of 
shows going into rehearsal. A num- 
ber of fresh productions are ready- 
ing, most of them now trying out or 
@iready opened on Broadway. 
+ March, 1947, saw the arrival of 
Brigadoon,” which is still going 
Strong, but there were no further 
musicals, nor any more successes. 
Coming this spring will be at least 
three musicals, two of which, “In- 
side U.S.A.” and “Hold It,” being 
@ue into rehearsal this week, while 
@nother, “My Romance,” opened out 
of town last week. Revival of “Sally” 
i due, as is “Forty-five Minutes 
From Broadway,” score to include 
half a dozen unpublished songs by 
the late George M. Cohan. 

Straight plays due in New York 
during the next month include “You 
‘Never Can Tell” (revival), “The 


(Continued on page 55) 


GB. SHAW NIXES EVANS’ 
‘SUPERMAN’ ON RADIO 


George Bernard Shaw wants no 
Part of Maurice Evans doing Shaw on 
fadio. Specifically, Evans was all 





* 8€t to go on Fred Allen’s NBC show 


Rext Sunday (22) night for some 
an and Superman” kidding 
Which would be followed by the real 
GBS stuff. (Evans did a similar air 
stint last year, but that was Shake- 

Speare.) 

Allen was advised that it was no 
dice either kidding the Shaw play 
& doing it Straight. As a result 

vans will stay put on the guest shot 

Sut instead will satirize the current 
“. 8. pix ban in Britain. 


Reissue Gandhi Disk 
tania Records this week re- 
ws “a 4 disk made. by the recently 
ee Indian leader, Mohandas 
Aap Platter, entitled ‘“Justi- 
tor ond of God, _Was’ made in 1932 

Gs ich Gandhi was paid $200,000. 
the heme donated the royalties to 
range an National Congress for use 

‘© independence campaign. 











100G Black-Gold Bonanza 
For ‘Luckless’ Exhibitor 


Bridgeville, Pa., Feb. 17. 

James Lynch, who used: to run a 
film house here, has finally struck it 
rich after going through a flock of 
setbacks since he left the exhibitors’ 
fold. Lynch uncovered a coal for- 
tune on land recently purchased here 
with borrowed money. Mining en- 
gineers estimate his yield should be 
around $100,000 in the next couple of 
years. 

Lynch purchased 65 acres of land 
on the Canonsburg road to “make a 
few bucks” selling top soil. Under 
the top soil, he found one of the 
richest seams of strip coal ever un- 
covered in this end of the state, 


Jolson Bid Keys 
Big Concert Coin 


The one-night concert field may 
produce some of show business’ 
greatest grosses if present plans de- 
velop. Ernie Anderson, promoter of 
“Concerts at Midnight,” is now mak- 
ing a pitch for Al Jolson to play 
ball parks and stadia during the 
summer in a glorified minstrel show. 
According to Anderson's spokesman, 
Jolson is being offered a 10-week 
route, on a guarantee and percen- 

(Continued on page 55) 


COAST PUB TO MARKET 
10c ‘POCKET-SIZE’ MUSIC 


Hollywood, Feb. 17. 

Gordon Vanderburg, prexy of 
Princess Publications, and Ernest 
Cuba will print and distribute sheet 
music in “pocket size” form. Van- 
derburg and Cuba have formec 
Tiny Tunes, which will market four 
tunes published by Princess. Copie¢ 
in country’s 10c stores. 

Vanderburg hopes to have copies 
handled by drug chains in conjunc- 
tion with pocket size novels and also 
in country’s 10c. stores. 

Dime music went out of the Wool- 
worth stores in 1921. 
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H'WOOD TAKES 





OTOCK OF ITotLt 


By ABEL GREEN 


Hollywood, Feb. 17. 

The picture business is getting out 
of its doldrums. The past month 
has seen a transition from marked 
uncertainty to today’s 
showmanship. It’s manifest ever 
the most casual observer. 

The gititude that nothing succeeds 
in the picture business like good 
pictures is now becoming more em- 
phatic. Studio chiefs who came back 
from the Xmas-New Year's 


to 


tracted holidays with an attitude of | 
(and “why do you think I} 


despair 
had to get away from it all”) now 
are in high because, among other 
things, the product they had put in 
the can is shaping up. 

With this optimism comes a new 
esprit on alt fronts, notably labor. 
From gaffers to stars and producers 
the feeling is that the chips are 
down, the honeymoon is over, and 
it’s now a case of shoulder-to-the- 
wheel. 

More “setups” are effected without 
any whipcracking. The more scenes 
that are set up, the more pages of 
script shot per day, the less the 
production cost. It’s conceded that 
basic labor costs can’t come down— 
in fact, some may go up more be- 

(Continued on page 16) 


Clearance Troubles Chill 
WB Eddie Cantor Biopic 





As Jolson Sequel Set 


Hollywood, Feb. 17. 

The Eddie Cantor film biog deal 
with Warner Bros. has chilled—tem- 
porarily at least—because of that 
time-honored Hollywood headache, 
“can’t lick the story line.” Harry 
Kurnitz was to have producéd under 
his new writer-producer WB pact, 
reportedly at $2.500 a week. Cantor’s 
deal was for $1,000,000, in 10 equal 
payments over as many years, for 
which he was to have done the 
soundtrack for some 15-20 Cantor 
song standards. New WB contractee, 
Gordon MacRae, was to have per- 
sonated “Banjo Eyes (The Life of 
Eddie Cantor”), the proposed title, 
much as Larry Parks did in “The 
Jolson Story.” 


“Clearances” also kayoed the Billy | 


Rose biopic which Harry Tugend, 
when he was a writer-producer with 
Paramount, optioned, providing Fan- 
first boss and lifetime mentor) and 
(Continued on page 54) 








Tops of the Tops 
Retail Disk Seller 
“Four Leaf Clover” 

Retail Sheet Music Seller 
Now Is The Hour 

“Most Requested” Disk 
Four Leaf Clover 

Seller on Coin Machines 
“Now Is The Hour” 
British Sheet Seller 
“Tree in a Meadow” 


pro- | 








Forrestal Censorship Plan Doomed 
By Brushoff From Pix, 


Radio, Press 





| 
Jinx, Tex to Show How 
It’s Fun to Have a Baby 


Jinx Falkenburg and her husband, 
| Tex McCrary, upon announcing that 





child late this year, were pacted to 
appear in a film short that'll record 
their day-by-day preparations for 
the new arrival. -Justin Herman will 
produce the two-reeler for Para- 
mount. 

Shooting has already begun and 
will continue through 
summer and into the fall. Idea be- 
| hind the film is to present a realis- 
| tic study of how a typical young 
| couple approaches parenthood. 


Gary's $1,000,000 
From Two Films? 


Hollywood, Feb. 17. 

Although Gary Cooper is back on 
the Warner Bros. lot under a regular 
employment contract—following the 
|trend of most independents to re- 
turn to the majors—he still has a 
straight 10% picture to complete for 
Milton Sperling’s U. S. Pictures (WB 
release). This figures to make 
Cooper the highest-priced actor ip 
the world, grossing between $900,000 
and $1,000,000 from two films. 
| He is guaranteed $250,000, against 
| 10% of the gross. His first for Sper- 
|ling, “Cloak and Dagger,” already 
i figures to yield the star over $400,000, 
He gets his 10% from the first dol- 
lar. Attorney Arnold Grant, for 
Cooper, set the deal. 


SENATOR TAFT BOOTS 
THE CLAGHORN VOTE 


Minneapolis, Feb. 17. 
In an interview with Will. Jones, 
Morning Tribune film and_ radio 
columnist, Sen. Robert Taft, Repub- 
'lican presidential candidate, here for 


| 














'a talk, said he doesn’t like radio’s | 


| “Senator Claghorn,” and thinks the 
|latter is a bad influence on the 
| American public. 

Senator Taft also told Jones that 
|he has a “distaste” for other things 
lthat radio, screen and press say 
| about the Senate. Jones wanted his 
i views, too, on “Senator Ashton” in 
ture “The Senator Was Indis- 
creet,” but Senator Taft said he 
hasn't seen the Universal film. 


Harburg-Shuberts Snag 
Nipped Lahr ‘Follies’ Deai 


Pittsburgh, Feb. 17. 

Bert Lahr revealed here last week, 
| while playing in “Burlesque,” why 
| he and the Shuberts called off their 
|deal for him to star in next “Zieg- 
| feld Follies.” 

Lahr, recalling his unhappy experi- 
ence with the songs and sketches al- 

(Continued on page 55) 








the spring, | 


+ Washington, Feb. 17. 

| Secretary of Defense James Fore 
| restal’s plan to set up “voluntary” 
censorship of films, radio and press 
in peacetime appears doomed to 
failure, judging by off-the-record 
reaction of many of those media 


aggressive |they are expecting their second) men approached on the matter here, 


| And Forrestal has committed him- 
| self to abandoning the idea unless 
it wins support of the news moguls 
|expected to meet here early in 
March. 
Invites for the all-media meeting 
|} are expected to go out within: the 
next couple of weeks, according: to 
|Captain Rébert Berry, Forrestal 
| aide who is handling arrangements. 
| Officials of the American Newspaper 
| Publishers Assn., Motion Picture 
Assn. and the National Assn. of 
Broadcasters, plus top names at the 
| four webs, have all been contacted 
| informally. 
| Many of the group are media men 





who served a term with the Office 
of Censorship during the war and 
are wise in the ways of Government 
| security procedures. Jim Lockhart, 
| Scripps-Howard executive and fore 
|mer Deputy Director of Censorship, 
is acting as consultant to Forrestal 
in setting up the parley. Intimates 
expressed surprise that he would go 
along with the peacetime censor- 
ship idea. Whether coincidentally or 
not, the Scripps-Howard Daily News 
commented unfavorably here last 
week on the idea of Government 
censorship short of war emergency. 
| General feeling of many of the 
(Continued on page 54) 





| MCRGAN’S ‘NEW YORK’ 


AS FIRST TELE SNEAK 


Hollywood, Feb. 17. 

The first television sneak preview 
of a film is being worked out on 
“So This is New York,” the Henry 
Morgan starrer, probably over the 
Philadelphia Inquirer’s video outlet. 
Enterprise Production’s musical di- 
|rector Rudy Polk is now dickering 
| with James C. Petrillo for permis- 
| sion to use the musical sound track. 
| Set owners would get reaction 
cards to record their opinions. 











Yanks Spent $690,000,000.. 
| In ’47 on Foreign Travel 


Washington, Feb. 17. 

| Americans are hitting the trail.io 
| forcign places in a big way for their 
recreation and vacation. swinging 
more.to Canada and Latin America 
and less to Europe than in the pre- 
| war days, U. S. Department of Com- 
j} merce discloses. 

U. S. citizens spent about $690,- 
| 000,000 for foreign travel in 1947, 
about equal to the previous peak 
year of 1929 and about 25% above 
| 1946. Of this approximately $550,- 
000.000 was spent in foreign nations 
jand an additional $45,000,000 went 
| to foreign steamship and air carriers. 
|The remainder represents payments 
'to American carriers. 
| Canraca got the biggest piece, 

240,000,000, an alltime record. About 
| $118.000,000 went to Mexico for @ 
| new record there also. 
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Some Industryites 


Think Johnston 


Was Too Frank’ in Trib Interview 





New hypoed public relations cam- 
paign of the Motion Picture Assn. 
ef America, thundering along dur- 
ing the past week, hit something of 
a snag with exeeption takem by @ 


number of industry exees to a state- | 


ment to the N. ¥. Herald Tribune 
by MPAA prexy Erie Johnston. 
While sympathetic with Johnston's 
desire to be frank, some of the execs 
were of the opinion that he had per- 


haps gone too far in that direction | 


in stating his own opinions. 

Specific objection was made to a 
quote in the first of two articles by 
Howard Barnes, Trib’s theatre and 
film critic. Johnston was reported 
as stating: “Salaries are far too high 
im every field of film production. 
Mine is.” 

While there's no lack of agree- 
ment with the MPAA chief's opinion, 


film execs see it as bad public re- | 
lations now when they are begin-_ 


ning to feel strong consumer pres- 


sure against high boxoffice prices. | 
even 


There are in some sections 
signs of a consumer strike at the 
big admission taps being usked. 
Johnston’s statement is seen, 
therefore, as giving the objectors 
something tangible to grasp. They'd 


be justified, it is thought, in saying: | 
“Oh, here’s why we have to pay | 


those high prices. Those guys in 
Hollywood are getting way too much 
dough. Their own boss says so. 
Why should we go on supporting 
fhem? And why doesn’t he clip 
them, if he thinks they’re overpaid?” 

To the average reader, of course, 


Johnston is top man in the industry | 


with power to make the cuts if he 
thinks it advisable. It doesn’t occur 
fo them that he has no such omni- 
potence. } 

Another objection was made to 
fhe MPAA boss's statement, in illus- 
trating how wartime excess profits 
faxes had caused them to waste 
money, that: “In one year during the 
war one studio was completely re- 
painted four times.” , 

Thought is that it makes the in- 
dustry look wasteful and profligate 
with money that should have gone | 
fo the government. Some industry- 
ites thought Johnston was being a 
little too frank, too, in stating: 

“Toe. many people feel the way | 
Herbert Hoover did at the outset of | 

depression im the early | 
that everything will clear up with- 
eut doing anything about it. It is 
an attitude typical of Hollywood, 
which is very much like a highly 





} 


-“§mbred family, having few contacts 


: with the outside world.” 

Barnes saw Johnston last Friday 
«13) in a six-hour interview. It re- 
sulted from a series of semi-critical 
‘articles he wrote recently following 
a trip to Hollywood. 

, Radice, Tee 
The Barnes interview came in a 
week that also saw Johnston on two 
radio shows in of the indus- 
try. First was a local program on 

WOR, N. Y., last Wednesday, where 
be was interviewed by Martha 
Deane.. It was considered highly 
important from the public relations 
point of view, since it has a very 
large morning audience 
housewives. His second appearance 
was on the Prudential Family Hour 


over the Columbia Broadcasting 
System Sunday. 
Johnston explained for Miss 


Deane what his job comprises and 
that he is not a censor. He said he 
spent only about 5% of his time on 
problems connected with the Pro- 
duction Code.. He added that he 
had duties in regard to foreign mar- 
kets, research and visual education. 
He went into a considerable spiel 
about the value of films in teaching. 
He also did no little public opinion 
creating regarding the impasse with 
the British over the 75% tax. He 


ducked a question on block booking | 


as taking too long to answer. 
Asked if the Thomas Commilice 
was limiting the type of pictures be- 


ing turned out, Johnston replied: | 


“Absolutely and positively no. As 
a matter of fact, we’re urging peo- 
ple to make the broadest use of the 
screen for the portrayal of prob- 
Jems of our time. It has been re- 
ported recently that a picture called 
“The Boy with Green Hair,’ which 
is a controversial subject, would be 
stopped in Hollywood. Well, ‘The 
Boy with Green Hair’ is now being 
made at RKO.” 

Johnston predicted things to come 
for filmgoers in 1975 on the Pru- 
dential show. “They'll sit around a 
circle,” he said, “and watch the ac- 
tion being reproduced on a giant 
dome. We will be able to see events, 
eceurring anywhere in the world 


among | 


a 
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Tele’s Hypo to Pix 

Television will stimulate the 
' motion picture industry rather 
than forcing it out of business, 
as has been suggested, Eric 
Johnston, prez of the Motion 
Picture Assn. of America, told a 
WOR, N. Y., radio audience last 
week. Johnston compared video's 
effect on films with advances on 
other fronts. He declared: 

“We find that one form of en- 
tertainment stimulates another. 
| There was a great question in 
| the news agencies whether they 
would give their service to the 
| radio because it might put the 
| newspapers out of business. But 

now we find that one of the most 
| profitable sources of income to 
' the news agencies is selling news 
to the radio. And more news- 
| papers are being sold than ever 

before.” 
| ee UNBEE  ARIAEE NE  N EA 5 mo SL NANI TOES RLIE I TT 


| medium of guided missiles hurtling 
through space—moving so fast they 
can circle the globe in 2% hours. 
These missiles will contain photo- 
graphic pickup units which will take 
the pictures and transmit them in- 
stantly to the semi-globular screen 
in our theatre.” 

Industry got another unlooked for 
public relations break in an editorial 
jin the N. Y. Daily News Monday. 
| It traced the history of the present 
| British tax impasse and ranted at 
|} the Labor Government for jeopar- 


{ 





| dizing not only the American indus- 
| tey but England’s own filmmakers 
and exhibitors. 


Danny Kaye Held Over 
At London Palladium, 
Delaying Sablon Debut 


London, Feb. 17. 
Danny Kaye’s engagement at the 





| Palladium has been extended two 


weeks, forcing postponement of Jean 
Sablon’s appearance. Kaye, who 
opened last week, has been break- 
ing all records. 

Kaye’s extended run has caused 
somewhat of a mixup since many 
had purchased tickets in advance for 
Sablon’s preem. Merry Macs are 
also slated for the Sablon show. 

Kaye, inéidentally, rated a dress- 
ing-room visit last week from Prin- 
cess Elizabeth, Prince Philip, Lord 
Milford Haven and Sharman Doug- 
las, daughter of the U. S. Ambas- 
sador. 

Royal party had caught Kaye’s 
performance earlier in the evning. 
Comedian toasted the dressing room 
call with champagne, 


Expect Hearst to Attend 
Lolly’s 27th Anni Party 


Hollywood, Feb. 17. 

The entire Hearst organization is 
bearing down on the 27th anniver- 
sary party for Louella O. Parsons at 
the Cocoanut Grove of the Ambas- 
sador Hotel here March 4, a Thurs- 
day night, and it’s expected that 
even the ailing W. R. Hearst will 
make a brief appearance. The med- 
icos who have been in constant at- 
| tendance on the 86-year-old pub- 
lisher, who has been occupying one 
of his Beverly Hills mansions—he 
left San Simeon some six months 
ago—feel it would be a good “lift” 
for the head man if he did make 
this public appearance, perhaps one 
of the last he might do. 

The entire Grove has been taken 
over for the occasion, it being the 
ently type room out here able to 
comfortably cater to the 700 distin- 
guished guests from the film, press 
,and allied industries. Later this 
| year, Miss Parsons and her husband, 
Dr. Harry Martin, plan a European 
trip og business-pleasure. 











Coward Nixes Pix 
To Be Fancy-Free 


i Hollywood, Feb. 17. 

Noel Coward, lionized for a fort- 
night by filmdom’s upper crust and 
offered fat contracts by the studios, 


|has given Hollywood the brushoff. 


After a whirl of dinners, lunch- 
eons, teas and whatnot, the British 
lion lammed east, preferring to flit 
hither and yon rather than tie him- 





the instant they happen through the 
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self down to a film job. 
tibedd 59% " 
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296th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
El Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production. 
“BILL AND COO” 
Released through Republic Pictures 


(eee a 


D.C. Judge Nixes 
Dismissal Try 
‘By Unfriendly 10 


Washington, Feb. 17. 

Plea by the 10 “unfriendly wit- 
nesses” to have their contempt of 
Congress indictments dismissed, or 
at least to obtain a change of venue, 
was summarily rejected yesterda¥ 
(16) by U. S. District Judge Edward 
M. Curran. This means that they 
go on trial beginning Feb. 24. 
First defendant to be tried here 
will be John Howard Lawson. Fol- 
lewing him in order will be Dalton 
Trumbo, Albert Maltz, Alvah Bes- 
sie, Samuel Ornitz, Herbert Biber- 
man, Edward Dmytryk, Adrian 
Scott, Ring Lardner, Jz., and Lester 
Cole. All were indicted for failure 
to answer a question of the House 
Un-American Activities Committee 
as to whether they were members 
of the Communist party. Eight were 
also indicted for refusing to state 
whether they were members of the 
Screen Writers Guild. 
Curran’s ruling followed conclu- 
sion of arguments which started last 
Friday (13). The judge said the 
power of Congress to investigate and 
to compel the giving of evidence in 
the exercise of its legislative func- 
tion was “indisputable.” Defense 
arguments came from Robert Kenny, 
Charles Katz, Sam Rosenwein, Ben 
Margolis and Martin Popper. Kenny 
said there should be a change of 
venue because many prospective 
witnesses are Government em- 
ployees who would fear to find 
against a Congressional committee. 

Assistant U. S. Attorney William 
Hitz retorted that all prospective 
jurors would be questioned and 
would be eliminated quickly if they 
admitted prejudice, 











Calif. Sees ‘Red,’ Too 
Hollywood, Feb. 17. 

Ira Gershwin, lyricist; Rose 
Hobart, J. Edward Bromberg and 
Roman Bobnen, actors, were sub- 
poenaed to appear before the Cali- 
fornia State committee on Un- 
American Activities. 

Meanwhile, legit actors, at a mid- 
night meeting in the Actors’ Lab, 
following the premiere of “Declara- 
tion,” raised a fund of $1,383 to 
publicize the group’s stand on the 
forthcoming hearings. Meeting was 
chairmanned by Stanley Prager and 
addressed by Adrian Scott, one of 
the 10 Hollywoodians cited -for con- 
tempt of Congress. 


‘OKLAHOMA’ IN SPANISH 
PLANNED FOR MEX CITY 


Mexico City, Feb. 16. 

A. C. Blumenthal is planning to 
present “Oklahoma” in Spanish here. 
Nitery op expects to stage it imme- 
diately after Easter, for his bow as 
legit producer. 

Blumenthal is aiming at the local 
Mexican public, rather than U. S. 
visitors. Production in English have 
a very limited audience here, hence 
the try in Spanish. 


Pabst’s ‘Trial’ Set 
Vienna, Feb. 10. 

Premiere of G. W. Pabst’s highly- 
| controversial ritual murder pic, 
on Trial,” is set for Zurich, March 

Film will be sereened in Vienna, 
in the Seala theatre, Russian zone, 
end of March. 
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Actors’ Income 








Tax Deductions 





ee 


Actors are entitled to many income tax deductions that do not readil 
mett the eye. The following is a list of some of the items. However te 
get the deductions allowed, mere say-so or “guesstimate” is not enough : 
There must be something to show the amounts spent, and that they are 


business, not personal, items: 


Preparation Expenses—Research expense, cost of material, dialog, ga) 8 
music; costumes, wigs, shoes, makeup; repair, pressing and cleaning 


of professional clothes, wardrobe valet; studio rentals, tips to 
employees; recording of voice or program. 
Beoking Expenses—Scouting for engagements, agent’s commissions. 


expenses on contracts. 
Traveling Expenses—Transportation, 
automobile expenses. 


Studie 


legal 
board and lodging away from home, 


Public Relations—Development of public following; handling of fan mail, 
fan photographs; complimentary tickets, entertaining newspapermen 
playwrights, critics, backers, agents, directors, etc.; club membership 


dues; advertising and publicity. 


Professional Expenses—VaAnrirty and other trade papers; accountants’ fees: 
accompanist; household expenses, like rent, maid service, utilities, tele. 
phone, etc., if household is used actively for conferences with authors, 
writers, agents, or other business matters; expenses on trips taken to 
get ideas for professional work; income taxes paid abroad on foreign 
bookings; beautifying, physical culture, bodyguard; Equity and other 


union dues; telephone exchange. 








Strata Stuff 


La Guardia Airport, N. Y¥. 

Actor Sir Cedric Hardwicke off to 
London to appear in “The Winslow 
Boy.” He’s expected to return in 
June. 

Johnny Weissmuller to London 
to appear in a water show for five 
weeks. 

Novelist Waldo Frank left by spe- 
cial Constellation for the inaugura- 
tion of the Venezuelan president, 
Romulo Gallegos, last Sunday (15). 

Actress Annabella was due to 
leave on Friday, the 13th, for Paris, 
but with bad weather and plane 
trouble she got off two days later. 
Plans to return in the fall. 

John de Jong Schouwenburg, 
chairman of the board of directors 
of the Amsterdam: concert orchestra, 
left by Royal Dutch plane Monday 
(16) for Holland -to make final ar- 
rangements for a tour of the U. S. 
and Canada during the fall of 1949. 


Theatre Bldg. Freeze 
Included in Extension 
Of Rent Control Law 


Washington, Feb. 17. 

The House .Banking Committee 
voted yesterday (16) to extend the 
existing rent control act for another 
30 days, until Congress makes up 
its mind what kind of law should 
be passed. | 

The existing law includes a freez- 
ing on most theatre construction, in 
order to channel building materials 
into home building. The present law 
expires Feb. 29. 

Meanwhile, on the Senate side, 
Democrats have bucked a very lim- 
ited extension of price control rec- 
ommended by Senator Harry P. 
Cain, of Washington. Cain wants to 
throw out all controls over commer- 
cial construction and to water down 
rent controls on residential prop- 
erty. He explained yesterday that 
he opposed limitations on theatre 
and other recreation construction 
because only a relatively small 
amount of material would be saved 
and because the housing expeditor 
lacks sufficient personne] to enforce 
his rulings. 


MARION DAVIES’ BEACH 
HOME INTO A SURF CLUB 


Hollywood, Feb. 17. 

Joe Drown, who operates the fash- 
ionable Bel Air hotel, is planning an 
exclusive beach club on the site of 
the Marion Davies beach mansion at 
Santa Monica. Capacity 500, and by 
membership. Don Loper would re- 
decorate. 

Last year a similar attempt at an 
exclusive ocean club fizzled, éven 
with handpicked Hollywood names 
for the glam appeal. 


Illustrators Show SRO 


Its three-night performance (125 
capacity) sold out long in advance 
at $30 top, the 43d annual Illustra- 
tors Show was held at the Society 
of Illustrators’ clubhouse in New 
York last week (11-12--13). 

The show was produced by Rus- 
sell Patterson, with Cecil Baum- 
gartner as assistant producer. Hud- 
son Faussett, as overall director, 
headed a list of show biz people 
who helped put on the series of 
sketches, ete. Ruth Cleary (Mrs. 
Patterson) and Floria Vestoff did the 
s0Ngs, 
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‘New Look’ Is Safe: Paris 
Fashions Show No Basic 
Change and U.S. Can Relax 


By LUCETTE CARON 
Paris, Feb. 12. 

Christian Dior’s premiere was the 
climax of this week’s many fashion 
openings. Paris had never seen so 
many buyers and manufacturers 
since prewar days. Devaluation had 
just been officially announced and 
they flocked in great numbers know- 
ing that their money could go twice 
as far. 

There was great curiosity as to 
whether the New Look would be 
o.k. for ’48 or if a new revolution 
would alter the silhouette again. 
Paris couturiers realized they were 
being watched closely by thousands 
ready to criticize or accept their 
styles, and a great tenseness was in 
the air. Over 500 models a day were 
presented to severe judges for two 
weeks, 

The openings this year are more 
spectacular than ever, not only in 
what they actually show, but in the 
lavishness of their entertainments, 
The fact that some of them are being 
televised gives them an extra shot 
in the arm. Frank Capa, who directs 
these shows, had a very tough time 
telling society women not to look 
into the camera and to try to appear 
natural.. Pix stars like Jacqueline 
Delubac and Marcelle Derrien were 
far more cooperative. Mme. Georges 
Bidault, afraid she would not be 
“photogenic,”. disappeared in the 
crowd at the Lucien Lelong opening. 

Maggie. Rouff's preview was at- 
tended by Mme. Vincent Auriol, the 
President’s. wife, dressed in black 
organza, and by her glamorous 
daughter-in-law, Mme. Paul Auriol, 
in white satin and white fox fur. Red 
candles, ivy red leaves and apples 
decorated the salons. 

Fath Mest Extreme 

Jacques Fath gave his two galas 
one night after the other. Only the 
second was in evening clothes. There 
were ambassadors, artists and all 
Paris society present. Many of them 
had to stand up for hours or sit on 
steps where they could see abso- 
lutely nothing at all. The manne- 
quins could hardly walk through the 
crowd with their wide evening 
dresses, but nobody seemed to mind. 
Fath’s collection is the most extreme 
and amusing of all and California 
has something to look forward to 
next month when he goes there. 

Dior had his first opening on & 
Sunday afternoon. Everyone in 
Paris was determined to go, but only 
the press was admitted. The two 
exceptions were Princess Gouriello 
(Helena Rubinstein) and Jennifer 
Jones, very quiet in a corner all by 
herself. She wore no hat and had 
on a mink coat. For almost three 
hours the mannequins paraded and 
after the show Dior was smothered 
by enthusiastic admirers. 

‘Zigzag’ vs. ‘Flight’ 

The “Look” has developed into 
something slightly different, but 
there is no real basic change. Every- 
thing above the waist has lost its 
importance. The whole interest of 
the figure is concentrated below the 
hips. Shoulders are natural, some- 
times even artificially sloped. Busts 
are small and well-molded, waists 
more wasplike than ever and the 
skirts swell about the hips, gaining 
more and more width—thanks to 
petticoats and stiff linings. Dior’ 
two new features are the “Zigzaé 
line and the “Flight” line. The 
“Zigzag” line is a spiral flounce that 
will become famous, and the “Flight 
line is irregularly placed fuliness 





which “takes flight in movement.” 
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HOLLYWOOD'S STORY CRISIS 





Reveal Skouras’ Compromise British 
Tax Plan Nixed by Other Film Chiefs 





Spyros Skouras, 20th-Fox prexy, is + 


reported to have brought back with 

him from England recently a com- 

promise plan on the British tax im- 

passe. It’s understood to have been 

presented to execs of other com- 
nies at a private meeting in New 
ork two weeks ago and to have 
been voted definitely unacceptable. 

Skouras is said personally to favor 

roposal. 

“he talled for England to allow 

U. S. distribs to withdraw $25,000,000 

a year from Britain and provided 

that up to $20,000,000 could be re- 

tained out of income earned by 

English pix in this country. That, in 

theory, would mean a total of $45,- 

000,000, which is close to the $52,- 

000,000 rereived from England last 
ear: 

Actually, of course, it would be far 
from that, since British films have 
small prospect of getting anything 
like $20,000,000 from America. Last 
year’s figure was below $4,000,000. 
The Skouras plan is a slight im- 
provement of a previous compromise 
offer reported from the British, by 
which American companies could 
keep anything grossed by English 
films here, plus the 25% they can 

_extract under the present ad val- 
orem tax law. That would mean 
about $13,000,000, plus American 
earnings or, on the basis of last 
year’s receipts, a total of $17,- 
000,000. 

American companies have firmly 

_ mixed all such offers since they re- 

fuse to accept the principle of a tax. 

They are willing to accept a freeze 

(Continued on page 14) 


Rank Gives Go-Ahead 
For Theatre Television 
In 6 London Houses 


London, Feb. 17. 
The Anglo-U. S. race for first 
honors in installing theatre television 
-on a largé scale this week found 
g. Arthur Rank, Britain's top film 
- figure, making his bid when he gave 
the go-ahead signal to Cinema 
Television, Ltd., his wholly con- 
trolled video company. Six oi 
Rank’s theatres in London and the 
suburbs will install daily tele service 
before the year is up. 


{On the American front, Fox 
West Coast has already placed 
orders with Colonial ‘Television 
Co. for equipment to be deliv- 
ered to 20 theatres ranging the 
Coast. ABC theatre circuit, a 
newsreel chain in Los Angeles, 
has also announced plans of go- 
ing into big-screen video with 
daily diet. Pantages theatre, 
L.A. showcase, is the first U. S. 
house actually dishing tele to 
Patrons regularly... 


(Entire theory of large-screen 
video in the U. S., of course, is 
Predicated on the assumption 
that broadcasters will make their 
Programs eventually available 
for theatre transmission. NBC’s 
move last week in enjoining the 
RKO circuit in New York from 
Picking up a show on the charge 
that it would be a copyright 
violation has pointed up the pos- 
sibility that theatre operators 
may have to inaugurate their 
Own programming. See story in 
television section.) 

Rank’s network will be entirely 
‘experimental. It'll serve, at least 
initially, to brief his execs on types 
of programs suitable for the cus- 

mers; on technical methods ot 

(Continued on page 9) 








Knopf’s Tracy, Jolson 


: Sawin H. Knopf, Metro producer, 
oo Over the weekend for London 
- 0.0. “Edward My Son,” the Rob- 
— Morley play, a current hit in the 
) est End, which the studio bought 
or Spencer Tracy. He'll be accom- 
Panied by George Cukor, who'll 
direct, 
the lowing this, Knopf will produce 
a Al Jolson sequel to “The Jol- 
lege ad originally done at Co- 
blent but now at the Culver City 


U.S. Pix Dip $16,000,000 
In Britain in 1947 


London, Feb. 17 
Earnings of U. S. films in the Brit- 
ish market slumped to $52,000,000 in 
1947 in comparison to a hefty $68,- 
000,000 taken in the previous year. 
On the surface the $16,000,000 de- 
cline apparently reflects the impo- 
sition of the 75% tax and resulting 
embargo. However, decrease is 
chiefly attributed to bo. blues 
brought about by the bad weather 
of last winter and spring. 


Rank to Pitch For 
20th Board's Okay 
OnOdeon-GCF Tie 


London, Feb. 17. 

One of the chief purposes of J. 
Arthur Rank’s forthcoming trip to 
the U. S. is to enable him to appear 
personally before the 20th-Fox board 
of directors in an effort to win their 
okay to his merger of the General 
Cinema Finance Corp. with Odeon 
circuit. He’ll present the case for a 
merger to 20th’s board because he’s 
anxious for cooperation by that com- 
pany, despite fact that the GCF- 
Odeon nuptials were sanctioned by 
a stockholder vote. 

That, it’s said, is the gist of the 
understanding reached by Rank and 
Spyros Skouras, 20th's prexy, when 
the latter visited England last month. 
The two execs parted amicably 
enough but not before they clashed 
over the merger proposal. Before 

(Continued on page 14) 


MAYER EAST TO MEET 
SCHENCK ON M-G PROD. 


Metro prexy Nicholas M Schenck 
is slated to return to the home- 
office from an extended stay in 
Florida next week for a series of 
huddles with production chief Louis 
B. Mayer. Latter is due in from 
the Coast Feb. 26 for the confabs. 

Meet will replace Schenck’s an- 
nual trip to the Coast, when he 
usually looks over new product and 
discusses production problems with 
Mayer. Chief item on the agenda 
is expected _ to be a report from 
Mayer on studio operation since the 
retrenchment program went into 
effect. 











Youngstein a V.P. of EL, 
A La Dietz, Biumenstock 


Max Youngstein, Eagle Lion’s ad- 
pub chief, has been upped to veepee 
of the company. Youngstein has 
been with EL as ad-pub topper since 
the formation of the outfit some 17 
months ago. His appointment raises 
to three the number of film com- 
panies whose ad-pub chiefs hold 
down veepee jobs: Other two are 
Metro with Howard Dietz and War- 
ner Bros. with Mort Blumenstock. 

Youngstein entered the film biz in 
1941 as manager and general coun- 
sel in the Hal Horne organization. 
When 20th-Fox abserbed the unit, 
Youngstein became ass’t head of 
20th’s advertising and _ publicity. 
During the war he served with the 
U.S. Treasury as director of special 
events and motion picture section of 
the finance division. 


Maybe It’s Better 


Joseph Callahan, Paramount 
homeoffice exploiteer and exec as- 
sistant to Curtis Mitchell when the 
latter headed ad-publicity, has left 
the company to join the N. Y. police 
force. Paramounters feted him at a 
luncheon last Friday (13). 

During the war, Callahan was a 








lieutenant colonel in the Army. 





WAR, TAXES HELD 
GREATIVE NAb 


By HERB GOLDEN 


Lack of story material for top 
pictures, as a result of war and 
taxes, is one of the most critical 
problems facing Hollywood today. 
That’s the opinion of Voldemar Vet- 
lugin, Metro’s story chief, currently 
in New York on a three-week ex- 
pedition hunting new properties. 

With Metro scheduled to produce 
five or six more pictures than last 
year, and other companies likewise 
planning to hypo their output, Vet- 
lugin said, at least 120 top stories 
will be required by the studios. No- 
where near that number is avail- 
able, he opined, with fewer topnotch 
plays and novels being written now 
than at any time in his memory. 

The recent war, he said, instead of 
stimulating writers to greater depths 
of feeling and vivid story - telling, 
has stultified them. He pointed, as 
an example, to Ernest Hemingway, 
who, he said, has been working on 
his latest novel for more than four 
years and still isn’t finished. 

Doesn’t Pay to Write 

Taxes, on the other hand, Vetlugin 
declared, haye kept many ranking 
scriveners from getting down to 
their typewriters because it doesn’t 
pay for them to write. Studios, he 
said, instead of negotiating with au- 
thors, frequently find themselves 
dealing with an author’s tax con- 
sultant, who tells him -the earliest 
date at which it will be profitable 
for him to write again, 

One of the methods by which 
Metro is trying to meet the shortage, 
(Continued on page 14) 


Pre-Paid 1006 Story 
Delivered to Metro By 
Sandburg 5 Yrs. Later 


Carl Sandburg last week delivered 
to Metro the manuscript of a 1,500- 
page novel, which he wrote under a 
contract signed with the studio more 
than five years ago. Developed from 
an idea given the author by Metro 
producer Sidney Franklin, the novel, 
“Remembrance Rock,” will be pub- 
lished by Harcourt, Brace & Co. in 
September. 

Metro holds the screen rights, for 
which it paid Sandburg $100,000 
when he contracted to write the 
yarn. He was to have delivered it 
within 10 months, but it became such 
a labor of love with the famed 
biographer of Abraham Lincoln that 
he was-given repeated extensions. 

Studio was anticipating getting an 

(Continued on page 52) 











Kearns Charges Collusion Between 
Major Producers, 


Studio Strike: Pans SAG Teamsters 


TATSE Provoked 





Spanos, Dos Passos Wind 
Film Treatment on ‘USA’ 


Pittsburgh, Feb. 17. 

Nick Spanos, Pittsburgh lawyer, 
who is in legal department of Mo- 
tion Picture Assn. of America New 
York branch, and John Dos Passos 
have just finished screen treatment 
of latter’s trilogy, “U.S.A.” deal- 
ing with the growth of the UV. S. 
from 1898 to 1929. Documentary 
technique will be used principally. 

Spanos and Dos.Passos will have 
a hand themselves in production, for 
which an independent Delaware 
corporation is being set up. 


Sears Fancy 
Terms to Lure 


Cagney Into UA 


Deal being offered by Grad Sears, 
United Artists prexy, to William 
Cagney in order to bring him back 
into the UA fold, entails an invest- 
ment by the distrib in Cagney’s pro- 
duction, “Time of Your Life,” it has 
been learned. Sears has been on the 
Coast for the past two weeks hud- 
dling with Cagney and is expected 
back in New York today (Wed.). 
Arthur W. Kelly, exec v.p. who ac- 
companied Sears west, returned to 














his desk at the h.o. Monday (16), 
Deal being discussed and which is 
expected to assure UA getting the 
film provides that the distrib put its 
own coin into “Life” to replace the 
(Continued on page 7)- 





Laudy Lawrence in U.S. 


For Selznick Powwows 


Laudy Lawrence, v.p. in charge of 
foreign sales for the Selznick Re- 
leasing Organization, arrives in New 
York from Europe Friday (20). He'll 
huddle with David O. Selznick, now 
in the east; Neil Agnew, SRO prexy, 
and Milton Kramer, board chairman. 

Among the problems to be dis-. 
cussed will be a possible replace- 
ment on the Continent for Paul 
White, who recently resigned from 
SRO and returned to New York. 








Break in severe cold weather in 
many key cities and the Lincoln 
birthday holiday crowds are lifting 
business this week, especially along 
the Atlantic seaboard. However, 
several big cities such as Minne- 
apolis and Chicago are still suffer- 
ing from wintry blasts. Current 
session is notable for the number 
of big pictures in circulation, with 
plenty of newcomers set for teeing 
off to reap the benefit of usually big 
Washington’s birthday holiday next 
Monday (23), 

“To Ends of Earth” (Col) is 
climbing so sharply that it will wind 
up as strongest boxoffice entry cur- 
rently, with “Voice of Turtle” 
(WB) only a step behind. Strong 


(Par) while “Cass Timberlane” 
(M-G) is sturdy in fourth spot. 
Others in Big Eight list this week 


are “Meant for Me” (20th), “In- 
trigue” (UA), “T-Men” (EL) and 
“Bishop’s Wife’ (RKO). Runners- 


up are paced by “Sleep, My Love” 
(UA), “Sierra Madre” (WB), “Gen- 
tlemen’s Agreement” (20th), “High 
Wall” (M-G) and “Relentless” 
(Col). Business is fairly evenly 
divided among these five. 

“If You Knew Susie” (RKO), 
probably most prominent of the 
new pictures to be launched during 





the week, is inclined to be spotty. 


third place winner is “Walk Alone” 


National Boxoffice Survey 


Milder Weather Ups Biz—‘Earth,’ ‘Turtle,’ ‘Walk,’ 
‘Timberlane,’ ‘Meant For Me’ Pace Field 


{It’s mild in Minneapolis (still suf- 
'fering from sub-zero weather) but 
| fast in Cincinnati. New Eddie Can- 
|tor starrer is fine in Chicago but 
inot big in Kansas City. However, 
| “Susie” looks okay in Cleveland. 
|“Albuquerque” (Par), another new 
film, shapes as good in Washing- 
;ton and nice in Minneapolis. 
“Northside 777” (20th), which 
opens at N. Y. Roxy today (Wed.) 
‘is sock in Baltimore to pace that 
city. Also new is “Three Daring 
| Daughters” (M-G), big in _ first 
N. Y. week backed by strong band 
iecombo. “Doubie Life” (U), which 
itees off at the N. Y. Music Hall 
| this week, is okay on second L. A. 
round after a solid first stanza there. 
“Night Song” (RKO), which was 
| not so good in N. Y., looks nice in 
| Providence, stout in Omaha and 
fine in Philly. “Gangster” (Mono) 
‘is in for a big session in Omaha. 
“Sleep, My Love” is showing well 
in several cities currently as is 
“Senator Was Indiscreet” (U). “Kil- 
‘ler McCoy” (M-G) is winding up 
|a terrific week in N. Y. “Jassy” 
(U), due to open at N. Y. Winter 
Garden this frame, is smash in 
Frisco. “Tycoon” (RKO) is pac- 
ing Portland, Ore. at a big figure, 


(Complete Boxoffice Reports 
on Pages 12-13) 





+ Washington, Feb. 17. 


Collusion between the major 
Hollywood producers and the Inter- 
national Alliance.of Theatrical Stage 
Employees in provoking the Sep- 
tember, 1946, jurisdictional strike 
was charged today by Rep. Carroll 
D. Kearns, chairman of the House 
Labor subcommittee. Resuming the 
Congressional probe into show busi- 
ness labor conditions after a two- 
months hiatus, Kearns also put the 
Screen Actors Guild and the Team- 
sters Union on the carpet for al- 
legedly cooperating in the “lockout” 
of members of the Conference of 
Studio Unions. 

Defending the Motion Picture 
Assn, of America, prez Eric Johnston 
under cross-examination said that he 
had always advocated “closing the 
studios” rather than becoming em- 
broiled in a jurisdictional squabble. 
“My attitude on this is well-known,” 
Johnston stated. “If the studios 
were closed the AFL exec council 
would have brought sufficient pres- 
sure to settle the strike.” Hinting 
at differences among the prottucers 
themselves, Johnston said that he 
did not have “either the financial or 
moral responsibility to close the 
studios.” 


Rep. Fred A. Hartley, chairman of 
the House Labor Committee, set the 
stage for Kearns’ statement by 
opening the hearings with a decla- 
ration that the Hollywood jurisdic- 
tional dispute is “the worst cancer 
in the body of the AFL.” Kearns 
followed him with accusations of the 
(Continued on page 21) 


‘Monday’ to Be Filmed 
Before Broadway Bow 


Hollywood, Feb. 17. 

Paul Osborn’s new play, “Tomor- 
row’s Monday,” will be produced as 
a film here by David Hempstead, 
prior to its staging by the Theatre 
Guild on Broadway next fall, 
Hempstead recently took an option 
on the play and is making a pitch for 
Jessica Tandy as femme lead when 
she finishes her current chore in “A 
Streetcar Named Desire.” 
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Hughes Investment in RKO May Hit 
$4,000,000, Odlum Keeping Some Shares’ 





It’s understood that 
Hughes and Floyd Odlum have come 
to an agreement on price for the 
purchase of Odlum’s Atlas Corp. 
stock in RKO. Other details are re- 
portedly still not agreed upon, how- 
ever, with a good possibility still 
existing that the whole deal will 
fall through. 

Price arrived at is reported to bé 
the closing figure of RKO common 
on the New York stock exchange 
Feb. 2. That was $8.25 a share. At- 
las Corp. holds 929,020 shares, which 
would mean a total price of $7,664,- 
415. 

Reports were also heard that Od- 
lum was not selling all of his hold- 
ings. Last fall, when RKO prexy N. 
Peter Rathvon was attempting to 
get coin together to buy the com- 
pany, Odlum offered to part with 
about 600,000 shares, if Rathvon 
didn’t want to purchase all the Atlas 
holdings. That would mean the cost 
to Hughes would be around $4,000,- 
000. 


Italian Costs Still Make 
It Worthwhile to Produce 
Pix There—Rabmovitch 


Despite the fact that he personally 
has seen production costs rise 60% 
in Italy, indie producer Gregor 
Rabinovitch pointed out in New 
York last week that the Mediter- 
ranean country is still a suitable 
Yocale for “certain type of pictures, 
such as period and other films re- 
quiring many extras. Cost of the 
later, he said, averages (100% less 
than in the U. S., and overall, pic- 
tures such as his recently-completed 
Italian-made “Traviata” and “The 
Eternal Melody” undoubtedly would 
have called for a 50% higher budget 
had they been made in Hollywood. 

As an example of spiraling Italian 
studio costs, Rabinovitch declared 
that when he first went to Italy nine 
months ago the best cameraman cost 
him 45,000 lire (about $78). Today 
the same lensman draws 75,000 lire 
(about $102). Pay for.other techni- 
cians has gone up in proportion. 
These wage hikes, the producer 
opined, stem principally from gen- 
eral economic conditions and care- 
less disbursement of budgetary funds 
by American producers. 

Rabinovitch predicted a “hard 
time” in store for Italian film pro- 
ducers, for the international market 
is getting worse. A good film, he 
said, costs not less than 100,000,000 
lire (appr. $175,000), and without 
“proper distribution ‘channels they'll 
have a job getting their money 

back.” 

With “Traviata” and “Melody” 
already in the can, Rabinovitch is 
readying “Faust” as his next pro- 
duction in Italy.| Columbia will dis- 
tribute all three as well as the forth- 
coming “Tales of Hoffman,” evhich 
the producer described as the most 
ambitious of his operatic series. 
Columbia, he revealed, has a large 
Snancial interest in his four pix. 

The Marta Eggerth-Jan Kiepura 
starrer, “Eternal Melody,” will 
probably have its title changed to 
“Goodbye Mimi,” as its original tag 
eonfiicts with the label of another 
picture. “Mimi” is a modern story 
of Puccini's “La Boheme.” Its cast 
was entirely recruited from U. S. 
performers. 


Zanuck’s Award 


Hollywood, Feb. 17. 

Darry! F. Zanuck is recipient of 
the Thomas Jefferson Award for ad- 
vancement of democracy in the field 
of the arts by the Council Against 
Intolerance in America. Selection of 
the producer of “Gentleman’s Agree- 
ment” was made on the basis of a 
poll of 1,000 organizations concerned 
with promotion of democratic ideal 
a@s well as 500 newspaper editors. 

Award will be formerly delivered 
at a Jefferson Day dinner, April 11, 
at the Waldorf-Astoria, N. Y. 











Buys Herczeg Story 

Geza Herczeg’s original story, 
“Speak to Me of Love,” last week 
was bought by Harold Young Pro- 
ductions. According to present plans 

arn will be partially filmed at the 
Vietorian studios in Nice. 

“Love” will be screenplayed by 
Bern Giler and Peter Ordway. Lat- 
ter is slated to produce the film in 
association with French film-maker 
Andre Paulve. Negotiations are in 
progress for a French star. 


Howard+¢ 


Charges Infringement 
Of Art Work in ‘Crossfire’ 


RKO and producer Adrian Scott 
were slapped with an infringement 
suit brought in N. Y. federal court 
Monday (16) by Robert Freund, who 
charged the defendants with wrong- 
fully using his copyrighted repro- 
duction of a work of art called “The 
White Horse” in the film “Crossfire.” 
Freund asks an injunction and an 
accounting of the film’s profits. Orig- 
inal “White Horse,’ by John Con- 
stable, is part of the Frick collection. 
Plaintiff claims to have exclusive 
reproduction rights to,the work. 


Goldwyn's Slant 
On That 50%, ‘Cat 


Samuel Goldwyn’s hope, in impos- 
ing salary cuts on his top execs, to | 
start a deflationary spiral that will | 
bring down the costs of picture pro- 
duction. With only about a _ half- 
dozen men affected by the pay re- 
duction edict, it’s said the echual 
monetary saving in the move was a} 
remote consideration in the produc- | 
er’s thinking. 
He’s hoping that other studios will | 
follow his action, They then, he be- | 
lieves, can go to directors, writers | 
and players with clean hands and | 
ask them to accept less salary per | 
picture. Thus, it. is his thought, his | 
action in cutting the wages of a few 
of his execs will have snowballed 
into an industrywide slice in pro- 
duction costs. 








ket alone. He feels that that is the 
only way the industry can operate 


pictures, he thinks, make production 


British market out and other foreign 
territories constantly adding restric- 
tions. 

Salary cuts imposed by Goldwyn 
are 50% for all execs making more 
than $500 per week. That means 
that everyone getting between $500 
and’ $1,000 is reduced to a parity of 
$500. It is expected that this will be 
adjusted shortly. A curious aspect of 
the slash is that some employes not 
classified as “executives”—and thus 
not subject to the cut—are now 
making more than some of the 
“execs.” That, too, is expected to be 
adjusted shortly when the over $500- 
a-week “employes” will be asked to 
take a wage nip. 


Barbara Britton Doubles 
Price in Billing Suit 
Hollywood, Feb. 17. 

Barbara Britton doubled the ante 
of her suit against Paramount and 
William H. Pine Corp. for lack, of 
co-star billing in Clarion’s “Al- 
buquerque.” She’s now asking 
$200,000. 

Added damages are claimed be- 
cause_the defendants refused to alter 
billing. New complaint alleges the 
film preemed in various cities with- 
out giving her credits called for in 
her pact. Randolph Scott continues 
to get star billing while she’s fea- 





Her attorney, Herman Lewis Ben- 
nett, says suit is precedental be- 
cause “no court decision ever estab- 
lished what's meant by co-star biil- 
ing.” 


NCCJ Group Feedbag 


Eighth annual luncheon of the 
amusements division of the National 


Conference of Christians and Jews 
has been set for the Hotel Astor, 
N. Y., Feb. 24. NCCJ’s Brotherhood 
Week this year runs from Feb. 22-29. 

Guest speakers include Daniel 
A. Poling, editor-publisher of the 
Christian Herald; Rev. Robert I. 
Gannin, prez of Fordham Univ., and 
Rabbi Joshua Loth Liebman, author 
of the current bestseller, “Peace of 
Mind.” David Weinstock, Raybond 
theatre prexy, is campaign commit- 
tee chairman, serving under Loew’s 
veepee J. Robert Rubin, national 
chairman of the amusements divi- 
sion, and 20th-Fox prexy Spyros 
Skouras, motion picture division 
chairman. 








successfully. Present costs of major | 


too dangerous financially with the} 


Brazilian Jungle Pic 
1st for P. N. Krasne Co. 


Hollywood, Feb. 17, 

First production by World-Ad- 
venture Pictures, recently organized 
by Philip N. Krasne, is “The Vul- 
ture People,” filmed in the Brazilian 
jungles and currently in the cutting 
rooms here under supervision of 
Holbrook Todd. 

New outfit aims to make pictures 
in faraway territory known only to 
adventurers. 


WB’s $3,947,000 Net 
For 3 Months; Prod. 
Inventory Leveled 


Warner Bros., whose net profit 
during fiscal 1947 resisted the post- 
war slide by holding to a powerful 
$22,094,979, joined the parade this 
week in racking up reduced profits. 
Company’s net for the starting quar- 
ter of fiscal 1948, the period ended 
Nov. 29, totalled $3,947,000, according 
to the WB’s report. It compares 
with $7,203,000 garnered by the com- 
pany in the equivalent period of 
"47, 

For the first time since the war, 
Warners’ film inventory showed no 
boost, indicating either that produc- 
tion costs had been successfully 
leveled off or that the outfit is cut- 
ting into its high-cost picture back- 
log. The total, as of Nov. 29, for 
films in release, unreleased and in 
production came to $48,709,331, 
against $48,755,062 on Aug. 31 of last 
year, date of the annual report. 

First-quarter net profit is equiv- 
alent to 54c. per share on the 
7,295,000 shares of common outstand- 
ing. Earnings of 97c. per share were 
registered by Warners for the period 
during the year previous. Gross rev- 
enues declined to $38,685,000 against 





| $42,636,000 corralled in the equiva- 


lent stretch of 1947. 
Released productions at cost less 


Goldwyn is said to be extremely | amortization amounted to $11,166,182. 
concerned with getting budgets' On Aug. 31, the bracket came to 
down to a level where profits can | $10,572,810. 
be assured from the domestic mar-]| unreleased, toted to $22,147,586, as 


Films completed, but 


|against $24,391,622 on the August 
| date and $15,982,273 for the year be- 
fore. Productions before the camera 
|} are evaluated at $11,489,050, a climb 
from the $10,171,034 estimate for 
August. 

In the important earned surplus 
bracket, Warners pushed up its hold- 
ings to $53,910,708, a healthy advance 
over the $49,963,111 surplus on Aug. 
31. .Costs and expenses of operation 
totalled $33,493,228 leaving a gross 
balance of $6,635,479 from which 
federal income tax of $2,700,000 was 
provided. 

Cash holdings showed little change, 
amounting to $15,817,600 on Nov. 29. 
U. S. bonds came to $2,446,233 while 
entire sum for current and working 
assets reached $72,301,716. 

Regular quarterly dividend of 
3742c. per share on common has 
been declared by Warner Bros. 
Melon will be cut April 5 with stoeck- 
holders of record Mareh 5 eligible 
for the divvy. ’ 


6,300 COLLARITES WIN 





Winding up almost four months of 
negotiations, over 6,300 film ex- 
change employees of the nine major 
distribution companies in the na 
tion’s 32 exchange centers have won 
wage hikes of 15% with a maximum 
of $10 per week. Agreement was 
signed Monday (16) by heads of the 
major companies and execs of the 
International Alliance of Theatrical 
Stage Employees, repping the ex- 
change workers. At the same time, 
standard work week for exchanges 
was shifted from a six-days to five- 
days although the 40-hour minimum 
-was maintained. 

Pay increases were negotiated un- 
der the wage reopening clause of 
the IATSE’s national exchange con- 
tracts which expire Dec. 30 of this 
year. The new scales, effective Feb. 
29, are retroactive to Dec. 1 of last 
year when the negotiations opened. 
Thomas J. Shea, IA’s assistant prez, 
headed the union committee while 
Clarence Hill, 20th-Fox’s labor rela- 
tions head, was spokesman for the 
companies, 

Outcome of the IATSE negotia- 
tions will also determine pay hikes 
for New York exchange workers 
who are organized by the Screen 
Office & Professional Employees 
Guild. Under an agreement made 
last summer, SOPEG and four com- 
panies, including Paramount, 20th- 
Fox, Loews’ and Paramount, agreed 
to grant SOPEG workers the same 
increase granted to the national ex- 
change union, 





U's Salary Nut Climbed $2,224934, 
- AAQ% Hike, After Merger With Int'l 


a 





RKO to. Release Short 
On 20 Years of Oscaring 


Hollywood, Feb. 17. 

RKO will release “Twenty Years 
of Academy Awards,” a 20-minute 
short, sponsored by the Academy of 
Motion Picture Arts and Sciences 
and shown at last year’s Oscar 
presentations. Picture is a com- 
pilation of clips-of best ‘films, actors 
jand actresses over a stretch of 20 
| years. 

Motion Picture Assn. of America 
okayed commercial release of the 
footage, proceeds of which will go 
to the Academy. 


Heineman's Sales 


Technique for EL 


William J. Heineman, Eagle Lion's 








| going to use the technique which he 
| developed in selling J. Arthur Rank’s 
| British pix for Universal in a drive 
\to boost EL’s revenues on films. 
Heineman is going to allow EL’s 
| films “to: find their own level so far 
las rental concerned.” 


“The boxoffice performance of any 
Eagle Lion film will determine what 
rentals will be asked for any indi- 
vidual film,” EL’s sales head said. 

“We're very enthusiastic over our 
forthcoming product,” Heinemar 
said, “and we’re out to turn in as 
many dollars for the studio and in- 
dependent producers as any other 
company could on a given picture. 
There’s no reason why Eagle Lion 
shouldn’t obtain the same terms ‘as 
a major when its films gross as well.” 
| Heineman’s approach to selling EL 
product is parallel to the attitude 
taken by him in peddling Anglo pix. 
While heading the Rank unit at 
Universal, the sales exec insisted that 
British films be paid for by exhibs 
at the same -rate (judged boxoffice- 
wise) as plunked out by them for 
Yank product. He’s still insisting 
that the b.o. take fix the rentals. 

All EL’s sales staffers will be 
“screened” personally by Heineman, 
Jack L. Schliaifer, his ass’t, and 
Herman Beiersdorf, division topper, 
within the next few months, accord- 
ing to the sales chief. Those passing 
muster, he said, would find them- 
selves in a stronger position than 
heretofore. No substantial change in 
the size of the distribution force is 
contemplated. 

All exchanges will be personally 
visited by Heineman, Schlaifer or 
Beiersdorf in the near future. Heine- 
man shoves off for the Coast next 
week. He'll be preceded by Schlaifer 
who leaves over the weekend. 

No immediate plans have been 
made to _ replace Schlaifer§ as 
director of sales for Monogram and 
Allied Artists. companies’ veepee 


terms are 


15% OR $10 WAGE TILTS|#awara Morey disclosed in New 


York last week. For the time being, 
he said, Schlaifer’s duties will be as- 
sumed by himself and general sales 
manager Maurice Goldstein, 





% A. to N. Y. 
Earl R. Beaman 
Don Bernard 
Milton Biow 
Bruce Cabot 
Jack Chertok 
Anita Colby 
Noel Coward 
Marlene Dietrich 
Jeff Donnell 
Carl Dudley 
Ernest Emerling 
Bryan Foy 
George Glass 
Georges de la Grandiere 
Sir Cedric Hardwicke 
Dorothy Hart 
Katharine Hepburn 
Hugh Herbert 
Michael Kanin 
Stanley Kramer 
Arthur W. Kelly 
Gienn Langan 
Klaus Lansberg 
John Lund 
Ray McClinton 
Max Milder 
Millard Mitchell 
Dudley Nichols 
Frank Palumbo 
Milton Pickman 
Monty Salmon 
Si Seadler 
Grad Sears 
Spencer Tracy 





new worldwide distribution chief, is | 


* Universal's salary nut to top offi. 


cers and employees climbed by $2. 
224,934 during 1947, an increase of 
some 40%over the year before, com. 
pany’s proxy statement discloses, 
Main reason for the hoist was the 


merger of U with Internationa) Pic. 
tures, which boosted from 11 to 18 
the number of execs receiving in 
excess of $100,000 annually. Tota) to 
employees whose paychecks exceed 
$20,000 annually was $7,298,899 jp 
|’47 compared to $5,073,965 in '46. 

No further increase in top salaries 
| are likely, however, since U’s brass 
has agreed to stay on their current 
pay until the foreign situation js 
clarified. Some 90 officers and em- 
ployees now receive $20,000-$50.000 
yearly for a total of $2,841,590. In the 
$50,000-$100;000 notch some 23 were 
paid $1,537,155 against last year’s 14 
receiving $919,778. 

Nate J. Blumberg, U’s prexy, and 
J. Cheever Cowdin, chairman of. the 
board, were the highest paid com- 
pany execs, each receiving $188,785 
for the year. Next in line were Wil- 
liam A. Scully, -veepee in charge of 
distribution, and Matty Fox, exec 
veepee, each taking $126,606. Fox’s 
pay~for the current year has been 
cut substantially under an agree- 
ment whereby he works only part- 
time for U. 

Paychecks of other directors and 
officers were as follows: Joseph 
Seidelman, veepee and foreign chief, 
$111,006; John J. O’Connor, v.p., $57,- 
971; Eugene F. Walsh, comptroller, 
$29,620; Adolph Schimel, secretary, 
$38,200; Edward Muhl, assistant sec- 
retary, $42,150; S. Machnovitch, 
treasurer, $30,160; Harold S. Brew- 
ster, assistant treasurer, $33,800; and 
Budd Rogers, director, $12,488. Muh] 
also acts as head of U’s contract 
dept. 

Largest listed stockholder is J. 
Arthur Rank’s General Cinema Fi- 
nance Corp., which holds 134,375 
shares of common, representing 13% 
of total outstanding. Paul G. Brown, 
director, is next with 29,000 shares 
while Cowdin holds 11,637 in his 
own name, 1,990 in subsid compa- 
nies and 86,876 warrants. 


Montague’s Resignation 
Ties With M-G Reel Rumor 


W. P. Montague, Jr., editor of 
Metro News, M-G’s overseas news- 
reels, has resigned, effective imme- 
diately. He has been succeeded by 
Arthur L. Fields, who is also super- 
visor of Metro’s synchronization stu- 
dios in Burope. 

Montague’s resignation comes in 
the wake of stillaunconfirmed rumors 
that Metro was planning to fold its 
overseas reel. He returned to the 
homeoffice two weeks ago for hud- 
dies with Loew’s International 
veepee George Muchnic, who de- 
clared at the time that the only 
change contemplated for the reel 
was the recent transfer of its head- 
quarters from London to Paris. 

Montague, who’s been with Metro 
News since its inception twe years 
ago, hasn’t announced his future 
plans. 














N.Y. to L.A, 


Richard Bonelli 
Virginia Bruce 
Joan Caulfield 
Dane Clark 
Jack Goldstein 
Nat Karson 
Melva Lachman 
Abe Lastfogel 
Herman Levin 
Gregory Peck 
Florence Ryerson 
Sol Schwartz 


* N.Y. to Europe 
Annabella 
Louis Armstrong 
~Barney Bigard 
Sid Catlett 
George Cukor 
Joe Glaser 
Earl Hines 
Edwin H. Knopf 
Robert Lantz 
Velma Middleton 
Jean Sablon 
Arvell Shaw 
Pierre Tallerie 
Jack Teagarden e 
Vivian Van Damm 
Johnny Weismuller 


Europe to N. Y. 


Nancy Guild 

Jennifer Jones 

Laudy Lawrence 

Murray Silverstone 

Mr. and Mrs. Robert Walker 
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NATION'S EXHIBS R 


Switch to Coast as Home Grounds Held 


Impractical by 


Major Companies 





While admitting that the idea has¢ 
been discussed at various times, ex- 
ecs of other companies said this week 
there was virtually no prospect of 
their following David O. Selznick’s 
move in shifting his distribution and 
gales headquarters to the Coast. 
Since some 75% of a picture’s gross 
income is achieved through sales 
made by local telephone calls in 
New York, feeling in the trade is 
that a westward move would be un- 
economical. 

Neil Agnew, Selznick Releasing 
Organization prexy, in announcing 
the homeoffice transplantation last 
Friday (13), said that Selznick felt 
it could be successful since SRO's 
problems, with only five or six pic- 
tures a year, were considerably less 
than those of major companies with 
full release schedules. 

That point was admitted by other 
distribution execs, but most of them 
felt that even the important district 
office which Agnew is planning to 
set up in New York won't relieve 
him and Milt Kusell, general sales- 
manager, from the wear-and-tear of 
much transcontinental travel and ex- 
pensive long-distance phone conver- 
sations. Selznick apparently feels 
that that will be compensated for by 
coin saved through Agnew’s prox- 
imity to him under the new ar- 
rangement, 


Agnew, in explaining the move, 
said that money-saving was not a 
motive. He declared that it was 
felt Coast operation would be more 
efficient in that the sales toppers 
will be constantly in the know on 
current production and plans. 


He said that the idea has no tieup 
with present industry conditions, but 
had just been waiting on space. Of- 
fices will be in Beverly Hills. They 
are now being remodeled, with the 
move tentatively slated for April. All 
execs and employes have been in- 
vited to make the switch. 


Robert M. Gillham’s’ eastern 
publicity-advertising department is 
the only one to remain in New York. 
Otherwise the move includes sales, 
contracts, auditing, foreign, etc. 


Yanks Seek Repeal 
In France of Law 
Banning Old Films 


Paris, Feb. 10. 

American film companies have 
started negotiations with the French 
government in seeking a repeal of 
the current law which bans all 
Yank pix which are more than two 
years old. Huddles have been in- 
itiated with reps of the individual 
film companies and the Motion Pic- 
ture Assn. of America. It’s felt that 
there’s a better than even chance 
that the French will consent to the 
Yank pitch. 


The law itself has never been 
enforced but has been on the books 
for a number of years. Since there’s 
been no enforcement, American 
filmites aren’t too certain of how it 
would apply. Hence, they've ask- 
ing for clarification alternatively to 
outright repeal. 


U.S. company reps want to know 
whether the law’s two-year limita- 
tion refers to the period from the 
time a film goes into the can or the 
Stretch from the date of release in 
France. Apparently, the point is far 
from clear. Purpose of the law, in- 
itially, it’s believed, was to bar reis- 
Sues from theatres. 

A flock of films of a vintage ex- 
ceeding two years has been released 
by American distribs in France 
Without any repercussions. But dis- 
tribs are worried over the possibil- 
ty of an enforcement being clamped 
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RKO’s 15¢c Divvy 


RKO holds to its 50% slash in 
Common dividends for its next quar- 
terly payout. Board this week voted 
a 15c.-per-share divvy, payable April 
ag Stockholders of record March 


RKO was paying $1.20 yearly on 
common until it decided on the cut 
at the close of last year. 





... Sez Agnew 

Neil Agnew, prez of Selznick 
Releasing Organization and a 
veteran of many on the 
Paramount sales force, was 
asked by a newspaperman last 
week: “What do you believe is 
the top budget that should be 
spent on producing a _ picture 
these days?” 

Agnew shot back: “Half of 
whatever they think it should be 
in Hollywood.” 3 


years 








Big 8, Others 
Named in Chi 
$1,580,00 Suit 


Chicago, Feb. 17. 


Chi’s biggest anti-trust picture suit 
to date, amounting to $1,580,000, was 
filed in federal district court yester- 
day (16) by the Monroe Amus. 
Corp., former operator of the Mon- 
roe theatre. Fourteen major produc- 
ing and distributing companies, in- 
cluding four theatre circuits, are 
named as defendants. 

Primary charges are that the ma- 
jors and_ distribs discriminated 
against the Monroe in favor of the 
McVickers. Latter house is operated 
by the Diana Corp., 50% of whose 
stock is owned by Balaban & Katz, 
Paramount-owned chain. 

Complaint also charges that the 
defendants set minimum admission 
prices and imposed the Chi system 
of blockbooking on the plaintiff. 
The McVickers allegedly was al- 
lowed greater privileges in buying 
films, along with discounts, over- 
ages and underages, and _ rentals 
more favorable than those granted 
to the Monroe. 

Besides B & K and Diana, defend- 
ants are Publix Great States Thea- 
tres, Warner Bros. Theatres, WB 
Circuit, WB Distributing, Loew’s 
RKO, 20th-Fox, Paramount Pictures, 
Paramount Distributing, Columbia, 
Universal Film Exchanges and 
United Artists. Suit is divided into 
two counts—one prior to the date 

(Continued on page 18) 


UA WOULD DAY & DATE 
‘ARCH’ A LA DOS’ ‘DUEL’ 


United Artists and Enterprise 
have under consideration the possi- 
bility of day-and-dating ‘Arch of 
Triumph” throughout the New York 
territory, similarly to the way “Duel 
in the Sun” was handled by the 
Selznick Releasing Organization. 
Plan was dealt a blow, however, by 
the apparent unavailability of 
Loew’s Capitol on Broadway, key 
house in the splash release scheme. 

UA prexy Grad Sears and Enter- 
prise v.p. George J. Schaefer were 
figuring on the Loew flagship for 
the midtown preem, with day-and- 
dates in Loew nabes in the New 
York area. “Duel” thus was able 
to play 54 houses simultaneously and 
return considerable coin to the pro- 
ducer in a hurry. 

Since the talks started, however, 
Loew’s has booked Universal-Inter- 
national’s “Naked City” into the Cap 
for March 4, with the prospect of a 
run of at least 10 to 12 weeks. That 
would carry it until about June and 
UA and Ent don’t want to wait that 





long. Meantime, RKO has booked 
its “Miracle of the Bells” into the 
Rivoli, which eliminates another 


possible house for “Arch.” 

Both “Bells” and “Arch” had been 
under consideration for Easter book- 
ings into the Astor, following the 
current “Bishop’s Wife,” but deals 
fell through. Whether the “Arch” 
deal can be revived is questionable. 
Maurice Maurer, op of the Astor, in 
the meantime has been gandering 
other pix. Available are Para- 
mount’s “Dream Girl” (Betty Hut- 
ton), Columbia’s “Lady from Shang- 


VOLUNTEER 


JUVE PRI 


An all-out publie relations cam- 
paign to sell the U. S. exhibitor to 
the Government and the public as 











coffers from its 10¢ per-seat levy on 
members and the ticklish ASCAP 
seat-tax boost settlement closed, the 


to take to the field on a _ fence- 
mending expedition. It’s all tied to 
the hot fight which the unit is map- 
ping for a scaling of federal and 
local amusement taxes, 
As starter, TOA will 
spearhead the U. S. Dept, of Justice’s 
planned drive to eradicate juvenile 
delinquency. It’s a pet hobby of At- 
torney General Tom Clark, who has 
already sponsored a number of na- 
tional conferences on the problem. 
TOA will throw its full resources 
behind the push against juvenile de- 
linquency in an April campaign 
which the Government is requesting. 
The theatre org will ask the Mo- 
tion Picture Assn. of America and 


other industry groups to join in 
turning out trailers, posters and 
accoutrements of the drive. It’s 


figured as a key demonstration to 
the Government of the value of the 
theatre op in his own community. 


Board Meet March 9-10 
Public relations program, which 
has been standing by while TOA 
went through its organizational 
pains, will take a thorough gabbing 
at the group’s board meet, set for 


(Continued on page 18) 


U’S 16M UNIT SETS 
PENNSY R.R. DEAL 


Philadelphia, Feb. 17. 

The theatre-on-wheels habit, a 
widely predicted postwar trend, is 
spreading. United World Films, Uni- 
versal’s 16m subsid, closed this week 
with the Pennsylvania Railroad to 
supply newsreels for three recrea- 
tion cars on the New York to St. 
Louis run. UWF already has a deal 
with Robert R. Young’s Chesapeake 
& Ohio for narrow-gauge features. 
shorts and newsreels on a number of 
the C & O’s crack trains. 

Reportedly, new Pennsy proposi- 
tion will be a one-year tryout. The 
railroad plans to install automatic 
projectors to play the reels on its 
Jeffersonian and Trail Blazer. Uni- 
versal’s two weekly issues will be 
spliced and played as a one-issue-per- 
week program. Innovation goes into 
opefation in March. 

C & O is supplied with features 
and shorts six months after the films 
are released generally to theatres. 
Pennsy will get its reels simtan- 
eously with theatres. C & O, con- 
trary to the Pennsy, employs regular 
union projectionists for its screen- 
ings. 


SPG, 20th Arbitration 
Hearings to Open in N.Y. 


Following a tangle in the courts, 
Screen Publicists Guild and 20th- 
Fox plan arbitration proceedings to 
begin soon in New York on the 








union’s complaint that company 
publicity workers are “speeded-up” 
and “overloaded.” Case will be 


heard before a board appointed by 
the American Arbitration Assn. un- 
der a procedure specified in the 
union contract. 

Case stemmed from 20th’s dis- 
missal in N. Y. of nine publicists 
last summer in the industry-wide 
economy wave. Under a court rul- 
ing, the union was barred from ar- 
bitrating the layoffs since the com- 
pany has full power to discharge for 
economy reasons. N. Y. Supreme 
Court Justice Henry Clay Green- 
berg subsequently ruled, however, 





that SPG had the right to arbitrate | 


}any complaint of currently -em- 


With substantial funds now in TOA’s | 


org is now drafting ambitious plans 


QMANCE U. S. 





AI] QN) Behind-Scenes Sparring Points Up 


a top-bracket medium for service to 
| the community is being readied by 
the Theatre Owners of America. | 





probably | 


| 
| 





‘ask their elimination. 
urge North Central Allied at its | 
convention here next month to try 








| ployed workers that their jobs had | 


/been doubled-up. Under the union 
| pact, the company must rehire from 


hai” (Rita Hayworth) and a number | the layoff list if the arbitration de- 


of other top pix. 


cision favors the union, 


| important 


Exhib Opposition 


Majors Back Door Ope 


to Divorcement: 
nto Tele, Etc. 





Guitry’s Deep Genius 
Paris, Feb. 10. 

Before newspaper scribes can 
interview Sacha Guitry these 
days they must write a letter in 
advance expressing their “deep 
admiration for his genius.” 

Guitry claims he has had so 
much trouble with “treacherous” 
journalists that he insists upon 
such letters for his future use in 
case reporters slam him, 


Exhibs Plenty 
Independent On 








Suit Settlements 


Stream of exhibitor victories re- 
cently in anti-trust actions is now 
taking its toll in jacked-up demands 
on settlement negotiations. Exhibs 
are asking plenty and in some cases 
refusing even to talk settlement of 
pending suits, because of the grow- 
ing feeling that they have the major 
companies over a barrel. As a re- 
sult, the majors’ plan of strategy to 
polish off the potful of exhib treble- 
damagers at low cost before trial is 
suffering a setback. 


Film” company legalites are now 
reporting that there’s little likeli- 
hood of any settlements until the 
majors win some sort of resounding 
victory either in the main equity 
action under scrutiny by the U. S. 
Supreme Court or in one of the more 
private anti-trust tiffs. 
Consequently, where settlements of 
three and four cases were under dis- 
cussion several months back none 
fall into that category now. 


For a time it looked as though the 
majors had hit upon the best course 
of action—one in which they kept 
from trial dangerous suits in Chi- 
cago, Memphis and Dallas. These 
actions were considered as particu- 
larly threatening since a_ verdict 
against the distribs would mean a 
flood of follow-up actions by other 


(Continued on page 52) 


BIDS SAID TO BREAK 





By IRA WIT 
The film industry squared away 
with itself in Washington last week 
(in a familiar reprise of intra-trade 
wrangling and while the swinging 


|was fast and hard, the battling fac- 


‘\tions didn’t tell all to the U. S. Su- 


preme Court. What was mainly set 
|forth was the icing on the anti-trust 
cake in the form of legal point and 
counterpoint. Expression of ‘eal 
fears and hopes was saved for off- 
lthe-record, off-the-courtroom chats 
;and huddles in which pointing with 
jalarm hit a new high 

| No exhib reps, in briefs or argu- 
|ment, told the court of opposition 
|to divorcement but that’s actually 
|the case. Any such representation 
| would have been construed as a sell- 
lout to the affiliates but a sizeable 
| element of indie exhivs fear the 
| judicial divorcement axe almost as 
much as the Big Five. These exhibs 
| think divestiture will spell long- 
jterm ruination of their theatres 
through a terrific encroachment of 
itelevision, 16m screenings and any 
| other amusement medium which 
| would offer real money for feature 
| film. 

The majors with their present tre- 
mendous interest in exhibition are 
doing everything necessary to pro- 
tect theatre revenues, it’s argued, 
|But cut loose from theatres, the 
most profitable wing of the industry, 
the producing companies are going 
to deal with any and all comers. 
That means a man-sized swing into 
television, which promises solid re- 
turns for pix and any other medium 
which will pay good prices for cel- 
luloid entertainment. 

Phonevision 

Take Phonevision, for instance, 
new idea of Zenith Radio, which 
| permits servicing of tele programs 
;over the telephone wires to sub- 
(Continued on page 16) 


Myers Sees Brushoff 
To Bidding and Ban 
On Cross-Licensing 


Washington, Féb. 17. 
Probable elimination of competi- 
tivé bidding and a good possibility 
of a cross-licensing ban are likely to 
come out of the Supreme Court as a 
result of last week’s motion picture 
anti-trust appeal, Abram F. Myers, 











COMPETING EXHIBS 


Citing the instance of one of the 


territory’s competitive situations in | 


which, as a result of competitive 
bidding for pictures, top price has 
been skyrocketed from $75 to $350, 
independent exhibitor leaders here 
assert that present selling methods, 
including sale in small blocks, will 
be the “ruin” of theatreowners. They 
They will 


to bring about a return of the old | 
entire season’s blockselling. 


The situation to which attention | 
now is being drawn is White Bear, 
Minn., where two theatres, 
owned by 
are in competition with each other. 
It's declared that “cut-throat buy- 
ing” there is gradually “bankrupt- 
ing” both exhibitors. 

In the Twin Cities and most of 
the other situations in the territory 
there has been no effort by exhib- 
itors 
petitive bidding. Minneapolis and St. 
Paul independent theatre owners are 
strongly against it. 





ART SCHMIDT BOWS IN 


Art Schmidt, recently named to 
head Columbia’s advertising-pub- 
licity department, took over Monday 
(16). He arrived over the weekend 
from the studio, where he had been 


| special counsei on advertising. 


Schmidt succeeds Ben Serkowich, 
who resigned recently. 


both | 
independent exhibitors, | 


to avail themselves of com- | 


general counsel and board chairman 
of the Allied States Assn. of motion 
picture exhibitors, said in his an- 


Minneapolis, Feb. 17. - report yesterday (16). 


| Report was. presented: at Allied’s 
| mid-winter board meeting here. 

Myers, key figure in the indie ex- 
hibitor group, also rapped the Mo- 
ition Picture Theatre Owners of 
America and the Theatre Owners of 
| America, and tore into ASCAP for 
‘upping its theatre licenses. He 
| claimed Allied was the first to press 
| for complete divorcement of the Big 
|Five’s theatres and said that this 
| was the “dominant issue” at the ap- 
peal. However, by indirection, he 
indicated that complete divestiture 
was unlikely. 

“Aside from the theatre-qwning 
producers,” Myers said in his brief, 
i\“only one quavering voice was 
raised against divorcement, and that 
'in behalf of the defunct Motion Pic- 
ture Theatre Ownets of America. 
Counsel filing that brief purported 
to speak for the independent mem- 
bers of the association, but he did 
|not have the grace to inform the 
Supreme Court that the MPTOA 
passed out of existence at the shot- 
‘gun wedding that took place in 
Washington last September. 

“Neither did he point out, as he 
|did in the district court, that de- 
spite his personal views. a poll of 
the independent members of MPTOA 
| disclosed that they favored com- 
plete divorcement, 167 to 102.” 

Myers said he was “confident” 
| that competitive bidding would be 
| stricken from the decree, and added 
| that “it is not beyond possibility that 
|the five theatre-owning defendants 
will be enjoined against cross-li- 
censing. 


| 
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Canada Wont Curb 


U.S. Pix Imports; 


To Play ‘Tit-for-Tat’ on $ Controls 





Toronto, Feb. 17. + 


The Canadian government has no | 
intention of curbing the import of 
American films or slapping on in- 
creased tariffs in order to conserve 





American dollars, according to Fin- 
ance Minister Abbott; but a “tit-for- | 
tat” policy is now being formulated 


to offset the American film indus- 
tiv’s drain on Canadian funds. Such 
arrangements are now in the forma- 
tive stage and not ready for an- | 


nouncement, said the minister. 
He revealed that, at a time when 
the importation into Canada of sev- 


eral American-made commodities 
was being prohibited, several sug- 
gestions had been made to the Fed- 
eral government advocating film re- | 
strictions; but it was the minister's 
contention that “films are a neces- 
sary part of life.” Negotiations are | 
now underway with heads of the film | 
industries in the U. S. and Canada 
which promise “a very substantial 
quid pro quo” to offset the drain of 
dollars caused by the American in- 
dvu~-v; but it is too soon to disclose 
details. 

“I can say, however, that Canada 
will get good.value from the film 
industry in return for permitting | 
the industry to take Canadian dol- 
Jars across the line,” he- said. 

While everyone is acting very 
hush-hush on the “tit-for-tat” policy, | 
it is believed the Canadian govern- 
ment is stipulating that an increas- | 
ing number of features be filmed in | 
Canada by the American industry, | 
plus undertaking a higher contribu- | 


| 
| 





| 


‘ tion to this country from the proc- | 


essing angle. 


Rose Takes Stand 
In Mason Suit 


Trial of James Mason's suit against 
David Rose rolled into its second 
week yesterday (Tues.) in N. Y. 
federal court with Rose taking the | 
stend for the first time. British | 
actor is seeking a declaratory judg- 
ment to void memorandum agree- 
ment with Rose and also is asking an 








Disney’s Fiesta Footage 
For Feature Cartoon 


Hollywood, Feb. 17. 
World famous fiestas will form the 


| basis of a feature cartoon to be pro- 
|duced in the next two years by Walt 
| Disney, who recently collected on- 


the-spot material on the Mardi Gras 
in New Orleans. 

Other occasions of gaiety to be 
incorporated in the picture are the 
Pasadena Rose Bow! fete, the Mum- 


imer’s Day parade in Philadelphia, 


the Arts Ball in Paris, the carnival 
in Rio de Janeiro, the Santa Barbara 
festival, the Cinco de Mayo fiesta in 
Mexico City and other traditional 
blowouts. 


Voluntary Plan 
Of Arbitration In 
Big 5 Pancake 


While a number of the theatre- 
owning companies openly pitched 





jlast week before the U. S. Supreme 


Court for a court-decreed industry 
arbitration system, recent efforts of 
the American Arbitration Assn. to 
induce the Big Five to form a vol- 
untary system has made little prog- 
ress. Maneuvers for a continuation 
of the current arbitration setup, with 
the same elaborate network of of- 
fices, were directed by James Noble 
Braden, AAA’s exec director, who 
dickered with the Big Five. Chief 
wrench-thrower was Paramount, 
which refused to go along on a vol- 
untary system. 

Par had always squawked about 
the stiff budget requiremnts of the 
current AAA pix arbitration setup, 
and can’t see laying out heavy coin 
without some sort of assurances that 
a new system would cut the anti- 
trust pressure by the Government 
and exhibs. Budgets heretofore have 
been approximately $400,000 an- 


injunction to prevent the defendant | nually. 


from keeping him from working. 

Mason testified when the trial be- 
gan last Wednesday (11)), that he 
understood the deal between him and 
Rose called for formation of an in- 
dependent American film produc- 
tion company. Later, he said, he was 
“shocked and surprised” when Rose 
returned to Lendon with a Para- 
mount deal whereby he was to make 
10, pictures over a five-year period 
for that company. 

Returning to the stand yesterday 
(Tues.) Mason revealed upon being 
cross-examined by Rose’s attorney. 
Robert Persinger, that he had made 
a verbal contract with Sir Alexander 
Korda for several pictures but the 
desl] was néver consummated due 


If the high court doesn’t okay the 
present arbitration system (the 
lower court tossed it out because of 
Government opposition), there's still 
a likelihood of the Big Five going 
for an informal arrangement admin- 
istered by the AAA. Without Para- 
;mount approval, however, offices 
must be dismantled in the 31 ex- 
change areas, and any arbitration 
will be done in similar fashion to 
that of other industries. That means 


(Continued on page 52) 


LOEW’S BOOKS JOE LOUIS 
FILM INTO 4 N.Y. NABES 








to his differences with Rose. Korda | 
negotiations, he said, were carried | 
on both last year and in 1948 subse- | 


Heavyweight champ Joe Louis’ 
first feature film, titled “The Fight 











quent to his June 5, 1946 memoran- | Never Ends,” has been booked to 


dum agreement with Rose. 

Louis (Schwartz &) Frohlich Ma- 
son's attorney, then read into the 
record a deposition of Universal 
veepee Matty Fox who stated that 
he had dickered with Mason last 
summer in behalf of Universal in a 
transaction whereby the British star 
was to become an actor-producer for 
the company. However. deal was 


(Continued on page 21) 


‘Song,’ ‘Hiawatha’ To 
Be Made by Gibraltar 
Holywood, Feb. 17. 

Gibraltar Producuons will 
“Song of India” and 
according to Albert S, Rogell, who 
succeeded to the presidency of thai 
company fellowing the resignation 
of David Hersh. 

“When Hersh stepped out,” he said, 
“he assigned all rights, titles and in- 
terests in ‘Song of India’ and 
*‘Hiawatha’ te Gibraltar.” 


Cutier Back to Pix 
' Pittsburgh, Feb. 17. 
‘Lester Cutler, onetime Pittsburgh 
investment broker who produced 
several pictures for PRC few years 








make | 
“Hiawatha,” | 


|preem in four Loew’s New York 
|nabe houses within the next several 
weeks. Film was produced by Alex- 
ander Productions, an all-Negro out- 
fit, which will also distribute it. 


Louis himself is the star, with the 
supporting cast including Ruby Dee, 
who was in the “Anna Lucasta” cast 
on Broadway; William Green, of 
“Finian’s Rainbow” and the Mills 
Bros. Picture was shot entirely on 
location in N. Y., with much of the 
action taking place in an old ware- 
house and in Louis’ apartment, 








Levinson-Finney Wins 


‘ *) . « o 
Bel Ami’ Distrib Suit 
Los Angeles, Feb. 17. 
Right to distribute a motion pic- 
jture titled “Bel Ami” was awarded 
,to Levinson - Finney Enterprises, 
'Ine., by Federal Judge Paul J. Mc- 
'Cormick, who ruled that Casino 
| Film Exchange had no legal right to 
|a copyright on a German film bear- 
‘ing the same title. Casino sought 
|an injunction six months ago to pre- 
'vent L-F from distributing the pic- 
i ture. 
Important factor in the verdict, 
according to L-F attorneys, wes the 





ago, is returning to film biz again on ' finding that certain immoral parts 


the Coast. 
He’s just bought “Hope of Earth,” 


' 


of the original German film ren- 
dered invalid a purported copyright 


N ent Megs ‘Gatsby,’ 
placing John Farrow 


Hollywood, Feb. 17. 

Elliott Nugent replaced John Far- 
row as director of “The Great Gats- 
by,” Alan Ladd starrer at Para- 
mount, with Richard Maibaum pro- 
ducing. 

Farrow was taken off the job after 
al. argument with studio executives 
about casting difficulties. Mean- 
while, he remains on the studio 
payroll, 


Manager’s ‘Fire Drill’ 
Empties Moncton House; 
Theatre Is Destroyed 


Moncton, N. B., Feb. 17. 
Tragedy was averted by a quick- 
thinking house manager in a major 
fire last week that completely de- 
stroyed the Kent theatre, part of the 
Odeon circuit in Canada. Detecting 
an odor of smeke in the theatre, 
manager L. R. Conrad evacuated the 
half-filled house, containing 250 chil- 
dren, by announcing a “fire drill” 
from the stage before the audience 
became aware of the danger. Shortly 
after, the roof of the theatre col- 
lapsed, no injuries were reported. 
Meanwhile, several other fires hit 
Canada’s film industry last week. In 
Kentville, the Capitol theatre, oper- 
ated by the F. G. Spencer circuit, 
was destroyed by a blaze. Another 
Toronto conflagration several days 
later did, little damage to the re- 
cently completed Audio studio and 
a film-processing lab. None was 
hurt. With no negatives lost, com- 
pany has resumed 100% operation 
according to company prexy Arthur 
Gottlieb. 


NEGRO WHO ‘PASSED’ 1ST 
M-G, DE ROCHEMONT PIC 


Doctor in Keene, N. H., who sud- 
denly discovered that he was of 
Negro extraction when one of his 
four sons was being investigated for 
a Naval commission during the war, 
is the real-life genesis for Louis de 
Rochemont’s initial semi-documen- 
tary for Metro. Producer, in hear- 
ing of the experience of the physi- 
cian, Dr. Alfred Johnston, suggested 
it to W. L. White (“They Were Ex- 
pendable,” “Journey for Margaret’) 
as a yarn for the Reader's Digest. 

Picture, which deals with the 
thousands of light-skinned Negroes 
who each year “pass” into the cate- 
gory’ of “whites,” is to be labeled 
“Lost Boundaries.” Second pic will 
be “Murder at Smutty Nose,” telling 
of a slaying 75 years ago near Ports- 
mouth, N. H. 

De Rochemont’s third pic under 
his new Metro pact will be an orig- 
inal by Fulton Oursler, “Deceit.” 
It’s about a modern American fam- 
ily. All the pictures will be made on 








location, as were “House on 92d 
Street,” “13 Rue Madelein” and 
“Boomerang,” de Rochemont’s 


earlier semi-documentary succcesses 
for 20th-Fox. He hopes with the 
future ones, however to make the 
locations a more integral part of the 
story, the producer said on his ar- 
rival in New York from the Céast 
over the week end. 


‘De Rochemont will continue his 


for United World Pictures. He’s 
making 36 in 1948 for fourth, fifth 
and sixth grades; and 50 in 1949 for 
high schools. 





Illustrated Program For 
Italian-Lingo House 


Illustrated programs, long common 
in New York legit houses, have been 
introduced to Gotham foreign film 
audiences with the Cenema Dante. 
Italian-language theatre, distribut- 
ing the Dante Theatre Magazine 
to patrons. Publisher is Sigmund 
Gottlober, exec-secretary of the for- 
eign language press film critics cir- 
cle 

Mag’s February issue contains 
such pieces as reviews of recent 
Italian books and factual info on 
Italian cultural life. Its avowed pur- 
pose, the editors point out, is to 
bring about “a closer understanding” 
between the people of the U. S. and 
Italy. Associate publisher is Salva- 
tore Casolaro, director of the Dante, 
while Henry Fischbach is editor. 





COLLIER YOUNG QUITS WB 
Hollywood, Feb. 17. 


Collier Young, exec assistant to 
Steve Trilling at Warners, asked for 


the Margaret Lee Runbeck novel, |claimed as the basis of the Casino} and received his release over the 


and will make the the screen ver- 
sion himself for Eagle Lion release. 


°9-03 cOlee <@ lee 


suit, The L-F version omitted the 
immoral episodes in question. 


tor 


, & 


weekend. 











He plans indie production. 


I 


heavy schedule of educational films’ 


Mass. Supreme Court Reversal Puts. 
~ Tax on All Theatre Equipment 





v 


Wright Bros. Biopic 
Slated by Warners 


Hollywood, Feb. 17. 

Story of the Wright brothers, Wil- 
bur and Orville, pioneers of air navi- 
gation, will be produced by Henry 
Blanke at Warners. Studio has had 
the screenplay in readiness for some 
time but refrained from sending it 
into production while Orville, the 
last of the two brothers, was alive. 


Picture will be based largely on a 
series of articles, “Thus Men 
Learned to Fly,” written by Howard 
Mingos for the Saturday Evening 
Post and bought several years ago 
by Warners. 


Loews Conflict 
On Foreign Pic 
For Top Dates: 


Conflicting views by Metro's top 
echelon in the company’s distribu- 
tion and foreign wings as to domes- 
tic grossing possibilities of foreign 
films released here by M-G is cue- 
ing a novel booking technique for 








“The Search.” Arthur M. Loew, 
veepee in charge of the foreign 
dept., is personally handling the 


first-run bookings of that foreign- 
made (albeit English-lingo) fea- 
ture throughout the U. S. Metro’s 
regular domestic sales force won't 
take over until Loew has supervised 
bookings in all important first-run 
situations. 

“Search” was made for Metro by 
Lazar Wechsler, with exteriors shot 
in Germany and the interiors in 
Switzerland. Wechsler was partly 
bankrolled by Metro. His previous 
production, “The Last Chance,” was 
also distributed by. M-G after shoot- 
4ng in Switzerland. 

It was on “Chance” that M-G’s 
foreign and distribution departments 
first clashed. Company’s sales biggies 
took a low view of the grossing po- 
tential of that import and plugged 
for a halt to the policy by the for- 
eign dept. of bringing in film im- 
ports. Sales staffers claimed public 
wouldn’t go for foreign-labeled fea- 
tures. 

Loew, on: the other hand, main- 
tained that “Chance” with proper 
handling would have been a money- 
maker. As one instance to support 
his case, he cited fact that the 
Loew’s houses in the New York area 
booked the pic as the lower half of 
a double feature. His argument was 
that it should have been sold to top 


BORTHWICK GRANTED 
YEAR’S MPAA LEAVE 


George Borthwick, secretary and 
treasurer of the Motion Picture Assn. 
of America, has been granted a one- 
year leave-of-absence from those 
posts and has resigned as treasurer 
of the Motion Picture Export Assn. 
Fiscal duties at the MPAA will be 
handled in Borthwick’s absence by 
his assistant, Fred W. Du Vall, while 
assistant secretary Sidney Schreiber 
will serve as acting secretary. 

Du Vall has been named treasurer 
of the MPEA. Herbert J. Erlanger, 
assistant secretary of MPEA, will 
serve additionally as assistant treas- 
urer. 

Borthwick joined the MPAA under 
the Hays regime in 1926 as an audi- 
tor and became treasurer in 1941, 








| 





Rampart Sues Hakims For 
2006 on “Mayerling’ Fold 


Los Angeles, Feb. 17. 
Breach-of-contract suit for $200.- 
000, involving the services of Joan 
Fontaine, was filed in L. A. superior 
court by Rampart Productions 
against Robert and Raymond Hakim, 

proprietors of Great Classics, Inc. 
Plaintiff declares Miss Fontaine 
was loaned to the Hakims last De- 
cember for the femme lead in *“May- 
erling” on a deal calling for $100,- 
000 and 10% of the profits. Complaint 
further states that the Hakims ran 





out of coin and called off the pro- 
posed production Jan. 15, 


J ‘ 





Boston, Feb, 17. 
Decision of far-reaching conse. 
quence to Massachusetts film exhibi. 


tors was handed down by Mags,’ 
Supreme Court last week overru). | 


ing a previous appellate decision to 
the effect that theatre equipment is 
not taxable. By new ruling every 
Mass. theatre js liable to a tax on 
its projection booth and other equip- 
ment. 

Case developed from the tax as. 
sessors of Brockton trying to collect 
taxes on the booth equipment for 
the E. M. Loew Rialto and the M. & 
P. Brockton theatres in that shoe. 
manufacturing city. Theatres took 
the stand that projection equipment 
is essential to the conduct of busi- 
ness, and this point of view held in 
the lower court. 

The Supreme court last Wednes- 
day (11), reversed this decision, put- 
ting projection equipment in same 
category as household furnishings, 
etc., and thus subject to tax. Ruling 
staggered the exhibitors, subjecting 
them to assessors’ whims in every 
town in the state with a film thea- 
tre, and standing to hit the big 
chains and the bigger houses with 
multiple projectors a plenty serious 
financial blow. 


N. Y. House Keys 
Pathe's U.S. Chain 


Opening of Pathe Cinema’s new 
midtown New York art house, the 
Paris, sometime in April, may ulti- 
mately result in a chain of 12 similar 
theatres in other key cities, the 
company’s American rep, Jacques 
Chabrier, revealed in New York 
Monday (16). Reportedly the first 
film house to be built in New York 
since before the war, the Paris wil] 
have a seating capacity of 571. 


Occupying the first three floors of 
a 16-story office building, theatre 





jhas been leased by Pathe over a 
|2l-year term with options for an 


additional period of similar length. 
Company already operates houses in 
Belgium, Switzerland and England 
and construction of the Paris, Cha-’ 
brier said, was designed in order to 
havé an American showcase for not 
only Pathe product but the entire 
industry, 


Cost of the theatre’s interior 
equipment amounting to $125,000, 
according to Chabrier, was paid by 
Pathe by special permission of the 
French government. Allocation of 
the badly needed dollar exchange 
came as a result of the fact that the 
house will be a permanent showcase 
for dissemination of French culture. 
Exhibits of various Gallic products 
will be made in the lounge, giving 
the theatre a “Continental aspect.” 


One of the largest French film 
producers and distributors, Pathe is 
scheduling some 12 pictures for pro- 
duction this year, considerably be- 
low its pre-war rate of 20 to 30: pix 
annually. Of the 1948 product, Cha- 
brier felt that seven would be suit ’ 
able for the American market. Paris’ 
policy, he said, would be to play 
“distinguished foreign films, but 
principally French pictures.” Firm 
also plans releasing its Gallic news- 
reel, “Pathe Journal,” at its new 
theatre in the nature of a test en- 
gagement. ; 





Weissmuller Deal For 
Katzman-Berke Pix 


Hollywood, Feb. 17. 
Johnny Weissmuller, before leav- 


_ing for London with his swimming 


troupe, signed a five-year deal to 


star in a series of outdoor pictures 


te be produced independently by 
Sam Katzman and William Berke. 
Films will be based on two news- 
paper strips, “Jungle Jim” and 
“King of the Jungle.” 


Weissmuller recently terminated 


,his “Tarzan” contract with Sol Les- 
| Ser, but may continue that series on 


a one-per-year basis. His new pact 
permits one outside picture a year. 


Magnani’s U.S. Visit 


Anna Magnani, star of the Italian 
film click, “Open City,” will visit 
New York in the spring to attend 
the U.S. preem of her latest Italian 
made, “Angelina.” 

She's also coming to the U.S. for 
special medical care for her son, ® 
polio victim, 
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ROSY FUTURE FOR TINTE 


109-Million Investment by H’'wood 


‘In Current Technicolor Features 


Hollywood, Feb. 17. ¢ 

Hellywood’s major studios have 
an investment of $109,000,000 in 
Technicolor features, some com- 
pleted, some before the cameras and 
gome in preparation for filming be- 
fore the end of the year. This year’s 
figure is about $10,000,000 more than 
at this time in 1947. 

One reason for the increase this 
year is the heavy backlog of nine 
color features at Metro, the negative 
cost of which set the studio back 
$18,500,000. Running second to 
Metro in the backlog competition is 
Paramount, with $11,400,000, fol- 
lowed by 20th-Fox with $8,200,000. 

Pictures currently facing the 
cameras represent $7,000,000 at 
Warners, $5,300,000 at RKO and 
$4,000,000 at Metro. Tinters in 
preparation mean an outlay of $18,- 
500,000 at Warners, $5,800,000 at 
Universal-International and $5,500,- 
000 at RKO. 

Negative costs for completed 
Technicolor pictures on the major 
lots amount to $55,900,000, distributed 
as follows: 

Metro: “The Kissing Bandit,” $2,- 
§00,000; “Luxury Liner,” $2,000,000; 
“Master of Lassie,” $1,200,000; “On 
an Island with You,” $1,500,000; “The 
Pirate,” $2,300,000; “Summer Holi- 
day,” $2,000,000; “Three Daring 
Daughters,” $2,000,000; “A Date with 
Judy,” $2,000,000, and “Easter Pa- 
rade,” $3,000,000. 

Paramount: “The Emperor’s 
Waltz,” $4,060,000; “The Paleface,” 
$2,000,000; ‘“‘Whispering Smith,” $2,- 
000,000, and “A Connecticut Yankee 
in King Arthur’s Court,” $3,400,000. 

20th-Fox: “Give My Regards to 
Broadway,” $2,000,000; “Green Grass 
of Wyoming,” $2,000,000; “Scudda 
Hoo! Scudda Hay!,” $2,000,000 and 
“That Lady in Ermine,” $3,000,000. 

Warners: “Romance on the High 
Seas,” $2,000,000, and “Two Guys) 
from Texas,” $2,000,000. 
RKO: “So Dear to My Heart,” $1,- | 

(Continued on page 14) 


SEARS SETS MEXICAN 
DISTRIB VIA CREDITO 


Hollywood, Feb. 17. 


Grad Sears, United Artists prexy, 
heads for New York today (Tues- 
day) following 10 days on the Coast 
huddling with producers on upcom- 
ing product. While here, he also 
concluded deal for the taking over 
» of UA’s distribution in Mexico by 
the Credito Cinematografico Mexico. 
Deal was set with syndicate owners 
Abelardo Rodriquez Emilio Azcar- 
raga and Theodore Gildred, the lat- 
ter two being big Mexican circuit 
owners, 


Under new setup, producers will 
get 60% of the take and Credito will 
get 40%. UA sales reps still in 
Mexico will supervise the distribu- 
tion at a 5% fee to producers. UA 
surrendered leases on exchanges in 
Mexico City, Coahuila, Monterrey, 
Guadalajara, Mazatlan and Merido. 


It was learned UA sacrificed the 
Mex layout because the company 
as been running at a loss of more 
than $100,000 in Mexico for the past 
three years. Loss was due mostly 
to rising labor costs. Under new 
terms, Credito gets a 60-40 deal only 
for pix released here prior to 1948. 
In bowing, UA gives individual pro- 
ducers rights to make their own 
deal with Credito if desired. This 
Procedure also followed in other 
censee territories such as_ Italy 
where the agency is Artisti Asociati. 















UA-Cagney 


second money that Cagney has tied 
up in the pic. In return for this, UA 
Bets a profit participation, in addi- 
tion to its distribution fee. Latter is 
an old deal—25% to $800,000 and 10% 
after that—which is too small to be 
Profitable, so UA is doubly anxious 
to participate in the net. 

A coin would allow Cagney to 
Bet his Own money out, which would 
Bive him funds to start on his next 
production. Reason he broke his 
: ntract with UA in an effort to tie 
re with Warner Bros. was inability 
© 8ei financing. It’s hoped by UA 

at its investment thus will not only 


8 the distrib on “Life” but also fu- 


ee 





Rep Sets Trucolor 
Price at 6c a Foot 


Hollywood, Feb. 17, 


Republic, owner of Trucolor, has 
set a price of 6c. a foot on its color 
process. According to Herbert J. 
Yates, Republic prexy, this price 
compares with 5.92c. for Cinecolor 
and 6.22c. for Technicolor but saves 
the producer money in production 
costs, such as color consultant, spe- 
cial cameras and makeup super- 
visors. These aids are provided in 
the 6c. charge. 

Under these conditions, outside 
producers using Trucolor will have 
to make their pictures on the Re- 
public lot, where they will have the 
benefit of trained personnel; 


20th 22 Academy 
Bids, RKO's21,U's8 


Hollywood, Feb, 17. 

Running almost neck-and-neck in 
the 1947 “Oscar” derby, 20th-Fox re- 
ceived 22 bids and RKO garnered 21 
bids out of a total of 103 nominations 
made by the Motion Picture Acad- 
emy of Arts and Sciences. Universal- 
International won show position with 
18 and rest of the field gave Metro, 
11; Warner Bros., nine; Paramount, 
seven, and Enterprise, three. Win- 
ners will be announced at Shrine 
Auditorium March 20. 


‘Following is the complete list of 
nominations: 
Best Picture 
“The Bishop’s Wife,” 
RKO. 
“Crossfire,” RKO. 
“Gentleman’s Agreement,” 20th- 
Fox. 
“Great Expectations,” Rank-UI. 
“Miracle on 34th Street,” 20th-Fox. 
Best Performance by Actor 
Ronald Colman, “A Double Life,” 
Kanin-UI. 
John Garfield, “Body and Soul,” 
Ent-UA. } 
Gregory Peck, “Gentleman's Agree- 
ment,” 20th-Fox 
“Life With 


William Powell, 
Father,” Warners. 

Michael Redgrave, “Mourning Be- 
comes Electra,” RKO. 

Best Performance by Actress 

Joan Crawford, “Possessed,” War- 
ners. 

Susan Hayward, “Smash-Up,” 
Wanger-UI, 

Dorothy McGuire, 
Agreement,” 20th-Fox. 

Rosalind Russell, “Mourning Be- 
comes Electra,” RKO. 

Loretta Young, “The 
Daughter,” RKO. 


Supporting Actor 
Charles Bickford, “The Farmer's 
Daughter,” RKO. 
Thomas Gomez, “Ride the Pink 
Horse,” UI, 
Edmund Gwenn, “Miracle on 34th 
Street,” 20th-Fox. 
Robert Ryan, “Crossfire,” RKO. 
Richard Widmark, “Kiss of Death,” 
20th-Fox. 
Supporting Actress 


Ethel Barrymore, “The Paradine 
Case,” Vanguard. 

Gloria Grahame, “Crossfire,” RKO. 

Celeste Holm, “Gentleman’s Agree- 
ment,” 20th-Fox. 
er Main, “The Egg and I,” 





Goldwyn- 


*“Gentleman’s 


Farmer's 


Anne Revere, “Gentleman’s Agree- 
ment,” 20th-Fox. 


Best Direction 


Henry Koster, “The Bishop's} 
Wife,” Goldwyn-RKO. 

Edward Dmytryk, “Crossfire,” 
RKO. 


George Cukor, “A Double Life,” 
I 


Elia Kazan, “Gentleman's Agree- 
ment,” 20th-Fox. 
David Lean, “Great Expectations,” 
Rank-UI. ‘ 
Art Direction (Black and White) 
Lyle Wheeler and Maurice Rans- 
(Continued on page 20) 





Disney’s 37',c Divvy 
Hollywood,, Feb. 17. 
The Disney board of directors de- 
clared a dividend of 37%2c. share on 
16% cumulative convertible  pre- 
ferred. 





tox S aaa now tentatively slated 


It’s payable April 1 to stockholders 
of record March 12. 


BLACK-8-WHITES 
THE NOVELTIES? 


Hollywood, Feb. 17. 

Films are going to take on color 
in the near future in a sweeping 
trend which may leave the black- | 
and-whites as the exception to the | 
rule rather than the present reverse, 
A. Pam Blumenthal, board chairman 
of both Cinecolor and its subsid, 
Film Classics, now believes. Differing 
with Herbert Yates, board chairman 
and prexy of Republic, which owns 
the Trucolor process, Blumenthal 
doesn’t think the changeover to tin- 
ties can go too far. According to his 
lights, only the semi-documentaries 
should stick with black-and-white as 
adding a certain realistic impact to 
their themes. 

The color processes are suffi- 
ciently advanced. Blumenthal says, 
so that they need not be confined to 
expensive pix. Even the cheapies, 
made at a $200,000-$250,000 level, 
can now dip into the color pots and 
come up with tints which have ad- 
vanced remarkably over the past 
couple of years. 

A film in the $200,000-$250,000 
bracket now pays about $40,000 of 
that nut for color, Blumenthal notes. 








That’s exclusive of the cost of prints, 
which is somewhat higher than the 
black-and-whites. The extra $40,000 
is spent on lighting and labor since 
the colored films are harder to han- 
dle, 








Many New Processes 


The movement towards tinting is 
going into high gear, he says, be- 
cause of the rapid technical im- 
provements and the consequent 


(Continued on page 21) 


Crespinel Reelected 
Prez of Cinecolor 


Hollywood, Feb. 17. 

William T. Crespinel was re- 
elected president of Cinecolor at its 
annual meeting, along with Alan M. 
Gundelfinger, veepee; Graham Ster- 
ling, Jr., secretary, and Karl Herzog, 
treasurer. 

A. Pam Blumenthal was re-elected 
chairman of the board of directors. 
Other board members are C. Ken- 
neth Baxter, Joseph J. Rathert, 
John D. Kerr and Joseph Bernhard. 











D FILMS 





Ex-Story Chiefs Form New Qutht 
To Scout Books, Plays for Studios 


a 





‘Animated Directory’ 
Auditions Via Pix 


Utilizing a 16m setup, a new outfit, 





| Regency Films, has entered the tal- 


ent-casting field with an “animated 
directory” made up of abbreviated 


screen test shots of performers 
which are used in place of live 
auditions. : 

For a fee ranging from $75 to 


$200, depending on whether color 
or monochrome film is ordered, ap- 
plicants can get on the company’s 
film roster which is submitted to 
prospective employers for viewing 
at their request. Besides film pro- 
ducers, outfit plans to pitch up its 
talent lists to club b.okers, televi- 
sion and radio stations, opera com- 
panies and model agencies. 


U Releasing 24 
In Next 9 Months 


Universal has upped its releasing 
schedule to 24 films in the next nine 
months, William Scully, U’s veepee 
in charge of distribution, told com- 
pany sales execs yesterday (Tues.) 
at the company’s eastern regional 
sales meet in N. Y. Indicating U’s 
wholesale tiein with outside pro- 
ducers, Scully said nine of these 
films were made by indie producers 
and another four were British prod- 
uct of J. Arthur Rank. 


Releasing slate set by the company 
is as follows: February — “Black 
Bart” (Technicolor); Mark Helling- 
er’s “Naked City.” 

March—Garson Kanin’s “Double 
Life”; Marson Productions’ (Tony 
Martin & Nat Goldstone) “Casbah”; 
Rank’s “Jassy” (Techni). 

April—“All My Sons” (at ad- 
vanced admissions); “Are You With 
It?”; Rank’s “Dear Murderer.” 

May—“Another Part of the For- 
est”; Rampart Productions’ “Letter 
From an Unknown Woman.” 

June — “River Lady” (Techni) ); 


. (Continued on page 21) 











Briefs From the Lots 








Hollywood, Feb. 17. 
Production of “Julia Misbehaves” 
is back in stride at Metro with the 


return of Greer Garson after a siege 
of flu... Richard Haydn makes his 
bow as director with “Tatlock Mil- 
lions,” which Charles Brackett will 
produce at Paramount... Jerry 
Wald’s first filmusical in 70 assign- 
ments is “One Sunday Afternoon,” 
co-starring Janis Paige and Dennis 
Morgan at Warners... Dwight Long 
leaves for Tahiti this week to ar- 
range locations for an Argosy ad- 
venture picture to be directed by 
Lee Van Atta, starting in April... 
Republic bought “High School 
Daughters” for summer production. 


Republic bought “The Castaway,” 
a tale of Florida sponge-fishermen 
by John K, Butler, and handed it to 
Sidney Picker for production... 
Mercury Productions moved into 
the Nassour studios for its 1948 pro- 
duction .. . Same lot closed a deal 
for the indie production of three 
pictures by Maurice Conn . . . For- 
tunio Bonanova will shift his pro- 
duction of “Boris Goudonoft” from 
Mexico City to Italy, where it will 
be filmed in Italicolor at the Escalera 
studios in Rome , . . Coleen Gray 
gets co-star billing with Victor Ma- 
ture in “Fury at Furnace Creek,” 
her third picture at 20th-Fox ... 
Monte Hale starts his new series of 
gallopers April 7 with “Colorado 
Thoroughbreds,” with Mel Tucker 
producing and Phil Ford directing 
at Repubiic. 

Ken Englund signed with Svenska 
Films of Stockholm to write and 
produce “Jenny Lind,” based on the 
career of the Swedish Nightingale 

. . Martn Mooney’s second picture 
for Film Classics release will be 








“Daughter of Ramona,” to be filmed 
largely on location in Arizona... 
“The Fighting Terror,” first of 
Warners’ new “B” series, filmed in 
22 days, goes back before the cam- 
eras for a week of re-shooting. 

Roy Del Ruth closed a deal to film 
“The Babe Ruth Story” on the En- 
terprise lot, starting April 1. Four 
pictures, “Sofia,” “Blue Holiday,” 
“Medal of Honor” and “Jungle 
Night,” go into production next 
month for Film Classics release... 
Frances Rafferty draws one of the 
femme leads in the forthcoming 
Leonid Kinskey indie production, 
“Stop, Look and Kiss Her.”...Guy 
Madison signed to co-star with Shir- 
ley Temple and Jack Agar in “What 
Every Young Bride Should Know,” 
Robert Golden’s first production for 
Selznick release. 

Director Victor Fleming called In- 
grid Bergman, seven support play- 
ers and 200 extras back for six days 
of added scenes in “Joan of Arc” 
on the Hal Roach lot...Jerry Wald’s 
next production at Warners is the 
Joan Crawford starrer, “Common 
Ground,” starting March 15...John 
Berry, who recently directed “Cas- 
bah” on loanout, obtained release 
from his Paramount contract... King 
Bros. bought “Heaven's Where You 
Find It,” by William Sackheim and 
Brenda Weisberg ... Douglas Fair- 
banks picked March 30 to start “The 
O’F lynn,” in which he will double 
as producer and star at Universal- 
International. 

Republic bought “S-Squad,” by 
Mortimer Edwards, for production 
by Sidney Picker...Walter Colmes 
Solly Levinson and Jake Milstein 
filed incorporation papers for Emer- 
son Film Corp. to make educational 
pictures. 


# New service to provide coverage 
of books and plays for film com- 
panies and to give them access to an 
extensively - cross-indexed file of 
}some 22,000 public-domain proper- 
| ties is about to be offered to major 
| studios, indies and agents. Known as 
Central Story Service, Inc., it is 
headed by Lenore Forstad van Berg, 
who formerly was in charge of a 
| special research project for Metro 
on public domain and copyrighted 
properties. Exec v.p. is Richard Con- 
don, formerly with Walt Disney and 
20th-Fox. 

Associated with the enterprise are 








a number of erstwhile story depart- 


| ment execs of major companies, in- 


cluding Janet Wood, who until re- 
cently headed Columbia's eastern 
story department; Julie Herne, for- 
mer Metro play editor, and Tom 
Ratcliffe, former associate play edi- 
tor of Columbia. 

With Col and Universal recently 
having shuttered their eastern story 
departments completely and other 
companies cutting down, it is hoped 
that the centralized coverage service 
—which Mrs. van Berg expects to 
operate in the principal cities of the 
world—will be attractive as a coin- 
Saving device and to extend the 
quantity of literary material avail- 
able to the studios. 

Feature of the public domain file 
which Mrs. van Berg has built up is 
that it is broken down on Interna- 
tional Business Machine punched 
cards to type of story, type of char- 
acters, period authorship, etc. It is 
claimed thus that details of some 
four centuries of literature can be 

(Continued on page 20) 


ALL STAGES TAKEN AS 
U-I HITS PRODUCT PEAK 


Hollywood, Feb. 17. 


Alltime production high at Uni- 
versal-International filled tiie stu- 
dio’s 18 stages and forced the 
“Wonderful Race at Rimrock” troupe 
to use the gymnasium for dance re- 
hearsals. E 

In work on the lot are “Mr. Pea- 
body and the Mermaid,” “The 
Judge’s Wife,” “The Saxon Charm,” 
“The Brain of Frankenstein” and 
“One Touch of Venus,” with two 
units each. Remaining stages are 
occupied by construction crews 
building sets for forthcoming pro- 
ductions. 


Tint Double Leader 
For Sherman, Goldstein 


Hollywood, Feb. 17. 


Two pictures under one Tech- 
nicolor camera commitment will be 
produced by George Sherman and 
Leonard Goldstein on location at 
Kanab, Utah, for Universal-Inter- 
national. Films are “Wildfire” and 
“Tomahawk.” 

Last year the pair filmed “River 
Lady” and “Black Bart” as a 
double header in 65 days. 











Selznick’s Italo Prod. 


Continuing the surge to Italy to 
use up blocked currency, David O. 
Selznick is planning to film there 
“The Scarlet Lily,” from the novel 
by Edward F. Murphy. Parts of it, 
it is reported, also will be shot in 
Palestine if current internal war- 
fare makes it possible. 

Selznick has also slated filming of 
the Ibsen classic, “A Doll’s House,” 
in Sweden and Norway this April, 
with Dorothy McGuire starring in 
the English-language production. 





SMITH BACK AT H.0. 

Twentteth-Fox general sales man- 
ager Andy W. Smith, Jr., is slated 
to return to the homeoffice next 
week after a four-week trip to the 
Coast. 

Besides huddling with Fox-West 
Coast theatre execs, Smith also con- 
fabbed with 20th production veepee 
Darryl F. Zanuck and other studio 
chiefs, It was his first trip to the 
studio since his appointment last 





| year as sales chief. 
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8 FILM REVIEWS 


VARIETY 





Areh of Triumph 
(ONE SONG) ~ 

United Artists release of Enterprise (David 

wis-Lewis Milestone) production, directed 
by Milestone. Stars Ingrid Bergman, 
Charlies Boyer, with Charles Laughton, 
Louis Cathern, Ruth Warrick, Roman 
Bohnen, Ruth Nelson, Michael Romanoff. 
Screenplay, Milestone and Harry Brown, 
from novel by Erich Maria Remarque; exec- 
utive preduetion mgr, Jos. ¢. Gilpin; cam- 
era. Russell Metty: seore, Louis Gruenberg, 





eonducted by Morris Stoloff; musical diree- 

tor. Rudolph Polk; asst. prod., Otto Kiem- 

ent; 2d wnit director, Nate Watt; - editor, 

Mario Castegnare. Tradeshown N. Y. Feb. 

14. ‘48, Rupning time, 120 MINS, 

Joan Madou . Ingrid Bergman 

Dr. Ravie. se st Oy oes ...Charles Boyer 

BFaakeO.. . 2 cscisesesces Charles Laughion 

WMOroBOW «. .s.cccsccccecss. ++ Ouis Cathern 

Kate Hegstrvem ..Ruth Warrick 

Dr Veber ‘ Roman Hohnen 

Alex ~:ephen Bekassy 

IM: am Fessiet! Ruib Nelson 
Tatooed Waiter ee baka Curt Bois | 
Hetei Manager........J. Edward Bremberg | 
Alicze Michael Romapoff } 
Inspector. Art Smith 

Col. Gomes......ceees. ‘ .John Laurenz | 
Captain, Spanish 4 .. Leon Leneir j 
Navarro. France Corsaro 

Gen. Aide...... badeuewus Nine Pipitent 

IES le os eae 6,04 ....Vladimir Rashevsky 

Milan Porter......... Alvin Hammer 

Refugee Boy..........+--+-+-eee8 Jay Gilpin 


..-ilia Khmara 


Russian Singer.........-. 
.. Andre Marsauden 


Roulette Croupier..... 





Bybil. ...- cee sees ceoceceeee. Havel Brooks 
Policeman.............-.----Byron Foulger 
OMSrial.. ww cccccscacccevccecs 2 Bill Conrad 
en. Pa eT eee Pe LET Peter Virgs 

“Arch of Triumph” has finally 
emerged as a triumphant grosser. 


The powerful cast, heacled by Ingrid 
Bergman and Charles Boyer, assures 
marquee lure for the Remarque best- 
seller in its screen transition. It’s a |} 
powerful parlay. Pre-World War I! 
remance, laid in Paris, will do plenty 
of business. 

The Remarque novel, by very sug- 
gestion of authorship and the Lewis 
Milestone association, conjures up 
anaiogy to the now classic “Ali 
Quiet,” the post-World War I film, 
aso from a Remarque work. The 
analegy ends there because the char- | 
acter of both differs strikingly. Cur- | 
rent entry is a frank romantic item, | 
laid in a setting o* Paris intrigue just 
before open war with the western 
allies broke out, and as director Mile- ! 
stone has projected it, it makes for a | 
minor key cinematurgy which has | 
all the attributes of major boxoffice | 
potency. 

The surcharged atmosphere of pre- 
Polish aggression and its repercus- 
sions in the City of Light that sud- 
denly grows into blackout is a dra- 
matic background fer the Boyer- 
Bergman romance. The very atmos- 

here of the boulevards, from the 

rnal Light underneath the Arc 
d’Triomphe to the gaiety of the Sie- | 
herezade and kindred beites “on the ' 
hill” (Montmartre) make for surefire | 
appeal. 

Paris is the haven of all middle- 
European re‘ugees whose lives are 
held cheaply because they are. state- 
less men and women, for one reason 
or another. Boyer is the emigre 
medico who rescues Miss Bergman 
from obvious suicide attempt off one | 
of the Paris ponts. Louis Calhern 
(capital in his interpretation) is the 
white Russian coionel whose rela- 
tively humble post as chasseur of the 
Franco-Russo nitery is ever eclipsed 
by his former Petrograd military sta- 
tion. He’s Boyer’s confidante. Set in 
the polygiot International Hotel 

















Miniature Reviews 


“arch of Triumph” (UA-Ent). 
Big grosses assured via story 
buildup and cast headed by 
Bergman-Boyer. 

“B. F.’s Daughter” (M-G). 
Plushy adult film with femme in- 
terest and top-calibre names for 
the marquees. 

“The Big Clock” (Par). Speedy 
and suspenseful meller set to do 
big biz down the line. 

“Adventures of Casanova” 
(EL). Rousing horse opera yarn 
in period dress. 

“Speed to Spare” (Par). Good 
actioner about trucking industry 
for supporting bookings. 

“The Challenge” (20th). Neat 
Bulldog Drummond pic for sotid 
dualer support. 

“Mr. Reckless” (Par). Stand- 
ard action thriller for the sec- 
ondary market. 

“Caged Fury” (Par). Top- 
netch Pine-Thomas secondary 
feature about circus life. 

‘“Tornade Range” (EL). Aver- 
age western in the Eddie Dean 
series. 

“My Brother 


Jonathan” 


(Pathe). British small - town 
medico melodrama, with some 
appeal for U. S. 

“Voyage Surprise” (Indie). 





Fair French-made comedy minus 
ma *quee names. 








Leonard, Sereenplay, 
en novel by John P. Marquand; caine ra, | 
Joseph Ruttenberg; musieal score, Provislau 
' 
| 
' 


B. F.’s Daughter 
Hollywood, Feb. 14. _ | 
Metro release of Edwin H. Knopf produc- 
tion. Stars Barbara Stanwyck, Van Heflin, | 
Chartes Coburu; features Richard- Hart, 
Keenan Wynn. Directed by Robert Z. | 
Luther Davis, based 


Kaper; editor, George White, Tradeshown 
in Las Anccles, Feb. 11, ‘48. Running time, | 


1607 MINS. 

**Pobly’’ Fulton......cc+- Barbara Stanw) °k 
Themas W. Brett.......+...-++- Van Heflin | 
ry PUR: vv cevcvctceess Charies Coburn 
Robert S. Tasmin, III........ Richard Hart 
Martin Detwyn Ainsley...... Keenan Wynn 
“Apples’’ Sandler........Margaret Lindsay 
Gladys Fulton...... re eee Spring Byington 
The Saifor..............Marshall Thompson 
Bugenia Taris.............-- Barbara Lacge 
Major Isaac Riley..-..... Thomas E. Breen 
BM cw do cd eveesaass 04 woo pu Fred Nurney 





Metro has given “B. F.’s Daughter” 
a plushy presentation and sirong 
marquee names to stir initial ticket 
sales. It carries femme interest and 
has other recommendations to point 
#t for good returns. The polished 
production supervision has been 
carefully handled by Edwin H. Knopf 
to give it the expeeted Metro gloss, 
and performances are of top calibre. | 
Seript, however, makes an even 
more shallow exploration of the 
passing of a colorful era than did the 
John P. Marquand novel on whieh it 
is based. It’s a boy meets girl stery, 
backgrounded against the period 
from the early ’30s into the war 
years. To catch the distaff eye, Bar- 
bara Stanwyck has been stunningly 
gowned and beautifully photo- 


| clination, 


breathless pace after the first few 
feet, sharp plot convolutions, dis- 
tinctly etched characterizations of 
the principles and a sock windup. 
It's the sort of film which will regis- 
ter from showcase to shooting gal- 
lery. 

There are weaknesses lurking in 
this pic, namely a too-patly tailored 
yarn and some spotty acting, but 
these matter little. The pace is so 
red-hot that the customers are going 
to teeter on edge to follow the cork- 
screw story. There’s no time or in- 
during the unfolding, to 
coincident or misplaced 





question 
mugging, 

The story has something special 
for mellers. One part, though, that 


played by Charles Laughton, has a} 
familiar touch. It’s a fair enough ap-} 


proximation to Sydney Greenstreet’s 


domineering tycoon in “The Huck- 
| sters” to make the similarity striking. 


Laughton, in this instance, is crack- 


| ing the whip as the topkick in a gi- 


gantic publishing house. 


Toiling under him is Ray Milland, | 
editor of a crime mag, whose pecul- | 


iar value is his ability to run down 
concealed felons and expose them in 
his sheet. Milland, it seems, is about 
to embark on a delayed honeymoen. 
Instead, he tiffs with boss Laughton, 
quits in anger, and then haplessly 
tangles with Laughton’s girlfriend. 
In the course of the evening, he 
scoots from the gal’s apartment as 
Laughton enters. Milland spots his 
employer without being seen by him. 
Goaded by insane jealousy, Laughton 
kills his mistress and scurries for 
cover. It’s at this point that story’s 


peculiar twist shoves it into high. 


Laughton is aware that he’s been 
sighted by his unknown rival. As he 
sees it, there’s only one way out, and 
that’s to locate the sole witness and 
either buy him off er cancel him in 
some other way. Milland, of course, 
is hired for that job, and his des- 
perate efforts are directed towards 
cevering his own tracks while. pin- 
ning the goods on the real murderer. 

The device of a man being assigned 


ite hunt himself down—a peculiar 
| switch on the manhunt theme—is a 


fortuitous choice, used as it is here 
with cumulative effect. As Milland’s 
technique, developed in less-personal 
probes, brings in clue after clue 
pointing to Milland himself, film 
takes on frenetic suspense. Each 
situation is adeptly handled to distill 
the maximum impact with a soek 
climax adroitly maneuvered. Solu- 
tion is neatly tied at the windup. 

Milland turns in a workmanlike 
job, polished to groove to the unre- 
lenting speed of the plot. Laughton, 
unfortunately, overplays his hand so 
that his tycoon-sans-heart takes on 
the quality of parodying the real ar- 
ticle. The plot calls for a pretty un- 
believable specimen, and understate- 
ment would have been the wiser of 
adding credibility. 

All supporting roles are excel- 
lently handled. Elsa Lanchester 
(Mrs. Laughton), as a wacky portrait 
painter, is particularly superb. She 
can tinge a screwball giggle with 
real humor and draw the most out 
of unpredictable doings. Henry Mor- 
gan (not the radio comic) is prop- 
erly lethal as a hired thug and body- 








graphed. The art direction and set 
decorations add to elaborateness of 





which obviously houses knaves and 
knights of all nations, the aura makes 
for an exciting motivation. There is 
ust enough of the Nazi brutality 
leidoscoped to — that phase of 
shameful history fresh in memory. 

Thereafter the romance between 
the stellar twain takes possession of 
the film which permits its historic 
overtones and significances to be- 
come subordinate to the pash idyH. 
That it ends on a note of sweet sor- 
row—as she succumbs to a jealous 
suitor’s pistol wounds and he goes 
into cencentration camp as a tech- 
nical “alien,” once war is declared— 
is but a climactic footnote. 

In between Charles Laughton is 
rather wasted as a Nazi menace, 
obviously the victim of the cutting 
room shears, as was Ruth Warrick, 


the American dilletante. There is no 
question but that over $1,000,000 of 


this film’s cost never shows on the 
screen. It’s reported to have hit near 
the $4,000,000 negative cost. 

“Arch” is the first of what must be 
more films to come to evince that, 
close as we still are to World War I, 
the background ean be utilized for 
dramatic romantic values, away from 
the cops-and-robbers, cloak-and-dag- 
ger idiom. 


production. 

Miss Stanwyck and Van Heflin, as 
the two principal characters, wrap 
up the roles with smooth perform- 
ances. Heflin gives an expressive 
interpretation as the poor, liberal 
college professor and lecturer who 
falls in love with and marries the 
daughter of an industrial giant. The 
marriage is wrecked when the girl 
uses her wealth to aid her husband, 
and only when she confesses a need 
of him does the happy ending occur. 

Charles Coburn is his competent 
self as the industrialist. Richard 
Hart does well as the stuffy lawyer 
fiance who is tossed over for the poor 
prof. Keenan Wynn ably projects 
the opportunist newscaster. A gem 
of a small part comes to li’e in the 
hands of Barbara Laage. Margaret 
Lindsay, Spring Byington, Marshall 
Thompson and others are capable. 

Robert Z. Leonard has guided the 

layers through their parts with sure 

nds in filming the Luther Davis 
screenplay. Bronislau Kaper’s music 
score, the lensing by Joseph Rutten- 
berg, Irene’s costumes, and other 
pews Bie ta contributions are top 
drawer. Brog. 








David Lewis’ production and Mile- 
stone’s direction are matched by the 
many standout bits. These run from 
Mike Romanoff, playing himself, al- 
though this time as boniface of a 
pre-war Parisian boite; Feodor 
Chaliapin as the chief chef of the 
Sheherezade; Roman Bohnen as a 
sympathetic medico; Stephen Be- 
kassy as the ill-fated swain who com- 
mits mayhem on Miss Bergman; and 
other tiptop hits by Curt Bois, J. Ed- 
ward Bromberg, Art Smith, John 
Laurenz and Leon Lenvir. 

Production values are highgrade, 
from the excellent Louis Gruenberg 
score to direction and general mount- 
ing. Abel. 


WE Billings Near Billion 





Western Electric has reported bill- | 


ings of $995,964,000 in 1947, an in- 
crease of 63% over 1946 and 132% 
over 1929, latter being the largest 
pre-war year. 

Net earnings, before dividends, 
totalled $32,291,000. Corporation paid 
out $27,000,000 in drives in °47. 





| doctor ordered is 


The Big Cleck 


Paramount relesse of Richard 
Stars Rey Milland, Charies 
Laughton, Maureen O'Sullivan; features 
j Elsa Lanchester, George Macready. Rita 
Johnson, Lienry Morgan. Directed by John 


Maibaum 


production, 


| Farrow. Sereenplay, Jonathan Latimer, 
| from novel by Kenneth Fearing: camera, 
John Seitz: editor, Eda Warren; music, 


| Vietor Young. Previewed in N. Y¥., Feb. 4, 


| "48. Running time, 95 MENS. 

Bones Bema ois. sass civccedi Ray Milland 
errr Charles Laughton 
Georgette Stroud....... Maureen O'Sullivan 
Steve Hagen.............. George Macready 
Pawtine Werk... -cccvsssccsw Rita Johnson 
Louise Pattersen.......... Eisa Lanchester 
Don Klhusmeyer......... Harold Vermilyea 
Roy Cordette.........+.e....-...Dan Tobin 








| Bill Womack........ eoée-...Henry Morgan 
Nat Sperling. ..-....-ceees. .-Richard Webb 
Tony Waiseon...... etoneoces Tad Van Brunt 
EAE GOOG. ons cicccvepuserevas< wBinine Riiey 
oo a errr ee Luis Van Rooten 
tt Pee ---+--Lloyd Corrigan 
Second Secretary.....-.e+-- Margaret Fieid 
SY ES 9p 6c 04 0 oes Philip Van Zandt 
Antique Deualer............. Henri Letendal 
| = ee eee Douglas Spencer 








Paramount has hit upon a top- 
speed formula and coup!ed it with 
a novel melodramatic twist to make 
“The Big Clock” one of the sure suc- 
eesses of the current year. What the 
in this one— 


| guard. Maureen O’Sullivan performs 
| smartly as Milland’s much-jilted 
| spouse. 

|“ Production trimmings are plenty 
lush. John Farrow’s direction is top- 
flight, pushing the action along at the 
— pace required for this sort of 

e 


meller. Photography and editing re- 
fiect skillful treatment. it. 


Adventures ef Casaneva 


Eagle Lion release of Leonard S. Picker 
(Bryan Foy) production. Stars Arturo De 
Cordova, Lucille Bremer; 
Sutton, Geerge Tobias, Noreen Nash, Lloyd 
Corrigan, Fyitz Lieber, Nestor Piava. Di- 
rected by Roberto Gavakion. Screenplay by 
Crane Wilbur, Walter Bullock, Karen De- 
Wolf; adapted from story by Wilbur; eam- 
era, John Greenhalgh; editer, Louis HH. 
Sackin; music, Hugo Friedhofer. ‘Trade- 
shown N. Y. Feb. 16, "48. Running time, 
83 MINS. 


features John 


RANE. 22. 60s bnceseve Arture De Cordova 
Rae Dishes. 6. ocvvccice ---.Lucitle Bremer 
CNM Gasidns > os enettevecsaeekis Turhan Hey 
Cuwmt Ge. Wrinthe ccc ccecesésvcs John Sutton 
Jacopo. ...-.. ec eccccecceess George Tobias 
Bametta...casccccce ececess-.- Noreen Nash 


D' Albernasi obese s+ eeeeeeees-Lioyd Corrigan 
of SRE Fritz Lieber 


Although its title might suggest a 
series of amorous episodes, “Adven- 
tures ef Casanova” skips by romance 
for a rege | gehts oa saga 
that'll be wholly acceptable to the 
family trade. Made in Mexico to cut 
| the budget outlay, pic makes good 
| 
| use of colorful outdoor backgrounds 
| and effectively integrates hordes of 
| Bative extras inte the action. Film's 
, chief appeal, however, will be among 
the juves who'll appreciate the good 
horse opera yarn. Lack of strong 
marquee names may limit the pic’s 
b.o. potential in key firstruns, 

Set in Sicily in 1783 when Italy 
was under the Austrian yoke, film 
unfolds a tale of underground revo- 
lutionary activity ful. of hard riding, 
| gunplay and dueling. Although plot 
| can’t stand too close an examination, 
it covers up all illogicalities by gen- 
erating an elemental tension and ex- 
citement. Whole production, from 
screenplay to direction to thesping, 
is geared to sweeping action. 








scenes of guerrilla war, pic soon boils 
'down to a conflict between Arturo 
| De Cordova, leader of the Italian pa- 
triots with a legendary reputation as 
a lover, and John Sutton, smooth- 
tongued, black-hearted envoy of the 
Austrian emperor. Incidenta' roman- 
tic byplay between Casanov:. and the 








Make Way for Youth 


“Make Way for Youth” is an 
unpretentious 22-minute docu- 
mentary study of a successful 
experiment in inter-group rela- 
tions that was tried out recently 
im Madison, Wis. A powerful 
propaganda tool, this two-reeler 
derives its effectiveness from its 
honesty and simplicity. It doesn’t 
bang anybody over the head 
with a racial tolerance message 
but lets the action speak for it- 
self with a most poignant elo- 
quence. Produced by Trans- 
film for the National Social Wel- 
fare Assembly, this film rates 
commercial distribution solely 
on its merits as an interesting 
short that’s been turned out in 
accordance with top professional 
standards. Exhibs can use this 
film as an intelligent prepara- 
tion of audiences for such pix as 
“Crossfire” and “Gentleman's 
Agreement,” or, if already 
played, can use it as an excellent 
followup. 

Narrated by Melvyn Douglas, * 
the film tells the story of a typi- 
cal U. S. town that was galvan- 
ized into action after a young- 
ster gets killed in a gang fight. 
Spurred on by community lead- 
ers, the kids who were divided 
by class, race and religious lines, 
finally learn how to work to- 
gether in setting up a city-wide 
recreation center. The yarn has 
a stereoiyped look but it comes 
alive under the sensitively ac- 
curate thesping of a group of 
non-professional kids. The pic 
gives a long pull in fulfillm 
the educational potentialities o 
the film industry. It is now in 
the process of being viewed by 
major company execs in pros- 
pect of peing released to thea- 
tres by them. Herm. 








Getting off on a high note with | 





comiemiiiekende 


daughter of the quisling Sicilian 
governor is drowned in the derring- 
do proceedings climaxed by a su- 
perbly staged 10-minute dueling 
een between De Cordova and Sut- 
on. 

As Casanova, De Cordova carries 
the part on strength of his face and 
physique, although his voice and 
thesping talents fail to bring author- 
ity to the role. Sutton makes an ac- 
complished heavy in the silken- 
gloved tradition. Turhan Bey, as 
Casanova’s sidekick, registers okay 
in his portrait of an intense patriot. 
Femme support is managed compe- 
tently by Lucille Bremer. In a brief 
part as a spy parading in clergyman’s 
garb, George Tobias contributes some 
broad comedy touehes. 

On technical side, film is marked 
by expert lensing and smooth edit- 
ing. Good background score adds to 
overall impact. Herm. 


Speed te Spare 
Holly wood, Feb. 14. 
Paramount release of PineThemas pro- 
duction. Stars Richard Arlen, Jean Rogers; 
features Richard Travis, Roscoe Karns, 
Nanette Parks. Directed by William Berke. 
Screenplay, Milton Raison; camera, Ellis 
W. Carter; editor, Monty Pearce. Trade- 
shown in Los Angeles, Feb. 13, "48. Run- 








ning time, 57 MINS, 

CHM Jordan....... asceeecess. Richard Arlen 
MG Ssbbss ¥60.cekab0 mevesetede Jean Rogers 
DET i» ghvenvncaus eecesseee- Richard Travis 
TU DUNNE. «0 0008s bbaakdonns Pat 

Jane Chandler. ....cceseee... Nanette Parks 
Kangaroo .........06 eoee <a Karns 
WEE Ssbsscéoones coece -Ian MeDonald 
Al Simmons.......... cebssvses Paul Harvey 





“Speed to Spare” measures up to 
all demands of the action market. 
Fast pace and plenty of thrills insure 
good reception in the secondary field. 

Story is standard plotting but 
freshened considerably, being capably 
played and directed. Richard Arlen is 

daredevil auio-crasher who gives 
up that game for the trucking business 
with a friend. Script gives good idea 
of safety practices used by trucking 
concerns, negating idea that truck- 
drivers are bulging-muscled toughies. 
However. for sake of thrills, Arlen 
doesn’t knuckle down too well to the 
safety formula, resulting in action 
that races along under William 
Berke’s brisk direction. 

There's fisticuffs, runaway trailers, 
high-explosives and chases, all with 
maximum of suspense staging. Arlen 
shows well in the lead and Richard 
Travis, as his sane friend, is excel- 
lent. Jean Rogers, costarred, has a 
minimum of footage. Roscoe Karns, 
Nanette Parks, Pat Phelan, lan Mc- 
Donald, the heavy who gives Arlen 
most-of his trouble; and Paul Harvey 
round out the good cast. 

William Pine and William Thomas 
have given film the kind of produc- 
tion supervision that pays off. Lens- 
ing by Ellie W. Carter is good. and 
Monty Pearce’s editing holds film to 
tight 57 minutes. Brog. 


The Challenge 


20th-Fox release of Ben Pivar and Ber- 
nard Small (Reliance) production. Stars 
Tom Conway; features June Vincent, Rieh- 
ard Stapley. Directed by Jean Yarbrough. 
Screenplay by Frank Gruber, Irving Elman: 
adapted from original story by Sapper; 
camera, George Robinson; editor, Fred 
Feitshans, Jr. Tradeshown N. Y., Feb. 16 
‘47. Running time, 68 MINS, ‘ 





Bulléeg Drummond........... Tem Conway 
VEN NEI 0's Sank ih nud June Vincent 
Cliff Sonnenberg..,........Richard Stapley 
Alxy ER Jobn Newland 
(| Pete seeeseeeeeees..Bily Matyon 


S€YMOUP...--...cecerccccess. Ferry Kilburn 
Inspector Meliver............Stanley Logan 
Sergeant Schubeck......,.Leyland Hodgson 
Blinky Henderron............ James VFairfax 


Jerome Roberts..... g8edtsceree Pat Aherne 
Arno. sn entseencereees SOCcocese Oliver Blake 
Capt. Sonnenberg...... Houseley Stevensen 





Another in the Bulldog Drum- 
mond series, “The Challenge” is a 





Wednesday, February 18, 1943 





pa tp fast - moving 
a serve as solid su 

dualer situations. Pic is buttress: 
by a cleverly written screenplay, a 
competent. cast, positive direction 
cued for action and suspense, and a 
modest but neat production dress 

Yarn develops at least one novel 
twist to appease the mystery addicts 
As a couple of killings take place te 
spice up a treasure hunt for a casket 
of geld, the finger of suspicion points 
in conventional manner to severa] 
assorted characters. Switch, how. 
ever, occurs at windup when every. 
bedy, except for one femme is 
found to be guilty. 

Plot revelves around the conflict 
among a group of heirs to a hidden 
fortune left by an old sea-dog who's 
murdered by persons unknown, N 
dling Scotland Yard with his un. 
official gumshoe activity, Drum- 
mond finds a clue to the mystery in 
a secret code sewn into the Sails 
ef a clipper model. After a couple 
of close scrapes, he corners the cy}. 
prits in a trap and delivers the in. 
heritance to its rightful owner. 

Tom Conway, in his regular spot 
as Drummond, registers up to re. 
quirements as the strong, handsome 
know-it-all amateur sleuth with a 
pleasantly mild British accent. June 
Vincent, as one of the heirs, uses 
her flashy looks and enigmatic per. 
sonality to good advantage. In les. 
ser roles, Richard Stapley, John 
Newland and Eily Malyon give 
sound performances with rest of the 
cast adding able assists. Herm, 


ep 


whodunit 


ee. 


Mr. Reckless 
Hellywood, Feb. 12, 


Paramount release of Pine-Thomas 


proe 
duction. Stars William FEythe Rurbara 
Britton; features Walter ‘Catlett, Minna 
Gombell, Lieyd Cerrigan, Nestor Paiva, 
Directed by Frank McDonald. Screenplay, 
Maxwell Shane, Milten Raison; came 
Ellis W. Carter; editor, Heward Smith. 


Tradeshown in Los Angeles, Feb. 12, '48, 
Running time, 66 MINS. 


nee - WANE n+ 45 ba CAd Kew ba 0 4at William Eythe 
BN. MINS Coie cccttacés Barbara Britton 
Jeel Hawhins...... @cwovceres Walter Catlett 
Ma Hawkins.......+.+++.-..Minna Gombell 
Gee 26500ckean Coccccvccess+-.. Nestor Puiva 
Hugo Denten...... ecesesaces Lloyd Corrigan 
pet, eS Pee Ceeeerccseseses James Millican 
| RR EO et Ian McDonald 





“Mr. Reckless” is fair thriller that 
offers seme tension for the secondary 
market. It wastes too much time on 
dialog and could have used smoother 
continuity, but is a bread-and-butter 
meller that will get by. 

Plot gives a fast onceover to oil- 
well workers’ oceupation. Scripting 
is strictly stoek. There are only a 
few high spots of action to give a lift 
to plet triteness. Yarn principally 
concerns a dashing digger of wells, 
William Eythe, who returns to scene 
of earlier romantic triumphs to find 
the = he left behind is engaged to 
an older man. From then on it’s just 
a question of how much time will be 
used up before the couple admit 
they’re still in love. 

Eythe does as well as could be ex- 
pected with an uncomfortable char- 
acter, Barbara Britton, femme lead; 
Paiva, Minna Gombell, Ian Mc- 
Donald and James Millican are okay, 
In for comedy are Walter Catlett and 


Lloyd Corrigan. 

1d’s direction of the 
Maxwell Shane-Milton Raison screen- 
play tries hard to smooth out the 
wandering material but succeeds 
only occasionally. William Pine and 
William Thomas have given picture 
okay mounting for the market, lens- 


ing and other technical credits 
measuring up. Brog. 
Caged 


Hollywood, Feb. 13. 


Paramount release of William Pine-Wil- 
liam Themas production. Features Richard 
Denning, Sheila Ryan, Buster Crabbe, 
Mary Beth Hughes, Frank Wileox. Dt- 
rected by William Berke. Screenplay, 
David Lang: camera, Ellis W. Carter; edi- 
ter. Howard Smith. ‘radeshown in Los 
Angeles Feb. 12, 48 Kunning time, 6 


MINS. ‘ 

Blaney Lewis. .....0.--+-- Richard Denning 
Kit Warren. ....ccccccsss++++:- Sheila Ryan 
Lola Tremaine.........Mary Beth Hughes 
Smiley....... Shes edeserseasece Busier Crabbe 
DER COPOF ss cscecccccserseces Frank Whileex 





“Caged Fury” is among the best, 
if not te Geet. of the thrillers 
turned out by Pine-Thomas for Para- 
mount release. It’s an exciting circus 
story, complete with snarling lions, 
hand-to-hand combat, a fire and an 
auto chase. It will be a mighty 
pleaser in the market for which it 
is aimed and response should be un- 
usually good for Saturday night, 
small-town trade. 

William Berke’s direction demon- 
strates that he knows his way 
around an action tale. David Langs 
original seript deals with a circus 
wild animal aet in which the head 
man arranges fatal accident for his 
leading lady so he can take om & 
new love. Scheme works but wheD 
he then tries to get the other male 
member of the trio, he’s uncovered, 
makes his escape and returns a year 
later for another try, which springs 
actionful finale wherein circus 
catches fire, animals escape, eic. 

Richard Denning pleases in the 
male lead, as does Sheila Ryan as 
chief femme interest. Buster Crabbe 
is the sulking villain of the piece, 
and Mary Beth Hughes is his first 
victim. Frank Wilcox, and others 
work out well. 

Production values are excellent 
and careful use has been made of 
circus montage and other actin 
clips that give a gloss beyond budget 
expenditure. Capable lensing was 





by Ellis W. Carter, and Howard 


Smith did the tight editing. Brog. 
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Tornado Range 
(SONGS) 


, ion release of Jerry Thomas pro- 
An an go Eddie Dean; features Roscoe 
Ates, Jenn:fer Holt, George Chesebro. Di- 

ted by Ray Taylor. Screenplay, William 
evel; camera, James Brown, Jr.; songs, 

an, Curt end Alan Massey; editor, Jo- 
geph Gluck. Previewed in N. Y., Feb. 11, 
time. le . 
| pgp seat meester YS Dean 
mae. ecceasabccveces sn aDee “atm 


Soapy.---*- “ seceeess.-dennifer Holt 
TANGO. ccc-sseseeceeesses George Chesebro 
lebby ceecsceesscesecseseveces Brad Slaven 
Wilson ceccetveceecscecces Marshall Reed 
Map. sere. asacsevorberses ...Terry Frost 
THON. ..2--eeeresseeeeeees Lane Bradford 
POrBAD..---eeerreere ecevesss Russell Arms 
Pop eenteereeereee o<6 606000600 ,0OTe Clark 





Another in the Eddie Dean oater 
series, “Tornado Range” hews close- 
ly to the tradition of minor-league 
westerns. Dialog and plot are 
standard, and there are afmple gun- 
play and fisticuffs to satisfy the 
more rabid hoss-opera devotees as 
well as the Saturday matinee juves. 
Overall, picture stacks up as an 
average filler for the action situa- 
tions. 

Yarn is woven around a “war” 
between homesteaders and ranchers. 
This particular story material, in- 
cidentally, is becoming threadbare. 
Dean has been assigned by the U. S. 
Land Office to bring about better re- 
lations between the twe factions. 
With the usual intrigue sequences 
out of the way, the differences of 
both groups are worked out satis- 
factorily 

Dean contribs an okay perform- 
ance of hard-ridin’ and hard-fightin’, 
His sidekick, Roscoe Ates, supplies 
the comedy relief, while Jennifer 
Holt, as the daughter ef the ranch- 
ers’ leader, George Chesebro, fur- 
nishes the heart interest. Terry 
Frost registers as the leader of the 
outlaws, who seeks te profit by 
matching the homesteaders§ and 
ecattlemen against the other. 

Ray Taylor directed to advantage 
in this Jerry Thomas production. 
Lensing of James Brown, Jr., makes 
good use of the outdoor scenery. 


| 


his younger brother Harold at the 
university, condemns him to a half 
share in a poor medical practice in 
a dreary industrial town. Further 
blow is Edie falling in love with 
Harold, 

In the first world war Harold joins 
up and is killed, leaving Edie to 
bear their illegitimate child. Once 
again Jonathan proves his love for 
his brother by marrying Edie, al- 
though he is now deeply in love 
with another. Edie dies in child- 
birth, committing her baby son Tony 
to Jonathan’s care. He marries 
Rachel, and they bring up Tony as 
their own son. Story is told in flash- 
back when Tony, now a grown man, 
learns the truth. 

In his first starring part, Michael 
Denison gives a good account of 
himself. Best acting comes from 
Dulcie Gray. She has no chance for 
histrionic fireworks, but she strikes 
the right sympathetic note and 
maintains it throughout. Ronald 
Howard (son of late Leslie Howard) 
gives his best performance to date, 

nd Stephen Murray is good. As 

die, Beatrice Campbell plays her 
first important part, and is adequate. 


Numerous smaller roles are played 
with distinction, including Mary 
Claire, Finlay Currie, J. Robert- 
son Justice, Josephine ‘Stuart, E. 
Stuart Lindsell, Avice Landone, 
Fred Groves, Beatrice Varley, Paul 
Farrell and James Hayter. It’s the 
most important picture Harold 
French has yet directed, ard with a 
little less restraint and improved 
camera work he might have turned 
a good film into a memorable one. 
The music by Hans May is com- 
mendable. Cane. 


, “J 
Voyage Surprise 
(FRENCH-MADE) 

Duke International release of Cooperative 
Generale du Cinema Francais-Synops pro- 
duction. Stars Sineel and Martine Carol; 
features Mnurice Baquet, Jacques Henri 
Duval and Rene Bourbon. Directed by 
Pierre Prevert. Screenplay, Claude Accurs}, 
Jacgues andl Pierre Preveri: camera, Paul 
Puviot; music, Joseph Kosma. Previewed 
in N. Y. Feb. 12, °48. 





» MINS, 
Eternal Melodies Grim. ..cseseeseeeee.+-dacgues Henri Duval 
(Musical) DOGGY . sper sssec-covcses... Mauticgn Bagnuet 
(IT ALIAN-MADE) Grandpa Piufl......ses0+- +--+ +s e004. Sinoel 
Grandi Fitm release of E.N.I.C. produc- so tes See, see cessees. woke in. ate 
tion. ters Gino Cervi, Conchita Mante- ee — RTE pare oges tun «ane — croux 
negro. Directed by Carmine Gallone. Crig- — ie asd SS ROCRg RAs ¢ x0 oe mavet 
inai story, Mrnest Marischka; adaptation, Inspector Vaudor.....++... Charles Laviaile 
Guido Cantini, Gallone; camera, Brizzi; | GTOSbols.....-.......++ Bats 49 Rene Bourbon 
editcr, Nicola Lazzari. At Cinema Dante, — Grosbols. .....+......Martine . arol 
N. ¥., Feb, 13, 48. Running time, 93 SHINS. Murinette ceeeeccscesccoecee cd A nnette Poivre 
| ar lala ree pai at Gino Cervi The Curate........-.6-2e+ee! “ernand Rene 
Alsisia W. Lange..... Conchita Montencgro Commandant WEABOR. vb ecces tree eee + .Orbal 
iden Weher Cobart:. «+. Luisella Beehi | UrOC..---.-eesereereess Lucien Raimbourg 
Anna Maria Mozart........Maria Jacobini Mrs. DUPOC. s+ eeereeeseee - Jeanne Dussole 
Manmina Mosart.....cccccssecd Jone Salinas rates centresbee st<4h hristian Simon 
Bigrora Weber....cccess: Mergherita Bagni Bile: HOberta.ceveerseeeesss Therese Dorny 
he (aap eee: aele Stoppa Barbizon sete eeeseeeerreeeresseeees Caccia 
tna... 5. eae. .cadunkscknene- ae Florence occenecoce eoeceteces Cecilia Pareldi 
Pee Po oh cteiak Sig Luigi Pavese oe nane vsedbebdwas sé eeeees-- Robert —— 
s0iew teh. ae: ak ame iauthier sVecenevend ae eer ee eres 
Mozart as a chilfl...........-Carlo Barbetti ene, Matmerite...... POU Ciaite Geenrdl 
‘ Sy Pee ee aS. eS 
(In Italian; English Titles) The Grand Duchess........... Pierre Pieral 


“Eternal Melodies” is a long-wind- 
ed, sentimental biog of the great 
German composer, Wolfgang Amade- 
us Mozart. Despite an elaborate pro- 
duction facade, the film is a medi- 
ocre item that'll dampen the rising 
prestige Italian offerings are cur- 
rently enjoying in the sureseater 
trade. Longhair addicts will be in- 
terested in the soundtrack record- 
ings of «natches of Mozart’s sym- 
Phonic and operatic works. : 

Following a cliched tradition, 
yarn traces the tribulations of the 
musical genius through a series of 
romantic heartbreaks, illness and 
financial troubles. Film depicts 
Mozart as dashing off his greatest 
works in the flicker of a femme’s 
eyelash, paying little attention to the 
historical facts concerning the com- 
poser’s life. Plot chiefly revolves 
around the triangular affair among 
Mozart and the two Weber sisters. 
one of whom he loves and the other 
he marries. 

As the composer, Gino Cervi gives 
& colorless portrait that generates 
neither credibility nor interest. Con- 
chita Montenegro, as his faithless 
amour, registers effectively. Luisella 

thi does nicely as the sweet. 
adoring wife of Mozart. Herm, 


My Brother Jonathan 
(BRITISH-MADE) 
London, Feb. 6. 

Pathe Pictures release of Associated 
British Picture Corp.-Warwick Ward pro- 
duction. Siars Duleie Gray, Michael Deni- 
fon, Ronald Howard, Stephen Murray. Di- 
rected by Harold French. Screenplay bs 
Leslie 1.. Londau, Adrian Alington from 
earel by Francis Prett Young. Piitor, 
Bares Nasse; music, Hans May; camera, 

rick Williams. At Studio One, London, 
eb. 5, 48. Punning time, 106 MINS, 


Jonsthan Dekers.......... Michael Denison 
Bechel oe Ee ee Dulcie Gray 
L arold Dukers..... cccseee ReOMAIG Howard 

MON Sh. ashe 6 kc .. Stephen Murray 
D a. Dakers........ TrTTTrir ..Mary Clare 
=r Hammond Neneg oe eer Te Finlay Currie 
Sir 3 SEPT ems 6. 59-5 94 5 Beatrice Campbell 
rE o8eph Higswing........... Arihur Young 
moo Dekers........J. Robertson Justice 
Por, Motse....... I James Hayte 
Fra URONIC ECAt acs anaes Peter Murray 

. Tay res Jessiea Spencer 


Young Jonathan, 


Young et VSvevecs Desmond Newline 


to eCC Ceo oecer cess ly Goods iy 

Slee ORE vwdvecsocccass ss Felix Deehatk 
4 Martyn..... eooees.R. Stuart Lindscl! 
re Martyn. .cerssevesees+ Avice Landone 
Ba 1 Ferry ‘se¥ ccus Ghbbadeoe daa Hilda Bavley 
DMT Od Cowles aetehaas ea'es 6a Wylie Watson 
Adaptation of Francis Brett 


Young's grim novel is adult and en- 
th ge It is well acted and 
aie play to good business, de- 
“s lack of marquee names. It 
catres. trimming to suit U. S. | 
Story is set in England in the | 
Carly 1900's. Since boyhood at 





an has wanted to become a great 
en and to marry Edie. He be- | 
‘len fe doctor but his father’s sud- 
‘cath and the desire to keep his | 
in their former home and | 


(In French; English Titles) 

An amusing bit of Gallic humor, 
“Voyage Surprise” is a broad com- 
edy that often borders on the fan- 
tastic. Nevertheless, its situations 
are so disarmingly trite and spon- 
taneous in some instances that the 
film should rate at least a moderate 
reception in most art houses despite 
its lack of marquee names. 

In authoring a takeoff on the tour- 
ist business, writers Jacques and 
Pierre Prevert, plus Claude Accursi, 
have utilized some amazingly bi- 
zarre scenes. Among them are an 
hilarious night in a defunct bagnio, 
an unintentional theatrical perform- 
ance by a group of sightseers as well 
as several other equally absurd se- 
quences. 

Plot combines some of the best 
elements of a Hollywood “chase” 
film augmented with a goodly dash 
of intrigue supplied by “revolution- 
ists.” Picture’s title stems from a 
tour promoted by a travel agent 
(Sinoel), whose customers are fasci- 
nated by the idea of taking pot luck 
on a vacation trip rather than going 
or a jaunt with a planned itinerary. 

Performances are generally fair. 
Cast projects the film’s satirical 
flavor with a gay Mardi Gras aban- 
don. Sinoel sparkles as the irre- 
sponsible tour conductor. His grand- 
sons and assistants, Maurice Baquet 
and Jacques Henri Duval, also con- 
vinee, especially in the romantic 
passages. Martine Carol, daughter of 
rival tour promoter Rene Bourbon, 
is. pleasantly decorative while 
Etienne Decroux is a sinister revolu- 
tionist constantly in quest of some 
crown jewels. 

Direction of Pierre Prevert keeps 
the humor moving at a clumsy pace. 
Paul Paviot’s lensing is good. Pro- 
duction mountings are quite —— 

ild. 


Il Diavole Biance 
(“The White Devil’) 
(ITALIAN-MADE) 

Rome, Jan. 23. 

Manenti Film release and —preduction. 
Stars Rossano Brazzi, Annette Bach, Rol- 
dano Lupi; features Lea Padovani, Harry 
Feist, Mario Ferrari. Directed by Nunzio 
Malasemma, Original story by Gaspare 
Cataldo; screenplay, Cataldo and Mala- 
somma;: cumera, Rodolfo Lombardi; music, 
Kzio Carabella. At Supercinema and 
Adriano, Rome. Running time 100 MINS, 


’ ° 
ag A ng meee : sesoseses Rossano Brazzi 
Countess Olga...............Annetie Bach 
Governor Alexis. .....++0065. teldanoe Laupi 
Katiousha......ccccccseess---Lea Padovani 
Col. BtaniBow...ccecscses..-.. Harry Beist 
Profemmor Ilya... cece eeeees .Mario Verrari 
ff  Srere rge -Ampande Francieli 
M4406 6s Ce Ke eee’ Vittorio Sanipoti 


This is a big-budgeted costume 
melodrama, combining love, vio- 
lence, intrigue and pageantry. Likely 
for Italian and Latin-American pop- 


Running time, 80); old, 


ular taste, it’s too slow-moving and 
not lavishly enough mounted for 
large exploitation in U. S. However, 
picture has some values for the 
American market. 

_ Set in the Caucasus, in 1850, action 
is concerned with a mysterious cava- 
lier, the White Devil, who fights to 
deliver his province from the des- 
potism of a cruel governor. When 
the outlaw finally takes off his white 
mask, People recognize Prince 
Mdwani, who seemed so obsequious 
to the — and interested only in 
clothes and quadrilles. 

_As the White Devil, Rossano Braz- 
Zi, now under contract to David O. 
Selznick, lacks fire. Annette Bach 
is also miscast as Olga, the Prince’s 
fiancee. Lea Padovani, promising 
young Italian actress, is very at- 
tractive as Katiousha, the governor's 
mistress, even though she’s badly 
photographed. Roldane Lupi gives a 
| solid characterization of Governor 
| Alexis. Quat. 


ee a 
Den Glade Skraddaren 

(“Fhe Happy Ta'ler”) 
(SWEDISH-MADE) 


MEER GHEE: coin Gacdeccccoeeoan 
BES, MI O08: o0006 ea0s 


The Innkeeper......... ...Fritio€ Billynuist 


The Chairman of the Council..Carl Deurell 
a Ss ye ere ee Algot Larsson 
pe rere ee ..Josua Bengtssen 


(In Swedish; English Titles) 

Without Edvard Persson, chubby 
Swedish clown, this would be an 
insipid comedy. With the comic ge- 
ing threugh his familiar antics, it is 
| fairly palatable judged by foreign 
| screen comedy siandards. Plenty of 
laborious slapstick is strutted 
out for this picture, but despite this 
Persson puts it over. 

Story is one of those things. It has 
Persson as the amiable village tailor, 
who would like to make more money 
(sinee he ‘has eight children) but 
never seems to get ahead or care if 
he doés or not. He bids for a flour 
mill, and miraculously the town’s 
richest man ultimately agrees to ad- 
vance the money to swing the deal. 
There’s much patter about the! 
wealthy landowner forcing Persson ' 
to marry off. his daughter to the 
former’s son, but nothing comes of | 
it. 

Supporting cast is merely stand-| 
ard, with all acting laurels going te 





Persson. Camera work by Sven 

Themaenius is okay. Gunnar Olsson’s 

direction is okay. Wear. 
Rallare 


(“Raiiroad Workers”) 
(SWEDISH-MADE) 

Svensk Filmindustri production and re- 
lease. Stars Victor Seastrom, John Elf- 
strom, Gunnel Brostrom; fextures Bengt 
Eklund, Sven Magnueson, Birger Asander, 
Axel Hoge], Keve Hijelm, Inga Landgre, 
Ingrid Borthen, Direcied by Arne Matts- 
sen. Screenplay, Olle Luensberg, Rune 
Lindstrom, based on latier’s novel, ‘‘Nord- 
anvind’’; camera, Martin Bodin; music, E. 
KEcekert-Lundin. At Roda Kvyarn, Stock- 
holm. Running time, 108 MINS, 


in Swedish studios. However direc- 
tor Rune Lindstrom has done a first- 
class job in bringing his own screen- 
play to celluloid. Cast in the title 
roles are Brita Brunius, Bisa Ebbe- 
sen and Irma Christensson. 
Excellent Technicolor enhances 
the film’s story considerably. With 
a tint precedent. now established, 
other Swedish filmmakers no- doubt 
will rush to produce pictures in the 
same medium. This film, incident- 
ally, reportedly will be entered in 
the Children’s Film Festival sched- 
uled to be held at the Bath Assem- 
bly, England, the end of April. 
Event is sponsored by the Rank Or- 
ranization. Wing. 





Tappa Inte Sugen 
(“Don’t Give Up”) 
(SWEDISH-MADE) 


Svensk Tilmindustri releas of Fribergs 
Filmbyreau and Komiska ‘Teatern produc- 
tion Stars Nils Poppe, Annalisa Bricsson: 
features Gaby Stenberg, Ulla Sallert, Kar! 
Arne Holsten, Sigge Fyrst, Stig Jarrell. Di- 
reeted by Lars-Eric Kijelleren. Screenplays 
by Poppe, based on the Stanley Lupino 
operetta, ‘‘Lady Behave’’: camera, Gunna 
Fischer At China, Stockhohm Running 





Sven Bergvall | 
‘Ernst ‘Wellton | Sugen, 


junder the neat direction of Lars- 





time, 94 MINS, 
. (Sengs) ee seeceese-Nila Poppe 
Scandia Films production and release. | Gulli +“ is .-Annatisa Ericson 
Stars Edvard Persson. Directed by Gunnar | Sunja.........cce..-eee.. ...Gaby Stenberg 
Olason. Camera, Sven Thermaenious; SAVER. 2c cc 6vasesteevtces ccocccer One Satteri 
music, Alvar Kraft. At Fifth Avenue Play- | Allan ioesees eee+-Karl-Arne Holsten 
house, N. Y., starting Feb. 7, '48. Running | Albert..........cccesceeescce:: -Sigge Fyrst 
time, 92 MINS. io ee er ere Stig Jarre! 
Soren, the tailor........... Edvard Persson ATT RE ee Nils Jacobsson 
a EY Gs Sa a a 0 Satu bea ale Mim Persson ROT CTYELT Tt Folke Hamrin 
Anne-Marie, their oldest daughter...... | MUGTO.. sv cevcccescdeseroecs -Arne Lindblad 
Marianne GyNenhammai | Secretary ....-ccsccseseess- Murgit Andelius 

Anders Bengt, the miller......°.Ivar Kage a ee eee Ernst Brunman 
Hanna, his wife........... Gurli Lindstrem | — { 
Gummer, CWE GWRic ccicccceésccs Sture Diert 

j 


A Swedish filmusical, “Tappa Inte 
” will be a merry click at the | 
Scandinavian b.o. and has great pos- 
sibilities for the world market as 
well. Entire picture reflects the ex- 
cellent work of Nils Poppe, who is 
starred in his own adaptation of the 
Stanley Lupino operetta, “Lady Be- 
have.” 


role is that of a great actor. Script 
is chiefly an outline of his life, his 
marri:ge and career. As a sub-plot, 





several sequences are woven in 
faround an unknown actress who 
wants to be a star. Performances 


deftly reflect the film’s spirited pace 


Eric Kjellgren, who made his meg- 


Yarn is built around Poppe, whose | ,,. “!4 


ment. Based on a play very success- 
ful in Vienna during the war, story 
depicts search of an elderly man for 
his lost daughter, of whose existence 
he learns through perusal of govern- 
ment documents. All ends happily, 
including his finding an old love. 
Maass. 





“Sjatte Baudet” (“Sixth Command- 
ment”) (SWEDISH-MADE).  Kungsfilm 
release of Stellan Claesson production. Wes. 
tures Esther Roeck-Hansen, Stig Jarrel, 
Ingrid Backlin, Lauritz Falk, Gosta Cedere 
lund, Irma Chrisiensson. Directed by Jare 
rell. Screenplay, Arne Mehrens: camera, 
Walter Boberg. At Rigoletto, Stockholm. 
Running time, 112 MINS, 


Poor direction and camerawork 
spoil this drama. Dealing with some 
risque situations, film's story doesn’t 
have much to recommend it in first 
| place. Esther Roeck-Hansen, cast in 
| the principal femme role, is badly 
| photographed, “Sjatte Budet” may 
| have a chance in Sweden as the re- 
sult of an exploitation campaign, but 
| its a in the foreign marts 
are nuit. 





“Jag Ar Med Eder” (“I Am With You”) 
(SWEDISH-MADFE). Svensk Film  re- 
lease of Studie Film Production. Stars Vic- 
tor Beastrom, Rune Lindstrom; features 
Kurin Cederstrom, Nils Dahlgren, Ake Fri- 
dell, Carl Strom. Directed by Gosta Steve 
ens, Screenplay, Stevens and Lindsirom; 
cumera, Ake Dahlquist. At Spegeln, Stocke 
holm. Running time, 94 MINS, 


Another film starring Victor Sea- 
strom, with story dealing with the 
life of Swedish missionaries in 
Africa. Most of the picture was shet 
on location in Africa Jast fall. Cam- 
erawork of Ake Dahlquist stands out, 
especially in the outdoor scenes of 
Rhodesia and the Zambesi .river. 
Film should do well in Sweden and 
has mild chances-overseas. Winq. 
Beau Veyage” (‘The Beautiful 
Trip’) (FRENCH-MADE). CPLF  re- 
lease of Gaumeont Gelia production. Stars 
Pierre Richard Willm, Renee Saint Cyr; 
fecnjures Andre Valmy, Laure Diann, At 
Paramount, Paris. Running time, 104 
MINS, 


Extremely weak in every respect, 
“Le Beau Voyage” is an amateurish 
tale of a pianist who meets a gir] on 





ging debut with this picture. 

Poppe acquits himself admirably 
as the male lead while his co-star, 
Annalisa ‘Ericson, al8o scores as his 
wife. Gaby Stenberg as the unknown 
actress who strives to better her 
professienal stature contributes a 
fine newYormanee. Supporting play- 
ers measure up. Wing. 





Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“Le Sconosciuio di San Marino” (‘The 
Unknewn of San Marino’) (ITALIAN- 
MADE). Generalcine release of Film 
Gamma production, Stars Anna Mag- 
nani. Directed by Vittorio Cottafavi. 
Story, Cesare Zavattini; screenplay, 
Zavattini and Cottafavi; camera, Arturo 
Gallea; music, Antonio Cicegnini. At 
Splendore and Bernini, Rome. tunning 
time, 82 MANS. 


Film produced in Milan, and story 
of a Nazi officer whose sadistic na- 
ture is transformed by illness, has 
little to commend it. Only Anna 
Magnani gives, as usual, a poignant 








oe ere ee Victor Seastrom 
SL a0Gwae 644.0004 bewnottts John Elfsirem 
Gunnel Brostrom 
3404660) & Bengt Eklund 
.-Sven Magnusson | 
Fabian Bred..... coocccoees Hivger Asander 
Calle-Ville...... eneceseccécvse Greate 
Baptist-Anders. ......200+ 05-085 Axe! Hoge! 
pt ore ore ébivcedap eos... RVG MSG | 
Milger....... ons Hh ccc cgbe ss SRD Rae 
Black Bear.....eeeeese06-..  ngrid Borthen 
Sting. 0... cccccccsscccccccsscess Svea Holst | 
Hager........ rrr, eee Sven Bergvall 
eee | ey ~ See Harry Ahlin 


One of the top Swedish b.o. pix of 
the year, “Rallare” is a fine film ver- 
sion of the Rune Lindstrom novel 


in Swedish history—railway con- 
struction during the last century. 
Picture is a salute to the workers 
who were called “Rallare.” 

These men were untutored, with a 
liking for liquor and an eye for the 
women. Leading the husky giants 
are John Elfstron and Victor Sea- 
‘strom. Latter is seldom seen in 
films of late but when he does ap- 
pear he invariably turns in a top 
performance. Story calls for few 
femme parts, but Gunnel Brostrom 
and Inga Langre !end pleasant dec- 
oration. Veteran cameraman Martin 
Bodin skillfully handled the lens. 

Wing. 





Tant Gren. Tant Brun 
Och Tant Gredelin 


(“Aunt Green, Aunt Brewn and 
Aunt Lilac”) 
(SWEDISH-MADE) 
(COLOR) 

Svensk Filmindustri production and = re- 
lease. Features Brita Brunius, Elsa Ebbe- 
sen, Irma Christensson, Einar Axelsson, 
Anders Borje, Ernst Brunman, Sigge Fyrst, 
Anders Andelius, Kate Elffors, Kjorn Nae- 
sund. Directed by Rune Lindstrom, Screen- 
play by Lindstrom, based on story by Elsa 


Beskow; camera (Technicolor), Gunnar 
Fischer; music, Tillebor Sederlundh. At 
Spegeln, Stockholm. Running time, 54 
MINS, 


which dealt with an important phase | 


performance. Not likely for U. S. 
Film deals with some prostitution 
seenes so realistically, it won’t pass 
U. S. censor anyway. , Quat. 


“Natale al Campo 119" (“Christmas 
at Camp 119”) (ATALIAN-MADE),. 
Minerva Film release of Excelsa-Amato- 
De Sieca-Fabrizi production. Stars Aldo 
Fabrizi. Directed by Pietro Franciscl. 
Original stary by Michele’ Galdieri; 
screenplay by Galdieri, Francisci, Fa- 
brizi; camera, Mario Bava and Augusto 
Tiezzi; score, Francesco Lavagnino; 
songs, Bixio and Danzi. At Corso, Mo- 
derno and Margherita, Rome. Running 
time, 90 MINS, 








Episodic story, with flashback se- 
quences in which seven Italian war 
prisoners, natives of different towns 
(Rome, Naples, Florence, Venice, 
Milan, Bologna and a small Sicilian 
village), remember, during one 
Christmas Eve, an episode of their 
civil life. Each episode, acted in a 
different town, is scored by a local 
folksong. Songs are fine, but plots 
are vapid and uninspired. Appeal 
is only for Italian-born audiences. 

Pietro Francisci’s direction is fair, 
but the photography, as the screen- 
play, often frustrates many of his 
efforts. The real strength of the pic- 
ture is in the male cast, above all, 
with Aldo Fabrizi. His performance 
is highly vivid. Femmes are weak. 


Quat. 
“La Gondola del Diavole” (‘Devil's 
Gondola’) (ITALIAN-MADE). Scalera 


release and production, Features Lore- 
tana, Carlo Lombardi, Nino Pavese, Al- 
fredo Varelli, Erminio Spalla. Directed 
by Carlo Campogalliani. Screenplay, 
Marcello Pallieri; camera. Mario Alber- 
telli; music, Renzo Rossellini. At Olym- 
pia and Odescalchi, Rome. Running 
time, 90 MINS, 


Routine cloak-and-dagger melo- 
drama set in ancient Venice. Scalera 
owns a small studio in Venice. Un- 





First Swedish film in Technicolor 
emerges as an entertaining nursery 
tale for children. While the picture 
appeal overseas, domestic business 


matinee trade. ; 
Pictures made expressly for juve- 





nile audiences are rarely undertaken 


probably is too short to offer much | 


will be excellent especially from the | 


likely for U. S. but may do for 
Latin-American audiences. Quat. 


| 

i “Hofrat Geiger” (‘Counsellor Geiger”) 
| (AUSTRIAN MADE). Sacha Film Co. re- 
lease of Willi Forst production. Stars Paul 
Hoerbiger, Hans Moser, Maria Andergast. 
Scenario, Martin Costa, Hans Wolff; music, 
Hans Lane; camera, Rolf Iesey, Ladislaus 








| 
| 


shipboard. She’s bound for Australia 
to marry an ex-convict who be- 
friended her in her early struggles. 
Direction, photography and acting 
are of poor quality. Andre Valmy 
helps tec some extent with a fair per- 
formance. French market is limited 
for this one and the overseas putlook 
is nil, axi. 


“Loffe Pa Luaffen” (‘‘Loffe, the Tramp’’) 
(SWEDISH-MAD#£). Kungsfilm produc- 
tion and release. Stars Elof Ahrle; features 
Viktor Andersson, Erik Berglund, Agneta 
Prytz, Lasse Krantz, Yngve Nerdvall, Meg- 
nus Kesster. Directed by Gosta Werner. 
Screenplay, Arne Mehrens; camera, Kari- 
Erik Alberts. At Astoria, Stockholm. Run- 
ning time, 86 MINS, 


This is a story of a corporation 
head who believes his employees do 
their best to cheat the firm. He de- 
cides to use a tramp to expose the 
wrongdders. He has faith in the 
tramp’s honesty but views his own 
personal friends with distrust. While 
the idea may be good material for 
a comedy it just doesn’t comt off 
under Costa Werner's direction. 


Film’s chances are limited to the 
Scandinavian mart only. 





Rank Video 


Continued from page 3 





transmission; and audience reaction 
to the technique of presentation. 
Programs will be piped from the 
BBC tele studios at Alexandra 
Palace, London, and from Rank’s 
studio at Pinewood to Cinema Tele- 
vision’s receiving and re-transmit- 
ting station at Crystal Palace. Lat- 
ter spot wili also serve for further 
film transmissions, interviews ana 
announcements. 

Theatres using programs will be 
the Odeon, Leicester Sq.; Odeon, 
Marble Arch; New Victoria ana 
Haymarket, all in London’s West 
End. Odeon at Swiss Cottage and 
Lewisham Gaumont, both in the 
suburbs, will also take on the airers. 

Rank will use the instantaneous 
method in preference to the film in- 
termediary stage of theatre tel- 
Standard anticipated is between 900 
and 1,200 lines. For the time being, 
projectors will be installed at the 
front of balconies with direct con- 
trol from the standard projection 
booth. - 

Capt. A. G. D. West, director of 
Cinema-Television, is calling for an 
exchange of ideas between the U. S. 
and England as being “obviously 
profitable.” 

“It will help in the very necessary 
standardization of equipment,” West 
declared. While America had done 
a good deal with color, “Britain's 
standard of black and white is un- 
surpassed,” he added. 

One U. S. experiment in theatre 
tele fizzled last week for other than 
technical reasons. RKO fanfared a 
tryout at its 58th street theatre 
(N. Y.) but hurriedly called off the 
tester when NBC refused to permit 





| Szonte. Directed by Wolff. 
| 


This makes excellent entertain- 


use of its program. 
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~ THE HIGHEST BOXOFFICt 
FIGURE EVER RECORDED 
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THE GREATEST NUMBER OF AWARDS 
EVER WON BY ANY MOTION PICTURE § 
IN SCREEN HISTORY! 
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Plenty of Holdovers Bop L. A. Biz; 
‘Vengeance’ Dim 366, ‘Walk’ 236, 3d; 
Tisa’ Drab 286, ‘Life’ Lush 336, in 2d 





Los Angeles, Feb. 17. 4 


Film theatres still are in the dol- 


Broadway Grosses 


Estimated Total Gross 
This Week $717,000 
(Based on 24 theatres) 
Last Year $748,000 


(Based on 18 theatres) 





drums locally and a very light week 
is in prospect with only one new 
bill This newcomer, “Woman’s 
Vengeance” looks to hit only a slight 
$36,000 in four theatres, way off. Sec- 
ond and final frame of “Double Life” 
Jooks okay $33,000 in six houses. 
“Cass Timberlane” is finishing its 
fine run with $29,500 for fourth ses- 
sion in three spots. Second and 
blowoff round for “My Girl Tisa” is 
heading for thin $28,000 in three 


houses, while third week of “Ends of 
Earth” is lots better with $27,000 in 
two locations. “Walk Alone” also is 
doing well at $23,000 in third frame, 
two Par houses. “Bishop’s Wife” ends 
upped scale run with $8,000 in six 
cays of eighth stanza. 
Estimates for This Week 


Belmont (FWC) (1,532; 60-$1)— 
“Smugglers” (EL) and “Untamed 
Fury” (EL) (2d wk). Down to $2,000. 
Last week, good $4,900. 

Beverly (FWC) (80-$1.50)—“Gen- 
tleman’s Agreement” (20th) (7th wk- 
6 days). Closed advanced price run 
at smart $5,200. House now sub- 
sequent-run, 

Beverly Hills Music Hall (G&S- 
Bluemenfeld) (826; 65-$1)—“Sleep, 
My Love” (UA) (3d wk). Finals at 
$3,000. Last week, nice $4,700. 

Carthay Cirele (FWC) (1,518; 80- 
$1.50)—“Bishop’s fe’ (RKO) (8th 
wk-6 days). Final 6 days of upped 
price run near $8,000: Last week, ex- 
cellent $8,700. 

Chinese (Grauman-WC) (2,048; 60- 
$1) — “Woman’s Vengeance” (U). 
Slight $9,000. Last week, “Relent- 
Jess” (Col) (2d wk-6 days), $6,600. 

Culver (FWC) (1,145; 60-$1)— 
“Double Life” (U) and “Fighting 
Mad” (Mono) (2d wk). Okay $3,500. 
Last week, trim $5,400. 

Downtown (WB) (1,800; 60-$1)— 
“My Girl Tisa” (WB) (2d wk). Close 
to $10,000. Last week, thin $11,300. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—“Sleep, My Love” 
(UA) (3d wk). About $6,500. Last 
week, thin $9,000. 

Egyptian (FWC) (1,538; 60-$1)— 
“Cass Timberlane” (M-G) (4th wk). 
Closing at $8,500. Last week, good 


Turtle’ Hep Hare 








In Cleve., $22,500 


Cleveland, Feb. 17. 

Good showings are being made by 
all new offerings this week as a 
result of break in rugged weather. 
Duke Ellington’s band, teamed with 
“Out of Blue,” is creating most of 
the excitement at Palace although “I 
Walk Alone” looks big at State. 
“Voice of Turtle” is snappy at Hipp. 


Estimates for This Week 


Allen (RKO) (3,000;. 55-70)—“If 
You Knew Susie” (RKO) (2d wk). 
Fine $9,500 following husky $16,000 
last week. . 

Hipp (Warners) (3,700; 55-70)— 
“Voice of Turtle” (WB). Clevelander 
Eleanor Parker helping this one to 
stout $22,500. Last week, “Sierra 
Madre” (WB) (2d wk), oke $14,000, 

Lake (Warner) (800; 55-70)— 
“Sierra Madre” (WB) (m.o.). Mild 
$3,500. Last week, “Swordsman” 
(Col) (m.o.), $3,200. 

Lower Mall (Community) (570; 55- 
70)—“Torment” (Indie). (2d wk). 
Reasonable $4,000 on top of satisfy- 
ing $5,800 for last round. 

Ohio (Loew’s) (1,200; 55-70)—“If 
Winter Comes” (M-G). (m.o.). About 
average $6,000. Last week, “Kan- 
san” (FC) and “Sundown” (FC) (re- 
issues), surprising $7,500. 

Palace (3,300; 65-90)—“Out of 
Blue” (EL) plus Duke Ellington 
orch on stage. Very hearty $33,000. 
Last week, “I Love Trouble” (Col) 
with Vaughn Monroe orch on stage, 


great $51,000. 
State (Loew’s) (3,450; 55-70)—‘“I 


‘Louisiana’-Revue $22,000 
In Omaha Despite Cold 


Omaha, Feb. 17. 


Despite the cold and icy streets, 
the Orpheum is doing big biz with 
“Louisiana” plus the Village Barn 
Revue including Tiny’ Hill band, 
Hoosier Hotshots and other acts. 
The Brandeis too is doing okay with 
“Night Song” and “Lone Wolf in 
London.” Tristates District Man- 
William Miskell’s unorthodox 


ager < 
holdover of “Carnegie Hall at 
Omaha surprised. Picture sagged 


badly at opening but Miskell figured 


Hub Heats Up; Turtle’ Snappy $30,000, 
‘Senator’ a Third Party With $27,000 





Key City Grosses 


Estimated Total Gross 
This Week weer yk 





it would sell itself if held a second 


session. It’s doing better now with 
“Walk Alone,” added on moveover, 
| helping. 


Estimates for This Week 


Orpheum (Tristates) (3,000; 20-85) 
—“Louisiana” (Mono) plus Village | 
Barn revue on stage with Tiny Hill | 
orch, Hoosier Hotshots, others. Big | 
$22,000. Last week, “Pirates Mon- 
terey” (U) and “Invisible Wall” 
(20th), nice $11,300 at 65c top. 

Brandeis (RKO) (1,500; 16-65)— 
“Night Song” (RKO) and “Lone 
Wolf London” (Col). Stout $7,500. 
Last week, “I Love Trouble” (Col) 


and “Prince of Thieves” (Col), 
$6,200. 

Paramount (Tristates) (2,800; 16- 
65)—“Sleep, My Love” (UA). Okay 


$10,000. Last week, “I Walk Alone” 
(Par), $10,500. 

Omaha (Tristates) (2,100; 16-65)— 
“Carnegie Hall” (UA) (2d wk) and 
“I Walk Alone” (Par) (m.o.). Satis- 
factory $7,500. Last week, “Car- 
negie Hall” (UA) and “Heartaches” 
(EL), thin $6,800. 

State (Goldberg) (865; 16-65)— 
“Gangster” (Mono) and “Merton of 
Mevies” (M-G). Big $7,000 or near. | 
Last week, “Killer McCoy” (M-G) 
and “Renegade Girl” (Indie) (2d 
wk), fine $5,200. 


Frisco Biz Dips: 


‘Wall Low 186 


San Francisco, Feb. 17. 


Boxoffice take this stanza is | 
sharply off, with exhibitors blaming 
over-extended holdovers. Big~ bally 
on Kathryn Grayson and Johnnie 
Johnston is paying off with big ses- 
sion at Golden Gate where “Love 
From Stranger” is the picture. “High 
Wall,” at the big Fox, is disappoint- 
ing. Best firstrun film among other 
newcomers is “Jassy,” solid at the 
Esquire. 

















Walk Alone” (Par). Rousing $22,000. 





$10,300. 

El Rey (FWC) (861; 60-$1)— 
“Smugglers” (EL) and “Untamed 
Fury” (EL) (2d wk). Okay $3,000. 
Last week, brisk $5,100. 

Esquire (Rosener) (685; $1.20)— 
“Beauty and Beast” (Indie) (5th 


wk). Down to $2,000. Last week, 
nice $2,500. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—“‘Mourning Becomes Electra” 
(RKO) (8th wk).. Oke $4,500. Last 
week, fine $5,200. 

Guil <FWC) (968; 60-$1)— 
“Double Life” 
Mad” (Mono) (2d wk). Good $3,500. 
Last week, $4,700. 

Hawaii (G&S-Bluemenfeld) (1,106; 
60-$1)—“Sleep, My Love” (UA) (3d 
. Slow $3,000. Last week, $4,000. 

Hollywood (WB) (2.756; 60-$1)— 
“Tisa” (WB) (2d wk). Very thin 
$9.500. Last week, fair $11,400. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Sleep, My Love” 
(UA) (3d wk). Near $2,500. Last 
week, slight $3,100. 

Iris (FWC) (828; 60-85)—“Double 
Life” (U) (2d wk). Nice $4,500. Last 
week, $5,800. 

Laurel (Rosener) (890; $1.20) — 
“Barber Seville” (Indie) (6th wk). 
Good $2,000 after about same last 
week. 

Loew’s State (Loew’s-WC) (2,404; 
60-$1)—“‘Woman’s Vengeance” (U) 
and “Slippy McGee” (Rep). Dim 

16,000. Last week, “Relentless” 
(Col) and “Smart Politics’ (Mono) 
(2d wk-6 days), $11,000. : 

Les Angeles (D’town-WC) (2,097; 
60-$1) — “Timberlane” (M-G) (4th 
a Neat $14,000. Last week, $16,- 


Leyola (FWC) (1,248; 60-$1) — 
“Woman’s Vengeance” (U). Thin 
$4,000. Last weék, “Relentless” (Col) 
(2d wk-6 days), $5,200. 

Orpheum (D’town-WC) (2,210: 60- 
$1) — “Smugglers” (EL) and “Un- 
famed Fury” (EL) (2d wk). Nice 
as Last week, very sturdy $18,- 

0. 

Paiace (D’town) (1,226: 80-$1.20)— 
“Genileman’s Agreement” (20th) 
(7ih wk-6 days). End of upped-price 
run looks fast $10,300 in final 6 days. 

Pantages (Pan) (2,812: 60-$1) — 
“Ends of Earth” (Col) and “Blondie 
in Dough” (Col) (3d wk). Oke $13,- 
000. Last week, fair $15,300. 

Paramount (F&M) (3,398: 60-$1)— 
“Walk Alone” (Par) and “Blonde 
Savage” (EL) (3d wk). Nice $14,000 
or over.: Last week, $19,600. 

Paramount Hollywood (F&°1) (1,- 
451: 60-$1)—“‘Walk Alone” (Par) (3d 
wk) and “Blonde Savage” (EL) (2d 
wk). Trim $9,000. Last week, $10,- 
400. 

RKO Hillstreet (RKO) (2,890; 60- 
80) — “Ends Earth” (Col) and 


“Blondie in Dough” (Col) (3d wk). } 


Good $14,000. Last week, $17,200. 
Ritz (FWC) (1,370; 60-$1)—‘Dou- 
ble Life” (U) (2d wk). Brisk $8,500. 
Last week, stout $10,900. 
Studie City (FWC) (880; 60-$1)— 


(U) and “Fighting’ 


Last week, “If Winteg Comes” 
(M-G), lukewarm $14,500. 

Stillman (Loew's) (2,700: 55-70) 
—“‘Cass Timberlane” (M-G) (m.o.) 
(3d wk). Nice $7,500 after $10,500 for 
last frame. 


HOLDOVERS DULL D.C: 
‘ALBUQUERQUE’ $9,000 


Washington, Feb. 17. 
With only two new firstruns 
along the main stem, business this 
stanza is on the dull side. Standout 
is “You Were Meant for Me” at Cap- 
itol, which is being boosted by strong 





‘| vaude layout. “Bambi,” at Keith's, 


is doing fine. “Albuquerque” looks 
fairly good at small Metropolitan. 


Estimates for Th's Week 


Capitol (Loew's) (2,434: 44-80)— 
“Meant for Me” (20th) plus Joey 
Adams heading stagebill. Adams 


boosting this to fine $26,000. Last 
week, “Cass Timberlane” (M-G) with 
vaude (2d wk), big $22,000. 
Columbia (Loew's) (1,263; 44-70)— 
“Road to Rio” (Par) (m.o.) (2d wk). 
Nice $6,500 for fourth downtown 


Last week, “Gangster” (Mono), mild 


itial week, 


week. Last week, stout $9,000. Neat $3,000. Last week, husky $3,400. 
Keith’s (RKO) (1,838: 44-80)— Clay (Roesner) (400; 65-85)—“Bar- 
“Bambi” (RKO) (reissue). Packing | ber Seville” (Indie) (3d wk). Down 
them in at early shows. Strong | to $2,500. Last week, nice $3,100. 
$10,000. Last week, “Night Song” Larkin (Roesner) (400: 65-85)— 
(RKO), $12,000. “Midnight In Paris” (Indie) (2d 
Metropolitan (WB) (1,163; 44-70)| wk). Good $2,000 in five days. Last 


—“Albuquerque” (Par). Good $9,000. 


,060. 85) — “Gentleman’s Agreement” 
Palace (Loew's) (2,370; 44-74)—| (20th) (4th wk). Fine $10,000 or 
“Captain Castile” (20th) (2d wk).| chose. Last week, $11,500. 

Dipped to $17.500, after nice $24,000; Esquire (Blumenfeld) (952: 55-85) 
opener. —“Jassy” (U). Sweet $8,500. Last 
Warner (WB) (2.154; 44-74)—/| week, “Relentless” (Col), $9,000. 
“Voice of Turtle’ (WB) (2d wk). State (Par) (2,133; 60-85) — 


So-so $12,000, after trim $19,000 in- 


Estimates for This Week 
Golden Gate (RKO) (2,844: 65- 
1.00)—“Love From. Stranger” (EL9 
plus vaude headed by Kathryn Gray- 
son and Johnnie Johnston. Big $31,- 
000. Last week, “Bambi” (RKO) (re- 
issue) plus vaude headed by Francis 
Craig and Andrini Bros., $27,600. 
Fox (FWC) (4,651; 60-95)—‘High 
Wall” (M-G). Slow $18,000. Last 
week, “Cass Timberlane’ (M-G) 
(3d wk), nice $11,500 in 5 days. 
Warfield (FWC) (2,656; 60-85) — 
“Killer McCoy” (M-G) (2d wk). 
Nice $14,000. Last week, solid 
$21,500. 

Paramount (Par) (2,646; 60-85)— 
“Sierra Madre” (WB) (3d. wk). 
Strong $14,000 or over. Last week, 
okay $18,500. 5 
St. Francis (Par) (1,400; 60-85)— 
“T-Men” (2d wk). Sharp $12,000. 
Last week, smash $20,500. 
Orpheum (Blumenfeld) (2.448: 55- 
85)—“Relentless” (Col) (2d wk). 
Fair $11,000. Last week, $15,000. 
United Artists (Blumenfeld) (1,207: 
55-85 )—“Sleep My Love” (UA) (3d 
wk). Nice $9,000 or near. Last week, 
oke $11,000. 
Stagedoor (Ackerman) (350: 60- 
85)—“Holiday Camp” (U) (2d wk). 


week, $2,900. 
United Nations (FWC) (1.149: 60- 


“Swamp Water” (20th) and “Prison- 
er Shark Island” (Indie) (reisues). 
Mild $9,000 or near. Last week, “Man 





“Double Life” «(U) (2d wk). 
$4,500. Last week, $5,900. 


Pleasing $7.000. Last week, $10,200. 

Wiltern (WB) (2,300: 
“Tisa” (WB) 
or near. Last week, $12,200. 





Fine 


United Artists (UA) (2,100: 60-$1) 
—‘Double Life” (U) and “Fighting 


Fury” (EL) (2d wk). Down to $3,-|at the 


500. Last week, brisk $6,000. 
Wilshire (FWC) (2,296: 60-$1) — 
“Timberlane” (M-G) (4th wk). 


60-$1) — 
(2d wk). Fair $9,000 


With Nine Lives” (FF) and “Man 
They Could Not Hang” (FF) (re- 
issues), $6,500. 





(Based on 20 cities, 201 thea- 
tres, chiefly first runs, mctuding 
N. Y.) 

Total Gross Same Week 

Last Year .. : $3,276,000 

(Based on 22 cities, 206 theatres) 


Bishop s’ $20,000 
Philly Standout 


Philadelphia, Feb. 17. 


Break in severe cold weather and 
new product are putting extra life 
into film biz here currently. Top 
money is going to “Voice of Turtle,” 
sturdy at the vast Mastbaum but best 








showing likely will be made by 
“Bishop’s Wife” which is terrific at 
the .much smaller Karlfon. “If 


Winter Comes” also shapes up as 
husky at the Goldman. “High Wall” 
is solid at the Earle, while “Night 
Song” looks nice at the Boyd. 
Estimates for This Week 
Aldine (WB) (1,303; 50-$1.25)— 
“Unconquered” (Par). (8th wk). 
Okay $12,000 after $14,000 last week. 


Arcadia (S&S) (700; 50-95)— 
“Sleep, My Love” (UA) (2d run). 
Mild $5,000. Last week, “T-Men” 


(EL) (2d run), about same. 


Boyd (WB) (2,350; 50-94)—“Night 
Song” (RKO). ,Nice $24,000. Last 
week, “Womans Vengeance” (U) 
(2d wk), only $14,500. 

Earle (WB) (2,760; 50-94)—“High 
Wall” (M-G). Solid $28,000 or near. 
Last week, “I Walk Alone” (Par) 
(4th wk), big $16,000. 


Erlanger (Goldman) (1,800; 50-94) 
—“‘Cass Timberlane” (M-G) (3d wk). 
Fancy $20,000 after $26,000 last week. 

Fox (20th) (2,250; 50-94)—“Meant 
for Me” (20th) (3d wk). Thin $10,- 
000 in 5 days after modest $19,000 
for second. 

Goldman (Goldman) (1,300; 50-94) 
—‘If Winter Comes” (M-G). Husky 
$25,000 or near. Last week, “Tycoon” 
(RKO) (3d wk), oke $13,000. 


Karlton (Goldman) (1,000; 50-94) 
—‘“Bishop’s Wife’ (RKO). Terrific 
at $20,000. Last week, “Prince of 


Thieves” ¢Col), thin $6,000. 

Keith’s (Goldman) (1,300; 50-94)— 
“Daisy Kenyon’ (20th) (2d run). 
Fair $5,500. Last week, “Always To- 
gether” (WB) (2d run), $3,500. 

Mastbaum (WB) (4,360; 50-94)— 
“Voice of Turtle” (WB). Robust 
$30,000. Last week, “Sierra Madre” 
(WB) (3d wk), fancy $16,500. 

Pix (Cummins) (500; 50-94)—“The 
Outlaw” (UA) (3d wk). Oke $9,500 
atter $10,400 last week. 

Stanley (WB) (2,950; 50-94)—-“Re- 
lentless”’ (Col) (2d wk). Down to 
moderate $14,000 after big $22,000 
opener. 

Stanton (WB) (1,475; 50-94)—“Out 


|of Past” (RKO) «(3d wk). Good 
$10,000 or near. Last week, nice 
$14,000. 





‘Northside’ Gets Call 
In Balto, Sock $15,000 


Baltimore, Feb. 17. 

With town mostly in holdover, 
new entry of “Call Northside 777” 
at the New is cleaning up. It will 
be sock at this small spot. Of re- 
peaters, best showing is being made 
by “Voice of the Turtle” at Stanley. 
“Bambi” is surprisingly big at Town. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—'‘Cass Timberlane” (M-G) (3d 
| wk). Holding well at $12,000 after 
| second week with solid $16,600. 

Hippodrome ‘Rappaport) (2,240; 
20-70) —"“T-Men” (EL) (2d wk) plus 
new vaude headed by Smiley der: 
nett in p.a. Fairly good $14,000. Last 
week, nice $17,300. 

Keith’s (Schanberger) (2,460; 20- 
60 )—“Albuquerque” (Par). Opened 
today ‘(Tues.) after week of “Secret 
Beyond Door” (U) at mild $6,200. 
“Woman's Vengeance” (U -~ fell 
down at $5,100 in preceding sesSion. 





’ b | e 
Mad” (Mono) (2d wk). Fast $8,500. b $ 
72 Timberlane’ Big $22,500, 
Uptown (FWC) (1.719; 60-$1) — ? 
“Woman’s Vengeance” (U) and Denver: ‘Walk 1136 2d 
“Slippy McGee” (Rep). Slow $7,000. ’ . 
Last week, “Relentless” (Col) and Denver, Feb. 17. 
“Smart Politics’ (Mono) (2d wk-6 “Cass Timberlane” is -smash hit 
days}, $4,860. here this week at Orpheum, packing 
Vogue (FWC) (885: 60-85) —|house repeatedly. “Walk Alone” is 
“Smugglers” (EL) and “Untamed | doing so well it goes a third session 


Denham. Nice Colorado 
weather is helping biz. 
Estimates for This Week 
Aladdin (Fox) (1,400; 35-74) — 
“Meant for Me” (20th) and “Slippy 
McGee” (Rep), after week at Den- 
ver, Esquire. Good $3,500. Last week, 
(Continued on page 18) 














Mayfair (Hicks) (980: 35-55)— 
| “Women in Night” (Indie). Not far- 
| ing well at $3,500. Last week, “Pitts- 
| burgh” (Par) (reissue), $3,200. 


New (Mechanic) (1,800; 20-60)— 
“Call yNorthside 777” (20th). Sock 
$15,000. Last week, second of 


“Meant for Me” (20th), nice $10,500. 

Stanley (WB) (3,280; 25-75)— 
“Voice of Turtle’ (WB) (2d wk), 
Maintaining extra-strong stride at 
$14,000 or near after stout $17,600 
opener. 

Town (Rappaport) (1,500; 35-65 )— 
“Bambi” (RKO) (reissue). Surpris- 
ingly big at $13,000. Last week, sec- 
,ond of “Night Song” (RKO), ail 
jright $9,600, ; 





Boston, Feb. 17. 

Another break in the weather 
over the weekend hypoed all spots, 
most of them filled with new bills. 
“Voice of the Turtle” at the Met is 
doing big biz. “Intrigue” looks solid 
at State and Orpheum. “Senator Was 
Indiscreet” shapes better than ex- 
pected at the Memorial. “Personal 
Column” plus stageshow is giving 
RKO Boston a nice week. 

Estimates for This Week 

Astor (Jaycocks) (1,300; 40-80)~ 
“Bighop’s Wife’ (RKO) (8th wk), 
Still nudging staunch $13,000 after 
$15,000 for last session. 

Boston (RKO) (3,200; 50-$1.10)— 
“Personal Column” (UA) plus Three 
Suns, Don Cummings,.Sue Ryan, 
others, on stage. Film drawing nice 
$27,000. Last week, “If You Knew 
Susie” (RKO) plus Art Mooney orch, 
Gene Sheldon, others, on stage, big 
$35,000. 

lixeter —(Indie) (1,300; 55-70)~ 
“Upturned Glass” (U). English pix 
look big here with resulting $8,000. 
Last week, “Black Narcissus” (U) 
and “Action Slander” (U) (3d wk), 


$3,500. 

Fenway (M-P) (1,373; 40-80)— 
“Meant For Me” (20th) and “Dan- 
gerous Years” (20th) (m.o.). Very 
powerful $8,500. Last week, “Sierra 
Madre” (WB) and “Campus Honey- 
moon, (Rep), sock $9,000. 

Kenmore (Indie) (900; 40-80)— 
“Panic” (Indie). Film ruled out by 
Boston censors for Sunday showings, 
but attendant publicity drawing 
plenty of biz for this Tri-color 
French film. Great $6,000 or near 
figured likely, Last week, “Shoe- 
Shine” (Indie) (6th wk), $2,000. 

Memorial (RKO) (3,000; 40-80)—~ 
“Senator Indiscreet” (U) and “Bel 
Ami” (RKO). Looks solid at $27,000, 
Last week, “Gentleman’s Agreement’ 
(20th) (4th wk), wow $15,000. 

Metropolitan (M-P) (4,367; 40-80) 
—“Voice Turtle’ (WB) and “Chale 
lenge” (Mono). Socko $30,000 looms. 
Last week, “Meant for Me” (20th) 
and “Dangerous Years” (20th), 
$28,000. 

Orpheum (Loew) (3,000; 40-80)— 
“Intrigue” (UA) and “Woman Tan- 
gier” (Col). Brisk $25,000. Last week 
“Swordsman” (Col) and “Mary Lou 
(Col), $22,000. 

Paramount (M-P) (1,700; 40-80)— 
“Meant for Me” (20th) and “Danger- 
ous Years” (20th) (m.o.). Smash 
$17,000. Last week, “Sierra Madre” 


(WB) and “Campus Honeymoon” 
(Rep), same. 

State (Loew) (3,500; 40-80 )—“In- 
trigue” (UA) and “Woman Tangier” 
(Col). Good $14,000. Last week, 
“Swordsman” (Col) and “Mary Lou 
(Col), $10,000. 


Translux (Translux) (900; 30-74)— 
“Ghost Frankenstein” (U) and “Son 
Dracula” (U) (reissues). Big $6,000, 
Last week, “Congorilla” (Indie) and 
“Borneo” (Indie) (reissues), $5,600. 


200,000 Back at Work 
In Det. Cheer Exhibs; 
Relentless’ Rugged 216 


Detroit, Feb. 17. 

With 200,000 workers back on 
their jobs since Monday (16) after 
a three-week layoff because of gas 
shortages for industrial plants, film 
theatres expect an upturn after a 
slump that also hit nearly all types 
of business. Trade throughout the 
city was badly dented. “Relentless 
at the Palms appears best of new- 
comers, and sturdy. Three holdovers 
are showing the effects of slimmer 
takes. Two houses with reissues are 
on a starvation diet, with “Gone 
With The Wind” being the worst of 
all downtown. 

Estimates for This Week 

Adams (Balaban) (1,740; 70-95)— 
“Lost Moment” (U) and “Upturned 
Glass” (U). Nice $9,000. Last week, 
“Green Ly Street” (M-G) (8th 
wk), trim $6,000. 

Art Cinema (Marten) (250; 60-90) 
—‘King’s Jester” (Indie) smar 
$2,000 or near. Last week, “Russian 
Ballerina” (Artkino), $2,000. 

Broadway-Capitol (Unite d-De- 
troit) (3,309; 70-95)—‘“Man In Iron 
Mask” (EL) and “Gentleman After 
Dark” (EL) (reissues). Mild $7,000, 
Last week, “Fabulous Texan” (Rep) 





and “Love From Stranger” (EL), 
nice $14,000. - 
Downtown (Balaban) (2,683; 70- 


95)—“Gone With Wind” (M-G) re- 
issue). Slim $4,000. Last week, “Kil- 


ler McCoy” (M-G) and “Bowery 
Buckaroos”’ (Mono) (4th wk), trim 
$6,000. 


Fox (Fox-Michigan) (5.100; 70-95) 
—‘Meant For Me” (20th) and 
“Woman from Tangier” (Col) (2d 
wk). Skidding to $15,000 after fairly 


Michigan (U-D) (4,039; 70-95)— 
“Saigon” (Par) and “Mary Lou 
(Col) (2d wk). Satisfactory $17,000 
after fast $25,000 in first week. ; 

Palms (UD) (2,976; 70-95)—‘“Re- 
lentless” (Col) and “The Knockout 
(Mono). Cheerful $21,000. Last week, 
“To Ends of Earth” (Col) and 
“Sweet Genevieve” (Col) (2d wk), 
ee | $16,000. 

United Artists (UD) (2.976; 70-95) 
—“The Swordsman” (Co]) and “Per- 
ilous Waters” (Col) (3d wk). Oke 
$10,000 against sturdy $15,000 Jast 


| good $22,000 opener. 





week, 




















Wednesday, February 18, 1948 


VARIETY 


PICTUBE GROSSES 


13 





- Chi Not Helped by Weather Break: 
Earth -Vaude Lands Round $45,000, 


‘Susie’ Sweet 22G, Sleep ’-Pipers 50G 


orFeb. 17. + 





Chic 

Despite Lincoin holiday (Feb. 12) 
and springlike weather Monday (16), 
piz continues light with only a few 
houses showing real grosses. Cold 
weather Sunday was no help. “To 
Ends of Earth,” with Marion Hutton 
and Dean Murphy heading stagebill, 
should hit neat $45,000 at Stake-Lake. 
“If You Knew Susie” is shaping up 
for a fine $22,000 at Palace. | 
“Shoe-Shine”. at the artie World, 
which broke all house records in its 
first week, for second week should 
hit tremendous $7,500. “Bishop's 
Wife” in sixth week at Woods slipped 
a little but should have an okay 
$18,000. “Green Dolphin Street” in 
second frame at the Chicago will 
garner good $38,000. “Panic” also on 
second week at Grand looks okay | 
$14,500 “Sleep, My Love.” at 
Oriental for second week with Pied 
Pipers, likely will hit potent $50,000. 


Estimates for This Week 





Apello (B&K) (1,400; $1.28)— 
“Gentleman's Agreement” (20th) 
(14th wk). Strong $10,000 or near 
Last week, $11,000. 

Chicago (B&K) (3,900; 98)— 
“Green Dolphin Street” (M-G) (2d 
wk). Good $38,000. Last week, 
$50,000. 


Grand (RKO> (1,500; 98)—"Panic” | 
(Indie) (2d wk). Solid $14,500. Last 
week, $18,000. 

Oriental (Essaness) (3,400; 98)— | 
“Sleep, My Love” (UA) with Pied 
Pipers heading the stage (2d wk). 
Fancy $50.000. Last week, $59,000. 

Palace (RKO) (2,500; 98)—“If You 
Knew Susie’ (RKO). Fine $22,000. 
Last week, “Night Song” (RKO) (2d 
wk), okay $14,500. | 
(Indie) (1,700: 98)—‘“Hell- 
(Indie) and “Daring 
Desperadoes” (UA) (reissues). Weak 
$10,000. Last week, “Swotdsman” | 
(Col) (m.o.) (3d wk), $11,000. 

Roosevelt (B&K) (1,500; 98 )—“I 
Became a Criminal” (WB). Light 
$12,000. Last week, “My Girl Tisa 
(WB), very thin $8,000. 

State-Lake (B&K) (2,700; 98)— 
“Ends of Farth” (Col) with Marion 
Hutton and Dean Murphy on stage. 
Neat $45.000. Last week, “Relent- 
less” (Col) with p.a. of Marilyn Max- 
well (2d wk), moderate $30,000. 

United Artiste (B&K) (1,700; 98)— 
“Kings Row” (WB) (reissue). Lean 
$10,000. Last week, “Frieda” (U) 
(2d wk), $7,000. 

Weeds (‘(Fssaness) (1,073: 98)— 
“Bishop's Wife” (RKO) (6th wk). 
Okay $18.000. Last week, $20,000. 

World (Indie) (587; 77)—‘“Shoe- 
Shine” (Indie). Tremendous $7,500. 
Last week. broke house record with 
$8.000. 


Cincy Thaws Out With 
‘Agreement’ Terrif 236; 
‘Susie’ Sprightly 1236 


Cincinnati, Feb. 17. | 


General biz at downtown houses is 
fairly comfortable this round, thaw- 
ing of a three-week cold wave off- | 
Setting opposish from Lent and an- | 
nual 10-day Shrine circus. “Gentle- 
man’s Agreement” is out in front. 
Other new bills afe “If You Knew 
Susie,” which is sprightly. and / 
“Bambi.” which is packaged with | 
five shorts for an all-color cartoon ; 
festival. Holdovers are above aver- | 
age. 

‘RKO reopened the Famiiy Satur | 
day (14) instead of permanently 
closing. House uses dual westerns 
with three changes weekly. Chain's 
flagship, Albee, resumes stage shows , 
on a spot-booking basis, Thursday | 
(19). after combe was dropped last | 
S€ason. 


Rialte 
Ship Morgan” 





: | Estimates for This Week 

Estimates for This Week Esquire (Fox Midwest) (820; 45- | 
u-fiibee (RKO) (3,100; 50-75) — | 65)—“Love from Stranger” ‘EL? 
Gentleman's Agreement” (20th).| and “Railroaded” (EL). Pleasing 


Terrif $23,000. Kicked off Thursday 


(12) to burg’s biggest opening day | 


biz for some time. Got fine reviews 


and editorials. Last week. “Voice of | 


Turtle” (WB), about same. 
ol @pitel (RKO) (2,000; 50-75) 
ne Wall” (M-G). Fairly good $9.- 


. Last week, “Cass Timberlane” | 


(M-G) (4th wk), pleasing $6,500. 
rand (RKO) (2400; 50-75) — 
Bambi” (RKO) (reissue). Supple- 


mented with all-color cartoon fes- | 
lival of five subjects. Great $11,500. | 
(24d | 


Keith’s (City Inv.) (1.542: 50-75)—| 


t week, 


Wi), tale (RKO) 


“Fugitive” 
$6,000 


“T-Men” 


Lyrie (RKO) (1,400: 50-75 )—"Sun- 


acer (indies and “Buckskin | 
Tontier” (Indie) (reissues'. Mod- 
Crate $5,000. Lact week “Sieria 


Madre” (WB). 
Okay $5,500. 
vrnince (RKO) (2.600; 50-75)—“If 
Phy Knew Susie” (RKO?}. Sprightly 
12,509. Last week. “Captain Castile” 
(20th) (2d wk», nice $10,500. 
«fhmbert (RKO) (2,100; 50-75) — 
eice of Turtle’ (WB) ‘mo.). 
2appy $7,000. Last wee’, “1 Walk 
lone” (Par) (m.o.), $5,000. 


third dewntown sesh, 


| doing 
‘and “A Woman's Vengeance” at Har- 


:“Woman’s Vengeance” 


|Last week, 


(EL) (2d wk). Holding to | 
fast $8,000 after socko $13,000 preem. | 


. 

Estimates Are Net 

Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20° tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as _ indicated, 
include the U. S. amusement tax. 








Pittsburgh, Feb. 17. 


all holdover this week 


Town's 


with two exceptions, and neither are | 
Penn | 


well. “High Wall” at 


ris. both are on disappointing side. 


. Bok 
- Doctor’s Gamble” (Col). 

rix oun 000 or near Last weck. “To Ends of 
In Pitt, Mild 156 


‘News’ Good $15,000, 
Buff.; ‘Narcissus’ 21G 


Buffalo, Feb. 17. 

Biz continues to lag here but 
“Black Narcissus” shapes as big at 
Lafayette. “Good News” also is . 
ly good at the Great Lakes. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Voice of Turtle’ (WB) and “Big 
| Town Dark” (Par). Good $16,000 or 
over. Last week, “Intrigue” (UA) 


New Pix Lift B way; ‘McCoy’ Killer 
At 4G, Daughters’ -Heidt Sock 836, 
Ends of Earth’ 526, Fanny’ Big 126 





and “Curley” (Par), $14,000. 


—"Good News” (M-G). Nice $15,000. | 
Last week, “My Girl Tisa” (WB) and} 
“Always Together” (WB), mild $11,- 
500 

Hipp (Shea) (2,100; 40-70)—“Adam 





Had Four Sons” (Col) and “Docto: 
Takes Wife” (Col) (reissues). Okay 
$8.000. Last week, “I Walk Alone” 
i (Par) and “Fabulous Joe” (Par) 
(m.o.). fine $9,500 

Teck (Shea) (1.400: 40-70)—"In- 
trigue’ (UA) and “Curley” (Par) 
(m.o.). Good $4,000 Last week, 
“Sierra Madre” (WB) (m.o.), $4,200. 

Lafayette (Basil) (3.000: 40-70)— 


“Black Narcissus” (U) and “Crime 


Solid $21,- 


Earth” (Col) and “Glamour Girl” 
(Col) (2d wk), fine $12,000. 

20th Century (20th Cent) (3,000: | 
40-70)—“Bambi” (RKO) (reissue) 
and “Fighting Mad” (RKO). Trim 
$12.000. Last weel, “Fugitive” 


(RKO), faney $15,000 in 8 days. 


——— 7 i 


"Vance’-Ice Show | 


Holdovers also aren't doing so hot. | 


Best look 
Warner and 
Ritz. 
Estimates for This Week 
Falton (Shea) (1,700: 44-76— 
“Bishop's Wife” (RKO) (2d. wk). 


to be “The Fugitive” at 
“Cass Timberlane” at 


Despite good notices, this one’s not | 


catching on as well as expected. 
Doing ftair $10,000 or under. Got 
strong $15,000 opening week. 

Harris (Harris) (2,200: 44-76)— 
(U). “Off to 


slow start with modest $9,500 likely. | 


“Meant For 
$13,000 in 8 days. 

Penn (Loew’'s-UA) (3,300; 44-76) — 
“High Wall” (M-G). Crix put skids 


Me” (20th), 


gerous Years” (20th), pulled after 3 
days at slightly more than $1.000 
and reissues of “North Star” (UA) 


than holding its own at $9,000, very 
g00d. Tie-ins with Catholic church 
and organization groups are turning 
the trick. Last week. sturdy $15,000, 
best here in a leng time. 


‘Earrings’ Golden 146, 
K.C.; ‘Susie’ Modest 116 


Kansas City, Feb. 17. 


Trade is hitting a fairly steady | 


pace here but there’s no big money 
in town. Nearly every spot is hit- 
ting average or a bit better. “In- 
trigue” at the Midland and “Golden 
Earrings” at the Paramount are get- 
ting the best money, real strength 
being shown by latter. “If You 
Knew Susie” is only passably good 
at Orpheum. Snow and cold Wednes- 
ay, Thursday and Friday burt 
openings all along the line. but 
atmosphere cleared for Sunday biz. 


| $4,500. Last week. “Coney Island” 
(20th) and “Springtime Rockies” 
(20th) (reissues). about same. 
Midland ‘Loew’'s) (3,500; 45-65 )- 

;"Intrigue” (UA) and “Wreck of 
| Hesperus” (Col). Moderately good 
$14,000. Last week. “Relentless” 
(Col) and “Woman from Tangier” 
| (Col), $14,500. 


| Orpheum (RKO) (1.900: 45-65)— 
“If You Knew Susie” (RKO) and 
“Wild Horse Mesa” (RKO). Back 
to double features but not big at 
$11,000. Last week, “Night Song” 
(RKO), $10,500. 

Parameunt (Par) (1.900: 45-65)— 
“Golden Earrings” (Par). Over 


average at $14,000 and could stay a 
}second week. Last week, “Escape 
Me Never” (WB). $13,000. 
| Roxy (Durwood) (900: 
“Gentleman After Dark” (EL) and 
“Man in Iron Mask” (EL) (reissues). 
Slow $3,500. Last week. “Wildfire” 
(SG) and “Buffalo Bill Rides Again” 
(SG) ‘reissue), so-so $3,700. 
Tower - Uptewn - Fairway (‘Fox 
| Midwest) (2,100, 2.043, 700; 45-65 )— 
\“Meant for Me” (20th) (2d wk). 
| Only holdover here in several weeks. 


| and good enough at $13,000. Last , 


week, nice $18,000. 


i “Vance’s Secret 


under this one and weakish $15,000 
looks about all. Last week, “Cass 
| Timberlane” (M-G) (2d wk), big 
$17,500. 

Ritz (Loew's) (800: 44-76)—“Cass 
Timberlane’” (M-G) (m.o.). Big! 
$4,500. Last week. “I Walk Alone’ 
(Par) (m.o.) (2d wk), $2.500 for 
third downtown week. 

Senater (Harris) (1,750: 44-76)— 
“Meant For Me” (20th) ( mo.). 
Fairly strong $4,000. Last week. 
“Last Round-Up” (Col) and “Dan- 


and “Turnabout” (UA), got about 
Same in 4 days. 
| Stanley (WB) (3.800: 44-76) — 
|“Voice of Turtle’ (WB) (24d wk). 
Holding up well at $13,000. Good - 
campaign producing results: Last 
week, stout $18,500. 

Warner (WB) (2.000: 44-76) — 
“Fugitive” (RKO) (2d wk). More 


45-65 )— | 


$18,000 in L ville 


Louisville, Feb. 17. 

Milder weather over the weekend 
brought relief from snow and ice, 
bui created an odd situation for biz 
at filmhouses. Sunny day on Sun- 
day (15) too many to the river to} 
see the ice flows. Apparently many 
were interested in the Ohio river 
ice show but many others went for 
the “Hollywood On Ice” show at the 
National. This blade revue plus 
Mission” is giving 
this vaude house a big session. Other 
houses are only so-so. “Out of Past” 
at Strand looks nice to pace new, 
fiims. Prodtict at other mainstem! 

houses is moveover or holdover. 
Kstimates for This Week 
Brown (Fourth Avenue) (1,200; 


40-60) — “Broadway” (FC) and! 
“Flame of New Orieans” (FC) (re- 
issucs). Fair $4,000 Last week, 
“Senator Indiscrect” (U) and “Hieh 
Conquest” (Mono) (m.o.), $3,506. 
Kentucky (Switow) (1.200: 30-40) 
-“Fun, Fancy Free’ (RKO) and 
“Dark Mirror” (U). Fair $2,000. Last 


week, “Cynthia” (M-G? and “Buck 
Privates Home” (U). same. 

Mary Anderson (People’s) (1,100: 
40-60 )—"Sierra Madre” (WB) (2d 
wk). Moderate $6,500. Last week, 
excelicnt $6,000. 

National oy man (2,400; 50-66) 
—"Philo Vance Secret Mission” (EL) 
and “Hollywood on Ice” skating re- | 
vue. Ice show something new for. 
this house. and patrons are giving 
the wicket a spin. Big $18,000. Last 
week, “Road to Big House” (SG) and 
Duke Ellington orch, others, on stage. , 
nice $16,000. 
| Rialto (FA) (3.409; 40-60)—“Cap- 
tain Castile” (20th) (2d wk). Mild 
| $11,000 after last week's solid $16,000. | 
| State (Loew's) (3.600; 46-60)—“In- | 
| trigue’” (UA) and “Yankee Fakir” 
/ (Rep). Medium $14,000. Last week. 
“Relentless” ‘(Col) and “Web of 
| Danger” (Rep), $15,000. 

Strand (FA) (1,000; 40-60)—“Out | 
of Past” (RKO) and “Tracy Mects 
Gruesome” (RKO). Nice $6,000. Last 
week, “Fugitive” (RKO), $5,500. 





| Severe Cold Hits Mpls.; | 
— ‘Susie’ Laggard $10,000, | 
‘Albuquerque’ Fine 126 


Minneapolis. Feb: 17. 

With sub-zero temperatures still 
prevailing every weckend, theatres 
continue to suffer severe boxoffice 
damage. Present line-up of new- 
i comers isn’t too much help either. 
i“This Time for Keeps.” “If You 
Knew Susie” and “Albuquerque” are 
major newcomers. “Susie” is prob- 
ably the most disappointing, but all 
three are modest to fine. 

; Estimates for This Week 

Century (Par) (1,600; 30-70)— 
“Captain Castile” (20th) (m.o.). Here 


from Radio City. Stil) clicking at 
$7.000. Last week, “Intermezzo” 


iSRO} (reissue), fair $6.500. 

Gapher (Par) (1.006: 44)—*Blondie 
in Dough” (Col) aud “Last Round- 
up” «Coli. House seldom tres twin 
bills. and this one is not so forte. 
Modest $3.560 looks about all. Lasi 
week, “Dangerous Years” (20th), 
| light $3,000. 

Lyceum (Schreiber? (1,900: 50-70) 
—‘Wife of Monte Cristo” (Indie) and 

“Shanghai Gesture” ‘indie’ ‘reis- 
sues). In for only two days be- 
tween legitimate road attractions. 

Mild $1,000. Lasi week. “Road to 

Hollywood” (Undie' and “Second 
Chorus” CUndie) (reissues), satisfac- 

tory $2.000 in three days. 


Lyrie (Par) (1,000; 530-76)—“In- 
trigue” (UA) (m.o.). Mild $5,000. 


«Continued on page 18) 


Great Lakes (Shea) (2,400; 40-70) | 


|office picture at Broadway 


, tomorrow 


| Miracle 


'—“Three Daring Daughters” 
'and Horace 


Much milder weather, which broke 
the backbone of a prolonged cold 
wave, and the usual upbeat from 
the half-holiday on Lincoln's birth- 
day (Feb. 12) are making the box- 
firstrun 


theatres much brighter this weck 
All-day rain last Friday (13) wound 
up before noon on Saturday (14) 


bringing higher temperatures and a 
solid weekend of business at most 
deluxers. 

Fact that four important pictures 
teed off this session. also is helping 
3roadway overcome the influence 


of Lent, which started last Wednes- 
day (11). “To Ends of Earth,” “Three 
Daring Daughters,” “Killer McCoy” 


and “The Pear}. all are faring well. 

Earth” looks to hit sock $52,000 or 
better in first week ending today 
(Wed.) at the Rivoli. 

“McCoy” is standout, of all the 
newcomers, giving the State a ter- 
rific $44,000 or better. The initial 
big firstrun_to play the former home 
of vaudeville, this picture is holding 
over naturally, and may stay three 
or four weeks. “Pearl” started nice- 
ly yesterday (Tues.) at the Sutton 
after “Know Where I'm Going” fin- 
ished a remarkable record of 26 
weeks (16) 

“Daughters” is 
strong boost from Horace Heidt’s 
band and revue on the stage at 
Capitol, with big $83,000 likely {oi 
initial stanza ending today (Wed_). 
Elysee. which housed French-mad« 


Monday 


getting a very 


pix before the war, when operatcd 
as the Filmarte, launched its new 
foreign-film policy with “Fanny” 


last week. Looks to get great $12.000. 
Mapy theatres are instituting new 
bills this week to be set for strong 
upbeat on Washington's birthday, | 
holiday being observed next Monday 


(23). Paramount brings in “Road 
to Rio,” latest Bing Crosby-Bob | 


Hope starrer, with Louis Prima band 
heading stageshow, today (Wed.). 
On the same day, the Roxy launches 
“Northside 777” with stagebill topped 
by Hazel Scott. Raye & Naldi and ' 
Gil Lamb. Criterion opens “Sleen. 
My Love.” also today. Another 
opener today is “The Flame” at the 
Gotham. . 

Music Hall tees off “Double Life” 
(Thurs.) after six biz 
weeks with ‘“Paradine Case.” Latter 


climbed over fifth week's total to 
hit sturdy $120.000 in final session. 
Also on Thursday. the Victoria 


launches “The Burning Cross” afte: 
eight great weeks with “The Fugi- 
tive.” Another Thursday entry is 
the British-made “Jassy.’ which 


; moves into the Winter Garden after | 


three mild weeks with “Woman's 


Vengeance.” 

Strana changes bill on Friday 
(20) bringing in ‘My Gir] Tisa” and 
Vaughn Monroe's band. This combo 
follows four strong sessions with | 
“Sierra Madre” and Lionel Hampton 
band. Palace is holding “Nighi 
Song” over three extra days past. 
the third week. opening “If You 
Knew Susie” Saturday (21). 

“Holiday Camp” is holding up- 
nicely at the Park Avenue, getting | 
trim $6.500 in current (4th) stanza. | 
Can Happen” dipped to 
very thin $13,000 in second weck at | 


Warner but is holding a third. First | 


round likewise was highly disap- | 
pointing. “Furia” continues stout at | 


_Rialio, being $12,500 in fourth ses- 
i sion. 


Estimates for This Week 
Ambassador (Siritzky) (1.200: 70- 
$1.50)—"“Volpone” (Undie) (8th wk). 
He3ped by Lincoln's birthday crowds 
and better weather to get solid $12.- 
000; seventh stanza was $13.800. Stays 


on indef. 
Aster (City Inv.) (1.300: 80-$1.60) 


| —"“Bishon’s Wife” (RKO) «11th wk). | 


Tenth week ended Jast (Tues.) night 
held nicely at $31,000, after $34,000 
for ninth frame. 

Bijeu (City Inv.) (650: 85-$1.50)— . 
“Beauty and Beast” (Indie) (9th. 
wk). Still in coin at $6.000 in eighth 
week ended last Monday (16) niert. 
not far frem $6.200 done in seventh. 
Stays for two or three weeks more. 

Capitol (Loew's) (4,620: 70-$150) 
i(M-G) 
Heidt orch and revue. 
First week ending today (Wed. 
soaring to big $83,000, best here in 
some time. Holds. natch! Last week. 
third of “If Winter Comes” (M-G) 
and Sammy Kaye orch, dipped to 
$45,000. 

Criterion ‘(Loew’s) (1.700: 60-$1.25) 
—“Sleep. My Love” (UA). Opens 
today (Wed.). Final six days of “T- 
Men” (EL) (4th wk) wound up okay 
$14,000. after good $19,000 for third; 
week. 

Elysee (Siritzky) (750: 85-$1.50)— 
“Fanny” (Siritzky). First week end- 
ing today ‘(Wed.: looks to hit ter- 
rific $12,000. Holds. Last week. 
house was not open. 

Glebe (Brandt) (1.500; 70-$1.20)— 
“Body and Soul” (UA) (15th wk). 
Still okay at $16,500 alter big $17.500 
for 14th session, being aided by holi- 
| day. Continves, 
| Golden (Siritzky) (769. 85-$1.50)— 
'“The Idiot” (Indie) (3d wk). Be- 


bill opens Friday (20). 


gins third frame today (Wed.) 
after getting good $7,000 in second 
week; first was nice $8,200. 

Getham (Brandt) (900: 70-$1.20)— 
“The Flame” (Rep). Opens today 
(Wec.). Back to firstruns for a 
change. Last week, “Open City” 
(Indie) (2d run), was only $6,000, 
and out 

Little Carnegie (Indie) (460; 95- 
$1.20)—"“Ninotchka” (M-G) (reissue) 
(Sth wk). Continues steady at $5,000; 
fourth was $5,300. Slated to stay one 
or two weeks longer 

Mavtair (Brandt) (1.736; 70-$1.50) 
-“Gentleman’s Agreement” (20th) 
(15th wk). Fourteerth round for this 
record-breaker ended last Monday 
(16) night was solid $33.40. beating 
13th week's $32,500. 

Paiace (RKO) (1.700; 
“Night Song” (RKO) (4th wk-3 
days). Third stanza’ ended Tast 
(Tues.) night, held up well at $19,000, 
with holiday helping: second was 
$21,000. “If You Knew Susie” (RKO) 
opens next Saturday (21) 

Paramount (Par) (3.664: 55-$1.50) 

“Road to Rio” (Par) plus Louis 
Prima orch, Dick and Dot Remy, 
others, on stage. Opens today (Wed.). 
Fourth week of “Walk Alone” (Par) 
with Andy Russell, Jerry Wald orch, 
ended last (Tues.) night was okay 
$60,000: third was good $66.000 

Park Avenue (U) (583; $1.20-$1.50) 
~—“‘Holiday Camp” (U>) (4th wk). 
Fourth frame ending tomorrow 
(Thurs.) is holding up at sturdy $6,- 
500 after big $7,500 for third session, 
Siays a couple of weeks more. 

Radie City Musie Hall (Rockefel- 


60-$1.20 -— 


lers) ( 5,945; 70-$2.40)—-“Paradine 
Case” (SRO) and stageshow (6ih- 
final wk). Final week being con- 


eluced today (Wed.). climbing to ro- 
bust $120,000. Got a real assist from 
weather over weekend and Lincoln’s 


birthday crowds; fifth round was 
$114,000. “Double Life” (U) opens 
tomorrow (Thurs. ). 

Rialto (Mayer) (594: 50-$1.20)— 
“Furia” (FC) (th wt). Fourth ses- 


sion ended last Monday (i6) night 
he'd up in fine fashion at tall $13,500 
after $14,200 for third week. Con- 
tinves. 

hivoli (UAT-Par) (2,092: 60-$1.25) 

-“To Ends of Farth” (Col). For first 
week ending today (Wead.) will climb 
to sock £52,000 or better. being helned 
by fect that it teed off on Lincoin’s 
birthcay. Last week, seventh of 
“Cantain Castile’ (20th) wes £20,400. 

Rexy (20th) 45,886: 80-$1.50)— 
“Northside 777’ (20th) and stagebill 
topped by Hazel Scott. Raye & 
Ne'di, Gil Lamb. Opens today 
(Wed.). Third week of “Meant For 
Me” (20th) plus Louis Armstrong 
orch end Robert Lamouret heading 
siageshow dipped to okay $76,000, 
while second was $83,500. 

State (Loew's) (3.450: 43-$1.10)— 
“Killer McCoy” (M-G) (ist run) (2d 
wk). Second round opens today 
‘Wed.). Soared to terrific $44,000 or 
better in first week, and naturally is 


holding. This beats best done by 
vauce-film bills here in recent 


licy was aban- 
High Wall” (M-G) 


months before 
doned. In ahead, 


cad “Love Stranger” ‘EL) (2d. 
runs), $21,000. 

Strand (WB) (2,756; 75-$150'— 
“Sierra Maére” (WB) and Lionel 


Hampton orch heading stageshow 
(4th-final wk). Blowoff stanza end- 
ing tomorrow (Thurs.) is slipping to 
$54,000 after fancy $64,000 for third 
weck. “My Girl Tisa” (WB) aad 
Vaughn Monroe orch heading stage- 


Sutten (Rugofi-Becker) (561; 78- 
$1.25)—“The Pearl” (RKO). Opened 
stoutly yesterday ‘(Tues.). Finai 
(26th) week of “Know Where I’m 
Going” (U) rose to fancy $6.000 after 
$4,800 for 25th frame, making this a 


remarkable long-run grosser for a . 


British-made. 

Vietoria ‘City Inv.) (720; 76-$1 50) 
—‘The Fugitive’ (RKO) (8th-final 
wk), Final session ending today 
‘Wed.) looks nice $10,000 afier $10,- 
500 for seventh, “Burn’ng Cross” 
(SG) opens tomorrow (Thurs. ). 

Warner (WB) (1499: 90-$150)— 
“Mirac'e Cen Happen” (UA) (34 
wk). Second week ended l-st Mon- 
dev (16) night did little better than 
first round at very mild $13.000; ini- 
tin] week hit $19,000, extreme'y thin. 
Not expected to stay around long at 


this nrce. 
Winter Garden (UA) (1,312: &- 
$1.20i\—“Woman'’s Vengeance” (U0) 


(3d-final wk). Final session ending 
teday (Wed.). was mild $15,000, 
after thin $17.006 for second. “Jassy” 
(U) opens tomorrew (Thurs.). 


Location Jaunt Dropped 
To Trim ‘Witch’ Budget 
; Hollywood, Feb. 17. 
Republic whittled $800,000 off the 
budret for the John Wayne starrer, 
“Wake of the Red Witch.” in keeping 
with the studio’s current poliéy ef 
retrenchment. Original bankroll was 
slashed from $1,800,000 to $1.500,008, 
and later to an even million. 





Costly location junket to the Seuth 


Seas has been dunked in faver ef 
filming in California waters. 
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Minnesota Amus. Enterprises, com- 
prising Twin City independent €x- 
hibitors with a $1,000,000 capitaliza- 
tion, has hired Bill Sears, former 
manager of the Orpheum here, as 
general manager. The group was 
formed several months ago to head 
off outside drive-in theatre inva- 
sions by building and operating the 
spots itself. 

Enterprises stole a march on David 
Ficxer, of Memphis, by obtaining the 
license for a drive-in theatre at Rose 
township, midway between Minne- 
apolis and St. .Paul. It will siart 
construction there soon of a $150,000 
theatre to accommodate 800 cars. 


Flexer, who built and. opened the 


territory's first drive-in theatre in a 
Minneapolis suburb last year, had 
scucht the license. 

Harold Field, president of Enter- 
pi zes, said that the Rose drive-in 
will be one of several to be built in 
the Twin City area this year. Sears 
is now touring the west coast and 
south in quest of ideas for the drive- 
ins. 

Build New Paramount, Telede 

Toledo, Feb. 17. 

Work on the new Paramount, To* 
Jedo. will begin in the spring. The 
new 2,500-seat Balaban & Katz house 
will replace the present Peramount, 
for which the lease expires in June. 

Comp'etion of the new house is 
expecied in mid-1949. Present 3.- 
400-seat Paramount has been Icased 
by Carl Schwyn, of Bowling Green, 


O., circuit operator, who will reno- | 
vate it at a cest of approximately | 


250.000. ~ 
P&K will also remodel the Prin- 
$80,000. 
Midwest Building 2 Drive-Ins 
Beitle Creek, Feb. 17. 
Midwest Enterprises, Inc.. 


atres near here. The firsi, zn 800- 
cer spot, will be ready for ‘operation 
about May 15. 

Jerry Jackson, who operates the 
Happy Hour theatre at Willi: ms- 
burg, O., is building a new $60,000 
drive-in there. 

Pittsburgh Drive-ins Building 
Pittsburgh, Few. 1%. 

District immeviately surrounding 
Pittsburgh, which had only one 
drivein theztre just two years #0, 
finds plenty more springing up all 
over to cash in on the bonanza that 
got under way last season. Consfruc- 
dion is going on practically every- 
wkcre on the outskirts. 


John Wincek and Albert Tate, of 
New Castle, are putting up one to 
accommodate 500 cars in Chippewa 
Township, near Beaver, and. only 
five miles. away, outside of Beaver 
Falls, Ralph Felton has started work 


on a 700-auto project. Both expect 
to be in operation by April. 

Penn Valley Amus. Co. hes been 
organized by three exhibs, K: A. 
Vaveris, James DiMauro and Michael 


Minn. Amus. Hires Bill Sears as GML; 
Other News of Theatre Building 


Minneapolis, Feb. 17. 4 
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Story Crisis 
Continued from page 3 


Vetlugin disclosed, is by encourag- 
ing Hollywood writers to turn out 
originals. As a result, he said, the 
studio has entered into six deals 
since the beginning of the year by 
which a writer with an appropriate 
idea is given $5,000 or $6,000 to de- 
velop it. If the gamble works out, 
the writer gets $50,000 or $60,000 for 
doing a treatment and is guaranteed 
a place on the studio payroll to do 
the screenplay if the treatment is 





|bought an 


H 


| ‘troubadors’ instead of writers. 
| they’re 
‘in telling you a story.” 
Ex ttle | 
Ceeek, is planning two drive-in the- | 


oKay. 
“While originals have their place 
and can be very valuable,” Metro’s 
story chief explained, “we generally 
find it more profitable to pay a lot 
more for a book or play. Most 
originals consist only of plot and I 
can reel off 50 plots to you in half 
en hour. What counts is characteri- 
zation and an interesting situation. 
That's what you get in a good book. 
We too often find that after we've 
original we 
spend more money to develop the 
characterizations and situations than 
if we had spent a lot more in the 
first place for a novel.” 
Vetlugin pointed to 
sters” as a novel which 
felt was intrinsically 


“The Huck- 
the studio 
weak, | but 





| 
| 
j 


have to); 


Variety Clubs’ 12th Anni 
Conv. in Miami April 12 

Miami, Feb. 17. 
An elaborate week-long program 
has been worked out by committees 
in charge of the Variety Clubs’ 12th 
annual convention slated to get un- 
der way here April 12. Conelave will 
tee off with a meeting of Interna- 
tional officers, canvasmen and reps 


at the Roney-Plaza hotel, followed 
by four morning business sessions 


Wednesday, February 18, 1949 
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Getting “Paisan,” new Italian pic made by Roberto Rossellini, into 
shape for American showing was One of the toughest technical tasks every 
faced by a U.S. distrib. Job, which took about a year, was handed by 
Mayer & Burstyn to Stuert Legg and Raymond Spottiswoode, former pro- 
ducers for the Canadian Film Board and now operators of a documentary 
and commercial firm in New York. 

Their first headache was that the sound track was separate from the fijm 
and was on 174%m stock. American labs are equipped to handle only 16m 
or 35m and a lab that would rebuild its equipment to take the odd size 
had to be located, It was then discovered that the track, made under the 
worst postwar conditions in Italy, was so bad that parts were unin- 
telligible. As a result, Legg and Spottiswoode had to entirely remake one 





thereafter. Afternoons will be de- 
voted to funmaking. 

Some 1,500 barkers are expected 
to Attend the gathering according to 
an estimate of honorary chairman 
R. J. O'Donnell. To handle the heavy 
infilux,-more than 450 hotel rooms 
already have been made available 
at the top hostelries in Miami Beach, 
housing committee head Doug Raff | 
revealed this week. Rates. he said, | 
vary from $6 single, and $8 double | 
upwards. 





Lichtman Heads Group 
Miami, Feb. 17. 
Banquet committee has been 
formed for the Variety Clubs Inter- 
national’s 12th convention April 12- 
17 in Miami Beach. A. E. Lichtman, 
former Washington, D. C., exhibitor, | 


iis chairman. 


bought because it felt that its situa- | 


tion—radio advertisng agéncies—was 


a new one and would thereforé be | 


interesting to the public. 

A squawk against writers of origi- 
nals registered by the Metro exec 
is that “they all want to tell you 
down. Too many of them act like 
and 
no Scheherazzdes, either, 


Denies Selling Stories 


Vetlugin denied that Metro was 
offering any of its stockpile of story 


, properties for sale to other studios. 
| He revealed, however, that the com- 


pany is ready to trade any yarn. 


j it can’t cast or otherwise doesn’t in- 
| tend -to produce. 
jage of material mzkes cash unat- | 
“What we | 


“The great short- 


| tractive,” he explained. 
| want, if we dispose of any story, is 
}another that we can use.” 

| Vetlugin sees very little hope of 
, the tremendous prices for top books 
;and plays dropping. “The medium- 
quality material will definitely cost 
less, but when you get a play like 
‘Streetcar Named Desire’ you know 
|that they can write their own 
| ticket,” he said. 

Contrary to actions of some othet 
companies, any move by Metro 
would be toward enlarging its story 
department, rather than shutting 
down or contracting. He said he 
would not be surprised to see the 
legit-coverage department in New 
York—which was closed “in resent- 
/ment over the sky-high prices” be- 
ing demanded for film rights to 





plays — eventually reopened. He 


| 


} 
' 


} 


Other committee members are | 
Mitchell Wolfson, general convention | 
chairman; George Hoover, Jack | 
Miller, Dick Sachsel and Sidney 
Meyer. 

Buffalo Club’s Committees 
Buffalo, Feb. 17. 

Chief Barker William Dipson of | 
Buffalo’s Variety Club, Tent No. 7, 
has completed organization of local 
committees. | 

Chairmen include Dave Miller, of | 


their stories instead of writing them |+the heart committee: Harry Schif- | 


frin, house: Phil Fox, finance; Myron | 


Gross, membership; R. T. Kemper, 
entertainment, 


and Billy Keaton, | 


publicity. 





a 





Tax Plan 


Continued from page 3 











or some other such formula, but the 
British are equally adamant against 
any piling up of future debts. The- 


ory is that debts, eventually, must | 


be paid. 


In this regard, it is understood 


| that Eric Johnston, Motion Picture 


j 


Assn. of America prexy, recently 


| suggested a compromise on the basis 


lof a 50% 





to 66% freeze for two 
years, with U. S. companies getting 
no repayment of the frozen coin 


| for the following three years and 


then a payoff of 20% a year for the 
following five years. 

All the. compromises that have 
been suggested so far have been un- 
‘official in that they have not been 
transmitted to or from the British 
government . directly. They have 
been via various emissaries with the 
understanding: that if they are ac- 
ceptable they would be the basis of 
formal. hegotiations. 

Offer Skouras brought back with 


Vicingi, to erect another drive at | #/So pointed out that the company him has been kept extremely hush- 
Munday’s Corners for 500 autos, It'll had just added another person to! hush. He went to Britain on 20th- 


be ready by early spring. 

Flock of others, which started to 
build late last year but didnt get 
open in time, are already to go all 


over the tri-state area just as soon — 


as bell rings. 








LE 


Rank’s 20th Pitch 


Centinued from page ° 








the compromise was hit on, Rank 
was told by Skouras’ attorneys that 
20th considered the deal void as be- 
ing beyond the powers of the com- 
penies as defined by their incor- 
poration papers. 

Involved is a .$22,000,000 interest 
which 20th has in Gaumont-Bvri.ish, 
a subsid of GCF. This was brought 
under Odeon control by the con- 
solidation.. Closer tieup of the two 
eircuits is developing as A result of 
Renk’s plan to have an aamin- 
istration force. fer both chains. 
Skouras is understood to be con- 
cerned -with the effect on G-B's 
ezrnings of a contre] by Odeon. 

Rank, it’s understood, is confident 
he can win ever 20th’s board. 
doesn't, there’s still the possibility of 
litigation since ,Jegalites heré think 
20th could test the validity of the 
move despite stockholders’ approval. 
They say that if the companies 
Jacked the, power to merge under, the 
terms of their ineorporation, then 


stockholder sancjion isn’t enough to | 


remove the taint. . 





If he | 


‘its London story-tracking staff. 





‘Seeks More Exclusivity 


j 


| Whether Metro continues with its 
$150,000 semi - annual prize novel 
“contest hinges on finding a formula 
‘to make the competition “more ef- 
ficient,” Vetlugin, 
contest, stated. He was frank to ad- 


petitions held so far were somewhat 
disappointing in that only 
| really good screen stories came out 
'of them. 


“However,” he was quick to ex- 
; plain, “I feel that there’s something 
/much more important involved than 
|immediate gain. That's the good 
; will of writers. I think also that 
, the contest hasn't been in existence 
jong enough to reach its ultimate 
|importance. That will come in six 
,Or 10 years. By that time. if we 
|decide to continue with it, it will 
[have become a significant fixture 
on the American literary scene, end 
/may make an important contribu- 
tion,” 

Formula that Vetlugin is trying 
to work out for continuation of the 
contest would make for more en- 
| tries, better quality and would give 
| Metro greater exclusivity. He said 
|that Louis B. Mayer, M-G produc- 
tion chief, looks favorably on the 
contest idea, which provides a mini- 
mum of $150,000 and a maximum 
‘of $250,000 «if the book wins the 





| a 
| discuss the tax matter. 


Fox business and was pledged not to 
He did, how- 


| ever, have a social meeting with Sir 


In Metro Novel Contest | °*: 


Wilfred Eady, British Treasury top- 
It's not known whether this 


| resulted in the compromise proposal 





pew’ 
initiator of the’ 
mit that the results of the six com-_| 


three | 


or whether it was broached in meet- 
ings with British industry exees. 


epniateesignen aplianitinsdl — | 


. . e } 
Pulitzer Prize and is accepted by a 


_book club), and gives $25,000 to the | 
eward-getting | 


publisher of the 
novel. 


Of- the six novels which have 
wen prizes to date, 
he thought one definitely would 
never be produced as a film and 
two of the others wouldn't provide 
any more than mediocre pictures., 
He was especially enthusiastic, how- 
ever, about the last 
Ross Lockridge’s “Raintree County,’ 
which he termed “the best book to 
come out of the postwar 
One of his reasons for being east 
currently, he said, ts to find a 
writer who can do a_ screenplay 
which will convey the lyrical qual- 
ity of the prose. Otherwise, he de- 
clared, converting it into a film is 
a very simple problem. 

Metro story topper said he 
thought the prize money was larger 
than the company would have had 
to pay for some of the books on the 
open market, but not for the better 
books. He added that he hoped a 


, downward trend of prices for novels 


Might add to the attractiveness of 
the contest. 


| own voice, while actors dubbed the-others. 


| 
| 
| 


sequence. They located the former GI featured in it (billed as “Joe trom 
Jersey” and actually Robert Von Loon of New Jersey), who duplicated his 
Rest of the track had to be 
broken down into voice, music and effects and considerably tinkered wiih 
mechanically to make it acceptable. 


Bucking the trend—which other companies recently have found highly 
successful—of multiple screenings of pix before release for press, radic 
and magazine people, Enterprise has taken the opposite tack with “Arch 
of Triumph.” Ent prexy Charles Einfeld is understood to have instrucied 
United Artists, the distribs, to show the Ingrid Bergman-Charles Bover 
starrer only to those to whom it is absolutely essential. 

Under these réstrictions, pic has been seen only by a small group of 
national magazine reviewers and editors and by tradepapers. Permission 
is being sought by UA's flack department to screen it for other press and 
radio people who have made requests, but there’s been no approval as yet, 

Other companies have come to the conclusion that with strong pix a 
great deal of valuable word-of-mouth can be piled up before opening via 
the wide screenings. Policy was followed with great success by 20th-Fox 
on “Gentleman's Agreement” and is now being employed by Paramount 


|} on its “Big Clock.” 


Hollywood graduates of the newspaper protéssion, past and present 
are well represented in the pic-program for 1948. Representing the late 
Mark Hellinger is “The Naked City,” his last production, while the late 
Damon Runyon, one of whose pictures was recently re-released, will be 


| biographed on the screen this year in “Runyon of Broadway.” Among 
the living alumni of the print shops, Nunnally Johnson is producing “Mr. 


Peabody and the Mermaid;’ Jerry Wald recently turned out “Johnny 
Belinda” and is working on four more productions; Lamar Trotti com- 
pleted “The Walls of Jericho;’ Johnny Ywuhasz is readying “Mr. Fate” 
for early filming; Robert Sisk recently wound up “Master of Lassie: Roy 
Chanslor is working on “The Trimming of Goosie:” Tony Owen is doing 
“The Story of the Associated Press;”’ Lee Van Atta is making an adventure 
film for Argosy, and Martin Mooney is producing “Blonde Ice,” just to 
mention a few, 

Broadway playwright Phil Dunning is “sitting in” with his old friend 
George Seaton on the 20th-Fox lot during the filming of “Apartment for 
Peggy,” which the latter authored and is directing, just as he did for 
“Miracle on 34th St.” When Seaton wrote a piece for the Screen Write. 
house organ of the scripting guild, whith accented that “most writers 


| never sat through their own pictures while they were being shot.” this 


revived a correspondence beiween the playwright and Seaton, who in- 
vited Dunning to come to the Coast for further “sitting in.” William 
Perlberg, producer of “Peggy,” will probably set Dunning with the Zanuck 
studio. 





Warner Bros. producer Jerry Wald’s chat with the late Mark Hellinger 
was the genesis of the latter's interest in “Naked City.” which is about tc 
be released by Universal. Wald mentioned a story that his brother. 
Malvin, had in mind. It was immediately taken up by Hellinger from an 
oral telling by Malvin. For the idea and his work on the scre enplay he 


got $50.000, which he shared with Albert Maltz, with whom he co-authored 
screenplay. 





When one Hollywood columnist persisted in “divorcing” Universale 
International, repeatedly stating they would “unmerge,” both Nate Blum- 
berg and Leo Spitz called it to the columnist’s attention with the statément. 
How can you unscramble an omelet?” U took over International, and 





Vetlugin said | 


ig ee “The Red Pony,” $2,000,- 


winner | 


period.” | 


the hyphenated merger of the title does not truly indicate the fact that 
Universal bought out I's assets. 


~ 


—_—— 


Metro's interfaith film, tentatively titled “Big City,” needs a new tag. 
Perfect tag for it would be “God Bless America,” but even if Irving 
Berlin okayed it the studio feels it doesn’t want to punch it as hard. Pic 
Calls for a “Going My Way” title. Danny Thomas plays the role of a 


cantor in this Joe Pasternak production, but the accent is not dominantly 
on any. one faith. ‘ 


Script deal on United California Productions’ recently announced Hedy 
Lamarr-Robert Cummings starrer, “Let's Live a Little,” meant $50,000 te 
Albert J. Cohen and Jack Harvey, suthors of the original screenplay. 
Money includes deferments and percentages: Budgeted at $1,500,000, film 
is slated for Eagle Lion release. 

Milton Sperling. prez of U. S. Pictures (WB), is still having script 
trouble with “Dream Street,” the Bob Sylvester novel, on which severe] 
Sscenarists have worked, last being Arthur Keber. It’s intended for Hum- 
phrey Bogart but, for the moment, it is still in suspense, 


109-Million Techni Sked | 


Continued from page 7 


500,000; “A Song Is Born,” $2. ” ( 
and “Melody Time,” 31500000 s7eO tes ante oen 

Universal-International: “Black 
Bart,” $1,000,000; “River Lady,” $1,- 
000,060, and “Tap Roots,” $2,500,000. 

Columbia: “The Man from Colo- 
rado,” $1,000,000, and “Return of 
October,” $1,000,000. 





























V¢ 0600; “Tomahawk,” 
$750,000, and “Wildfire,” $750,00U. 
_, RKO: “Ivanhoe.” $3,000,000, and 
‘Lewis and Clark,” $2,500,000. 
20th-Fox: “Burlesque,” $2,500,000. 
Meanwhile, the use of Technicolor 
by British producers will veach ® 
new high in 1948 with 12 tinters in 
work or in preparation at‘a cost of 
more than $35,000,000... Last year 


| Costs for pix before the cameras: 


vase a Pe agate of Don | only two were made. 
Juan, 3,000,000; “One Sunday British color features currently in 
He pany $2,000,000, and “Rope.” work are “Blue Lagoon,” “Seat of 
|” RKO: “Jaz a the Antarctic,” “I Will Repay.” @n¢ 
Boy gd — at Arc,” $4,500,000,|“Saraband for Dead Covers - ~ 
Based "The Wes Hair, $800,000. preparation for. filming this year are 
| $4,000,000 ‘ ree Musketeers,” | “Blanche Fury,” “Son of Lappland.” 
20th-Fex: “Apar , | Bonnie Prince Charlie,” “Colum- 
$2,000,000 5 Pattment for Peggy.” | bus,” “Dancing Years,” “Elizabeth of 
Columbia: “Le ,, | Austria,” “Far from the Madding 
$2 500 000. ja: ves of Carmen, Crowd,” “Mantilla.” “Penhales” and 


“So Long at the Fair.” 


| Budgets for pix in preparation fer 
wees this vear: 
arners: “Silver Lining,” $2.500,- 
000; “My Dream Is Yours.” $2.008 006. 
“Under Capricorn,” $3,000.000: “The 
Story of Will Rogers,” $3,000,000: 
Eddie Cantor filmbiog, $3.000,000- 
“Happy Times.” $3,000,000; and 
‘Montana,.” $2.000.000. 
| Universal-International: 





Minn. Amus. Gets U-I Pix 
Minneapolis, Feb. 17. 
New deal is cooking here whereby 
| Minnesota Amus. Co. (Paramount 
circuit) will get. some of Universa]- 
International product, aj] of which 
has been going to the two RKO 





“Thunder 


on the Hill,” $2,500,000; “Song of | bouses here. 





Yoorr, 
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Better Pix Ease Jitters 


Continued from page 1 


fore there is any radical turnabout 
—but one thing seems to emerge: 
studio labor is apparently inclined | 
to produce a fuller work-day than | 
in the lush war period. 

Admittedly the industry is cur- | 
rently caught in the middle of | 
downgrade grosses because of medi- | 
ocre product produced at peak costs. | 
However, not all in Hollywood 
choose to recognize this. There are 
still reports of good—albeit not out- 
of-this-world — profits, and as the 
studio toppers wring out the crying 
towel even the personnel retained | 
on payrolls look askance at the 


-- 


Selznick’s Coast Idea | 


Hollywood, Feb. 17. 


David O. Selznick expects all 
home offices to be located in Los 
Angeles within a decade. 

“Producers and distributors of 
the future,” he said, “will regard 
the location of studios in L. A. 
and home offices in N. Y. as. be- 
ing just as. rediculous as though 
the home. offices were in Lon- 
don. I have long felt that the 
distance between home offices of 
picture companies and their pro- 
duction plants had no basis in 
sound business operation.” 





- 


hearts -and- flowers. Some quite | 
openly give it a mild brushoff. This } 
has had its effect, in turn, on the | 


studio bosses who, themselves, won- 
der why all the sackcloth-and-ashes, | . 


if profits are still that big. Certainly 
they're big in relation to “normal” 
pre-war days. Furthermore, the 
studio execs are frankly irked with 
the constant cut-cut-cut cry from 
the east, from where the financial 
impetus is directed. 


Certain independent producers, 
like Samuel Goldwyn and David O. 
Selznick (and that goes also for’the 
major studios, with their theatre- 
affiliated outlets) are taking the bull 
by the tail and complaining that if 
theatres are the ones which are the 
“salvation” of the picture business, 
then. the theatres should pay. more 
for their product. 

Selznick can’t see the logic of past 

lm merchandising practices. A 
swank store, for instance, he points 
out, gets a bigger price for a better 
commodity. So do better pictures 
deserve better terms. 

Goldwyn brushes off the theatres | 
as a real estate proposition. The four 
walls of any theatre are good as the 
can of film that’s shipped to them, 
and he cites the Shuberts’ 70-30 and 

80-20 terms as the salvation of films. 
“The Shuberts, as theatre-owners 
and vast theatre realty operators,” 
Goldwyn observes, “have done plenty 
all right, haven’t they, by just get- 

ting 20 and 30% of the gross from 
the theatrical attractions playing 
their theatres? Why not the same in 
filnts?” 

It’s generally conceded. that a film 
producer is virtually in a new busi- 


| which rejects a super-B. Only sup- 


|such as i ase of the current ow! ; 
pp note H- | Transatlantic Pictures) production of 


| juvenile delinquency idea, 











However, this is con- 
jectural at the moment. 
Main purpose appears to be to get 


the studios. 


going on strong product. It’s gen- 
|erally agreed that pictures costing 
under $750,000 and over $2,000,000 
,can survive . The million-plus prod- 
‘uct in between is doomed, because of 
the current attitude of a market 


port a “small” film or_an all-out | 
super-“A” that can show a domestic 
profit—that’s the word. 
Outsmart Circumstance 
To best this. the economic thinking 
is: outsmart circumstance and occa- 
sionally they may come through, | 





“T-Men.” which Edward Small made 
for Eagle Lion for $450,000. Dore | 
Schary has “Little Red Wagon,” a | 
costing | 
$720,000, which RKO-will probably 
retitle “Delinquency” and sell it ex- 
ploitationally. Schary’s “Crossfire” 
($550,000) is another illustration of 
“idea” eclipsing monetary invest- 
ment and emerging as a big grosser. 

The “explo?iation” film idea is the 
new cycle, alomg with the semi-docu- 
mentary technique a la 20th-Fox’s 
current “Northside 777” and Uni- 
versal’s “Naked City” 
Metro has assigned its Sam Marx to 
| bear down on this type of film, and, 
of course, Louis de Rochement (see 
separate story), has a similarly elab- 
orate eastern production setup for 
| Metro release. Others are follow- 
ing the same pattern. 


No question that Hollywood is still 


in the great self-examination period. 
| Prime purpose 4s to appraise its own 
weaknesses in order to strengthen 
its values. As _result there have 
{been readjustments on “overhead.” 
Some of these items assume stagger- 
jing proportions, and frequently it’s 
}a matter of double-talk bookkeeping. 
|One studio’s “overhead” reached 
| 56%. Of course, the amortization of 
| top-cost pictures during a period of 
| declining income has not helped 
financial statements, although these 
writeoffs usually reflect better profits 
in-some future quarter statement. 
Goldwyn stresses the need for cut- 
ting costs. His “50% cut” edict has 
gotten plenty of space, perhaps in 








(Hellinger).| aration of 


refute themselves on values because 
they concede that everything but 
the merchandising of film product 
is competitive in the industry. 
Agents, properties, actors, directors 
and all other talents are competi- 
tively bidding for best deals, but not 
so with pictures once they’re made. 
At least that’s one of Goldwyn’s pet 
arguments. He cites that when he 
made “Arrowsmith” years ago he got 
35% of the gross then; hence wants 
to know why he is not entitled to 
more now that color is here, costs 
are up, quality has moved forward. 
boxoffice scales and receipts are up, 
etc, 
Multi-Camera Setups 

Selznick points to the technique 
of multi-camera setups, such as Al- 
fred Hitchcock first utilized in “The 
Paradine Case,” and which Hitch- 
cock is carrying to even greater de- 
gree in his own (Sidney Bernstein- 


“Rope” (WB), as a means of speed- 
ing production without cutting down 
the quality thereof. Selznick has a’ 
15-point program he plans to pre- 
sent to his colleagues, stressing such 
major ideas as more intelligent swap 
of stars, scripts, pooling of sets and 
important production values. 

He also can’t see why the entire 
film. industry doesn’t move to Hol- 


| lywood—so that sales-merchandising 


are close to production 
arate story on page 5). 

Certainly the more careful prep- 
scripts is a necessary 
economy factor. Pruning of sets and 
scenes, without impoverishing any 
production values, can achieve great 
savings. 
berg, Universal’s Bill Goetz and 
RKO’s Dore Schary and N. Peter 
Rathvon are strong proponents of 
this. 


Proves ‘Big’ Pix Can Be 
Made Within Reason 


Metro points to its just completed 
“Easter Parade,” the Irving Berlin 
filmusical in Technicolor (Judy Gar- 
land-Fred Astaire), as a sample of 
how a boxoffice film can be pro- 
duced for $2,300,000, even with Tech- 
nicolor ~.d a $600,000 immediate 
outlay to zxrlin for his songs. The 
esprit on the Culver City lot, from 
Louis B. Mayer, Eddie Mannix and 
Louis K. Sidney down, is extraordi- 
nary and proves the old Nick 
Schenck crack anew about “there’s 
nothing wrong with the picture bus- 
iness that good pictures can’t cure.” 


(see sep- 





disproportion to its practical results. 
| In a measure Goldwyn and others 


Metro, admittedly, has been going 
through a cycle of so-so ) product, but 








| 


On the subject of Hollywood’s 
economic self-examination, televi- 
sion looms as the big topic of the 
day. Many in the film capital look 
upon tele as a big boxoffice bogey- 
man. The video industry’s reassur- 
ance that it needs Hollywood's 
alliance for the furtherance of tele- 
vision, more than Hollywood needs 
video, seems to be generally doubted. 

There are a number of psycho- 
logical reasons for this feeling. 


ness with every new film. If that is |Fitstly, the Beverly Hills-Bel Air 


so, then that new product should be 
individually merchandised according 


to its individual standards, it is ar- | 


gued. 
Mixed Feelings on Divercement 


circuit of home-owners has become 
'a victim of its own enthusiasm in 
itele. They like video. They stay 
home nights and watch the tele- 
screen. The children eat it up. They 
seem io forget that working-Holly- 


Comes theatre divorcement—if it| wood is a stay-home and, house- 


does—the feeling is mixed. Some | party 
see it a break for the producer-dis- | reasons: 


set™ anyway. They advance 
“Well, look how Junior 


tributor, through competitive bid- | goes for the television cartoons and 


ding. 
the tail wagging the dog. 


Some, like Joe Schenck, see |shorts and we have a heck of,a 
Schenck | time to get him to bed before 8 p.m. 


tecalls when he was merchandising | 20wdays. Television is one of the 
the Constance and Norma Talmadge | Pest threats to make children be- 


pictures and he was getting $2,500 | have: 


rental a week from an exhibitor in 
Boston. Along came another exhibi- 
tor and offered him $10,000 a week 
for the Talmadge product. That was 
a good-enough price for Schenck to 
make sure that his old customer 
couldn’t improve the $2,500, but he 
took the latter’s terms. Pretty soon 
the bigger exhibitor, with all top 
product tied up, bought out the old 
customer, and the next. time 
Schenck came around with a Tal- 
madge picture he was offered only 
$1,500 on a take-it-or-leave-it basis. 
The vet showman’s point, in this 
anecdote, is to prove that open com- 
petition is a virtue, and if theatres 
divorce from production and distri- 
bution, the “evil”—if an evil it is— 
may shiit to ‘the control of the thea- 
tres. 

The divorcement threat, inci- 
dentally, has raised concern among 
the Big Five that such theatre-lean- 
ing tycoons as Barney Balaban and 
Spyros Skouras may influence the 
other majors to possibly retain the 
theatres and divest themselves of 


(‘be good, or you can’t see the 
television tonight,’ etc.) “Further- 
more, not only must this stay-home 
attitude spread to the nation, but 
there are other.reasons for not 
spending more at the film boxoffices. 
Now they can buy frigidaires, get 
an automobile, even build despite 
the top prices, so it must cut into 
the movie dollar. 

The hep showman, of course, has 
a point that the peak of radio is 
past, that television has come along 
at just the right time to give new 
impetus to this electronic form of 
projected entertainment. When Va- 
RIETY quotes an old George M. 
Cohan crack, “Nothing has yet been 
invented to keep a guy home except 
a dame,” and adds that eventually 
the gals want to be taken out, the 
argument persists that, for the time 
being at least, it must continue to 
hurt. And it comes at an unfortunate 
time, when the film boxoffices are 
having a tough time standing off any 
; added competition, 

Grosses Not Too Bad 

None the less, they concede that 

grosses are not too badly off, de- 





H’wood Speculates on Video 
iin Eyeing Economic Status 


pending, of course, on the product. 
Whereupon the turf addicts grudg- 
ingly admit that “even Santa Anita 
is only 15% off,” although it has 
been noticed that the Hollywood 
bunch, per se, is not showing up in 
as great numbers. Any Coast visitor, 
in former years, was “taken to the 
races”; today there are more offers 
to “use my box; I find I haven’t the 
time to go any more like I used to, 
and besides it’s too much of a 
sleeper jump from Beverly to Ar- 
cadia (where Santa Anita is lo- 
cated) .” 

It’s an open secret now that War- 
ner Bros. has been hard at work 
perfecting a theatre television 
secréen under its technical expert, 
Col. Nathan Levinson, and fhat 
pretty soon the WB theatres in Hol- 
lywood will debut big public events 
as part of the regular programs. WB 
is waiting for legal technicalities to 
clear since video, as presently con- 
stituted, is designed for “home use”; 
already there are repercussions that 
even the bars and taVerns may be 
stopped from telecasting sports, etc., 
because these are supposedly “box- 
office” lure to sell beverages. The 
Pan-Pacific Auditorium in down- 
town Los Angeles, incidentally, 
packed in 9,000 at $1,20 to $2.40 scale 
to view the Rose Bowl game. 

Incidentally, part of the video 


bunch bragging “how nice and com- 
fortable it was not to fight your way 
through Pasadena crowds, how nice 
it was to see the Rose Bowl game 
so comfortably, with a drink at the 
elbow, on New Year’s Day.” They 
seem to forget that, despite this 
relatively important segment of 
usual sports followers staying comfy 
around their video, the Bowl was a 
sellout none the less. Indicating that 
video didn’t keep everybody home— 
and even if television becomes as 
common as radio, it’s a fact that 
radio’s baseball broadcasts in recent 
years have made more baseball fans 
out of American women than ever 
before, because it developed fresh 
interest (and patronage) in the na- 
| tional pastime. 





Paramount’s Henry Gins-, 


bugaboo stemmed from the film), 





is bullish on some top product it 
has just previewed; news thereof 
seems to have projected itself even 
into the back lot, 


The “Easter Parade” (Arthur 
Freed) production, incidentally, 
achieved its relatively low cost by 
not going beserk on big extrava- 
ganza ttumbers; instead, it slotted 
the “musical .sequences intelligently 
and Within realistically modest pro- 
portions. (The idea of a nitery or a 
pseudo-stage routine being over- 
spectacularized, far out of propor- 
tion to the realism of the plot, may 
thus find itself kayoed. This is in 
line with the general trend to short- 
er films. Then there is one upcom- 
ing picture which ran over three 
hours that found itself stalemated in 
cutting because several of the com- 
ponent principals, from director to 
stars, wanted each of their precious 
nuances retained. It’s all part of 
the automatic kayo with the more 
careful pre-production preparation 
of scripts, sets, etc.) 


On the subject of stars, there are 
a number of costly instances to peint 
up that stars alone no longer guar- 
antee hit pictures. In fact, it’s 
reached the stage in a couple of top- 
heavy releases where “this star 
needs a good picture”’—meaning or- 
else. It’s conceded that story prop- 
erties and ideas make the personali- 
ties more often than in reverse; in 
fact, a couple of truly costly pic- 
tures find themselves in precarious 
position because the stars couldn’t 
carry the _ inherently 
product. 


Not All Sweetness ’n’ Light 


However, it’s not all sweetness and 
light. The gripes are many. Pictures 
don’t run as long, so more product 
must be made. That means more 
story properties are needed and 
while millions of dollars worth of 
scripts have been written off, every 
studio’s producers are being given 
those digests of properties each lot 
owns, in the hope some resourceful 
producer can lick some time-hon- 
ored story problem. 

More and more is heard the gripe 
that the paucity of plays and books 
and stories is militating against film 
quality. On the other hand writers 
point to many a property for which 
good money was paid but for which 
the producer must fashion a com- 
pletely new story. 

The “atmosphere: ‘of fear,” con- 
cerning which Eric Johnston cau- 
tioned the industry, following the 
Washington probe, seems to have 
taken possession of certain produc- 
ers and writers,-to a greater or les- 
ser degree. The middle-of-the- 
roaders find themselves in the mid- 
dle, and anything “liberal” is looked 
upon askance in certain quarters. The 
“liberals,” in turn, accent that be- 
tween legislative and _ ecclesiastic 
inhibitions “everything must come 
out Elsie Dinsmore,” or else. The 
conservatives among the producers, 
on the other hand, cry that the writ- 
ers spend more time and energy 
writing novels, plays, attending 
meetings, playing poker—anything 
but applying themselves to the job 
of creating for pix. 

As evidence that the witch-hunt 
means nothing to the boxoffice, the 
“liberals” point to the Danny Kaye 
(“Walter Mitty”), John Garfield 
(“Body and Soul’), Humphrey Bo- 
gart (“Sierra Madre”) and other 
boxoffice smashes, as proof that any 
pro-First Amendment credos don’t 
embarrass them commercially. (Bo- 
gart, of course, should be qualified, 
since he so strongly backtracked). 

All are agreed that mediocrity no 
longer can pay off. Merchandising 
aspect is the big objective of all 
producers. If a Coast producer has a 
big hit he can’t understand why the 
eastern advertising depts. don’t go 
after it like Goldwyn and Selznick 
do; “that sort of ‘penetration’ pays 
off big, You know,” they will tell 
you. If it’s a minor effort, the cry is 
that you must go out and sell them. 


Votion Sets 6 Pix 


Hollywood, Feb. 17. 

Jack Votion, former European pro- 
duction representative for RKO, will 
make six independent pictures in 
England, based on the adventures of 
Dick Turpin, British highwayman. 

Producer is due in Hollywood this 
week to round up players for the 
venture in England. 








Marshall Grant’s 6 
Hollywood, Feb. 17. 

Marshall Grant Pictures has 
rounded up five story properties for 
filming this year, with “Runyon of 
Broadway” heading the list. 

Others are “Domino Parlor,” 
“Mr. Marjorie,” “The Trimming of 
Goosie” and “The Loop,” a tale of 
Chicago. 


mediocre | 
| towards 


| overhead, 














Anti-Trust 


mms, Continued from page 5 


scribers. Exhibs note that no major 
company has indicated interest as 
yet. But if theatres are out, a 
scheme such as that which promises 
returns comparable with production 
costs might well be a film-maker’s 
mecca. Against competition such as 
this theatremen think exhibition 
would be faced with a rapid decline. 


Kind Words for Bidding 


As for the distrib defendants, four 
of the Big Five (all but Paramount) 
had nothing but kind words for com- 
petitive bidding and the distinct im- 
pression was given that the system 
may be the cure-all for the indus- 
try’s monopoly blues. None of the 
distribs actually like competitive 
bidding; all would far rather stick 
to the old way of selling. But the 
Big Five were intent upon throwing 
their full weight behind an on- 
slaught against divorcement, and 
praising competitive bidding fit into 
that plan of action, 


Actually, company legalites pri- 
vately confess that the decreed new 
sales method will be cumbersome, 
though not unworkable, and con- 
siderably more costly despite exhib 
claims that it’ll hoist rentals. They 
say that the entire distribution trend 
reduced administrative 
now in effect for almost 
a full year, will be drastically re- 
versed by competitive bidding. Dis- 
tribs’ profit margin has narrowed to 
a hair recently, and the tremendous 
increase in paper work, the slow- 
down in liquidation and the inter- 
ference with proper exploitation will 
hit profits hard. 

Arbitration is something else in 
point. Terrific pitch was made to the 
court on reviving the arbitration 
system tossed out by the lower court. 
Exhibs consider that part of the 
save-the-theatres strategy. American 
Arbitration Assn. has been plugging 
for a continuation of the setup but 
the Big Five, heretofore, has shown 
little enthusiasm with any system 
which wotld include a broad juris- 
diction on industry disputes. 


With the appeals hearings over, 
there’s a strong impression in some 
trade circles that the decree, as a 
whole, will stand with some minor 
modifications. Even exhib groups 
that bitterly fought competitive bid- 
ding now reluctantly admit the 
high’ court gave indications that ihe 
new system would stand. Line of 
questioning by the justices showed 
what was apparently uppermost in 
their minds: ‘that competitive bid- 
ding hadn’t been given a fair trial. 

If competitive bidding stays, di- 
vorcement is out, lawyers say. The 
new sales method is in lieu of di- 
vestiture, and the statutory court 
specifically said so. The system 
would be retained because the high 
court considers it workable and a 
probable solution to alleged monoply 
violations. 





eee 


Govt. Attorneys See Bids 
Ending, No Divorcement 


Washington, Feb. 17. 

Government lawyers who sat 
through last week’s three days of 
argument before the Supreme Court 
in the big anti-trust case, do not be- 
lieve they will get complete divesii- 
ture, according to the way they are 
talking privately. - 

They think they will get more than 
the New York Court gave them but 
less than the divorcement they in- 
sisted was the only -way to settle 
the matter, once and -for all. 

; This is a consensus of theiv think- 
ing: 

Some form of partial divestiture. 

Probably a ban on cross-licensing. 


A termination of the highly con- 
troversial competitive bidding sec- 
tion. 


Possibly a restoration of compul- 
sory arbitration such as existed in 
the 1940 consent decree. 


The belief is that the high court 
will remand the case back to the 
New York tribunal with directions 
that it review certain phases and 
make some changes. While the Su- 
preme Court could work out the 
solution itself, the issues are so com- 
plex here that it is believed the 
New York judges, who sat through 
the long trial, might be considered 
a better group to make any required 
changes in their own decree. 

One Justice Department lawyer 
has made the private prediction that 
whatever the final form of the de- 
cision, “this case will be back in 
the courts within 10 years unless 
we get divestiture.” 
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M-G-M presents “GREEN DOLPHIN 
STREET” starring LANA TURNER 
VAN HEFLIN » DONNA REED 
RICHARD HART - Frank Morgan 
Edmund Gwenn « Dame May Whitty 
Reginald Owen’ + Gladys Cooper 
Screen Play by Samson Raphaelson 
Based on the Novel by Elizabeth 
Goudge + Directed by VICTOR 
SAVILLE + Produced by CAREY 


WILSON - A METRO-GOLDWYN.-., 


MAYER PICTURE 


o 


M-G-M presents SPENCER TRACY 
LANA TURNER -_ 

SCOTT in “CASS TIMBERLANE” 
Tom Drake + Mary Astor + Albert 
Dekker + Screen Play by Donald 
Ogden Stewart + Adaptation by 
Donald Ogden Stewart and Sonya 
Levien + Based on the Novel by Sin- 
clair Lewis - Directed by GEORGE 
SIDNEY + Produced by ARTHUR 
HORNBLOW, JR. «+ A METRO- 
GOLDWYN-MAYER PICTURE 


ZACHARY» 


-G-M HITS ARE WEATHER-PROOF! 






































M-G-M presents MICKEY ROONEY 
BRIAN DONLEVY-ANN BLYTH 
in “KILLER McCOY” + JAMES 
DUNN ~- Tom Tully + Sam Levene 
Screen Play by Frederick Hazlitt 
Brennan Based ona Story and Screen 
Play by Thomas Lennon, George 
Bruce and George Oppenheimer 
Directed by ROY ROWLAND 
Produced by SAM ZIMBALIST + A 
METRO-GOLDWYN-MAYER 
PICTURE 


Give Generously For American Brotherhood Week! 


M-G-M presents “GOOD NEWS”. 
(Technicolor) +» JUNE ALLYSON 
PETER LAWFORD - Patricia 
Marshall - Joan McCracken + Ray 
McDonald + Mel Torme + Color by 
TECHNICOLOR ~ Screen Play by 
Betty Comden and Adolph Green 
Based on the Musical Comedy b 
Lawrence Schwab, Lew Brown, ~ hip 3 
Mandel, B. G. DeSylva and Ray 
Henderson + Directed by CHARLES 
WALTERS + Produced by ARTHUR 
FREED - A METRO-GOLDWYN- 
MAYER PICTURE 




















oe 











herman tt ee 








eat 








INTERNATIONAL 


VARIETY 


8 St. 


‘VARIETY'’S’ LONDON OFFICER 
Martin’s Place, Trafalgar 





life Top Grosser in B.A. for 1947, 


‘Years Second: 


Italo Pix Big Hits 





Buenes Aires, Feb. 10. 


Returns just published by the 
Buenos Aires Municipality show that 
“It's a Wonderful Life” (RKO) was 
the top boxoffice grosser for 1947. 
The picture ran four weeks at the 
firstrun Gran Rex, grossing $83,250, 
following up with another eight 
weeks at Gran Palace, for $38,825 
gross, or total of $122,125. 

Second place went to “Best Years 
of Our Lives” (RKO), which had a 
run of 18 weeks at the Luxor and | 
grossed $105,000. 





Real _ recordbreakers, however, 
heave been the Italian pix, “Open 
City,” distr’ outed by Republic, and 


“To Live in Peace,” distributed by 
Luxmar Films. “Open City” ran 14 
weeks, partly at the firstrun Am- 
bassador and later at the Iguazu. 
grossing $83,463. The picture was 
still drawing heavily when it was 
suspended by the Entertainment 
Board director, Claudio Martinez 
Paiva. When the picture was first 
preemed, the censors classified it 
as a “horror” picture, not suitable 
for exhibition before impressionable 
people. Nevertheless, it proved a 
sensational hit. 

“To Live in Peace” grossed $83,200 
at the Metropolitan in its first eight 
weeks run. The picture is. still 
showing at the Arizona. Had the 
pix preemed in theatres with the 
seating capacity of the Gran Rex or 


Opera, it might have topped the 
record grosses set by “Life” and 
“Years.” 


Reissue High Up 
Other record grosses for the year: 
“Razor's Edge” (Fox) $76,500 at the 
Gran Rex: “Carnegie Hall” (UA) 
$67,000 at the Opera; ‘“Humoresque” 
(WB) $56,250 for four weeks at the 
Opera; “Night and Day” (WB) $45,- 
000 for seven weeks at the Premier; 
“Dead of* Night” (U) $38,600 for 
seven weeks at the Broadway; “La 
Bataille du Riel” ‘(DIFA)°a docu- 
mentary, $22,500 for. six weeks at 
the Biarritz. Guaranteed’s reissue of 
“Four Feathers” grossed ingly 
at the Ideal, establishing a reeord 
six weeks at $31,300. The picture 
had been exhibited in Buenos Aires 
in the first years of the war. 
Of locally produced pix,’ “Navi- 
. dad de los Pobres” (Argentina-Sono- 
Film) was the best moneymaker, 
staying four weeks at the Monu- 
mental and grossing $23,175. Lumi- 
ton’s “With the Devil in His Body,” 
starring Olga Zubarry and Juan 
Carlos Thorry, ran another four 
weeks at the Normandie, grossing 
$21,812. 


VAN DAMM, LANTZ BACK 
TO LONDON VIA PLANE 


Vivian Van Damm, British pro- 
ducer and owner of the Windmill 
theatre, London, which has the dis- 
tinction of never having closed even 
during the height of the blitz, is re- 
turning to London on Saturday (21) 
by plane after a visit to the United 
States. While here, he visited his 
sister, Florence Van Damm, the 
legit show photographer. 

Also returning to London, is 
Robert Lantz, former Universal 
talent head in England, who will 
return to N. Y. in a month with a 
new connection. 

Van Damm’s theatre, incidentally, 
provided the setting of the Rita Hay- 
worth starrer for Columbia “Tonight 
and Every Night.” 








Loew’s Conflict 


Continued from page 6 


the bill. 
the bottom of a dualer, Loew as- 
serted that the distrib forces had 
saddled themselves in selling the 
film to out-of-town exhibs who 
noted the sloughing given by the 
company’s own circuit. 

Loew personaliy closed the deal 
for “Search” to epen in the Victoria. 
N.Y. For a time, the pic was seriously 
considered by Gus Eyssell, Radio 
City Music Hall director, for a book- 
ing at that showcase. After five 
screenings and plenty of huddling 
Eyssell finally turned it down. 

Meanwhile. Wechsler is planning 
a film which will treat with the 
South’s attempted solution of its 
educational problem. Betty Smith, 
author of “A Tree Grows in Brook- 
lyn,” is doing the script, and the en- 
tire pic will be shot below the 
Mason & Dixon line. Metro will very 
likely take on distribution of the 
pic. 








| situation. 


iyen ($100,000) for film, setting, decor, 


With the pic bracketed as | 


Daff’s Sarspiad Swing 


Al Daff, Universal's ass’t foreign 
dept. chief, planes Saturday (21) for 
a two-month tour of U's European 
offices. Daff will land first at Steck- 
holm and then continue on to | 
Helsinki, Oslo, Copenhagen, Brussels, | 





Amsterdam, Paris, Athens, Rome, | 
Barcelona, Madrid and Lisbon. 
He'll meet with Nate J. Blumberg, 


U’s prexy, and Joseph Seidelman, | 
veepee in charge of the foreign dept., 


|in Paris for a review of the French 





Jap Filmers Cut 
Budgets in Half 


Tokyo, Feb. 10. 

Expenses continue to soar, and 
higher admission tax and electric 
power restrictions are cutting 
grosses, so Japan’s three leading 
cinema, companies—Toho, Shociku 
and Daiei—are cutting expenditures. 
Last year, these companies poured 
around 10,000,000 yen ($200,000) 
into the production of each of their 
best efforts—“Actress” (“Joyu”), 
“Once Again” (“Ima Hitotabi No”), 
“War and Peace” (“Senso to 
Heiwa”), and “The Ball at Anjo’s” 
(“Anjoke no Butokai” ). 

President Watanabe, of Toho, Ltd., 
amnounced last week that all pro- 
duction plans in the future must be 
based on a figure no higher than 
6,500,000 yen ($130,000). In the past, 
Toho seldom spent less than 5,000,000 


costumes and location expenses, be- 
sides a large additional amount for 
advertisement, etc. 

Pictures are issted to Toho’s 643 
chain houses throughout the country 
and usually net approximately 20 | 
million yen ($400,000), half of which | 
goes to the house-owners and half to | 
Toho. Thus, the 10,000,000 yen gross 
leaves the company profitless. 


NIP FILMGOERS FEW 
DOWN ON THi FARM 


Tokyo, Feb. 10. 

Japanese male filmgoers outnum- 
ber the ladies two ‘to one, according 
to @ national survey taken recently 
by the Tokyo Citizens Concour, a 
Native research agency. Relative 
backwardness of film industry in 
Japan is indicated by the poll 
through the fact that less than 1% 
of Japanese farmers attend the 
cinema although they comprise over 
50% of the population. 

Among whitecollar workers, ap- 
proximately 60% attend films reg- 
ularly. However, less than 10% of 
both factory employees and govern- 
ment workers are filmgoers. 


Loewenthal to Coast 
For Mex Filming Deal 


Mexico City, Feb. 17. 
Plans for producing pix in Mexico 
in English and 
by 


Loewenthal, European producer who 
has made several pix in- Spanish 
here. Latest is “Algo Flota en el 





| 








jada called on Premier 


| posed plan to empower 
lties to levy. amusement: taxes. 


} purpose 
federal government carries out its | 


Labor Reps Denounce 


Canada Pix Tax Move 


Toronto, Feb. 17. 

With government announcement 
that it plans to step out of the 
amusement tax field and turn this 
revenue-producing activity over to 
the various Canadian provinces, a 
delegation of 200 members of the 
Ontario Provincial Federation of the 
Trades and Labor Congress of Can- 
Drew to ex- 
press vigorous opposition to the pro- 
municipali- 


Claim of spokesmen was that no 


will be served when the 


promise to abolish the present 20% 


amusement tax if it is to be imme- | 
diately reimposed by municipalities | 


who find theatres a convenient 
source of tax revenue. View was 
that the reimposed tax would create 


a hardship for the working man and 


his family in that he needs this type 
of amusement or recreation; and 
that the purpose of the federal gov- 
ernment in abolishing the present 
20% tax is to lower the cost of living. 


Chi, Balto Suits 


Continued from page 5 











when Diana began managing the 
Monroe in 1937, and the other from 
that year to March 4, 1945. 





$600,000 Anti-Truster in Balte 
Baltimore, Feb. 17. 
A $600,000 treble damage anti-trust 














Picture 


MINNEAPOLIS 


(Continued from page 13) 
Last week, “I Walk Alone” (Par) (3d 
wk), fair $4,800. 

Radie City (Par) (4,400; 50-70)— 
“This for Keeps” (M-G). 
Modest $14,000. Last week, “Captain 
Castile” (20th) (2d wk), trim $13,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“If You Knew Susie” ‘RKO). 


Crix like this unpretentious oifering 


fairly well, but struggling to oniy 
$10,000. Last week, “Senator Indis- 


creet” (U), good $13,500. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Senator Indiscreet” (U) (m.o.). 
Keeping up the good pace it hit at 
the Orphdim Neat $9,000. Last 
week, “Sierra Madre” (WB) (2d wk), | 
good $8,000. 


State (Par) (2,300; 50-70)}—“Albu- 
querque” (Par). Fine $12,000 iooms. 


Last week, “Intrigue” (UA), $10,000. 
Uptewn (Par) (1,000, 50-55)— 
“Road to Rio” (Par). First nabe 


showing. Very healthy $5,000. Last 
week, “Tycoon” (RKO), light $3,000. 

Werld (Mann) (350; 50-85 }—“Love 
from Stranger” (EL). 
Last week, “Frieda” 


Tycoon’ Goes Upstream 


(U), $1,800. 





Portland, Ore., Feb. 17. 
Week of cold weather here didn’t 


| keep patrons away from Paramount 
;} and Oriental to see “Tycoon.” 
Winter Comes” at United Artists also 


is good. “Killer McCoy” at Broad- 
way is the ace holdover. 
Estimates fer This Week 

Breadway 
—“Killer McCoy” (M-G) and 
Street Kid” (Rep) (2d wk). 
$7,000. Last week, big $13,000. 

Guild (Parker) 
“Duel in Sun” (SRO). Excellent $3,- 
000 or over. Third visit to town. Last 


“Main 
Steady 


suit was filed in Federal court here | sc aad Fifth” (UA) (2d wk), 
Friday (13) by the Windsor Theatre Mayfair (Parker) (1.500: 50-85)— 
Co., an independent nabe house. | “Destry Rides Again” (U).and “When 
Named as_ co-defendants were | Dalton Rode” (U) (reissues) (4 
Loew’s, Paramount, 20th-Fox, United | days). Okay $3,000 Last week, 
Artists, Universal, Warner Bros., the | “Exile” ; and “Upturned Glass” 
Walbrook and Hilton theatres, and | (U), $5,000. 


Thomas D. Goldberg, owner of the 


| two houses, 


Windsor also asked the court to 


|enjoin the distributors from feeding 
|their product to the Walbrook and 


Hilton on a neighborhood first run 
basis. The Windsor is next door to 
the Hilton and across the street from 
the Walbrook. 

The suit explains that the Windsor 
was built in 1941 and that at the 
time, Goldberg turned an old garage 
into the Hilton. Suit alleges this was 
done “for the purpose of fighting and 
destroying the business of the newly 
constructed Windsor.” It charges 
that Goldberg also kept the officers 
of the Windsor theatre out of the 
Motion Picture Theatre Owners of 
Maryland, thus depriving the theatre 
of certain newspaper publicity pro- 
vided through the association. 

“The plaintiff among other things,” 
said Harold L. Schilz, of Washington, 
Windsor attorney, “asks the court to 
prohibit the defendant exhibitors 
from supplying their picture produc- 
tion to the Walbrook and Hilton 
theatres on any other terms than 
those offered to the Windsor theatre, 
and during the next four years to 
distribute them in such a manner 
that the Windsor theatre should be 
enabled to obtain no less than one- 
half of the total feature production 
released by the eight major motion 
Picture distributors in the Windsor 
theatre territory in Baltimore.” 








Agua” (“Something Drifts on the 
Water”), based on the Hungarian 
bestseller of that name, which stars | 
Arturo de Cordova, with his Holly- | 


actress Lupita Tover. 
Loewenthal planed to Hollywood 
(14) and will be there a month. 


Jap Pix Stocks’ Upbeat 


Tokyo, Feb. 10. | 
Film stocks are on upbeat in To- 
kyo and Osaka stock markets. Pres- | 
emt quotation of Nikkatsu Motion | 
Pictures is 229 yen ($4.58) as against | 
135 yen one month ago. 
During ome day's activity. Fuji} 
Films spurted 23 yen to 141, and | 
Toho improved 12.50 yen to 97. 





} 


| 
MEX YENS A.C. BEAUTY CROWN | 
Mexico City, Feb. 17. 

Mexico is aiming at the Miss 
America of 1948 contest at Atlantic 
City. The pick of Mexican beauties 
will be chosen at a contest to be 
started here soon by Horace Jacobs, 
a U.S. bathing suit importer. 

This will be the first time that 
Mexico has ever competed in the 
Atlantic City pulchritude show, 
though she has been represented at | 
like contests elsewhere in the U. S. 











wood rep, Paul Kohler, husband ee 





Exhibs Romance 


Continued from page 5 


ee Ambassador hotel, Los Angeles, 


March 9-10. That along with taxes 


| are the top subjects on the agenda, 


and TOA-ites point up the direct 
| tie between the two. If the Govern- 
ment can be “impressed with the 
| potential aid that can be given it by 
the 18,000 theatres, TOA thinks it 
}can win cooperation on the pitch to 
knock off half of the 26% Federal 
| tax bite. 


Tax question comes up again this 
spring, when Congress will hear pro- 
and-con argument on repealing the 
war tax. On the local front, a rash 
|of taxes has been pushed through 
| by community bureauerats within 
the past six months. TOA has an- 
nounced that it'll call upon the 
entire industry to join in the fight. 

Other subjects up for discussion 
include the perennial 16m_ poser. 
There’s been a growth of free shows 
in chain grocery stores, bars and 
elsewhere. Large-screen television, 
censorship and, establishment of an 
industry forum for trade gripes are 


‘also slated for mulling. 


” 








Oriental (H-E) (2,000; 50-85 )—“Ty- 
(RKO) and “Linda Be Good” 
(EL), day-date with Paramount. Big 
$6,000 or close. Last week. “Meant 
for Me” (20th) and ‘‘Railroaded” 
(EL), fine $4,300. 

Orpheum (H-E) (1,750: 50-85}— 
“T-Men” (EL) and “Glamour Girl” 
(Col). So-so $7,000. Last week, 
“Mark of Zorro” (20th) and “Drums 
Mohawk” (20th). (reissues), solid 
x9 


200. 

Paramount (H-E) (3,400: 
“Tycoon” (RKO) and “Linda Be 
Good” (EL), also Oriental. Big $11,- 
000 or near. Last week, “Meant for 
Me” Rn, and “Railroaded” (EL), 


$9,600 
Playhouse (H-E) (1,200; 50-85)}— 
“Zorro” (20th) and “Drums Mohawk” 
(20th) (reissues) (m.o.). So-so $2,- 
000. Last week, “Walk Alone” =? 
(Col) 


and “Two Blondes, Redhead” 
(Parker) (895: 50- 


(m.o.). fair $1,800. 

United Artists 
85)—"If Winter Comes” (M-G). Good 
$8,000. Last week, “Secret Beyond 
Door” (U) (6 days), $3,800. 


Seattle Staggers But 
‘ + * 
Earth’ Solid $16,000 
Seattle, Feb. 17. 

Boxoffice takes are generally of- 
fish this week despite somé new 

product. Best bet is “To Ends of 
Earth, ” smash at Liberty. 

Estimates fer This Week 
_ Blue Meuse ‘H-E) (800: 45-80)— 
“Walk Aione™ (Par) and “Linda Be 
Good” (EL) (2d wk). Fair. $4,500 in 
9 days. Last week, “Heaven Only 
Knows” (UA), and “Heartaches” 
(EL). sad $2,600 in 6 days. 

Fifth Avenue (H-E) (2.349: 45-80) 
—“If Winter Comes” (¢(M-G) and 
“Vance Secret Mission” 
$10,000 in 9 days. Last week. “Wom- 
an’s Vengeance” (U) and “Road Big 
House” (SG), very thin $3,300 in 
5 days, all-time low here. 

Liberty (J & vH) (1.650: 
“Ends of Earth” (Col) and 





45-80 )— 
“Blondie’s 


Anniversary” (Col). Huge $16,000. 
Last week. “Prince of Thieves” 
(Col), $7,300. 

Music Box (H-E) (850: 45-80)— 
“Sierra Madre” (WB) (m.o.). Nice}. 
$4.500. Last weck, “Meant for Me” 
roth) and “Roses Red” (20th) 

.0.), $4.300. 


Musie Hall (H-E) (2.200: 45-80)— 


“Timberlane” (M-G) (3d wk). Solid 
$8,000 after very big $11,700 last 
session. 

Orpheum (H-E) (2.600: 45-80)— 
“Pirates Monterey” (U) and “The 
Guilty” (Mono). Slow $6.000. Last 
week, “Sierra Madre’ (WB) (2d 
wk), good $8.800. 

Palomar (Sterling) (1.350: 45-80) 
—“Killer McCoy” (M-G) (3d wk). 


Trim $5.000 or over. 
Sweet $6,566. 
Paramount (H-E) (3. 049: 45-80)— 
“Tycoon” (RKO) and “Tracy Meets 
Gruesome” (RKO). Disappointing 
$11,000. Last week. “Walk Alone” 
(Par) and “Linda” (EL). mild $8 300. 
Roosevelt (Sterling) (800: 45-80)— 
“Good Old Days” (Indie). Good 
$5.000. Last week “Hoe +m Be You” 


Last week, 


(Col) (6th wk), fine $3,700. 











Grosses 





Bliz Bops St. Loo Biz 
But ‘Intrigue’ $23,000; 
‘Affairs’ Rousing 186 


St. Louis, Feb. 17. 





| gerous Years” 
| $14,000 after fair 


' (UA). 


Mildish $2,000. | Soul” 


A blizzard that followed freez- 
ing rain last Thursday and Friday 
sloughed grosses just when the main 
stem looked headed for a big week. 
“Intrigue” is the front runner at 


Loew's with “Her Husband’s Affairs” 
trim at the St. Louis. 


Estimates for This Week 
Ambassader (F&M) (3,000: 
—“Meant for Me” (20th) and “Dan- 
(20th). (2d wk). Nice 
$19,000 first stanza. 
(P&M) (5,000; 50-75)—*"T- 
(EL) and “Unexpected Guest” 
Okay $22,000. Last week, 
“Sierra Madre” (WB) and “Smart 

Politics” (Mono), $21,000. 

Leew’s (Loew) (3,172; 50-75)— 
“Intrigue” (UA) and “Frieda” (U). 
Solid $23,000. Last week, “Body and 

(UA) and “Curley” (UA), 
$18,000. 


Missouri (F&M) (3,500: 50-75)— 


50-75 


io) 


Fex 
Men” 





For Lush $17,000, Port. ‘322.0223 


“Hf 


(Parker) (1,832: 50-85) 


(427: 65-$1.20)— 


50-85 )— | 


(EL). Mild | 


“Sierra Madre” (WB) and “Smart 
Politics” (Mono) (m.0. ). Fine $19.- 
“Captain Castile” 
(20th) (m.o.), $8,000. 

Orpheum (Loew) (2,000; 50-75 )}— 
Body and Soul” (UA) and “Curley” 
(m.o.). Fair $8500. Last 
week, “If Winter Comes” (M-G) and 
“Killer Dill” (SG) (m.o.), $7,500. 

St. Leuis (F&M) (4,000: 50-75)— 
“Husband's Affairs” (Col) and 
“Louisiana” (Mono). Trim $18,000. 
Last week, “Tender Years” (20th) 
amid “Gay Ranchero” ‘Rep), dull 
$8,500. 


Shubert (Ind) (1,500; 40-60)— 
“Green Was Valley” (20th) and 
“Swamp Water” (20th) (reissues). 
Only $5,000. Last week, “I Walk 
Alone” (Par) and “Blonde Savage” 
(EL) (m.o.), fan¢y $6,000. 


Indpls. Icy, B.0. Skids, 
But ‘Relentless’ $12,000 


Indianapolis, Feb. 17. 

Cold weather and slick pavements 
are keeping most film grosses below 
par at firstrun spots here again this 
week. Stoutest contenders, getting a 
little better than average, are “Re- 
lentless” at Loew’s and “T-Men” at 
Circle. “Captain from Castile” is 
50% off from first week’s pace in 
holdover at Indiana. 
wr * for This Week 
Cirele (Gamble-Dolle) (2,800: 44- 
65}—“T-Men” (EL) and “Fighting 
Mad” -(Mono). Oke $11.000. Last 
week, “Pirates Monterey” (U) and 
“Dangerous Years” (20th), sluggish 
$9.000. 

Indiana (G-D) (3,300; 44-65)— 
“Capt. Castile” (20th) (2d wk). 
Modest $9,000 after big $18,000 open- 


er. 

Keith’s (Gamble-Dolle) (1.300: 44- 
65)—“Pittsburgh” (U) and “Green 
Hell” (U) (reissues). Fair $5,000. 
Last week, “Tycoon” (RKO) ‘m.o.), 
mild $4,500. 

Leew’s (Loew's) (2.450. 44-65)— 
“Relentless” (Col) and “Devil Ship” 
(Col). Nice $12,000. Last om. “In- 
trigue” (UA), average $11,000 

ashe (Gamble-Dolle ) 11,600; 44- 

65)}—“Love from Stranger” (EL) and 

“Heading for Heaven” (EL). Tepid 
$4,500. Last week. “This Happy 
Breed” (U) and “Smart Politics” 
(Mon >), $4,000. 


DENVER 
(Continued from page 12) 


“Sieep My Love” (UA) and “Stork 
Bites Man” (UA) (m.o.), ditto. 
Denham (Cockrill) (1,750; 35-74) 
“Walk Alone” (Par) (2d wk). 
Trim $11,500. Last week, big $16,000. 
Denver (Fox) (2,525; 35-74)—“T- 
Men” (EL) and “Woman From Tan- 
gier” (Col), day-date with Webbe. 
Fair $13,000. Last week, “Meant For 
Me” (20th) and “Slippy McGee” 
(Rep), good $16,000. 
Esquire (Fox) (742; 
“Woman’s Vengeance” 
“Fighting Mad” (Mono), 








35-74) — 
(U) and 
day-date 





| with Paramount. 
| week, 


Thin $2,000. Last 
“Meant for Me” (20th) and 
“Slippy McGee” (Rep), good $3,250 
Orpheum (RKO) (2,600; 35-74) — 
“Cass Timberlane” (M-G) and 
“Dragnet” (SG). Smash $22,500. 
Holds. Last week, “Walter Mitty” 
(RKO) and “Green for Danger” 
(EL) (2d wk), fair $12,500. 


Paramount (Fox) (2,200; 35-74)— 
“Woman's Vengeance™ (U) = ai 
“Fighting Mad” (Mono), also Es- 
quire. Very dull $8,000 or under. 
Last week, “Relentless” (Col) and 
“Campus Honeymoon” (Rep), good 
$13,000. 


Rialto (Fox). (878; 35-74) — “Re- 
lentless” (Col) and “Campus Honey- 
moon” (Rep), after week at Para- 
mount. Webber. Mild $3,000. Last 
week, “Sierra Madre” (WB) and 
“Linda Be Good” (EL) (m.o.), fair 
$3,700. 

Webber (Fox) (750; 35-74) — “T- 
Men” (EL) and “Woman From Tan- 
gier” (Col), also Denver. Fair $2,- 
500. Last week, “Relentless” (Col) 





35.900. “Campus Honeymoon” (Rep), 
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Plush Casinos, Auto Races, Pix, Cafes 
To Spruce Up Ist Arg. Film Festival 


Buenos Aires, Feb, 3. ¢ 


Mar del Plata, Argentina’s Atlan- 
tic coast resort, is readying for the 
first Argentine Film Festival, 
skedded for mid-March, at the Hotel 
Provincial, Hotel was erected by the 
government of Buenos Aires prov- 
ince on the proceeds of the Mar del 
Plata, Miramar and Necochea 
gambling casinos. 

Festival is to be financed by the 
Buenos Aires provincial government, 
on the basis of a tax set on exhibi- 
tion of all foreign pix in 
throughout the provincial cities. The 
state has plenty of funds at its dis- 


posal, seeing that all profits from the | 


operation of the casinos are collected 
on its behalf. Arrangements for the 
festival have been entrusted to a 
committee of local film tycoons. Dr. 
Enrique Telemaco Susini, legit pro- 
ducer, is to organize open-air musical 
shows. Pix producer Arturo S. Mom 
is preparing a documentary film on 
what goes on inside local studios. 


There are three casinos, all gov- 
ernment-operated, in Mar del Plata 
proper, plus one each in Necochea, 
Miramar and Neuquen, neighboring 
but slightly less fashionable resorts. 
Of the three Mar del Plata casinos, 
the Mar del Plata, one of the werld’s 
biggest and most plushy of such joints, 
has 50 roulette tables, 20 of baccarat, 
and three trente et quarante. There 
are three tables more of each in the 
“Mother of Pearl” room, reserved 
for high-stake gamblers, where the 
minimum throw is $25. 


Huge Casino Take 


Casino profits so far this season 
are estimated at $250,000 a day, with 
running expenses of around $25,000 
daily. As the casinos operate from 
Nov. 15 to April 15, the year’s take 
on the Mar del Plata casino alone 
can be estimated at $37,712, 250. The 
turnover is expected to increase 
considerably throughout the carnival 
days, Feb. 7-15, with the influx of 
holiday-makers. 

Rival atractions are the automobile 
races, run off on the hairpin bend 
circuit boulevard bordering’ the 
beach. The resort’s deluxe film thea- 
tres are s.r.o. throughout the season. 
Largest house is the Opera with 
1,800 seats; Atlantic, 1,510; Ambas- 
sador, 1,200; and Belgrano and Ocean 
Rex with 1,000 seats each. There are 
around 20 theatres in Mar del Plata 
proper. 

Few Resort Niteries 

There are few niteries in the re- 
sort, but quite a few vaude cafe 
spots, of which the Havana, spotting 
local comedian Pablo Palitos, is the 
most popular. The Havana charges 
one peso (25c.) seating tax for each 
25 minute section. The Curro Car- 
mona Flamenco troupe is doing sock 
business at the rival La Paris cafe. 
Socialites stick almost entirely to 
the ultra-exclusive Ocean and Mar 
del Plata Golf Clubs, and the Tour- 
bilfion Hotel nitery, operated by 
Arthur Kutscher of the Buenos Aires 
Embassy Club. The Morocco and 
Scafide niteries cater to the popular 
crowds, with patrons constantly 
queuing up for tables. 

The Casino’s ice-rink has been 
taken over by a locally formed group 
of performers, under the direction 
of Hilda Sawyer. The show is an 
almost complete carbon copy of the 
“Ice and Stars” show brought to 
Buenos Aires during the 1947 season 
by Eduardo Borgas Villegas, Vene- 
zuelan impresario, under the direc- 
tion of Fritz and Elizabeth Chandler, 
who were thus stymied in their plan 
to take their own show to the At- 
lantic resort, 





Buenos Aires Planning 
Hollywood of Its Own 


Buenos Aires, Feb. 4. 

Buenos Aires is to have a film city 
of its own as soon as Imagenes Ar- 
gentinas, a new production . setup, 
headed by Jupiter B. Perrusi, has 
finished construction of the $5,000,000 
Studio buildings blueprinted for erec- 
tion on a site in Moreno, a suburb 
40 minutes’ drive from the center of 
the capital. The project includes a 


housing scheme for studio workers | 


and personnel, around which a big 
new town, Ciudad Gaucha, is expect- 
ed to grow. 

Perrusi, who heads the new con- 
cern as prexy, is a newcomer to the 
film industry and little seems to be 
known about his previous activities 
or the source of his capital. 





Edward Persson, long a top Swed- 


ish film comedian, is going into pix . 


Production, New company will be 
located in Malmo with studios to be 
built in Trolle Rhodin’s circus halls. 


theatres | 





Brazil-Portugal Pact 
Bringing Pix Results 


Lisbon, Feb. 3. 


Anticipating results of the recently 
projected Brazilian-Portuguese cul- 
|tural agreement, countries are in- 
vesting in a new film production, 
“Castro Alvez,” which will be shot 
on various locations in Portugal, Af- 
rica and Brazil. A Brazilian exhib is 
| putting up $120,000 and Lisbon 
bankers the rest. A rep from the 
New York offices of Eagle Ligon has 
been dickering for rights to an Eng- 
lish version of the picture, 
| “Castro Alvez”’ follows another 
| highly successful Portuguese produc- 
ltion, “Inez De Castro,” which cost 
/$160,000. A Spanish-Portuguese bi- 
|lingual pic, it has been sold in all 
, South American countries. Other 
;recent domestic pix which are do- 
|ing strong business include “Camoes” 
land “Liao de Estrela.” 





Foreign Plays Do Badly 
In Arg., Although Legit 


Buenos Aires, Feb. 4. 

Argentine legit did better in 1947 
than 1946, which was a record year. 
Grosses totaled $2,259,301.95, of 
which $95,824.50 fell to nabe theatres 
and the few suburban legit houses. 
The longhair concert season, exclud- 
ing Colon Opera _ performances, 
grossed $111,995.70. The Colon fig- 
ure, if published, would double the 
total. 


During the year most translations 
of foreign plays did badly. “Glass 
Menagerie” barely survived 79 per- 
formances with very poor houses, 
and “This Was a Woman,” by Jean 
Morgan, translated by Santiago Ar- 
rieta, ran only 67 times. Season’s 
longest stayer was Eduardo Borras’ 
“The Blue Rose,” produced by Lu- 
isita Vehil at the tiny Empire the- 
‘atre, which wound up with 397 per- 
formances. Somerset Maugham’s 
“Rain,” with Brazilian actress Dul- 
cina de Moraes (playing in Spanish), 
| topped performances for a_ trans- 
lated play, with 359. 


GETS RANK BRUSHOFF 


London, Feb. 10. 

Arnold Pressburger’s filmization of 
Somerset Maugham’s novel, “Then 
and Now,” is reported to have been 
abandoned by J. Arthur Rank, who 
was to have financed and distributed 
the picture. Move of the British 
film tycoon is attributed to excessive 
production costs. 


Preliminary expenses on “Then 
and Now” already have entailed 
about $200,000, and Rank is deter- 
mined to sanction few films costing 
more than $800,000. With George 
Sanders as its star, the Pressburger 
picture originally was scheduled to 
have been made partly at Denham 
and on location in Italy. Thorold 
Dickinson was to be the director. 





Cinesound Films Aussie 


Claim of Cancer Cure 


Sydney, Feb. 5. 

Cinesound Studios under Ken Hall 
has produced a timely newsreel cov- 
ering the claim of an Australian 
non-medical man, John Braund, to 
have found a cure for cancer. Hall, 
who directed as well as writing the 
commentary for the reel, presents 
Braund’s claim without taking sides. 

Reel shows Braund actually re- 
| moving an alleged cancer from a 
male patient’s stomach. It also covers 
| interviews with patients who aver 
they have been cured of the scourge. 
| Cinesound will continue producing 
followups until Braund’s claim is 
| proved true or otherwise. Reel is to 
be given nationwide release immedi- 
ately.. Public interest is terrific. 
Copies are now on their way to U. S. 
for handling via Warners-Pathe. Pic 
runs 12 minutes. 











Paui Verdayne, for 23 years with 
| Paramount in Singapore, mostly as 
' company’s chief, has left to operate 
the Cathay theatre there. Captured 
by the Japanese during the war, 
Verdayne was prisoner in Malaya 
for months. 


Hits Record B.O. in 1947 


India Is Readying 
Its Own Newsreel 


India is getting ready to start a 
national newsreel, according to word 
received in N.Y. The present plan 
is to make it compulsory to show 
the native reel in all theatres of 
that country, in an obvious move to 
put the squeeze on both U.S. and 
British newsreels. 

American distributors are con- 
cerned, because elimination of news- 
reel profit would constitute a sub- 
stantial loss. 


What a Difference 





Mexico City, Feb. 10. 
First damage suit of its kind in 
Mexico has been filed here by Sofia 
Alvarez, Colombian actress, against 


Clasa Films Mundiales. She demands | 


$40,000 (U.S.) as balm for alleged 
defamation of her character “as a 
lady and as an actress” because, she 


charges, company’s pic, “La Her- 
mana Impura” (“The Impure Sis- 
ter’), in which she stars, puts her 


in a very bad light in five sequences. 

Miss Alvarez explained that as 
she played those scenes they seemed 
to be okay to her, but when she 
saw the finished product she was so 
shocked she saw her lawyer. Pic is 
based on a novel by the late Dr. 
Jose Puig Cuasaranc, Mexican med- 
ico-diplomat, dealing with the lush 
Tampico oil boom of 1921-23. Clasa 
Films Mundiales says actress has the 
wrong slant on the pic. 


LONDON WINDMILL UP 
FOR SALE: $2,500,000 


London, Feb. 4. 

Windmill theatre, Piccadilly nurs- 
ery of stars which has presented 
non-stop revue for 16 years and 
never closed throughout the war, is 
for sale at $2,500,000. This 312-seater 
theatre has produced 210 shows and 
made stars of Jean Kent, John Til- 
ley, Eric Barker, Peter Waring and 
Harold Behrens. Owner Vivian Van 
Damm states he’s not aiming to quit 
show business, but is putting the 
Windmill on the market because of 
heavy taxation. 


On top of his asking price, he’s 
also imposing conditions which are 
part of the “Windmill tradition.” 
These are that the girls must be 
given two-and-a-half-weeks’ vaca- 
tion, not counting three-and-a-half- 
weeks’ rehearsal between each new 
presentation, and also free medical 
treatment, 


During the war the spot was a 
favorite GI hangout and suffered 
bomb damage. Columbia filmed its 
setup in “Tonight and Every Night,” 
starring Rita Hayworth. 








Par’s First Peru House 
Ready at Lima Soon 


Paramount International Theatres’ 
1,945-seater now under construction 
in Lima, Peru, the Tacna, first the- 
atre built and operated by PIT, is 
scheduled to open April 1. 


Abe Platt, assistant to PIT head 
Clement S. Crystal, flew to Lima last 
week from New York to supervise 
final equipment installation. Crystal 
also is slated to leave about March 
15 to attend the deluxer’s opening. 


Current London Shows 


London, Feb. 17. 

(Figure shows weeks of run) 
“All This Ended,” St. Jas. (2). 
“Anna Lucasta,” Majesty’s (16). 
“Annie Get Gun,” Col’s’m (37). 
“Bless the Bride,” Adelphi (43). 
“Blind Goddess,” Apollo (11). 
“Chiltern Hundreds,” Vaude (25). 
“Diamond Lil,” Wales (4). 
“Edward My Son,” Lyric (38). 
“Four Hours Kill,” Sav. (3). 
“Hidden Years,’ Fortune (4). 
“Indiff. Shepherd,” Crit. (2). 
“Life With Father,” Savoy (37). 
“Linden Tree,” Duchess (27). 
“Macbeth,” Aldwych (10). 
“Mountain Air,” Comedy (3). 
“Never Can Tell,” Wyn. (20). 
“Off Record,” Piccadilly (38). 
“Oklahoma,” Drury Lane (42). 
“One, Two, Three,” Yorks (23). 
“Outrageous,” W. Garden (14). 
“Present Laughter,” H’ymkt (44). 
“Relapse,” Phoenix (3). 
“Starlight Roof,” Hipp. (15). 
“Sweetest Lowest,” Ambass. (94). 
“Together Again,” Vic Pal. (44). 











“Tuppence,” Globe (19). 
“Worm’s View,’ Whitehall (42). 


Berlin Nitery Biz Is Booming 
With Best Spots Aping French 





Vienna Radio Snarled 
By Station Profusion 


Vienna, Feb. 3. 
It has lately become almost im- 


transmission from any sending sta- 
|tion in Vienna. Ravag, Austrian 
| broadcasting system, announced that 
!mixup in wavelengths has become 





start with occupying 
in order to find a way out. 
Besides Ravag One and Two send- 
ling stations, there are Red-Whiite- 
|Red, Blue Danube network, British 
| Broadcast System and Alpenland— 
|all broadcasting from the city, with 
wavelengths not far apart. 
to this, all four occupying powers 
(have their own transmittances, 


| soon powers 





‘More Foreign Playing Time 
Seen as Clue to Recent 
Argentine Film Moves 


Montevideo, Feb. 17. 
Backstage setting for the recent 
|clampdown by Argentina on for- 
| eign film imports reveals the step 
was motivated by desire of domestic 
producers to protect their flanks 
from competition and get more for- 
eign playing time. According to 
well-informed observers, the dispute 
with Spain over a reciprocal film 
tax accord served only as a pretext 
for President Peron to take the 
“dynamic” step of saving Argentina 
producers. 1 

Local exhibitors and distributors 
immediately squawked to the Gov- 
ernment, pointing out that the meas- 
ure would force them out of busi- 
ness. Government execs expressed 


they would eall all bluffs. This is 
the official attitude in face of the 
fact that the Argentine market nor- 
mally absorbs 500 pix a year where- 
as local producers only turned out 
37 films in 1947. Even 1948 blue- 
prints for 80 features will not cover 
all requirements. 

Fact that the incident with Spain, 
which provoked the ban, was trivial 
is revealed by figures showing 
Spanish film imports to be negligi- 
ble. One film exec said that the 
whole situation grew out of the 
Argentine producers’ ignorance of 
the exhib and distrib angles of the 
industry. Argentine film moguls 
now believe they can force their 
way into foreign countries, like the 
U.S., as a condition of reestablish- 
ing foreign pix in Argentina. 

This attitude was clearly shown 
in the reasoning of the Argentina 
censor board which has been snip- 
ing at U.S. films in a capricious 
manner. Asked why they were 
hostile to U.S. pix, one of the cen- 
sors admitted that the prime ob- 
jective was to “scare the Yanks into 
taking some of our pictures—and at 
a good price too.” 


‘Buben’ Copyright Snarl 
Eased in Vienna Combine 


Vienna, Feb. 10. 

Differences arising over the ques- 
tion of copyright of “Strauss 
Buben,” successful operetta here, 
were settled amicably by Dr. Otto 
Blau of London Weinberger Co., and 
Dr. Hugo Zoernlaib, representing 
Papageno Publishing Co., owned by 
Hubert Marischka, author and di- 
rector. London outfit claimed to 
have bought the foreign rights from 
a German company. 

After long arguments before a 
civil court judge, both parties 
agreed to form a combined firm of 
this operetta only. Foreign markets 
will be exploited by this firm, while 
copyright will remain in the name 
of Papageno. 

Though the 





Austrian 


foreign currency, agreement was 


considered satisfactory. 





Grand opera is doing well at the 
government's Palace of Fine Arts 
(National theatre) in Mexico City. 
Sponsors are the National Lottery 
and El Universal, local daily. Leo- 
nida Bellon, Italian tenor; Carlo 
Morelli, Chilean baritone, and the 





tured, 


possible to obtain a clear radio |ately after liberation. 


iso intricate that negotiations must | 


A Preview Makes 


Added | 


4 Berlin, Feb. 3. 
Nitery business in Berlin is boom- 
ing as the town, divided in sectors 
among the different occupying 
| forces, is enjoying a few new privi- 
'leges. In some ways what is taking 
|place there closely parallels what 
took place in Paris niteries immedi- 
The atmos- 
| phere is decidedly Germanic, though 





each boite (over 50 are operating 
full blast now) has its own pecu- 
liarities. 

What they have in common is the 


hours, opening about 6 p.m., to be 
shuttered at 10 p.m., after which a 


/policeman guards the door to turn 
latecomers away. Another point 
they have in common is the light- 
ling, which consists mostly of 
candles, 


The spots are more or less ritzy, 
| the best one being the swanky Uhu, 
close by Knieplatz. It’s a decidedly 


| “champagne” joint, aping the French 


|style, with femme _ entertainers 


| warbling at regular intervals, mostly 


| 
| 





} 


vigorously opposed. 


in would-be French. The place is 
full of furs and diamonds, and the 
food fair and plentiful. 
Full of Oddities 

Another spot, also fairly ritzy, is 
Bel Ami, in the American zone, but 
attempting a French interior decora- 
tion and giving entertainment with 


} 


Singers using French repertoire. 
French songs are also frequently 
crooned at Tokaier, where admit- 
tance is restricted to the initiates 


j}and where the atmosphere is de- 
| cidedly lavender. 

Another odd place is the Beard, 
in the center of night life, at the 
;corner of Fasanenstrasse and Kur- 
| furstendam: Another Kurfursten- 
| dam spot is the San Francisco, 
where the walls are painted black 
with futuristic cut outs in white. 
The clientele doesn’t look as ritzy 
as. the Uhu, but nevertheless drinks 
are $2 a shot. It doesn’t take long, 
in the best Berlin clubs, to get 


scorn at these arguments and said | through $100, since once there you 


have to stay until morning. 

Apart from these places, which 
ape Paris and ply for foreign trade, 
there are many others, of all de- 
scriptions. In many of them, the 
drinks are so bad that customers 
pay for the first one and segue with 
contempts of their own flasks. Also, 
people frequently order, drinks and 
bring out their own sandwiches. 


AUSSIE CENSOR LISTS 
DON'TS FOR PRODUCERS 


Sydney, Feb. 3. 

Chief Australian Censor O. J. 
Alexander has informed pix: pro- 
ducers through the press of the ob- 
jectionable material in films. 

Censorable are horror scenes like- 
ly to shock the minds of pregnant 
women; films implying that crime 
pays; inaccurate overseas commen- 
taries that would be irksome to 
Aussie audiences; closeups of corpses 
or mutilations; sequences showing 
new angles on crime technique; fight 
scenes depicting kicking and over- 
play of brutality; blasphemous, in- 
decent or obscene material; anything 
likely to offend people of any 
friendly nation; anything offensive 
to the people of the British Empire. 

Censor Alexander is reputed one 
of the fairest officials ever to hold 
this important post. He has the re- 
spect of the entire local pix industry. 


British Exhibs Score 
Govt. Takeover Threat 


London, Feb. 17. 

Government proposal to establish 
a committee of local authorities to 
subsidize, by means of taxation, the- 
atrical and film entertainment for 
cultural purposes, was sharply at- 
tacked last week by B. T. Davis, 
prexy of the Cinematograph Ex- 
hibitors Assn. The bill, he said, 
clearly provides for municipal cin- 
emas to be set up in competition to 
private enterrprise and should be 








Davis's blast is counterpart of 
recent statements in the U.S. by in- 


National | dustry leaders who feel that na- 
Bank will lose 50% of its expected | 


tionalization of Britain’s film busi- 
ness isn’t far off. Based on observa- 
tions made on his trip last month 
to England, 20th-Fox prexy Spyros 
Skouras has declared nationaliza- 
tion comparatively close. Joseph 
Mankiewicz, 20th director, has ex- 
pressed similar beliefs. 





Wolfe Cohen, vice-prexy of War- 
ner Bros. International, left New 





Caprino sisters, sopranos, are fea-| York for a three-month tour of Far 


East territories, 
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~ BE Hyde, Jr., Named Gen'l Manager 
Of Talgar Chain; Other Theatre Briefs 


la 





Miami. +4 


Bolivar F. Hyde, Jr., district man- 
ager for Florida State theatres, is 
shifting to the 22-theatre Talgar cir- 
cuit as general manager. His em- 
ployment pact with Florida State 
expires this week. 


Waco, Meanwhile, they’re operating 
the house on a trial basis. ey are 
school teachers and have operated 
houses in Hico and Goldthwaite, 
Texas. 

William Hurd, manager of the 





Simultaneously, M. C. Talley and 
B. Garner, co-owners of Talgar, 


are planning a $300,000-$400,000 ex- | Griffin Consolidated Theatres, Inc., 


pansion program. New theatres will 
be built in Tallahassee and Tampa, 


Fla., for 
ready been let out. 





Springer Vice Shiffrin 
John Springer has been shifted 
from the special features depart- 
ment of RKO’s New York flack staff 
to the job vacated by Irving Shiff- 
rin at the end of last week. 





EL’s St. L. Additions 
Eagle Lion’s St. Louis branch has 
taken on two new salesmen. Named 
for selling spots are Edward Stevens 
and French S. Miller. 
Walsh has been tapped by EL for 
salesman chores in the Seattle ex- 
change. 
Par Promises N. Central Allied 
Minneapolis. 


North Central Allied directors 
have called upon 
Paramount sales manager, for defi- 
nite assurance that it will not ad- 
vertise its product in any town in 
the territory where its pictures are 
not played, as it did recently in 
Fairbault, Minn. J. J. Donahue, Par’s 
assistant sales manager, informed 
William Glaser, a 
body who owns the only three thea- 
tres in Fairbault and who does not 
buy Paramount product, that - no 
more 24-sheets would be posted or 
heralds mailed to residents adver- 
tising current product. 

The North Central Allied directors 
said Donahue’s announcement is not 
safficient, that the damage already 
has been done in Fairbault and “the 
organization will have to figure out 
Ways and means to secure redress 
for the particular damage suffered 
by Glaser.” 





Al Pickens Booker for UTSC 
Dallas. 


Al Pickens, former general man- 
ager for the Phil Isley circuit, has 
been appointed booker for United 
Theatres Service Corp. 

Annie Louise aid Tom Coleman, 
sister and brother, have taken an 
option to buy the Melrose theatre, 


which contracts have al-| 


James S. | 


Charles Reagan, | 


member of the | 


Ritz, in Wellington, Texas, for the 
lis being transferred to manage 
| houses the circuit owns and operates 
at Cleburne. Emmett Passmore, 
|manager of the Rig, at Wink, will 


VARIETY 


week, in excess of the 60-hour week 
safety requirements, and falsifying 
service reports to the ICC. 





Juggle Chi House Mgrs. 
Chicago. 

Shift of stageshows to State-Lake 
house brought over Raymond 
Thompson from Chicago as house 
manager, Harry Potter, S-L mgr 
moves over to the Roosevelt and Wil- 
liam Methe leaves the Roosevelt to 
take over the Garrick. Ambrose 
Conroy moves from the Garrick to 
the Maryland. 

Administrative and sales offices of 


| Encyclopaedia Britannica Films have 


been moyed from “Chi to suburban 
Wilmette, Il, consolidating these 
divisions with the production staff, 
which moved from’ New York last 
summer, 





i succeed him as manager of the Ritz. 
Clyde Young, manager at Cle- 
burne, is being transferred to head 
| the Griffin houses at Pampa. 
James Preddy, manager of the 
| Telenews theatre here, has been made | 
{bureau chief of Telenews Produc- 
\tions Inc., producers of Telenews 
| Digest. The company is enlarging its 
|local and domestic coverage by as- 
signing cameramen to cover import- 
/ant newsreel events in Dallas, Hous- 
‘ton, Austin and other parts of the 
Southwest area. 
| Telenews organization also has 
joined with International News 
‘Service and International News 
'Photos t@ provide a new theatre 
service. 





Flexer te Continue as Exhib 
Memphis. 


David Flexer has confirmed re- 
ports of selling a minor interest and 
transferring booking-buying for his 
Memphis-Mississippi theatres to M. 
A. Lightman and two associates. But 
he denies that he is withdrawing 
from the local field entirely. It was 
| predicted in local exhib circles that 





|} Lightman, Edwin P. Sapinsley and 
|Herb Kohn, acting as individuals, 
though all are associated with Light- 
man’s Malco Circuit, would ulti- 
mately. buy out Flexer’s two nabe 
houses here and five in North Miss- 
issippi. 

Film Transit, Inc., major carrier 
of film in this area, faces charges 
on 20 counts of violating govern- 
ment safety regulations and falsify- 
ing reports. The action was filed in 
Federal Court here by U. S. District 
Attorney Bill McClanahan. Case is 
based largely on information gath- 
ered by W. W. Garland, special 
agent of the Interstate Commerce 
Commission. Conviction would carry 
a maximum penalty of $100 on each 
of 19 counts and $5,000 on the final 
| count. 





| publicity 


|'Essaness Southern theatres, 
| signed. 


Norman Doblinger added to B&K 
staff. 

Gene White, assistant manager of 
has re- 
Nicholas Butler, Lake house, 
replaces. Bill Dunham, of the E&S 
Crawford managerial staff, resigned 
to go to New York. 

Steel fire curtain collapsed at the 
Woods theatre last week because of 
lack of water pressure. Frozen pipe 
cut off water supply. which auto- 
matically lowers curtain when pres- 
sure is lessened. Fire department 
pumped up water to raise curtain. 

Max Roth, former Chicago dis- 
trict manager for Eagle Lion, has 
been appointed midwest d.m. for 
Film Classics. 

Chicago Theatre Supply, last 
wholly owned RCA Victor Distribut- 
ing Corp. distributor, sold to Abbott 
Supply here. Abbott will take over 
inventory of CTS. 

Mike Yahr, who has been manager 
for CTS, becomes RCA Theatre Sup- 
ply d.m. for northern Illinois. 





Exhib-Radic BaHy Tieup, Cincy 
Cincinnati. 

Independent exhibitors represent- 
ing 58 Greater Cincy theatres are 
conducting a “patronize your neigh- 
borhood theatre” campaign through 
February in a tiein with the Times- 
Star and its affiliated WKRC sta- 
tion. Drive is arrowed by a prize 
essay contest. 

In exchange for newspaper and air 
blurbs, the exhibs carry trailers puf- 
fing the newspaper and_ station. 
WKRC’s Key Notes, fan magazine, 
distributed by 2,200 food and drug 
stores, with a circulation of 85,000 
copies, also publicizes the stunt. 





Max Cohen’s Takeover 


Max A. Cohen’s Cinema circuit is 
taking over the Albermarle, 2,700- 





| Specific charges include employ- 
jing physically disqualified drivers, 
failing to keep certificates of doc- 
tors’ examination of drivers, work- 
‘ing drivers from 68% to 82 hours a 
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|. WARNER BROS. Presents 
Lili PALMER © Som WANAMAKER 
in “MY GIRL TISA™  witn 


‘Akim Tamireff @ Alan Hale @ Hugo Haas 
Gale Robbins @-~ Stella Adier @ Benny Baker 
Directed by Elliott Nugent 
Vroduced by Milton Sperting 
A United States Picture Production 


In Person 


VAUGHN MONROE 


and His Orchestra and Revue 
isa WARNER BROS. 


At ath Street STRAND 





BENEDICT BOGEAUS Presents 
ETTE NRY 


PAUL HE. 
GODDARD FONDA 
JAMES FRED . 
STEWART MacMURRAY 


in 
“A MIRACLE 
CAN HAPPEN” 


Released thru UNITED ARTISTS 
WARNER THEATRE 


B’way SIst © Opens 10:30 A.M. 
. Tate Midnight Film 
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————- RADIO CITY MUSIC HALL —_— 
Rockefeller Center 


RONALD COLMAN 
"A DOUBLE LIFE'' 


SIGNE HASSO © EDMOND O'BRIEN Ns 


A Kanin Production 
A Universal-International Release 
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~~ Nichols Gets ‘Story X’ 


Holywood, Feb. 17. 
Dudley 
way job as writer, director and pro- 
ducer on “Story X,” described as a 
topdrawer secret at RKO. 





| ton, N.Y. Post syndicated columnist. 
#ST EL ar , 


! hue 


It was written by Samuel Graf- | 


seater in Brooklyn, May 31, from the 
Century circuit. Long-term lease 
with Albermarle Theatre, Inc., 
| house’s owner, has been closed. Cen- 
tury’s lease expires at the end of 
May. 

inema contemplates complete 
renovation at estimated cost of 
$156,000. Large-screen television will 
be installed. 





Jim Lindsay with Allegheny Parks 
Pittsburgh. 

Jim Lindsay, until recently .as- 
sistant to Ken Hoel, director of ad- 
vertising for Harris Amusement Co., 
has been named director of recrea- 
tion for Allegheny County Parks, 
succeeding Harold (Pie) Traynor, 
who resigned because of twin duties 
with Pittsburgh Pirates baseball club 
and as KQV sportscaster. 

Miriam Weinberger has resigned 
from RKO exchange and is going to 
California for several months. La- 
verne Neely is replacin’ her. 

Community center, planned for 
Weirton, W. Va., will have a combi- 
nation auditorium-gymnasium seat- 
ing 2,000 and facilities for showing 
pictures and putting on shows. 

Jack de Waal, RKO homeoffice 
representative, who worked at the 
local branch for several months, has 
moved on to the company’s New 
Haven exchange. 

Charles Mason, assistant manager 
at Sheridan Square, has been pro- 
moted to WB theatre booking de- 
partment. 

Jack Balmer, son of Jim Balmer, 
general manager of the Harris 
Amus. Co., has been appointed man- 


«+ | ager to the chain’s arena, The Gar- 


dens. He succeeds Howaid Adels- 
berger, who resigned on account of 
ill health. 

George Josack, manager of the 
Rowland, has been moved downtown 
by WB to pilot the Warner theatre 
during the illness of Lou Gilbert. 





Cel.’s N. ¥. Sales Meet Feb. 25-27 

Sales meeting of Columbia Pic- 
tures district managers and home 
| office execs has been set for Feb. 
| 25-27 at Hotel Warwick, N. Y. A. 
| Montague, general sales manager, 
will preside. 

Agenda points will include dis- 
cussion of liquidation of company 
| product currently in release as well 
| as formulation of sales policy for top 
| productions to be distributed in the 
coming months, 








Mrs. Hickman Succeeds 
Mrs. 


| the Washington Theatre Co.. succeed- 
| ing her late husband. Firm operates 
‘theatres in Ohio. John Woodard, 
' Dover, O., attorney, succeeds Hick- 
; man on the board of directors. It’s 
‘part of the Shea circuit. ; 


bY } 4j 


Ray C. Hickman has been 
Nichols draws a three- | Damed vice-president and secretary of 
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ford, “The Foxes of Harrow,” with 
Thomas Little and Paul S. Fox as set 
decorators, 20th-Fox. 

John Bryan, “Great Expectations,” 
with Wilfred Shingleton as set dec- | 
orator, Rank-UI. 

Art Direction (Color) 

Alfred Junge, “Black Narcissus,” 
with June as set decorator, Rank-UI. 

Robert Haas, “Life With Father,” 
with George James Hopkins as set | 
decorator, Warners. 

Photography (Black and White) 

Charles Lang, Jr., “The Ghost and 
Mrs. Muir,” 20th-Fox. 

Guy Green, “Great Expectations,” 
Rank-UL 

George Folsey, 
Street,” Metro. 

Photography (Color) 

Jack Cardiff, “Black Narcissus,” 
Rank-UI. 

Peverell Marley and William V. | 
Skall, “Life With Father,” Warners. 

Harry Jackson, “Mother Wore 
Tights,” 20th-Fox. 

Best Written Screenplay 

Richard Murphy, “Boomerang,” 
20th-Fox. 

John Paxton, “Crossfire,” RKO. 

Moss Hart, “Gentleman’s Agree- 
ment,” 20th-Fox. 

David Lean, Ronald Neame and 
Anthony Havelock-Allan, “Great Ex- 
pectations,” Rank-UI. 

George Seaton, “Miracle on 34th 
Street,” 20th-Fox. 


Best Original Screenplay 


Sidney Sheldon, “The Bachelor | 
and the Bobby-Soxer,” RKO. 

Abraham Polonsky, “Body 
Soul,” Ent-UA. , 

Ruth Gordon and Garson Kanin, | 
“A Double Life,” Kanin-UI. 

Charlie Chaplin, “Monsieur Ver- 
doux,” Chaplin-UA. 

Sergio Amidei, Adolfo Franci, C. 
G. Viola and Cesare Zavattini, “Shoe | 
Shine,” Lopert Films (Italian). 

Best Original Film Story 

Georges Chaperot and Rene 
Wheeler, “A Cage of Nightingales,” 
Gaumont-Lopert Films (French). 

Herbert Clyde Lewis and Fred- 
erick Stephani, “It Happened on Fifth 
Avenue,” Del Ruth-Allied Artists. 

Eleazar Lipsky, “Kiss of Death,” 
20th-Fox. 

Valentine Davies, 
34th Street,’ 20th-Fox. 

Dorothy Parker and Frank Cavett, 
“Smash-Up,” Wanger-UI. 

Seund Recording 


Goldwyn-RKO, “The 
Wite” (Fred Lau), 

Metro, “Green Dolphin S*-eet” 
(Douglas Shearer). 

Reliance-E-L, “T-Men” (Leon 
Becker, Frank McWorther, Sound 
Services, Inc.). 

Special Effects 

Metro, “Green Dolphin Street’ 
(visual: Malcolm Brown, Cedric Gib- 
bons, A, Arnold. Gillespie, Donald 
Jahraus; Warren Newcombe. Audi- 
ble: Douglas Shearer, Michael Ste- 
nore). 

DeMille-Paramount, “Uncon- 
eet (visual: Farcio Edouart, 

vereux Jennings, Gordon Jennings, 
Wallace Kelley, Paul Lerpae. Audi- 
ble: George Dutton). 

Film Editing 

Monica Collingwood, “The Bishop's 
Wife,” Goldwyn-RKO. 

Francis Lyon and Robert Parrish, 
“Body and Soul,” Ent-UA. 

Harmon Jones, “Gentleman's 
Agreement,” 20th-Fox. 

George White, “Green Dolphin 
Street,” Metro. 

Fergus McDonnell, “Odd Man Out,” 
Rank-UI. 

Scoring, Musical Picture 


Johnny Green, “Fiesta,” Metro. 

Alfred Newman, “Mother Wore 
Tights,” 20th-Fox. 

Ray Heindorf and Max Steiner, 
“My Wild Irish Rose,” Warners. 

Robert Emmett Dolan, “Road to 
Rio,” Crosby-Hope-Par. 

Daniel Amfitheatrof and Paul 
an “Song of the South,” Disney- 


Best Scoring of Dramatic or Comedy 
Picture 

Hugo Freidhofer, “The Bishop's | 
Wife,” Goldwyn-RKO. 

Alfred Newman, “Captain From 
Castile,” 20th-Fox. 

Miklos Rozsa, “A Double Life,” 
Kanin-UI. 

David Raksin, “Forever Amber,” 
20th-Fox. 

Max Steiner, “Life With Father,” 
Warners. 

Best Original Song 

Arthur Schwartz, music; Leo 
Robin, lyrics, “A Gal in Calico,” 
from “The Time, the Place and the 
Girl,” Warners. 

Frank Loesser, musie and lyrics, 
“I Wish I Didn’t Love You So,” from 
“The Perils of Pauline,” Par. 

Ralph Blane, Hugh Martin and 
Roger Edens, music and lyrics, “Pass 
That Peace Pipe,” from “Good 
News,” Metro. 

Josef Myrow, music; Mack Gerdon, 
lyrics, “You Do,” from “Mother Wore 
Tights,” 20th-Fox. 

Allie Wrubel, music, Ray Gilbert, 
lyrics, “Zip-A-Dee-DooDah,” from 
“Song of the South,” Disney-RKO. 

Short Subjects Achievement , 

Walt Disney, “Chip an’ Dale,” Dis- 

ney-RKO. 
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“Miracle on 
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Walt Disney, “Plute’s Blue Note,” 
_Disney-RKO, \ 
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Frederick Quimby, “Dr. Jeky]] and 
Mr. Mouse,” Metro. 

George Pal, “Tubby the Tuba,” Par, 

Edward Selzer, “Tweetie Pie,” 
Warners, ‘ 
One-Reelers 


OR sc, Mead, “Brooklyn, U.S.A.." 


Herbert Moulton, “Goodbye Mics 
Turlock,” Metro. 


Jerry Fairbanks, “Moon Rockets.” 


Par. 

Pete Smith, “Now You See It.” 
Metro. 

Gordon Hollingshead, “So You 


Want to Be in Pictures,” Warners. 
Two-Reelers 

Harry Grey, “Champagne for Two.” 
Par. 

Irving Allen, “Climbing the 
terhorn,” Mono. 

Thomas Mead, “Fight of the Wild 
Stallions,” UI. 

Herbert Morgan, “Give Us 
Earth,” Metro. 

Ben Blake, “A Voice Is Born,” Col, 

Documentary Shorts 

United Nations Division of Films 
Visual Information, “First 
Steps.” 

Frederick Ullman, Jr., “Passport to 
Nowhere,” RKO. 

Australian News and Information 
Bureau, “School in the Mailbox.” 

Documentary Features 

Sid Rogell, Theron Warth and 
Richard O. Fleischer, “Design for 
Death,” RKO. 

U. S. State Department’s Office of 
Information and Educational Ex- 
change, “Journey Into Medicine.” 

Paul Rotha, “The World Is Rich,” 
British Information Services. 
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sorted through in a matter of min- 
utes in the event, for instance, that 
a studio wanted to see how other 
authors handled a facet of plot or 
characterization with which it is 
having trouble. 

CSS is planning to offer the com- 
panies various deals, including a 
basic service which will give them 
coverage of all current novels, mag- 
azine stories, non-fiction, plays, radio 
and television; weekly story analy- 
sis and forecasts, overnight wire 


| service on Broadway openings, talent 


reports on Broadway openings, re- 
ports on off-Broadway preems, 
search and development for vehicles 
especially suited for individual play- 


;ers under contract to clients, analy- 


sis of inactive sources of material, 
strawhat and out-of-town play cov- 
erage, copyright information and 
plagiarism research, Studios can also 
buy an assignment service by which 
specific coverage or research is pro- 
vided. 

Cost of the service, it is under- 
stood, will be considerable to the 
client, but a lot less than mainten- 
ance of its own eastern story depart- 
ment, Columbia’s recently-shutiered 
New York layout, for instance, is 
understood to have cost it about 
$100,000 a year. 
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AUTO THEATRE 
EQUIPMENT 


Complete new equipment for small 
Drive-in Theatres as low as 
$2,975.00. Also equipment for 
lerge Drive-ins, including Deluxe 
Al -Cast Aluminum tn -the - Cer 
Speckers and complete towers. 
Free advisory service, Write tedey 
for literature. 


THEATRE EQUIPMENT CO. 
109 Michigan St., Telede 2, Ohie 











Trew 





Anmoenaaeetett @ te 6 6S 


P 
A 
tl 


* +é¢ wt Powe Tm ee: S&S = eS he 


nn ~~ ~~ — & @f oe ow hl 7. 


ow; ~~ - 46. 4 «4. 











VARIETY 


el 


PICTURES 21 





Wednesday, February 18, 1948 





film companies “having conspired 
with certain officials of IATSE to 
create conditions which would make 
* it impossible for CSU affiliates to 
continue working in the studios.” 

The House subcommittee was 
stymied from continuing the probe 
as planned due to the absence of 
Nicholas M. Schenck, Metro prez, 
who said his illness prevented him 
from attending the hearings, and 
William Hutcheson, who wired 
Kearns that his wife was ill. Kearns, 
however, stated, “that unless evi- 
dence to contrary is brought, it is 
my intention to make a finding of 
fact” that collusion exists in the 
present labor dispute. 

(Spyros Skouras, 20th-Fox pres, is 
slated to tee off tomorrow’s 
_ (Wednesday) testimony.) 

While implicating the SAG, 
Kearns carefully stated that “this is 
not intended as reflecting upon Ron- 
ald Reagan (SAG prez), Edward 
Arnold, George Murphy and Robert 
_ Montgomery,” all past prexies of the 
Guild. From Hollywood, SAG exec 
secretary John Dales, Jr., said the 
_ “only possible interpretation of 
Kearns’ astounding statement is that 
_ Kearns favors the SAG going on 


strike in violation of its contract 
with the producers.” Kearns stated 
that the “lockout” could not have 


succeeded without cooperation from 
the SAG and Teamsters Union. 
Johnst0n’s Plan 

After urging a new labor law to 
correct the evil of jurisdictional dis- 
putes, Johnston detailed a two-point 
plan to solve the film labor situa- 
tion. His proposal called for (1) an 
industry arbitrator paid for by labor 
and management to whom all dis- 
putes would be referred after 10 
days of other arbitration methods 
and (2) a 20-day period for decision 
with both sides agreeing to abide by 
the outcome. Johnston, however, 
made clear he was opposed to com- 
pulsory arbitration of contracts 
themselves although he favored 
arbitration of disputes arising from 
them. 

Under examination by Irving Mc- 
_ Cann, committee counsel, Johnston 
declared that the Carpenters union 
had attempted to encroach on the 
IATSE. McCann snapped back with 
remark that Johnston was the only 
member of the industry to make 
_ this accusation. All testimony, Mc- 
_ Cann stated, points to at least “50 
examples” of the IATSE encroach- 
ing on the Carpenters. 

Teeing off the afternoon session, 
Paul Dullzell, prexy of the Assn. of 
Actors and Artistes of America, 
threw his support behind Johnston’s 
plea for compulsory arbitration of 
jurisdictional disputes. “All branches 
of the 4A’s,” he said, “are in favor 
of any law which will not only pro- 
tect contracts but the people they 
are supposed to protect.” Dullzell 
revealed that he had sent instruc- 
tions to the SAG to walk through 
the CSU picket lines in accordance 
with their contract. Tracing the 
complicated history of the AFL's 
attempt to settle the studio strife, 
Dulizell described a record of in- 
eptitude, compromise and weakness 
on the part of top officials. 

Zorn Criticizes Kearns 

In a brief interlude following 
Dullzell’s testimony, Burton K. Zorn, 
attorney for MPAA, entered into the 
record a criticism of Kearns, de- 
claring that the Congressman’s state- 
ment was “one of the most extraor- 
dinary I have ever heard. While he 
is still seeking the facts, the chair- 
man of the committee finds the pro- 
ducers guilty. The charges are un- 
Supported by an unbiased examina- 
tion of the record.” Zack Lamarr 
Cobb, attorney for the Carpenters 
Union, took the stand for a short 
while to attack the producers for 

challenging the committees of Con- 
gress” time after time. 

N. Peter Rathvon, RKO prexy, fol- 
lowed as the next witness but 
Claimed that he had not full knowl- 
edge of the company’s labor-manage- 
ment affairs. He said they were 
handled by Leon Goldberg on the 

oast. Rathvon rejected, however, 
any intimation that RKO has con- 
spired with IATSE against other 
unions. “If from time to time. we 
ve to IATSE in an effort to keep 
ee open, we do it as ¢ 

. of strategy and not con- 
Spiracy.” 
onyn admitted that he had 
on ted = Johnston over the 
duri eeping the studios open 

ng the strike and he furth 4 
essed th er con 
"@ that he may have been wrong. 
alg hn he said, RKO’s decision 
adhe “~— way through a tough 
asked Rath n examination, Kearns 
indi von a question which he 
cated would be posed to each 


Kearns Charges Collusion 
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producer in turn: “Have you at any 
time agreed in advance to carry on 
work in the studios regardless of 
jurisdictional disputes?” Rathvon 
thereupon drew his distinction be- 
tween strategy and conspiracy and 
ended his testimony in declaring 
that his attitude towards the warring 
factions in Hollywood was: “A 
plague on both your houses.” 

Statement by Johnston in the a.m. 
mainly reviewéd the history of the 
studio strike from its beginning 
on March 12, 1945, Johnston said 
in part: “You have dicated 
you desired by recommenda- 
tions to avoid such disputes among 
unions. What I say now represents 
entirely my own point of view. All 
my business life I have advocated 
a clean and clear-cut understanding 
between labor and management. The 
progress, the prosperity of our coun- 
try—yes, even its very security—de- 
pend in great measure upon building 
harmonious relationships between 
the two groups. This is essential to 
the successful functioning of a crea- 
tive democratic capitalism in Amer- 
ica. 

* Unions Needed, Too 

“Democratie capitalism, like no 
other system, offers freedoms, op- 
portunities, decent living standards. 
If our society is to grow and ad- 
vance, we must have unions just as 
we must have management. They 
are as much a part of a thriving 
America as our big city skylines. 
When unions misuse their power and 
ignore their duty to the community 
as a whole, they are contributing to 
industrial anarchy. I think that 
jurisdictional disputes contribute to 
industrial anarchy. I think some- 
thing should be done about them be- 
fore they occur. My idea, therefore, 
is preventive medicine—an anti- 
strike vaccine to inoculate the eco- 
nomic body against the disease of 
the jurisdictional strike. To achieve 
this end, I would suggest that the 
Congress supplement present legis- 
lation by requiring unions to arbi- 
trate and settle jurisdictional disputes 
before picket lines form and work 
has: stopped... Such legislation should 
compel the inclusion in all union- 
management contracts of clauses 
pledging the unions to peaceful ar- 
bitration of disputes over jurisdic- 


tion between rival unions.” 
Mason-Rose | 
Continued from page 6 


subject to adjustment of the Mason- 
Rose impasse and the latter refused 
to grant his permission. 

John P. Monaghan, writer and self- 
styled aide-de-campe to Mason, dis- 
closed details which led up to the 
inking of the document. He testified 
that Rose told Mason that he wanted 
some sort of agreement he could dis- 
play to Hollywood film toppers as 
proof of their production association 
upon his return to the U. S. in 
October. Mason then inked the 
memorandum document. 

As the final witness of the day, 
Rose gave his own version of the de- 
tails which allegedly resulted in the 
memorandum document. He testified 
that for eight years up until Sep- 
tember, 1946, he was Paramuont’s 
managing director in Britain at 
salaries varying between $90,000- 
$110,000 yearly. Acquainted with 
Mason since 1938, he said he had 
attempted to secure the actor for 
Par in a two-picture deal in 1942 
but negotiations fell through. 

In the middle of 1946 they met 
again, Rose testified, and discussed 
an indie production deal, Rose said’ 
He also noted that whatever sum 
Mason withdrew from the proposed 
company, Rose was to receive 50%. 

Rose also has a damage suit of his 
own against Mason pending in both 
N. Y. federal court and a California 
court as well. Current trial is being 
held before Federal Judge John C. 
Knox without a jury. 














‘Pretty’ Miami Preem 

Special preem of 20th-Fox’'s 
“Sitting Pretty” will highlight a 
special benefit performance, Feb. 24, 





at the Lincoln theatre, Miami, for 
the Motion Picture Foundation and 
the Miami Variety Club tent. Benefit 
is being staged by by Mitch Wolf- 
son and Sidney Meyer of the Wo- 
metco circuit. 

Film opens its reguiar rum on a 
day-and-date basis at both the Lin- 
coln and Miami theatres Feb. 25. 
Stage show, featuring top show biz 
stars, will also be a part of the bene- 
fit, with tickets going at $5 each. 





Take will be split between the two 
organizations. i 





Execs Present 


Washington, Feb. 17. 


Among the film execs attend- 
ing the hearings of the House 
Labor subcommittee at the 
opening session today (Tuesday) 
were Barney Balaban, Para- 
mount prexy; N. Peter Rathvon, 
RKO prexy; Y. Frank Freeman, 
Par’s Coast labor relations exec; 
B. B. Kahane, Columbia’s labor 
exec; Carroll Sax, Warner Bros. 
labor exec; W. C, Michael, 20th- 
Fox vice-prexy; Maurice Ben- 
jamin and Burton A. Zorn, at- 
torneys for Motion Picture Assn. 
of America; and John J. O’Con- 
nor, Universal - International 
vice-prexy. 

Labor unions were repre- 
sented by Richard F. Walsh, 
IATSE prez; Herbert K. Sorrell, 
CSU prez; L. P. Lindelof, Paint- 
ers Union head, and Zack La- 
marr Cobb, attorney for the 
Carpenters Union. 








Color Surge 
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lowering of previously very high 
costs. In three or four years there'll 
be a half-dozen color processes 


available to producers and “all of 
them will be good,” Blumenthal pre- 
dicts. 

It’s not the discovery of any dras- 
tically new processes but the im- 
provement on basic principles known 
for a-long time by the industry that’s 
spelling the difference, according to 
the Cinecolor topper. “There’s only 
three basic kinds of rawstock to 
work with,” he adds, “that used by 
Technicolor, Cinecolor and Tru- 
color.” . 

Illustrating that point, Blumen- 
thal says that the new process which 
Eastman Kodak is now rushing in 
its labs is actually an improvement 
on an old French process, the Keller- 
Dorian system. It’s basically a len- 
ticular method which was once 
owned by Henry Colgate of Colgate- 
Peet, soap manufacturer. Blumen- 
thal believes this system isn’t fool- 
proof since it’s an additive process— 
that is, it requires special lens for 
cameras and projectors and a special 
screen. Lack of skill on the part of 
the projectionist, he says, can snafu 
the works by a failure to meet rigid 
focusing requirements. 


With its eye on a terrific expan- 
sion in business, Cinecolor is rapidly 
expanding its facilities, board chair- 
man declares. By March, Cine will 
have eight units (consisting of crews 
plus equipment) available at all 
times for eight separate productions. 
In a beyond-the-border push, com- 
pany is setting up a unit in Mexico. 


Production Range 


As it now operates, Cine can deliv- 
er for any film within the $200,000- 
$1,000,000 range. Technicolor, he 
says, hasn’t gone below the $1,000,000 
marker. Outfit is so set up that it 
can deliver answer films (rushes) to 
producers of cheaper films within 
24 hours and come through with the 
release print within 30 days. 


With its recent swing into a three- 
color process from an original two- 
color system, Cine is now dickering 
with Boris Morros and William Le 
Baron to do their “Babes in Toy- 
land,” Ezio Pinza-Dennis Day 
starrer, in Cinecolor. Company may 
also take on some work from 
Warner Bros. Blumenthal is anxious 
to get the backlog of two-color films 
out of the way because he feels the 
three-color pix are far superior. 
Cine now has deals to make a total 
of 45 films this year against Techni- 
color’s 54. 

Turning to Film Classics,.Blumen- 
thal says that the company will take 
on 15-20 new films yearly from 
indie producers. There'll be no bank- 
rolling on FC’s part, all of the pix 
being pure distribution propositions. 


Besides the new ones, FC now has! 


250 top reissues on its shelves, he 
notes. 

Blumenthal plans to move west 
where he’ll have his office and home. 
He intends spending seven months 
in each year on the Coast. 





SG CHI MEET 


Meeting of Screen Guild directors 


and franchise-holders is scheduled 
for Chicago Friday (20) with com- 
pany chief John J. Jones and Robert 
Lippert coming in from the Coast 
for the conclave. 

William Pizor, SG foreign chief, 
with headquarters in New York, 
leaves today (Wed.) to attend the 
huddles. He'll make a two-month 
survey of Europe, incidentally, start- 
ing in March. 


Big 8 Can Now Take 5006 Annually 
From Egypt Under Trial Film Deal 





Theatre Op Shot While 


Resisting Armed Bandit 
St. Louis, Feb. 17. 

Eugene Abeln, 24, treasurer of 
Fanchon & Marco’s Fox theatre, in 
midtown, was shot and critically 
wounded at 11 p.m. Sunday while 
successfully resisting an armed ban- 
dit. Latter was captured by cops and 
bystanders. 

Abeln, who lived with his parents, 
was taken to City hospital, where an 
immediate operation was performed. 

He was decorated. for service with 
the Army in Europe, receiving the 
Bronze Star, Combat Infantryman’s 
Badge and Meritorious Service 
plaque, 


Amus. Tax Deluge 
Floods Pitt Areas 


Pittsburgh, Feb. 17. 
Expected deluge of amusement 
taxes in neighboring communities, 
following imposition of a 10% levy 
here which went into effect Jan. 1, 


has already begun. Towns right and 
left are putting the bee on theatres, 
although in most cases the bite 
hasn’t been quite so heavy. 

Butler, Pa., had proposed 6% tax, 
but following protests by film inter- 
ests, compromised on 5%. However, 
that place has made some conces- 
sions which weren’t granted locally. 
School children in Butler will be 
permitted to attend school games 
and entertainments for which ad- 
missions are charged without paying 
any tax. 

In Bolivar, Pa., it’ll be a straight 
5c levy on each theatre admission. 
The tax, however, is 10% on all 
types of dances, carnivals and sport- 
ing events not sponsored by. the 
schools. 

Clairton is about to impose a 10% 
bite on all amusements although 
ordnance hasn’t passed yet. Opposi- 
tion fight is being led by Frank 
Panaplos, veteran exhibitor, who is 
appealing for levy to be cut in half. 

It’s generally expected that by 
summer there won’t be a com- 
munity in all Western Pennsylvania 
without some kind of amusement 
tax. Right was recently granted to 
towns and cities by Legislature to 
tax anything state doesn’t tax, thus 
the deluge. 








Miss. Slashes Tax 11% 
Memphis, Feb. 17. - 
Mississippi took the first step to- 
ward slashing its heavy amusement 
admissions tax last week when the 
state Senate passed a bill cutting 
the ticket bite from 13% to 2%. 





48G In Chi Amus. Taxes 
Chicago, Feb. 17. 

Over $48,000 in amusement taxes 
were realized by city of Chicago in 
first month of new 3% levy. Amount 
was only from 59 accounts, mainly 
picture houses. Several hundred 
other establihments have been given 
until March 1 to settle accounts. 

City comptroller estimates that 
monthly figure will reach around 
$500,000. 


Mpls.’ Bally Boosters 


Minneapolis, Feb. 17. 

More showmanship and exploita- 
tion stunts are in evidence here cur- 
rently than in several years. It’s a 
concerted effort to keep the box- 
office from slipping too far in the 
'face of unfavorable weather and a 
feared business trend reversal. 

No week passes but that there are 
radio and newspaper contests on 
pictures. Even such strong pictures 
as “The Bishop’s Wife” and “Voice 
of the Turtle” now are employing 
such contests simultaneously with 
cash prizes, theatre tickets and 
trips to Chicago for the winners. 


Banks’ New Indie 


Hollywood, Feb. 17. 

New indie company was formed 
by Polan Banks for the production 
of “Share My Heart,” a comedy 
with music, for United Artists re- 
lease. 

Outfit is separate from the pro- 
duction unit in which he is part- 
nered with James Cassidy. 














Washington, Feb. 17, 

Deal recently completed with the 
Egyptian government will enable the 
eight major U. S. film distributors to 
take about $500,000 annually of their 
film coin out, unless the plan is ve- 
toed after a trial period. 

The deal is a temporary one for 
the conversion of Egyptian pounds 


earned by U.S. pictures. It calls for 
the immediate conversion of 35% of 
the Egyptian money earned between 
July 1, 1947, and Dec. 31, 1947. Thi¢ 
would amount to about $250,000 of 
accumulated balances. The money 
has been blocked since last July as a 
result of new exchange-control legis- 
lation. 

The arrangement will continue for 
the time being and would be re- 
viewed at the end of next month. It 
is estimated that 35% of American 
earnings this year would be about 
$500,000. Formerly, Yank film dis- 
tributors were allowed to remit an 
average of 70% of the earnings, keep- 
ing the remainder in Egypt to meet 
expenses of operation. 

The Egyptian situation was report- 
ed by Nathan D. Golden, motion pic- 
ture specialist of the U. S. Depatt- 
ment of Commerce. Other countries 
co which information was made pub- 
ic: 

ARGENTINA: Preliminary plans 
have been announced for creation of 
a film city by the newly formed 
Imagenes Argentinas. The “city” 
would include six sound stages. The 
“film city,” which will be set in 
Moreno, suburb of Buenos Aires, will 
occupy 900 acres of land, including 
homes for stars, a swimming pool, 
shopping center, all air-conditioned 
buildings, special helicopter landing 
field, etc. Streets will be named 
after leading stars. Three feature 
films are planned for 1948. 
NETHERLANDS: Film theatre 
operators are leading the opposition 
to a Dutch government proposal to 
up the admissions tax on legit, mo- 
tion pictures, concert and vaude by 
25%. Present 20% tax is borne by 
the public. However, since price au- 
thorities are refusing to increase the 
admissions prices, the entire new 
bite would fall on show biz people. 


POLAND: Polish Film plans to 
produce eight features this year. In 
addition it will make 44 short doc- 
umentaries and 80 “falm~chronicles” 
during the year. Film Institute of 
Lodz will produce 30 short and med- 
ium length educational films, while 
the number of schools being supplied 
with these pictures will be upped 
from 2,270 to 4,000. Also in the works 
is a plan to increase the number of 
Polish film theatres from 530 to 570 
and to step up the number of mobile 
theatres from 40 to 100. 


BRITISH GUIANA: This British 
colony plans a 15%. bite on the earn- 
ings of film distributors for revenue 
purposes. 
countries. 


It will cover pix of all 





U Releasing 24 


Continued from page 7 








Rank’s “White- Unicorn”; “The Brain 
of Frankenstein.” 

..July — “Up in Central Park”; 
Monte Shaff’s “Man Eaters of 
Kumaon”; “The Wonderful Race at 
Rimrock.” 

August — Walter Wanger’s “Tap 
Roots” (Techni); Nunnally Johnson's 
“Mr. Peabody and the Mermaid”; 
“Ma and Pa.” 

September—“The Saxon Charm’s 
Artist Alliance’s “One Touch of 
Venus”; Rank’s “Fame Is the Spur.” 
October — Norma  Production’s 
“Kiss the Blood Off My Hands”; 
“Washington Girl.” 

Regional meet ends today (Wed.) 
after three sessions. It’s held at the 
Waldorf-Astoria. 


RKO’s New Ad Plan 


Under new _ streamlined plan, 
RKO’s pub-advertising department 
has innovated practice of mapping 
campaigns for pix which are still 
in the pre-production stage. 

A brainchild of RKO’s publicity 
chief, Paul Hollister, plan calls for 
all company publicists to submit 
Crumbeating ideas on upcoming 
films. After George Held, syndicate 
contact, sieves the pot for the prac- 
tical suggestions, Hollister . appoints 
a member of the staff to develop 
a campaign for the specific pic. 

Department is currently at work 
on “Joan of Arc,” which will not be 








released before December, 

















Se ene atone 
ete es 
. es 


Sb gel Oe ae 





2 ree 


A ret caret la cee tte 


a areca renames enone 

















? ia 


ROOT Sot Fg Mo Ee 


ao 


Ye ea gee neo 





= tw 
fOr 


A 











Reps Shy Away from New Upstart 
Stations, Claim They re a Headache 





Time was when a new station with¢ 


5.000 watts and a network affiliation 
was the center of hot scrambling 
among the upper crust of station 
reps. Nowadays the fact that a ma- 
jor rep has rejected a bid from a 
station of this category isn’t even 
considered a worthy topic of com- 
ment within rep circles. 

After the availability of such a 
station had gone begging among the 
five leading rep firms with succes- | 
sive turndowns, a partner in one of 
these firms was asked how come all | 
this scorn for what not so long ago 
might have been regarded as a plum? 
And the following was his explana- 
tion: 

“When,” said he, “you've had ex- 
perience with two or three of these 
newcomers, as we had had in the past 
year, you come to the conclusion 
that they’re too much of a headache, 
and that if you're going to tackle 
anything new you might as well ex- 
pend that effort on a television sta- 
tion. 

“The operator of a new radio sta- 
tion has spent a lot of dough on his 
baby. He’s proud of it through the 
construction period and by the time 
it hits the air he’s sure he’s got 
something they’re going to rush to 
buy. He hires a disk jockey and 
makes a few local sales, and even 
ties with a network. 

“Now he’s sure a solid ground- 
work has been laid for national 
buyers and all he needs is a good 
rep. He gets his rep. The agency 
when solicited wants some evidence 
that the station is getting an audi- 
ence. Since the station hasn’t been 
on the air long enough to supply this 
evidence, even through a mail count, 
the rep can’t do anything but pass 
this intelligence on to the station. 
The operator, caught on the hook of 
his investment—and it’s still tougher 
when he has stockholders to deal 
with—teHs the rep that if he knows 
how to sell he shouldn't require all 
this stuff about listening data. 

“And that’s where the whole rela- 
tion between the rep and the station 
becomes distorted. The rep finds that 
the newcomer station man has mixed 
up his thinking with his emotion and 
that’s one factor that people in busi- 
ness can’t cope with as easily as they 





Charles Harrell Upped 
As ABC Program Dept. 
Undergoes Reshuffle 


Policy of promoting from within 
rather than going outside for key 
personnel was reflected at ABC’s 
New York headquarters this week in 
a series of program department ap- 


pointments designed to distribute 
various responsibilities in the ad- 
ministration of program veepee 


Charles “Bud” Barry. 


Charles Harrell, staff director- 
producer who has been mainly iden- 
tified with the web’s public service 
airers, was tabbed by Barry to suc- 
ceed Tom Everitt as eastern pro- 
gram manager. It was Harrell, who 
directed ABC’s attention-grabbing 
“Hiroshima” series in 1946. Lately 
he has been directing “World 
Security Workshop,” “Child’s World” 
and “On Stage, America.” 

Morgan, account exec in the sales 
department, was moved over to 
Barry’s bailiwick to become man- 
ager of commercial program sales, 
a position in which he'll serve. as 
liaison between the sales and pro- 
gram departments. Ryan’s aceounts 
will be distributed among other 
salesmen. 


Helen Guy, who has been manag- 
ing the program department’s busi- 
ness office, is a veteran in the net- 
work and recognized in the trade as 
one of the most experienced women 
execs in radio, was appointed man- 
ager of the pregram department. 
Barry will delegate all administra- 
tive detail to her. 


‘GREGORY HOOD’ GETS 
REVIVAL ON MUTUAL 


Mutual has decided to revive 
“Gregory Hood,” off the air for 
nearly a year, as replacement for the 
ill-fated Zane Grey Show. Behind 
the decision is a renewed feeling 
that whodunits still can grab ratings 








can with a set of figures. After 
you've had a couple such episodes 
you decide that you're far better off 
sticking» to what you've got and let 
other reps bat out their brains with 
the new ones.” 


Ackerman Still 
One of ‘Family 


Situation where a network pro- 
gramming exec is retaining super- 
vision over production of a top night- 
time show on a rival web has 
cropped up in the case of Harry 
Ackerman. However, it’s being done 
with the blessing of CBS board 
chairman William S. Paley, despite 
the network’s hard and fast rule 
forbidding such practices. 

Ackerman, who recently moved 
into his program exec berth at CBS, 





and sponsors faster than any other 
type shows the web can afford. Case 
in point is “Official Detective,” which 
Pharmaco picked up last month and 
which already is out-rating the same 
bankroller’s “Charlie Chan” series. 
“Chan,” also a whodunit, is one of 
Mutual's top-rated shows. 

Slotting of “Hood” in the 9:30 
Tuesday spot starting March 9 will 
pit the show against a similar airer, 
“Christopher Wells,” on CBS in a 
bid for listeners left over by NBC’s 
high-riding “Fibber McGee.” 

Elliot Lewis may again get the title 
role in “Hood,” which faded out last 
May when Petri Wine pulled in its 
ad budget. 





A AN 


KL2Z’S NIGHT NEWS EDITOR 
WILLIAM “BILL” PARKER 


A onetime Reuters correspondent 
in Asia and Europe; has long ex- 
perience as radio news commentator. 
Bill Parker is typical example of 
KLZ news personnel selected for 
their superior news know-how. 


NBC Summer : 
Co-ops Fade 


NBC has dropped the idea of co- 
oping. its summer _§ replacement 
shows. Affiliates whe were queried 
on the prospects of picking up local 
sponsors for a 13-week commercial 
ride informed the web that such 
chances were slim. 


NBC had hoped, through the co- 
op plan, to recoup on the summer- 
time programming outlay when the 
dozen or so sponsors of nighttime 
programs take a hiatus. 

Web instead is now kicking 
around the idea of getting sponsors 
to stay on the year round on the 
basis that it’s to the elient’s own ad- 
vantage to maintain listening habits 
on a 12-month basis. 


BESS, O’DEA’S WOV - 
DEAL SIGNED, SEALED 


The Herman Bess-Richard O’Dea- 
Harry S. Reichenstein deal to take 
over N. Y. indie WOV finally jelled 
Monday night (16)—still subject to 
FCC approval—following what ap- 
peared for several days to be an un- 
expected hitch in reaching terms. 

Petition for FCC approval will be 
filed just as soon as it can be pre- 
pared and submitted, Bess said. The 
three buyers exchanged contracts 
with Arde Bulova, present owner, in 
a meeting at the office of Harold A. 
— Bulova’s radio representa- 
ive. 


WOV will continue its bilingual 


policy (English and Italian) and no 
major personnel changes are 

















planned, Bess reported. 
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FCC Snubs NAB on Mayflower 





Split on Merits 





D.C.’s First FM Co-op 
Needs $108,000 More 
To Get Away by Summer 


Washington, Feb. 17. 

Another $108,000 is needed to get 
the first FM outlet to be wholly- 
owned by consumer cooperatives on 
the air by midsummer, sponsors of 
the Cooperative Broadcasting Assn. 
of Washington, announced here Sun- 
day (15). 
holders in the company have already 
subscribed $65,000 to underwrite 
construction of the station under the 
call of WCFM, and want over $100,- 
000 more to bolster the station in its 
first two years on the air. 

Nationwide fund-raising campaign 
was announced over the weekend by 
a committee headed by columnist 
Marquis Childs and including Leon 
Henderson, former Asst. Atty. Gen. 
Wendell Berge, Mrs. Raymond Clap- 
per, Dr. Eduard C. Lindeman, Econ- 
omist Robert R. Nathan, Chicago 
Representative Adoph J. Sabath, and 
former Congressman Jerry Voorhis 
of California. 

The co-op station, if it beats out 
other indie FM’s here in completing 
construction, will be the 16th station 
and the third independent FM opera- 
tion in the D.C. area. 


‘IGNORANT’ TO BE FILMED 
IN $10,000 SHORTS 


Tom Howard, who owns the “It 
Pays To Be Ignorant” radio package, 
is partnering with Herb Polesie in 
a new film company venture for pro- 
duction of a series of pic shorts 
based on the “Ignorant” show. 
They'll be made at Pathe Studios 
in N. Y., with $10,000 budgeted for 
each one. Air show cast will be used, 
including Howard, Lulu McConnell, 
George Shelton and Harry McNaugh- 
ton. Ruth Howell (Tom Howard's 
daughter) will script the series and 
Tom Howard, Jr., will do the music. 

“Ignorant” moves into the 10:30 
Saturday night spot on CBS starting 
next week as a co-op. 


Midwest Effemmers 
In 1st Post-War Meet 


Chicago, Feb. 17. 

First FM Assn. meet since lifting 
of the ban on-duplication gets under 
way tomorrow (18) when 300 
effemmers of Region 3 confab at the 
Sheraton Hotel here. Effects of dup- 
lication of net musicals is set for the 
main mull. 

Meet will be gaveled by Marion 
Claire, director of WGNB, Chi, and 
temporary chairman of Region 3. 
Speakers include Everett L. Dillard, 
FMA prexy and head of the Con- 











tinental FM web, Joseph B. Elliot. 
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RADIO EDITORS’ QUALITY RATING 


WEEK OF FEB. 6-13 








Was supervising the Thursday night 
NBC “Aldrich Family” while at 
Young & Rubicam. It’s reported that 
Clifford Goldsmith, author of “Al- 
drich,” insisted that the arrangement 
be continued, which also met with 
an okay from the William Morris 
agency, which has a financial say in 
the package. 

Arrangement permits Ackerman to 
devote Thursdays to the NBC show 
during the temporary arrangement. 


WASEY RESHUFFLES IN 
CARNATION SWITCH 


Switch of the Carnation musical 
ghovy to the Coast has resulted in 2 
personnel reshuffle at the Erwin 
Wasey agency, which handles the 
Carnation account. 

C. H. Coddington, veepee in charge 
of radio, has set up Coast headquar- 
ters, having previously operated out 
of New York. Latter will be taken 
ever by Joe Brattain, director of 
radio. 

The Monday night NBC show is 
mow being maestroed by Ted Dale, 
with Percy Faith having stepped out 
when the program decided on a Hol- 
lywood origination. Latter move was 
cued to Carnation plant’s switch 
from Milwaukee to the Coast. 
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. Fibber & Molly... . 
Bing Crosby ...... 

Amos 'n' Andy.... 

Ozzie & Harriet .. 
Jack Benny .... 
Fred Allen ....... 
CBS Is There...... 
Lux Theatre ..... 
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EDITORS' RECOMMENDED LISTENING 


James Melton 
Meet the Press... _. 
Candid Mike 
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Reprieve; 3-Way 


The eight co-op stock- | 


Washington, Feb. 17, 
Relations between the NAB and 
the FCC, never too good at best 
weren't improved last week when 
the NAB unsucessfully sought a post- 
ponement of the editorial hearings 
for which President Justin Miller 
has been stumping the country for 


the past two years. Commission did 
not even take official note of the re- 
quest before it released a full-blown 


roster of witnesses and reaffirmed 
its intention of opening the sessions 
here March 1, 


NAB had asked for a reprieve un- 
til April 15, pointing to Petrillo ne- 
gotiations beginning March 1, ASCAP 
discussions, and demands on its staff 
to prepare for upcoming internation. 
al conferences in Geneva and Can- 
ada. 

Meanwhile, judging from the mail 
reaching FCC, it looks as if there is 
a pretty uniform three-way split of 
epinion on the merits of the May- 
flower ruling. 

Big interest at FCC centers on the 
testimony expected from the Ameri- 
can Civil Liberties Union. James 
Lawrence Fly who, with his assist- 
ant Nathan David, is credited with 
writing much of the Mayflower rul- 
ing while FCC Chairman in 1941, 
may testify for ACLU. So far the 
Union’s position, as articulated at 
the Columbus, O., school broadcast- 
ers convention a couple of years 
back, ispretty vague. 

Otherwise, opinion seems to be 
divided as follows: 

1. One powerful group, headed by 
the NAB, wants the decision wiped 
off the books entirely and FCC de- 
nied any right to see that all sides of 
controversial issues are presented, 
This is the “Take FCC out of pro- 
gramming” school of thought. 

2. Another group headed by Na- 
than Straus of WMCA, New York, 
and the Cornell University station 
WHCU, Ithaca, holds that a station 
is obligated to air all sides of con- 
troversial issues but this should not 
prevent the licensee himself from 
expressing an opinion in his own be- 
half. 

_3. Liberal groups, labor unions, 
etc., are about 100% in favor of hold- 
ing the line on the Mayflower 
opinion. They argue that radio is 
already so one-sided, the Mayflower 
opinion is necessary to keep it from 
being entirely the tool of big busi- 
ness and the advertisers’ interests. 
A fourth cynical point of view 
frequently heard is that radio edi- 
torializes in any event so why not be 
abeve board about it. 


ABC Seeks Okay 
On Stock Issue 


Washington, Feb. 17. 

ABC has filed a registration state- 
ment with the Securities Exchange 
Commission asking permission to 
issue 250,000 shares of its $1 par 
common stock. From this, it fig- 
ures, it could raise about $3,125,000 
in the present market. ABC ex- 
plained the stock would not be un- 
derwritten but would be sold “to the 
persons with which it had network 
affiliation agreements at Jan. 31, 
1948, and to such other persons as 
may be selected from time to time 
by the company. 

“The company now has a tenta- 
tive capital expenditure program 
which contemplates expenditures of 
approximately $5,325,000 for tele- 
vision facilities in New York, Los 
Angeles, Chicago, San Francisco and 
Detroit, of which amount it is an- 
ticipated that approximately $3,- 
825,000 will be expended during 
1948.” 

ABC figures it will get another 
$807,500 from the sale of WOOD, 
Grand Rapids. 


BROOKS VICE DENNY AS 
NBC’S GENEVA REP 


There’s been a change in plans 
at NBC in connection with the forth- 
coming international radio sessions 
at Geneva. Originally it was planned 
to send veepee Charles R. Denny 
(ex-FCC chairman) as the network’s 
representative, but it’s tunderstood 
that NBC prefers having Denny 
around for the upcoming negotia- 
tions with James C. Petrillo and his 
American Federation of Musicians. 

Present plan is to send William 




















F. Brooks, director of news ad 
special events. 
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(BS About to Stick Neck Out in Two 
Documentaries on Magazines, Films 


CBS Documentary Unit is prep-¢ 
ping two of its most out-on-a-limb 
shows in its brief but hard-hitting 
career. As the initial two broad- 
casts in an eventual cycle of four 
which will treat with the mass 
media, the Rebert Heller-supervised 
Documentary Unit will sift the na- 
tion’s magazine situation in a 60- 
minute presentation. What makes it 
provocative is that the documentary 
will probe deep into Henry Luce’s 
Life-Time-Fortune dynasty. 

Second deeumentary will deal with 
the film industry, treating it from 
all aspects, particularly as a social 
force in American behavior. Re- 
search on the two airers is about to 
get under way. 4 

A third decumentary on mass 
media will sift the publications field 
in general. 

Meanwhile, March 17 has been set 
as the date for the Unit's 
Card” 60-minute show on the state 
of the nation’s education. 


Jack Paar Loses 
2G to Make 46 


Hollywood, Feb. 17. 

Jack Paar, currently under con- 
tract te both RKO studio for pix and 
Jack Benny for radio, asked to go 
off salary for two weeks so he could 
earn some real money as Don Mc- 
Neill’s “Breakfast Club” substitu- 
tion. 

Benny deal guarantees Paar $500 
weekly with all over $1,000 on loan- 
outs going to the JB (Benny) Corp. 
McNeill cffer would have worked 
out that Paar’s two weeks would 
have netted him $1,700, whereas 
without working he’d make $2,000. 
McNeill thought he was holding out 
for more money and finally offered 
$4,000 for the two weeks fill-in. Paar 
then asked RKO and Benny to take 
him off salary for two weeks, so he 
could take McNeill’s offer. They 
acquiesced, thus permitting Paar to 
lose 2G to make four. 

Young comic goes to Chi, Tues- 
day (17) and subs for McNeill be- 
ginning Monday (23). Benny cor- 
poration meanwhile is working out a 
new formula for him for show of his 
own. 


Yes-&-No Stance Taken 
By Many NBC Affiliates 
On Promotion Copy Use 


Survey report on NBC’s audience 
promotion operations of its affiliates 
reveals a mixed picture of coopera- 
tion with the network. Conducted by 
NBC's audience promotion manager 
Jacob A. Evans, the poll of 107 out- 
lets showed that while the majority | 
of stations used exploitation mate- | 
Tial supplied by net’s New York | 
headquarters, there were plenty that | 
never touched the stuff. 

Most favored type of material was 
shown to be spot announcements 
Plugging the net’s major shows. Ap- 
proximately 80% of the affiliates 
aired the spots regularly and 12% 
used them occasionally, but 8% 
never use them. Publicity-exploita- | 
tion handouts for the press, includ- 
ing releases and photos, were 
brushed off with the majority of 


Stations using them irr , 
: egular! 
not at all. ime 








Proposed plan for NBC to supply | 


@ Series of 24-sheet billboard posters 
on a monthly basis was accepted by 
Only 10% of the reporting stations, 
putting the project in doubt. Net is 
~ favorable word from more | 
— before finally adopting the 
coe Since production costs on. 
Imited quantities of posters would | 
prohibitive. 








NAB’s 50G Coast Frolic 
— Hollywood, Feb. 17. 

le tab of the NAB’s planned | 
Cast convention here in May will 
Tun an estimated $50,000—but that 
ee all be cash outlay, according 
® current guesses of the event's 
Masterminders. Promotional tieups | 
will cut that figure in half. 


“Report 





Spitalny’s May 2 Windup 


Hollywood, Feb. 17. 

Phil Spitainy and his All Girl Or- 
chestra winds up its series for the 
Electric Companies on May 2. 

Show will be replaced the follow- 
ing week with a summer show from 
Hollywood. New program’s not been 
set yet. Last summer it was a Woody 
Herman-Peggy Lee musical, 


Mex Gag On 
Upten Close 


Washington, Feb. 17. 

The State Department is currently 
investigating the report that right- 
wing commentator Upton Close has 
been denied use of the Mexican air- 
waves. Close, dropped by U. S. webs 
and/or sponsors by reason of his 
ultra-conservative political views, 
recently sent fliers out announcing 
his appearance on two 150-kilowat- 
ters south of the border. Both sta- 
tions—XEG and XERF—are capable 
of shooting their signal over most of 
the U. S. and Canada. 

Word of the Mex gag on Close 
reached here from the commentator 
himself, who protested violently in 
letters. to Capitol Hill. The solons 
promptly jumped on State since both 
FCC and that Department were in 
possession of complaints from the 
Friends of Democracy on the Close 
shift to Mexico. 

Department spokesmen said they 





the consul in Mexico City as a rou- 
tine matter but were informed no 
representation whatever had been 
made on the commentator. There- 
fore, they claim any action which 
the Aleman government may have 
taken was done independently of 
pressure from the U. S. government. 

State Department officials said 
they have wired for more info on 
the entire Close fracas, including re- 
quests for info on any other gabbers 
who may have been similarly muf- 
fled. (A half-dozen Fundamentalist 
preachers, headed by Gerald Winrod 
of Wichita, defendant in the sedi- 
tion trials, are also signed up with 
Mex operators. Exodus of the al- 
legedly anti-Semitic, anti-Catholic 
preachers started when the big U. S. 
stations refused to sell them time). 

It was not definitely known 
whether the government or the Mex 
stations themselves took the initia- 
tive in silencing Close. 

Latest report here was that the 
commentator was trying to sign on 
a local station. Network outlets here 
disavowed any such talks were in 
| progress, so Close may have been 
dickering with an indie operator. 
Same rumor had him opening offices 





in Washington for a new project. 


‘Ruth Etting Giving Up 
WHN Show; Goes Back To 
Coast fer Script Huddle 


Ruth Etting. who has been doing 
a five-times-a-week 15-minute show 
on WHN, N. Y., is checking off radio 
lafter her Feb. 27 broadcast. She’s 
‘returning to the Coast with her hus- 
band, Myrl Alderman, who was also 
on the WHN show. Air series will 
i have run 39 weeks. 

Miss Etting will help in prepara- 
‘tion of a script based on her life, 
which may be on the pix studios’ 
agenda next season. 


Vicki Yoila’s ABC Reprise 
Means Paint Season’s Here 


Vicki Voila, femme lead in “Mr. 
District Attorney,” will be back in 
her familiar spring role on ABC as 
the Benjamin Moore Paint Co.'s 
“Betty Moore.” Thirteen-week sea- 

| sonal airer will turn up on the Sat- 

| urday ayem schedule March 6. 

| Paint company is thinking of giv- 

s | ing the program a 13-week run in 
the fall, too, this year. Agency is 

' St. Georges & Keyes. 











had passed on the Friends’ protest to [ 


| Tuesday NBC segment. 





NEW IMPETUS TU 
GLUCK 8 GASTING 


By DICK DOAN 


ABC, in a move which may cue a 
new era in network program sched- 
uling, possibly paving the way for 
full-scale “clocktime broadcasting,” 
is going all-out on magnetic tape 
recording this year as a means of 
meeting the daylight - saving - time 
switchover dilemma. 

The web’s entire program schedule 
for the May-to-September period 
will be recorded on ribbons for the 
playbacks in each time zone across 
the country, A major effect of the 
plan, aside from improved fidelity 
in the playbacks, will be its marked 
economy in cost as contrasted to use 
of acetate disks. 

Disclosure of the ABC move came | 
as three of the major networks, 
two for the first time, gave the green- 
light to down-the-line rebroadcast- 
ing of shows in standard time zones 
as a means of keeping listener habits 
undisturbed throughout the 22-week 
daylight saving time.season. CBS, 
in the past (along with NBC), al- 
ways the brunt of affiliates’ squawks 
because their no-transcription rules 
prevented such a solution to the 
problem, decided the first of this 
week to go. the way of ABC and 
Mutual as the only pessible means of 
overcoming the situation. NBC was 
still thinking the thing over. 

Newly-Developed Recorder 

ABC, which was first, last year, 
to go whole-hog on rebroadcasts to 
keep time gchedules intact, has or- 
dered batteries of a newly developed 
tape recorder, which it will use ex- 
clusively for the waxing of all shows 
to be aired on a delayed basis. 

Tape setup, which depends on de- | 
livery of the recorders in time for 
their installation before the April 
25 debut of daylight time, will mean 
a considerable saving following the 
initial outlay. Whereas the web for- 
merly used acetate to cut shows for 
rebroadcast, at a cost of about $16 
for an hour’s waxing, and got 10c for 
the used platters as scrap, the tape 
in the new recorders can be erased 
and used over and over. 

The net already has advised affili- 
ates, to whom a part of the cost is 
charged back, that there will be a 
saving this year. If the tape works 
out satisfactorily, the charge to the 
stations will be trimmed even more. 

The recorders, which are claimed 
to be still better than the highly re- 


(Continued on page 36) 


Stalemate On 
Berle Option 


Biow agency and Philip Morris 
have asked for an extension on pick- 
up of the Milton Berle program 
option. Bid for additional time is 
linked to the sponsor's desire to re- 
shuffle its NBC-CBS programming. 

Stalemate stems from NBC's in- 
sistence that Berle stay put in the 
Tuesday night 8-8:30 time, the web 
preferring a comedy show for the 
period and feeling that the Berle 
comedic mold is now taking definite 
shape on the air. On the other hand 
Philip Morris bas wanted to move 
Berle over to its CBS Friday night 
time formerly occupied by “It Pays 
To Be Ignorant” and in which Dinah 
Shore has now taken u presidence. 
Idea would be to put Miss Shore in 











Berle wouldn’t mind making the 
change to Friday particularly since 
he follows Ozzie & Harriet in the 
Friday realignment of shows. And 
Miss Shore, it’s understood, wouldn’t 
be averse to the NBC switchover. 

But NBC is eee | firm. 


Hersholt’s Summer Layoff 


Hollywood, Feb. 17, 
Jean Hersholt is taking a six- 
weeks summer layoff for the first 
time in his 11 years on the air as 
“Dr. Christian.” He'll go to Den- 
mark to accept knighthood. 
During his absence from June 2 to | 








| 


| 





July 7, show will be built around | 
Rosemary De Camp. 


Trammell, Folsom Longrange Pacts 
Cue Spec on RCA Prexy Position 


4 





The New Hoopers 


(Feb. 18) 
Lux Radio Theatre......... 28.6 
Jack Benny. dete nassau 
Fibber & Molly. 26.9 
Fred Allen....... 26.3 
Charlie McCarthy. 26.3 
Bob Hope.. ee 
Truth or Consequences. ‘noo 
Amos * Any. ..cccc.cse . 24.4 
Walter Winchell........... 21.9 
a. re 21.3 
a a Sse ees oe . 20.9 
a, . 20.4 
ES, ROU on otk ev cnas . 20.3 
Be Es ios 5 cca ctah an 19.5 
Pg i 18.9 








NBC Recording 
Setup Slashed 


In a drastic economy move. NBC's 
recording division will be trimmed 
to one-third of its present operation, 
affecting New York and Hollywood 
key points. Top execs were said to 
have favored a _ two-thirds slash 
after a series of discussions in which 
it was decided to.discontinue proc- 
essing and make only masters and 
instantaneous recordings. 

Pruning is said to be due to un- 
profitable operation and to make 
space in Hollywood for the tele- 
vision department. Personnel] af- 
fected by the reorganization will be 
moved to other departments. 





Tony Martin Vamps 


Texaco, With Mac Rae 
Taking Over ABC Spot 


Hollywood, Feb. 17. 

Tony Martin sings his swan song 
for Texaco March 21 and Gordon 
MacRae moves over from CBS into 
Martin’s ABC Bingsday time. spot 
the following week. Although no 
official announcement was made by 
Texaco’s agency, Kudner, understood 
that the change has been in the 
works for some time. Martin’s agent, 
Nat Goldstone, declared that he 
asked for and was granted a release 
from the contract. 

All other elements of the Martin 
show, including Evelyn Knight, Alan 
Young and Victor Young’s orchestra, 
will be retained. Ed Cashman, who 
has been producing both Texaco 
shows, continues under the new set- 
up. 

Since niche on program was 
carved for Alan Young’s comedy 
spot there has been considerable 
static due to the contention of Gold- 
stone that he didn’t fit into the 
show’s format. When Texaco sided 
with Young, feelings became increas- 
ingly strained. MacRae musical, with 
Miss Knight and Young doubling 
over from ABC, was thrown together 
hastily when 13-week cycle on CBS 
overlapped in the move of the Martin 
troupe to ABC after Henry Morgan 
was cancelled. MacRze piece is 
budgeted around $6,000 as against 
the Martin payoff of $14,500 weekly. 

Myron Kirk, radio head of Kudner, 
is said to have a deal working with 
another client. for Martin but Gold- 
stone has declined to give him an 
option for the singer. 


Peter Paul Cancels 


Peter Paul candy, heavy spot ra- 
dio advertiser, is dumping its first 
venture in network sponsorship, the 
8 a.m. cross-the-board news show on 
Mutual, following the Feb. 27 airing. 
Deal has run 13 weeks, with the net- 
work opening its lines an hour ear- 
lier than customary and airing three 
separate editions, from New York, 
Chicago and Hollywood, all at 8 a.m. 

It’s said cancellation is partly due 





|to shortages the candy bar outfit has 


encountered in cocoa and other sup- 
plies, and partly due to heavy line 
charges for the show because of its 
early-hour slotting. Sponsor had to 
pay full-hour line charges. 


4 Tucked away in the alphabetical 
listings of salaries of executives and 
financial transactions as disclosed 
last Thursday (12) by the Securities 
Exchange Commission are the de- 
tails of an unusual employment con- 
tract involving NBC prexy Niles 
Trammell and Frank M. Folsom, ex- 
ecutive veepee of RCA. 

The SEC report is particularly sig- 
nificant because of the longrange 
deals pacted by both Trammell and 
Folsom, each calling for five-year 
contracts, beginning Jan. 1, 1948, at 
$100,000 a year, and providing that 
incentive compensations also may be 
paid at the discretion of the di- 


rectors. 

Another contract between RCA 
and John G. Wilson, veepee and gen- 
eral manager of RCA, Victor divi- 


sion, also for five years, provides for 
a salary of $65,000 in 1948 and $75,- 
000 a year for 1949 to 1952, inclusive, 
with a similar proviso for additional 
compensation at the directors’ discre- 
tion. 

Sarnoff Out Looking 

The SEC's revelation of long-range 
commitments throws into sharp focus 
the existing speculation as to whom 
RCA Board Chairman David Sar- 
noff has in mind for the presidency 
of the parent corporation. Sarnoff is 
dangling the post for “the right 
man,” though ostensibly he’s down 
on the books for the present as both 
prexy and board chairman. 

Trammell and Folsom are the two 
names that have been projected most 
prominently into the picture. Tram- 
mell’s increasing stature within the 
industry during the past year, based 
on the new “Accent on Youth” for- 
mat he’s developed within the NBC 
structure and for his initiative to- 
ward seeking adoption of a hard- 
hitting industry code, is seen as a fac- 
tor that may clinch Sarnoff's decision 
in elevating him to the RCA presi- 
dency. 

Others, however, maintain that 
Folsom will get the nod because of 
his closer association with the man- 
ufacturing end, and because of Sar- 
noff’'s recognition of Trammell as a@ 
kingpin among broadcasters. 


Downey May 
Shift to CBS 


The Morton Downey-Coca-Cola 
program may move fron Mutual 
to CBS. The 15-minute program of 
songs is heard three nights a-week 
in the 11 p.m. segment. If it moves 
over to CBS it would be spotted at 
11:15 p.m. Show represents annual 
billings of approximately $400,000 to 
Mutual. 

Coca Cola’s final decision, it’s un- 
derstood, will be determined by the 
number o€ CBS station availabilities. 
Network is currently querying its 
affiliates on whether they'll carry 
the show. 

Moveover of Downey would give 
CBS all three Coca-Cola shows. Web 
currently has the Sunday evening 
Percy Faith musical and the Friday 
night Spike Jones-Dorothy Shay 
program. 

D'Arcy is the agency. 


P&G LOOKS SET TO 
RIDE ‘GANGBUSTERS’ 


Deal was 99% set yesterday 
(Tues.) for Procter & Gamble to 
take over Philip Lord's “Gangbust- 
ers” on ABC starting March 13. Sat- 
urday night crime-busting stanza, a 
$5,500 package, will remain in its 
present time slot, with the soap com- 
pany picking up the tab initially for 
62-station airing in behalf of Tide 
detergent. 

Show will be made available for 
regional bankrolling in eastern and 
Coast areas not covered by the P&G 
deal, which is being set via Benton 
& Bowles agency. 

Stanza won’t miss a week’s spon- 
sorship, inasmuch as the current 
bankroller, Waterman Pens, isn't 











checking out until March 6. 
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CALL FOR MUSIC 
With Dinah Shore, Harry James, 

Johnny Mercer, chorus, erch; Jack 

Rourke, announcer. 
Writers-Producers: Jerome 

rence, Robert E. Lee 
30 Mins.; Fri., 10 p.m., (EST) 
PHILIP MORRIS 
CBS, from Hollywood 

(Biow) 

In a move to attract youthful lis- 
teners, Philip Morris has put to- 
gether a triple-name pop music pro- 
gram, replacing its entrenched “It 


Law- 





Pays to Be Ignorant” comedy series 
Friday nights on CBS. The strategy | 


looks promising On. paper, but the | 


results weren't immediately predict- | 
able on the basis of last Friday’s 
(13) premiere. This is likely to be 
one more case of whether the writ- 
ers-producers and the three stars 
can blend the various elements into 
a cohesive show. The initial broad- 
cast indicated there’s lots of progress 
to be made. 
The name 
Music” is impressive. 
who teamed with Peter Lind Hayes 
last season for Ford and before that 
was star of her own stanza several | 
seasons for General Foods (Birds- | 
eye), is the major vocalist and per- 
sonality. Harry James is present as 


lineup of “Call for 


Johnny Mercer is novelty vocalist 
and provides the change of pace. 
They're all top names in their re- 
spective categories. 

The program started out to be a 
sort of weekly digest of pop music. 
At both the opening and close the | 
continuity promised that the series } 
would bring the listener the latest | 
offerings from the Hollywood sound 
stages, the wings of Broadway the- | 
atres, the radio studios of New York, | 
and the Coast, and the music pub- 
lishers of Tin Pan Alley. There were 
references to VARIETY and something | 
or other about the news highlights 
of show business. 

All of which remained an unfulfilled | 
promise, and “Call for Music” turned | 
out to be just another unresolved | 
musical overloaded with name tal- | 
ent and burdened with elaborately 
arch dialog. The stuff-about sound 
stages, etc., and the highlights from 
Variery proved meaningless. Some 
sign-off whimsy about the three 
stars’ children seemed inane. 


The three diverse personalities 
and talents were never merged into 
a smooth pattern, though all of them 
demonstrated again why they’re ma- 
jor names and draws of various 
fields of show business. Miss Shore 
sang in the style that has made her 
inimitable, though her choice of 
numbers was spotty. James made 
the ether pulsate with his horn-toot- 
ing. And Mercer revealed again why 
his hoarse vocalizing is so popular. 

That none of the three seemed at 
ease in handling the continuity 
wasn't surprising. Probably not even 
Helen Hayes, Alf red Lunt and 
Maurice Evans could have made it 
seem spontaneous, though it mightn’t 
have sounded quite so marshmal- 
lowy. In any case, the script needs 
drastic revising. And the show it- 
self requires something concrete in 
the way of an idea or a gimmick; at 
any rate, a point of view. 

What is there to say of the com- 
mercial copy? Well, it represents, 
at least by implication, the more 

brazen. sort of misrepresentation in 
its claims for some special, unique 
quality that “eminent” doctors rec- 
ommend. Of course, that is merely 
One of the obvious and apparently 
accepted rationalizations of the ad« 
vertising business. But that anyone 
of even semi-adult mentality should 
for the slightest instant be per- 
suaded by it is incredible—and un- 
doubtedly true. Actually, it’s prob- 
ably little more preposterous or cyn- 
ical than the phony or meaningless 
claims advertised by any others of 
the big-selling cigarets. Hobe. 


THE STATE OF YOUR FUTURE 

= Phil Johnson, Elizabeth Brad- 
ord 

30 Mins.; Sun., 4:30 p.m. 

Sustaining 

WCSH, Portland, Me. 

Weekly documentary via _ tape- 
recorder tours highschool hopefuls 
into local business firms, trades, and 

rofessions for a looksee at what the 
ndividual setups have to offer the 
kids in the matter of future careers. 

There's a new quartet of kids each 
week and a new. establishment 
visited. As the format calls for the 
high-schoolers firing questions at 
those bidders for their services, it’s 
hesitant amateurs talking to hesitant 
throughout, with little 
chance for either to acquire ease or 
naturalness in the space of the 
session. Might be remedied if the 
kids were handpicked from school 
debating teams, say, and then car- 
ried over._from week to week. 

Phil Johnson and Elizabeth Brad- 
ford, pros from the outlet’s special 
features department, resuscitate the 
show when they break in, which is 
strangely seldom. Johnson’s word 
pictures of the telephone plant’s in- 
terior (this week’s host) were of a 
George Hicks class of adequacy. 
However, if he was priming those 
kids on what to ask, why did they 
kip the burning question of a start- 
~ pay scale? 

t’s a public service feature of the 
pure variety—no conceivable com- 
mercial possibilities—and in a pre- 
mium time slot, missing as an en- 
tertainment item because of an over- 
load of sincerity, Don, 


| panded 


Dinah Shore, | jt’s one of season’s prize packages. 


| payoff 


mr. ace & JANE 
With Geodman and Jane Ace, Leon 

Janney, Eric Dressler, Florence 

Robinson, Everett Sloane, Frank 

Butler, Ken Roberts, announcer; 

Morris Surdin orch. 
Writer-Producer-Director: Goodman 

" Sat., 7 
30 Mins.; Sat., 7 p.m. 

ARMY AIR FORCE RECRUITING 
CBS, from New York 
iN. W. Ayer) 

The Easy Aces—Jane & Goodman 
—are back in network radio, after 
an absence of several years, and for 
the record let it be said at once that 
they’re just as easy to take as ever. 
As a matter of fact, in their ex- 
half-hour format (though 
actually a dressed-up, 1948-tempoed 
version of their long-established 15- 
minute cross-the-board show) the 
Aces are so peculiarly adapted to the 


| current CBS “New Listen” program- 


ming, that their back-to-back Satur- 
dav’ night showcasing with Abe 
Burrows is strictly one of those 
naturals. Even in its present state 


As “mir. ace JANE,” they’ve 
now eased out of their long standing 
“Easy” appellation,-with the lower- 
cased Goodman Ace_ rightfully 
yielding top billing to his malaprop 
spouse. That the development of the 
vital cog in the show’s eventual 

was demonstrated on_ last 
Saturday’s (14) premiere broadcast. 

The program, despite its encour- 


aging sendoff, can - stand improve- 
ment. Not so. much in the writing, 
for in concocting his situation 


initial effort sparkled 


come Ace’s 
4 , brittle, dry comedy 


with more sha 
lines than could 
coast-to-coast airers. 

Yet, paradoxically, that’s the show's 
one basic fault. The Aces were 
literally tripping over clever lines; 


| walking right through them, throw- 


ing them away. Intellectually it was 
a ireat, for when Ace really goes to 
work on Fauna Americana and lets 
the bromide-cliche fraternity have 
it, he can vest it with all the proper 
and delightful nuances and shadings. 
Which is all tailor-made for a re- 
stricted segment of the -nations 
listening audience. But in terms of 
coast-to-coast radio, the program 
needs less cerebral-slanting than it 
does some warmth. 

In a cold, mathematical way, Ace 
has come up with his best comedy 
writing in a long, lucrative radio 
career (his year regime as_ super- 
visor of comedy writing at CBS must 
have exercised some disciplinary 
influence). But the human equation 
is still missing. Unlike, for example, 
“My Friend Irma,” which combines 
the elements of warmth and sym- 
pathy with good comedy scripting. 
(Comparisons with “Irma” will prob- 
ably be inevitable, for in a sense 
Ace has effected a reverse switch 
in the format technique, doubling 
from co-star as a narrator much in 
the manner of Cathy Lewis’ contrib 
to the “Irma” stanza.) 

The fact that Ace during his desk 
regime at CBS established the pat- 
tern for the network’s Robert Q. 
Lewis show and molded the latter 
into the long-familiar Ace comedy 
technique may be strictly inside- 
trade-stuff. But listeners to this 
new program must have done more 
than one double-take over the 
parallel mannerisms, delivery and 
even voice inflections. At times 
one couldn't tell where Lewis left 
off and Ace began- 

CBS has a valuable property here, 
once the show combines all the es- 
sential facets. As a starter the pro- 
gram’s plugging the U. S. Army and 
Air Force Recruiting Service, though 
essentially it’s still a CBS sustainer 


with the commercial sponsorship 
hooks out. They shouldn’t be out 
too long. y Rose. 


NEW BIRTH OF FREEDOM 
With Myron McCormick, Naney 

Douglas, Mary Jane Higby, James 

Vandyke, Guy Sorel; Bill Lazar, 

announcer 
Writer: Noel B. Gerson 
| Producer: Ted Hudes 
Director: James Sheldon 
15 Mins,; Tues., 9:45 p.m. 
CITIZENS COMMITTEE ON 

PLACED PERSONS 
WHN, New York 

In its campaign to improve the lot 
of dp’s, the Citizens’ Committee on 
Displaced Persons has bankrolled a 
number of platters for a dramatized 
pitch to the public. Organization’s 
most recent transcription, aired last 
Tuesday night (10) via WHN, N. Y. 
was a timely tie-in with Lincoln's 
birthday for many of the emanci- 
pator’s best known quotations aptly 
fit the world’s situation today, 83 
years after the Civil War’s end. 

“With malice toward none, with 
charity to all... .” 
cited as a fitting phrase to buoy the 
hopes of Europe’s some 850,090 dp’s 
who still face a bleak outlook almost 
three years after the war's end. 
Thumbnaii case histories were 
sketched to show that many of those 
still interned look earnestly for a 
“future in a free world.” 

But despite the program’s com- 
mendable theme. the stanza lacked 
an even continuity. Lincolnian 
quotes were often 


DIS- 


. 


integration would have made the 
show an even more compeliing one. 
Performances were generally good. 
Myron McCormick essayed Lincoln 
with dignity and capped the finale 
with his own personal plea or the 
dp’s, while overall production values 
were adequate. 











| bigtime on 





Cobegt ic still th | Warnow 
solo trumpeter and orchestra leader. | Jane Ace characterization is sti e | 


LORRY RAINE 


Mark Warnow’s Singing Star 
Mark Warnow’s piquantly-profiled | 





Lorry Raine, zooms 
strength of her first 
record, “Who Put That 
Dream in Your Eyes?” and “Senorita 


protegee, 


Maracas from Caracas” (Coast 
| Records). It’s Warnow’s first single 
| disk, too, and maestro used full 


| Borden orchestra to back thrush, 


be heard on a dozen | 


Personal Management 
TIM GAYLE 
1637 N. Vine, Hollywood, Cal. 








| AMERICAN MUSIC FESTIVAL 
| With U. S. Army Band; Morton 
Gould, Herman Neuman, guest 


was particularly | 


' 


conductors; Lucy Monroe, soprano; 
Mayor William O’Dwyer; Ken 
Carey, announcer 
Director: Julian Bercovici 
Producer: Seymour Siege! 
90 Mins.; Thurs. (12), 5 p.m. 
Sustaining 
WNYC, N. Y. 
Originating in Carnegie Hall, this 
was the kickoff concert in WNYC’s 
annual American Music Festival. It 
was a fitting opening, purpose of the 
unique ll-day event (running from 
Lincoln’s birthday through Washing- 
ton’s birthday) being to give hear- 
ings to talented unknowns, present 
seldom-heard works and, most of all, 
to spotlight America’s m music. 
Mayor O’Dwyer (heard “via tran- 
scription) paid fitting tribute to the 
ambitious annual series, one that’s 
becoming unique in radio. 


Carnegie’s acoustics never seemed 
better as the Army bandsmen, up 
from Washington specially for the 
occasion, gave out with smartly ex- 
ecuted renditions -ranging from 
Sousa marches to excerpts from Irv- 
ing Berlin’s “Annie Get Your Gun.” 
The band’s leader, Capt. Hugh J. 
Curry, showed himself to be a first- 
rate batoner. Morton Gould took the 
podium to conduct the soldier musi- 
cians in his own “Jericho,” while 
Herman Neuman, WNYC’s music di- 
rector, stepped up to lead Phillip 
James’ “Festival March.” 


In its effects, the Army Band easi- 
ly ran the musical gamut from jazz 
(takin on Count Basie’s “One 
O'Clock Jump”) to symphony or- 
chestra. Throughout, the result was 
brilliant and sharp. 

Lucy Monroe contributed her 
“Star Spangled Banner” for the tee- 
off. Doan. 


BBC SHOWCASE 

With David Niven, Kim Hunter, 
others © 

30 Mins.; Tues., 9 p.m. 

Sustaining 

WNEW, N. Y. 


This must be the cream of BBC’s 
crop, for if this be BBC, its fare is 
nowhere near as dull, stuffy and hard 
to take as Americans generally be- 
lieve. This new series on Bulova’s 
N. Y. indie, which preemed last 


week (10), is made up of plattered 
selections from British air shows. 
To anyone accustomed to the w.k. 
pattern of U. S. shows, “Showcase” 
is truly, as the local announcer said 
in introing the initialer, “an adven- 
ture in listening.” 


The getaway sequence, titled “Pic- 
ture Parade,” was a diverting if 
rather rambling look-in on the Brit- 
ish cinema and those who work in 
it. Opening sketch kidded film flack- 
ery, rather stiffly by comparison 
with U. S. comedy techniques, with 
two J. Arthur Rank publicists de- 
picted in a discourse on. stunts vs. 
tasteful pressagentry. Program sailed 
next into a salute to the British cin- 
ema’s music composers and conduc- 
tors, particularly Arthur Bliss, and 
rang in some excerpts of his sym- 
phonie score for H. G. Wells’ “Things 
to Come.” Final segment of the 
stanza was a playback of the open- 
ing scene from “Stairway to Heav- 
en” (called “A Matter of Life and 
Death” in Britain), featuring David 
Niven and Kim Hunter. 





sprinkled hap- | 
hazardly through the script. Better | 


| 
| 


‘ for WNEW. 


Musical bridges throughout were 
very long by U. S. standards, but 
it was class A music, pleasant to the 
ear alongside the jarring bridges so 
typical to American programming. 
Whole show’s i.g. was high level. 
No audience clapping and guffawing, 
which was nice, too. 

As the British would say. bully 
Doan, 


into | 


WHERE THE PEOPLE STAND 
With Elmo Roper 
15 Mins.; Sun.,° 2:45 p.m, 
Sustaining 
CBS, from New York 

Elmo Roper, public opinion an- 
alyst whose findings are published 
monthly in Fortune mag, is now dis- 
secting America’s state of mind for 
a far broader audience. In a novel 
twist, this session of commentary 
doesn't tell dialers what to think 
but what they're thinking on cur- 
rent issues of interest. 


On a deeper level, however, per- 
haps this type of program, despite 
all efforts for objectivity, is a most 
persuasive type of propaganda for 
special points of view since it 
arouses that “bandwagon” complex, 
an important operating factor in 
mass psychology. In any case, Roper 
maintains a scientific tone free from 
any overt axe-grinding. 

On his preem stanza (15) he gave 
an instructive insight into public 
opinion polls through a discussion 
of “loaded” questions. On the Mar- 
shall Plan, he showed how framing 
the question either as “Do you be- | 





t 
| 


| 


| WMAL, Washington 


lieve America should carry Europe 
on its back?” or “Do you believe 
America should feed the starving 
peoples of Europe?” would give | 
radically different results.- Roper 
failed, however, to reveal the pre- 
cise formulation of his questions to 
the public on the Marshall Plan by 
which he arrived at his results. 
Roper revealed that six out of 10 
Americans are currently in favor of 
helping Europe with funds and food. 
These cold statistics were enlivened 
by actual quotations from persons 
polled by Roper’s staff across coun- 
try. Another impressive revelation 
was that Americans are ready to 
help foreign reconstruction even if 
it means sacrifices at home. In all, 
the session showed isolationism to | 
be as dead as a dodo even in its | 
midwestern stronghold. Program’s 
flexibility was indicated in Roper’s 
announcement that he intended to 
discuss in future broadcasts ques- 
tions ranging from choices in the 
Presidential race to the baseball 
pennant race. Herm. 


GREAT ADVENTURE 

With Lee Dayton, Jackson Weaver, 
Ross Martin : 

Writer: Faith Williams 

Director: Loy Minor 

15 Mins.; Mon.-Wed.-Fri., 5 p.m. 

CHARLES SCHNEIDER BAKING 
Co. 


(Lewis Edwin Ryan) 

A rather awesome undertaking is 
this dramatic series which draws its 
characters, episodes and plots en- 
tirely from the Bible. Doing a 
thorough job and starting almost at 
the beginning with Adam and Eve 
in the Garden scene, the producers 
have selected the most dramatic ac- 
tion-packed incidents of the Old 
Testament and are now busy work- 
ing through the bitter trials and 
tribulations of the tribes of Israel 
in Egypt, etc. To avoid offending 
any of the religious faiths, the 
stanzas will stop short of the New 
Testament.- In any évent, there’s 
still a wealth of material left. 
~ Outside the novelty of the idea, 
the program makes a good showing 
as a dramatic production. The act- 
ing is excellent, and musical bridges 
effective. Cast does a skillful job of 
assuming several roles in the course 
of each stanza. Since the Old Testa- 
ment stories are full of intrigue, 
war and plenty of blood and thun- 
der, the series lives up to its billing 
as “Great Adventure” and should 
have strong pull with the juve audi- 
ence. 

Before undertaking the project, 
the agency made an extensive sur- 
vey of boards of education, church 
groups, women’s clubs, etc. to gauge 
their reaction to this treatment of 
Biblical material. Agency now has 
an advisory panel working with its 
producers to keep track of audience 
response to individual programs. 

Commercial sponsorship of the 
series might not sit well with the 
occasional devout listener who re- 
veres the literal preachments of the 
Old Testament but the Ryan agency 
claims its survey showed these lis- 
teners are few and far between. 

; Holl. 


THE PLOT TO KIDNAP GENERAL 
WASHINGTON 

— Experimental Thea- 
re 

With Sid Merkin, Jerry Foust, Sid 
Shavian, others 

Producer: Robert Lawrence 

30 Mins.; Sat., 8:30 p.m. 

Sustaining 

WIP, Philly 
This is part of a series of broad- 

casts sponsored jointly by the Phila- 

delphia Art Alliance and ANTA to 

encourage college and little theatre 





| cessive 








groups in and around Philly. A 
different group performs each Satur- 
| day with the winner, as chosen by 
a board of judges, getting WIP 
| ier 
| Ow reviewed was that presented 
| by the Neighborhood Plover one 
/of the better known little theatre 
outfits. Vehicle chosen, “The Plot to 
|Kidnap General Washington,” was 
one which had fine radio possibili- 
| ties. Execution, however, was spotty. 
j Until the aciors got warmed up to 
| their parts, the dramatizations 
sounded very stilted: forced laughter, 
/ete. After the first eight or 10) 
| minutes, program went more | 
smoothly, with acters sounding more | 
| professional, Shal. 





ABE LINCOLN IN WASHINGTON 

With Karl Swenson, Muriel Kirk. 
land, Bill Adams, Juane Hérnan- 
dez, Harvey Stephans, Walter 
Vaughn, Lawrence Gilbert, Dan 
Sutter, Rod Hendrickson, Ed Jer. 
ome, Carl Eastman, Grant Rich- 
ards, Frank Thomas, Jr., Richard 
Gordon, Howard Lindsay; Kenneth 
Banghart, announcer 

Producer: George Zachary 

Writer: Robert Sherwood 

60 Mins.; Sun. (15), 5 p.m. 

FORD CO. 

NBC, from New York 

(Kenyon & Eckhardt) 

It’s always difficult to follow up 

a good job with a sequel—particu- 





| larily when the previous broadcast 
| has had about it the aura of a Broad- 


way stage success. But “Abe Lincoln 
in Washington,” written especially 
for radio by Robert Sherwood io fol- 


|low on the adaptation of his legit 
play, 


“Abe Lincoln in Iiinois” 
which was presented the week be- 
fore, came off very well Sunday (15), 
to warrant standing on its own as a 
dramatic presentation. 

Sunday’s program was much more 
than a stunt, than the followup in 
an unusual presentation of two suc- 
full-hour dramatizations of 
the life of Lincoln. It was a stirring, 
dramatic story, with often as much 
poignancy and eloquence as its pre- 
decessor. The story picked up from 
the earlier play, with Lincoln's de- 
parture from Springfield, Il. for 
Washington and the White House, 
and carried through to his assassina- 
tion. It was episodic of course, 
touching on little as well as major 
events to etch in the era swiftly and 
surely. 

Howard Lindsay’s narrative, in- 
terpolations served admirably to 
bridge the dramatic sequences, 
while excellent musical bridges 
served further to keep the story 
thread intact. Lindsay got slightly 
pompous at the very end, and the 
commercials seemed overlong to one 
anxious to get back to the story, but 
neither objection is an important 
one under the circumstances. 

In addition to Sherwood’s success 
with incident and dialog to present 
another striking stage biography, 
what was of unusual interest were 
the events portrayed. Most were 
little known or forgotten stories or 
facts—Lincoln’s feeling that his son 
Robert should have been in the 
Union Army; the President’s secret 
entry into Washington in a baggage 
car to avoid the Southern sym- 
pathizing hotheads in Baltimore; the 
Senate committee discussion on in- 
vestigating Mrs. Lincoln as a “spy.” 
and the President’s appearance to 
deny any such charges; the little im- 
pression that the Gettysburg Ad- 
dress made on its audience. 

. These—with such incidents or 
word-pictures as a carping, jealous 
Mary Todd Lincoln, busied with 
petty house problems; the unrest in 
Washington; the death of Willie 
Lincoln and the parents’ grief; the 
selection of Ulysses S. Grant to lead 
the troops; the Fords’ theatre pre- 
sentation and the death-box—gave 
a swift, vivid picture of the troubled 
Civil War times and the great man 
who governed then. y 

The gentle quality of the man, his 
patience, humility and kindness, 
shown through again admirably as 
in the first play, even though Karl 
Swenson’s portrayal of Lincoln 
didn’t seem to extend these virtues 
at first. Only after the first few 
scenes, did the characterization get 
below the surface and become deep- 
ly ingrained and dramatic. Muriel 
Kirkland, as Mary (the role sne 
played on Broadway in the legiter), 
sharply sketched in the vain, nag- 
ging but essentially decent woman. 
Other parts, such as Walter Vaughn 
as General Grant, were also well 
taken. 

Production, in direction, sound ef- 
fects, music, was a superior -. 

ron, 


MARRIAGE FOR TWO 
With Fran Lafferty, 
worth, Evelyn Varden, Marion 
Barney, Gertrude Warner; John 
Tillman, announcer; Fred Feibel, 
organist 
Writer: Winifred Wolf 
Director: Ace Ochs 
15 Mins.; Mon.-Fri., 2:30 p.m. 
Sustaining 
CBS, from New York 
Elaine Sterne Carrington, whose 
fictional energy apparently isn’t ex- 
hausted by three current five-a- 
week strips, has now added a fourth, 
which she calls “Marriage for Two. 
In doing so she equals the mark set 
by another daytime author of seem-~- 
ingly boundless creative vitality, 
Irna Phillips. ; 
Of course, Miss Carrington doesnt 
pretend actually to write all these 
serials herself. She has assistant 
scripters (in this case she frankly 
credits Winifred Wolf), but invari- 
ably the Carrington viewpoint and 


Staats Cots- 


narrative touch are evident. For 
Miss Carrington knows she’s not 
creating immortal literature, but 


merely following the timeless art of 
telling a story. ; 
This time, the familiar situation 
is slightly revised. The basic situa- 
tion is a romantic but wise girl's 
marriage to an affectionate but irre- 
sponsible young man. So, in the 
first week’s developments, eager, 
clear-eyed young Vikki is somewhat 
troubled by her fiance’s blithe dis- 
regard of financial realities. But. 


with true femme instinct, she’s con- 
fident she can influence her Roger 


(Continued on page 34) 
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LIBEL RULE NEW ‘CAUSE CELEBRE’ | 








The Irony of It 


Washington, Feb. 17. 


Release of FCC’s Port Huron decision governing political broad- 
casts brought into the open, according to observers here, a practice 


which stations have been followin 


Licensees, they say, have always interpreted the 


clause of Sec. 315 forbidding cen 
applying to libelous statements. 
three managers of network m. and 


obligation to see what goes on the 


broadeasts. Lawyers have usual] 
political scripts for libel and poin 
the speaker. If he 
as written, he has that option. 
Irony of the FCC decision, as th 
now barred from going over 


at any rate, is true fer three such 


then insists on 


scripts, 
insurance firms to require the scripts before 


g regularly. 
“no-censorship” 
sorship of political stanzas as not 


Most broadcasters, as exemplified by 


o. stations here, feel they have “an 
air” in controversial and poltical 
y advised their clients to screen 
t such damaging statements out to 
going through with the speech 


is that while stations are 
it is the usual practice of libel 
writing policies. This, 
Where this leaves the 


ey see it, 


companies. 


licensee in his dealings with political speakers is the $64 questions here. 








California, Texas Head Parade 


Of Stations, With NY. Tagging Along 





Washington, Feb. 17. 4 


California and Texas have some- 
thing else to brag about with the 
FCC announcement last week that 
they lead the 48 siates in number of 
standard broadcast, FM and tele- 
vision stations authorized within 
their borders. 

California wins first place in the 
FM and television derby while Texas 
rides off with the ribbon in the 
standard broadcast race. 

Here’s the count as released by 
ah 

In standard authorizations, the 
Lone Star State heads the list with 
153 stations, followed by California’s 
129: Pennsylvania’s 80; New York 
with 89: and North Carolina, 86. 

In tele, California leads with 12, 
New York has 10, Ohio 9 and Pennsy 
6. Eighteen states are without video 
authorizations. FCC permits are out- 
standing in 70 markets. 

For FM, California is still out 
ahead with 87; Pennsylvania, 80 
New. York 79; and Ohio and Texas, 
66 each. These five states are con- 
sistent leaders in all three fields. 

Commission also pointed out that 
New Jersey, Ohio and D. C. have 
more FM than AM stations author- 
ized. Montana and Vermont are 


‘completely without local FM trans- 


mitters. 





KXOK, KFRU to Transmit 


Facsimile Newspaper To 
Mo. Journalism School 


St. Louis, Feb. 17. 

Through a deal cooked up by 
‘KXOK, owned and operated by the 
St. Louis Star-Times, a p.m. rag, and 
execs of the Uni. of Missouri, at Co- 
lumbia, equipment will be supplied 
to transmit a daily facsimile news- 
paper to the students in the uni- 
versity’s school of journalism. 
KXOKs’ sister station, KFRU, at 
Columbia, also is in the deal, which 
will run for two years, with a pro- 
viso that the university may re- 
Quest an extension. 

The scanner transmitter wili be 
Set up in the Walter Williams Hall, 
and five receivers will be placed in 
Strategic locations on the campus 
and in the town. In his letter to the 
board of curators, offering the equip- 
ment, Elzey M. Roberts, Jr.. veepee 
of the newspaper, wrote: “the Star- 
Star-Timies Publishing Co. recog- 
nizes the need for academic study in 
order to guide the publishers of a 
radio newspaper into a channel 
which will permit the rendering of 
@ public service.” 

Frank L. Dean, dean of the school 
of journalism, said that facsimile 
will be made a course of study at 
the school with a series of scientific 
studies contemplated to explore its 
relation to the field of journalism. 


Disk Jock Spims From 
Portland Nurse’s Home 


Portland, Me., Feb. 17. 

George Curtis, WGAN disk jockey, 
has moved his 560 Revue into Maine 
General Hospital's nurses’ home 
here for the starter of a regular 

onday airer from spot. 

Move is to boost continuing drive 
to relieve critical shortage of student 
hurses in area, 





Sweet Sweet Potato 


The ocarina is coming back. 

The littl mouth organ com- 
monly calléd a “sweet potato” is 
being employed, along with har- 
monicas and ukes, in the platter- 
ing of commercial spots, musi- 
cal bridges, etc.,at WOR Record- 
ing studios, N. Y., since» the 
Petrillo recording ban went into 
effect Jan. 1. (Ocarinas, ukes 
and harmonicas aren’t musical 
instruments in the AFM diction- 
ary.) Voices also are being used 
in some cases to produce sound 
effects. 

Petrillo ban, incidentally, 
hasn't yet affected WOR Record- 
ing’s biz. In fact, the dollar vol- 
ume for January was actually 
ahead of January's last year. 














‘Ol Debbil 


Com] Again 


Minneapolis, Feb. 17. 

Minnesotans took a dark view of 
radio commercials in analysis by the 
Minnesota Poll, Gallup-type public 
opinion sampling which is a regular 
feature of The Minneapolis Tribune. 
Poll questioners learned 40% of 
people find plugs. uninteresting, 
while 23% confess interest; 29% are 


indifferent. A few find some com- 
mercials annoying, others interest- 
ing. 


To the question, “How many min- 
utes during each 30-minute broad- 
cast do you think would be a fair 
amount of time for commercials?”, 
29% judged five minutes, 15% two 
minutes, 15% three minutes, 9% 
granted 10 minutes, 2% over 10 min- 
utes, Bo 
minute or less, and 2% held out for 
none at all. 


grads limiting time to one to three 
minutes, while grade-school grads 
alloted more time. 

On question, “Would you be will- 
ing to pay a monthly fee for radio 
programs if there were no com- 
mercials of advertising of any 
kind?” (of interest to proponents of 
paid FM shows), 66% said “no,” 20% 
“ves.” 4% said it depended on the 
tariff, and others qualified. 

Even among listeners who found 
commercials uninteresting, 62% 
voted against the paid-program pol- 
icy. 


CONNOLLY SHIFTING 
TO CBS PROGRAM SA 


CBS has found a new spot for Tom 
Connolly, who has been director of 
program promotion for the net- 
work since 1940 and whose resigna- 
ition reportedly stemmed from .a 
clash in personalities within the de- 
partment. Neal Hathaway, who has 
been Connolly's assistant, is getting 
ithe nod from veepee Vic Ratner 
'and moves in as program promotion 
director. 

Instead of exiting, Connolly moves 
over as assistant manager of pro- 
gram sales, working under Bob 
Mana, 








{FOG ON HOTSEAT 
IN OURIPT EDICT 


By DOROTHY HOLLOWAY 





would hold plugs to one | 


{ 
Rural people were more generous | 
with plug time, with 51% of college | 





Washington, Feb, 17. 

| Not since the controversial Blue 
Book has any government edict | 
raised such a row throughout the 
entire radio industry as FCC's re- 
cent ruling that radio stations may 
;not censor political scripts for libel. 
| The Commission's 1941 Mayflower 
|; ruling—due for extensive probing 
| here next month—lay fallow for al- 
|most four years before NAB prexy 
| Justin Miller stumped the country 
| rousing broadcasters’ ire against its 
| ban on editorializing. But the edi- 
torializing issue is playing a very 
slow second to the Port Huron- 


ing 
men As a result, it 
that a good part of the heat in the 
Mayflower hearings opening here 
March 1 will hit at the FCC’s politi- 
cal ruling. 

At deadline, NAB and a round 
dozen of Congressmen—whoO are jus 
| learning the implications of the Port 
Huron - political broadcasts edict— 
were expected to make themselves 





Ditto is true for several radio 
| law yers, a large majority of whom 
|haven’t been so mad about any ac- 
| tion in recent years. 

| Such adjéctives as “impertinent,” 
“presumptuous,” “illegal” and others 
|of more color are fastened or the 
| Port Huron ukase. The legalists 
| claim Congress never intended radio 
stations to be exempt from damages | 
in libel suits resulting from political 
broadcasts and although it is a de- 
sirable conclusion to réach, the FCC 
decision leaves stations entirely at 
the mercy of the state courts if they | 
| obey it and in Dutch with the Com- | 
mission if they don’t. 


White Bill Clearer 
Some lawyers are now saying 
they would ‘definitely go for the 





,on this cé™nit. The radio bill spe- 
| cifically exempts stations from libel 
| Something, they claim, FCC can- 


thorization. 


heard in ora] argument on the case. | 


political broadcasts decision in rais- | 
the blood pressure of radio | 
is expected | 


| for 
|suds maker, 


amended version of the White Bill | 


| Carey and Charles 


| ns do without Congressional et 


Here are the recommendations be- 
ing made by the radio bar to those 


(Continued on page 37) 


BACKUS GOTHAM-BOUND 
FOR “GOING NOWHERE’ 


Jim Backus will move his Mutual 
show from the Coast to New York 
shortly in order to take on a second 
stint on the same web. New assign- 
ment, for which he has just been 
pacted in Hollywood by indie pro- 








| Season. 


'sions at St. 





|ducer Frank Cooper, is as emcee of 
'“Going Nowhere,” a comedy satire 
}on new-talent shows. Stanza will tee 
;off in Mutual’s Wednesday night 
| lineup March 24. 

Henny Youngman was originally 
auditioned in the “Going Nowhere 
j|m.c role. Show will be written and 
|produced by Will Glickman, Joe 
| Stein and Herb Moss. 

It was Cooper’s second sale to Mu- 
tual in the space of a week. His 
“Case Book of Gregory Hood,” spon- 
sored on MBS by Petri Wine until 
last May, is being revived March 9. 


‘Teentimers’ Revival 
In March 13 MBS Preem 


Teentimers, Inc., clothing com- | 
pany, has pacted Johnny Desmond 
to star in a revival of the Saturday | 

{ 
| 











jayem stanza, “Teentimers Club,” 
{which bowed off NBC last summer. 
|New show will debut on Mateal | 
March 13 in the 11:30 a.m. time slot, 
‘the initial session originating from 
| Chattanooga. Disk jockey. Freddie 
'Robbins will again emcee. 

Format of the show will be vir- 
tually the same as when it starred 
Gordon MacRae, and the “Club” will 
travel almost every week, the prin- 
cipals and a different name band be- 
ing flown to various cities in the 
midwest, south and east. Robbins 
| will platter his WOV, N. Y., jockey 
'stint to cover the days he’s on the 
road with “Teentimers.” Paul Dud- 
ley will script the stanza. 





| WNAX is launching what it believes 


j; by a U.S. 


» | three-year-long contests being con- 


, reached by WNAX. 


'job for their barns and other farm 





Agency is Buchanan, 


‘Hooper Yanks Rating Service From 
New Orleans in WNOE Hassle 





Fax of Life 


N. Y¥. Times, which inaugur- 
ated a daily facsimile newspaper 


via WQXR-FM on Monday (16), 
has installed a demonstration 
receiver in Macy's, which is 
owned by Bamberger, which 
owns WOR, N. Y., which has a 
facsimile newspaper of its own 


soon to hit the air 
Times, in fact. installed re- 
ceivers in 14 N. Y. department 


Stores, at the Columbia Univ. 
school of journalism, at the 
Times office and at WQXR. 
Four-page fax editions of the 


Times are being aired six times 
daily, at five minutes after the 
hour, for six consecutive hours 
beginning at 11.05 a.m. 








. St. Louis Browns 
Lose Sponsor 


Louis, Feb. 17. 

Falstaff Pa ae Corp. last week | 
announced that it would net broad- 
cast the play-by-play of all games 
by the St. Louis Browns and this 
edict put Jerome (Dizzy) Dean and 
Johnny O’Hara, KWK, out of jobs 
the forthcoming season. The |! 
who paid an estimated 
$35,000 to the baseball club fast year, | 
apparently believes the team, which | 
traded most of its best players to off- 
set the red ink on the ledger after 
a disastrous season in 1947, will do 
no better this year. 

This will leave the local b.b. field | « 


ito the Griesedieck Bros. Brewery | 
| Co.. which sponsors he play- by-play | 
of the Cardinals. Oscar Zahner, 
Ruthrauff & Ryan veepee, last year} 


obtained an exclusive on the Cardi- | 
nals and this forced the Falstaff out- | 
fit to turn to the Browns. Harry 
(Gabby) Street 
will again do the play-by-play for 
Griesedieck during the forthcoming | 
Carey probably will cover | ; 
the Cardinals’ training camp ses- | 
Petersburg, Fla. Dean | 
is expected to be shifted into another 
stint for Falstaff where his murder- 
ing of the King’s English won him 
so many friends. 


WNAX’S LONG-RANGE 
FARM-AID PROGRAM 


Yankton, S. D., Feb. 17. 
Yankton’s farmer - conscious 








to be the biggest sustained farm im- | 
provement program ever attempted | 
station. Stress will be on | 
improvement of the farmstead, with | 
ducted in every county of Iowa, | 
Nebraska, South Dakota, Minnesota | 
and North Dakota. Yearly awards 
will be made to individual county 
winners and to winners for each 
state. 

Chris Mack, WNAX’s farm direc- 
tor, will generalissimo the project. 
He and Robert R. Tincher, station 
veepee and g.m., laid the ground- 
work last September in a series of 
huddles with agricuiiural and edu- 
cational leaders in the five states 


Merchandise constituting the 
awards will range up to $1,000 in 
value for state winners,” who'll get | 
the choice of such items as a water | 





| or plumbing system, grain elevators, 


light systems or a complete paint | 


buildings. 





ANSCOMBE TO WKBW 


Buffalo, Feb.. 17. 

Reorganizatic@ of the publicity 
and public relation’s department of 
WKBW, Buffalo, has been announced 
by Arthur Simon, exec veepee. 

Heading the department will be 
Alfred E. Anscombe, whose experi- 
ence dates back to 1934 when he 
served as assistant sports announcer 


© A 





| to Hooper, 


hassle between C. E. Hooper 
|and WNOE, New Orleans. blew high 
land wide this week with the pro- 
gram rater summarily yanking his 
| service from the Southern port city 
;and WNOE flinging back a 
point-the-finger-at-us retort 


don’t- 


It’s all, Hooper says, because of a 
WNOE promotional campaign in- 
| volving a cash award to anyone re- 


| 
| sponding to his telephone by saying 


| “WNOE” instead of “hello.” Hooper 
Says this interfered with his tele- 
phone interviewing. a claim which 


| 
| James E. Gordon, WNOE veepee and 
|general manager, loudly disputes. 
At any rate, Hooper served notice 
| this week of cancellation of his Oct. 
|*47-through-Feb. °48 (Fall-Winter) 


| New Orleans City Hooperatings Re- 
port and “withdrawal of all privi- 
|lege of advertising, presentation, 


publicity and other uses of Hooper 
Station Listening Indexes, which 
have been published monthly, be- 
| ginning with the Sept.-Oct. 1947 New 
| Orleans Index.” 





Hooper said he had analyzed his 
|} agency's N. O. interviewing to ascer- 
jtain the number of respondents 
identifying “WNOE” who “did not 
| know” the name of the program 
| being broadcast. A comparison of the 
j;number who did not know the 


WNOE program (or did not volun- 
teer general identifications such as 
“news,” “singing.” etc.), according 
showed: Respondents whe 
“don’t know program” on WNOE, 
June-July 1947—25.7%; Oct.-Nov. "47 
—52%%, 

‘Absurd,’ Sez Gorden 
Gordon, in a lengthy rebuttal to 
Hooper’s announcement, called it 
“absurd for Hooper to assume that 

our high ratings (on daytime shows) 
are due to one promotion—the ‘don't 
;say hello’ program.” The WNOE 
exec pointed out that the promo- 
| tional activity to which Hooper ob- 


| jects is in progress in the evening 


and that for evenings Hooper rates 
WNOE only fourth among N. O. sta- 
tions. 

WNOE, a Mutual affiliate, is 
in news 


“first 
sports and special events,” 
iis on the air 24 hours daily “and 
many people arise and retire with 
their dials set on 1450, WNOE’s kilo- 
cycles,” Gordon asserted. “Hooper 
places us fourth in the evening— 
which ratings have steadily dropped 
since last August. If these evening 
ratings are correct, then our morn- 
ing rating of 349 is certainly cor- 
rect.” Station’s afternoon rating is 
23.7, evening 11.8. r 

“Suppose 36 radio stations in 36 
of the Hooperating cities were to 
adopt the program policies of 
WNOE?”” Gordon asked. “What 
would Hooper's answer to this be?” 

“The big question in our minds is 
|why did Hooper withdraw from 
ew Orleans?” 

Hooper isn't “folding his tents” in 
New Orleans altogether. He’s con- 
tinuing his interyiewing there for 
network Hooperatings, merely, for 
the present, discontinuing the city 
reports. 


Waring, Chesterfield 
Pushed by Local Emcee 
In lowa Coilege Poll 


Des Moines, Feb. 17. 

In the January pol! held at Iowa 
State College, Don Bell. emcee on a 
morning. and matinee show on 
| KRNT, Des Moines, ranked third in 
popularity, with two network pro- 
grams, the Fred Waring show and 
Chesterfield Supper Club, ranking 
first and second, respectively. 


The top musical entertainers es- 
tablished in the co-ed school were, 
in order: Vaughn Monroe, Perry 
Como, Francis Craig, Tex Beneke 
orchestra, Peggy Lee, Jo Stafford, 
Bing Crosby, Stan Kenton, Tommy 
Dorsey and Dinah Shore. The most 
popular platters were: “Ballerina” 
(Vaughn Monroe); “Near You” 
(Francis Craig); “Golden Earrings” 
(Peggy Lee) and “Serenade of the 








on the Howard “Doc” Gallap Junior 
Sports Program. 


Bells” (Jo Stafford). 
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Theatre Ops Will Have to Program 
Their Own Tele; B'casters Get Tough 





Theatre television operators may? 


eventually be forced to institute 
iheir own programming, since it’s 
virtually certain they’ll get no ecoop- 
eration from the broadcasting out- 
Jets. Survey of the N. Y. broadcast- 
ers, following NBC’s nix last week 
on permitting RKO to pick up its 
shows for a theatre tele demonstra- 
tion, discloses that all stations plan 
to follow the pattern established by 
NBC in prohibiting use of their pro- | 
grams for commercial purposes in | 
filmeries. 

Paramount's KTLA (Los Angeles), | 
only station which hasn’t yet called | 
a halt to theatrical use of its airings, | 
may also crack down soon on the | 
Pantages theatre, which has been | 
featuring weekly pickups of the 
Santa Anita races as televised by 
KTLA. Apparently reversing his 
earlier decision to give the Pantages 
full access to the shows on the as- 
sumption that such cooperation 
would further the progress of both 
the film and tele industries, Par vee- 
pee Paul Raibourn declared last 
week that “we never gave the the- 
atre permission to use our shows and 
we never said we wouldn’t sue for 
illegal use.” 


Shoe On Other Foot 





WNAC-CBS Exchange. 


Boston, Feb. 17, 
WNAC, Yankee Net key station, 
has inked a temporary arrange- 
ment with CBS for exchange of 
video programs. 


Deal was made in conjunction 
with WNAC’s current “television 
clinic,’ a series of meetings for 


agency men and time buyers de- 
voted to discussing various prob- 
lems in video production. WNAC is 
a Mutual outlet, with WEEI, whose 
video plans are as yet fairly foggy, 
the normal CBS outlet. 


Strotz Easts For 
NBC Tele Fusion, 
- 0.0. of Stations 


Hollywood, Feb. 17. 








After bucking the non-cooperative | 
attitude of the film industry for | 


Sidney N. Strotz takes leave of his 
|duties as veepee of NBC’s western 
|division around March 1, moving 


years, the broadcasters’ steadfast re- ‘east to coordinate the net's televi- 


fusal to open up their programs for 
theatre tele marks a complete 
switch. It’s now the film industry 
which is seeking cooperation, with 
the tele industry turning a disdain- 
ful eye in the opposite direction. 
Broadcasters’ attitude, summed up 
by one spokesman, is merely that 
“we spend all the money building, 
developing and airing these shows, 
so why should we let the theatres 
benefit by charging money to see 
them at the boxoffice?” 

Each of the tele stations for the 
last several years has sporadically 
prefaced each evening’s program- 
ming with a notice to the effect that 
use of the shows other than for re- 
ception in homes would be consid- 
ered a copyright violation. Behind 
all this is believed to be fear of an 
FCC crackdown on any station per- 
mitting a theatre to charge admis- 


sion operation in New York. Work- 
ing directly under Frank E. Mullen, 
executive v.p. in charge of tele- 
vision, he will fuse the various ele- 
ments of the chain’s video activities 
and see that the web’s stations in 
New York and Washington are run- 
ning smoothly and properly staffed. 
He’ll be based in New York from 
three to four months, and during his 
absence Lewis Frost, his assistant, 
will take over the duties in Holly- 
wood, 

Strotz has been conferring with 
Mullen in Palm Springs and official 


‘announcement of Strotz’s temporary 


move to television is expected some- 
time this week. Hal Bock, head of 
NBC’s television department in Hol- 
lywood, also goes east around April 
1 and will pass three months study- 
ing the net’s video‘technique in the 
production and presentation of pro- 








sion to see its shows via theatre tele. | grams. 





FCC to date has no rule to that effect 
but the broadcasters are certain it’s 
opposed to any such commercial 
usage, 

Only alternative for theatres, con- 
sequently, would be the inauguration 


(Continued on page 36) 


Cincy Video's 
T-Day Preem 


Cincinnati, Feb. 17. 

Greater Cincy observed Sunday 
(15% as T-Day in recognition of 
WLWT’s formal bow in the commer- 
cial television field. Each of the 
three daily newspapers saluted the 
event. with special sections of 10 
pages or more, and television dealers 
kept open house, day and night, over 
the weekend, for public inspection 
of sets. The station, Cincy’s_ first 
video, carried en 150-minute_ in- 
annual program T-Day afternoon. 

A Crosley Broadcasting Corp. 
property, WLWT dates back to April, 
1937, when, under call letters of 
W8XCT, it was established as one of 
the first television stations in the 
nation. Since then, except for war 
interruptions, the station carried on 
experimentally. Operations were 
stepped up last July, and from Dec. 
1 on broadcasts amounted to 20 
hours or more weei:ly. The new 
commercial schedule covers seven 





. days a week and has 25 hours of 


shows weekly. 

, WLWT’s present signal, originat- 
ing from a temporary transmitter 
atop the Carew Tower, will be 
stepped up 200 times within a few 
weeks when equipment in its new 
plant goes into service. New plant 
is in Clifton Heights, averlooking 


downtown Cincy, and will have a 


5,000-watt transmitter with a 6-gain 
antenna at a 1,400-foot tlevation, 
providing an effective power of 
50,000 watts, the maximum allowed 
by FCC, 





Philadeiphia—Heien Buck, head 
of WCAU transcription department, 
has been named film editor 





/WOW’S TELE TRAINING 
SCHOOL FOR AGENCIES 


Omaha, Feb. 17. 

In one of the most expansive ex- 
amples of broadcaster-ad agency co- 
operation, WOW, NBC affiliate in 
Omaha, has set up a television train- 
ing school for the agency execs 
under which they may start produc- 
ing commercial tele shows for their 
clients. Station was recently granted 
a tele construction permit and plans 
to — operating before the year’s 
end. : 

WOW-TV prez John J. Gillin, Jr., 
invited each agency to set up a tele 
committee to work hand-in-hand 
with the WOW production staff, 
headed up by Russ Baker. Retail 
store ad directors will also be in- 
vited to participate in the training 
program. 


Tele Doubles Admissions 
At Cincy Golden Gloves, 
Proving Its Aid to Gate 


Cincinnati, Feb. 17. 

Coverage of the Golden Gloves 
tourney here this season by WLWT 
produced a conclusive decision in 
favor of television as a gate-builder 
for boxing. 

It was the first telecasting of the 
GG bouts in Cincy. Paid admissions 
more than doubled those of last year 
and enabled WKRC, AM_ station 
which sponsored the sectional shows, 
held on three Monday nights in 
Music Hall arena, to make up a 
financial loss on its 1947 backing and 
provide a surplus for other non- 
profit juvenile sports activities. 


Paid admissions for the tourney 
which efided last week were 7,283, 
compared to 3,467 last year. They 
were given by Hulbert Taft, Jr., 
managing director of WKRC, in a 
letter of thanks and congrats to 
James D. Shouse, president of the 
Crosley Broadcasting Corp., operat- 
ing WLW and WLWT. 


Taft opined that “the figures pre- 
sent definite proof that television 
helps, rather than hurts, attendance 
at boxing bouts specifically, and at 
sports events generally.” 


+++ 


f Television Reviews 


CAMEL NEWSREEL THEATRE 
With Ed Thorgersen, George Carson 

Putnam, Helen Claire, narrators 
Producer: Fox Movietone News 
10 Mins.; Mon.-thru-Fri,, 7:50 p.m. 
CAMELS 
WNBT-NBC, N. Y. 

(Wm. Esty) 

It would seem fairly obvious that 
the “Camel Newsreel Theatre” will 
virtually negate eventually the value 
of newsreels in commercial theatres, 
if Fox Movietone can maintain the 
general degree of excellence estab- 
lished in its preem Monday (16) 
night. Incorporating special tech- 
niques to adapt the film to the small- 
screen video receiver, the reel was 
as good as any theatrical reel. And, 
unless Fox can salvage from _ this 
daily version enough .material to 
give theatres exclusive stuff, there 
won't be any audience interest in 
the theatre reels when there are 
enough sets in the public’s hands to 
make it count. 


Professional 
Movietone staffers, 
the general supervisio 
Reek, was evident thrOughout the 
short 10-minute running time. Reel 
was broken down into departments, 
same as the theatrical version, with 
the correct emphasis given each clip 
according to its importance. Stress 
on closeup and medium shots paid 
off in better visibility. Forced lack 
of background music, incidentally, 
served to heighten interest in the 
material and the American Federa- 
tion of Musicians’ current ban on 
video soundtracks may give 20th 
something to shoot for in its thea- 
tre reel. 

Hearing the crowd noise in a 
Mardi Gras scene, or the sound of 
the surf in an Australian beach 
scene, for example, gave the natural 
effect for which newsreel outfits 
have been striving. Clever narra- 
tion techniques by Ed Thorgersen, 
George Carson Putnam and Helen 
Claire filled the gap neatly when 
there was no sound to replace the 
usual music. Only drawback to the 





experience of the 
working under 
of Edmund 





(Continued on page 36) 
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Inside Televisi 
Don’t look now but CBS hasn’t exactly closed its eyes to the possibility 
of being in the Coast television picture before the FCC allocates more 
of the expected 13 video channels. Though the seven now available are 
taken up, it’s confirmed by net insiders that “talks” have been had rela- 
tive to CBS buying into an existing permitee’s plans or effecting an 
affiliation. This, at least, would cover the net and circumvent their being 
last on the video scene here until such time that color comes along or 
more black ’n’ whites are opened. At the moment it’s the sole net with 

no Coast video visions for the immediate future. 





Phil Wrigley, owner of the Chicago Cubs, is giving the double-o to a 
detailed layout for tele coverage of baseball games. Layout was prepared 
| by a video production outfit and, if accepted, would raise several perti- 


nent questions. Last season the Cubs’ home games were telecast by WBKB, 
Chicago, which so far has insisted on production by its own crews. If 


| Wrigley okays the layout, it may 


j 
| station. - 
| 


mean that WBKB will abandon or 


| modify its ban on non-station production or it may indicate a switch in 





Wednesday, February 18, 1949 © 


- Nazis Had Video Jump 


Washington, Feb. 17. {| 
The Nazis had the jump on the Allies in their use of television dur- 

ing the war years, according to a Dept. of Commerce report released 

here last week. The Germans were out in front both in use of video 


broadcasts for morale purposes with the troops and in development 


of equipment for large-screen theatre television. 


Commerce Dept. reports the Berlin Hospital Television Service 
broadcast tele shows six hours a day to entertain hospitalized troops 
during the war. Set production was halted in 1940 but an estimated 


1,600 receivers were installed in German hospitals in 1943 when the 


Berlin transmitter at Witzleben was destroyed by bombing. Research 
and development of tele was virtually at a standstill in Germany 
during the war but “public television service-was maintained in opera- 


tion until well in 1943.” 


The Commerce study contains info on four types of projectors used 
in public cinema-television theatres, the largest of which was in Berlin 
and seated 800 persons. Report was prepared by six members of the 
British Intelligence on information obtained in an investigation of 
nine German factories and research laboratories, made in the spring 


of 1946. 








Video Laggards to Be Put on Spot 
By FCC in Scattered Hearings 





‘AUTHOR-CRITIC’ GETS 


v > 


Washington, Feb. 17, 


The FCC made it doubly clear last 
week that “hip-pocket” television 


PHILLY CO-OP SPONSOR ':2 set their stations on te air 


Philadelphia, Feb. 17. 


|have to defend their franchises in 
hearing—unless they can produce 


One of the first instances of coop- | good reasons to the contrary. 


erative advertising on television oc- | 


Using the same technique it ap- 


curred this week when Wilf Bros.,| plied last year to FM laggards, the 
Philadelphia home appliance retail- Commission called for hearing on 


the Critics.” 
Show originates 


be aired henceforth under’ Wilf 
sponsorship by WPTZ 
Philly). Show had been carried on 


WPTZ for some time as a sustainer. 


Tele Fall Guy’ 
In 3-Way AT&T, 
FCC, FMA Scrap 


Washington, Feb. 17. 

Television broadcasters are the 
“fall guys” in a three-way battle 
here involving the small but scrappy 
FM Assn., the FCC and the giant 
American Telephone & Telegraph 
Co. Result is that referee FCC has 
ordered the phone company to start 
charging tele for use of its coaxial 
cable between here and New York, 
effective May 1. 

The agency move followed two 
strong protests by FMA prez Ever- 
ett Dillard and later by counsel 
Leonard Marks, claiming the Bell 
System is discriminating against FM 
by giving video a free ride on the 
co-ax. Second protest objected to 
the high $10-per-airline-mile per 
month charge AT&T proposed to 
charge FM’ers for 15,000-cycle lines, 
and reasoned there was no way of 
deciding whether or not this was 
fair until co-ax rates are set for 
tele. 

Source of the edict came as a sur- 
prise to videomen but reportr were 
current in any event that AT&T 
planned to pop new tariffs in the 
FCC hopper by April 1. Big ques- 
tion now, as tele licensees see it, 
is What those network rates will be. 
The phone company is keeping mum 
here but is reported ready to pro- 
pose rates “slightly lower” than the 
$40-per-mile monthly rate for full- 
time users of its cable suggested last 
summer. 


Guild’s Video Series 
Seen Set for Bankroller 














| Theatre Guild presentation ci the 
|NBC network Sunday (22) of 
| “Mornings at Seven” may be the last 
|TG video show to be carried on a 
| sustaining, basis. Several major ad- 
| vertisers have been angling for the 
| program for the last several weeks 

and a deal with one of them is re- 
| ported almost at the inking stage. 


Harry Kapit’s General Film Productions, which sold its General Film | Asking price is believed about $7,500 


Library last week to the Frederic W. Ziv Co. to form the basis for Ziv’s | for each show. 


entry into television, packaging, retains rights for five years to 100,000 feet | 


“Morning” is the fifth in a series 


| Of film in the library. Actual purchase price was $125,000, with the value | of six hour-long presentations sched- 
_of the rights Kapit retains estimated at an additional $115,000, bringing luled by the Guild for video. If 
| the total to $240,000, figure originally given as the price. ; 
' Morris Landres, owner of General Film Library in Hollywood, mean- 
while, emphasized that his films were not included in the Ziv deal. Coast 


operation is entirely separate from the N. Y. General Films. 
of mitted he’s now surveying the tele situation with a view to servicing both 


Landres ad- 


| the sponsor is signed, it’s expected 
that the series will be extended in- 
definitely. probably continuing on its 
/ present rate of about one a month. 
Neither NBC nor the Guild would 


WCAU-TV, the Evening Bulletin’s | stations and agencies with his library properties, while Kapit expects to | venture an opinion on whether the 
tele outlet. Miss Buck will also be | continue production of shorts for major theatrical release and to package | series would be continued if the 


in charge of the film library. 


| video shows and commercials on film. 


sponsor deal fell through. 


ers, signied to sponsor “Author Meets | two more video permittees whose 


| authorizations have been outstand- 


from WNBT | ing about 18 months. Culprits were 
(NBC, N. Y.) and is bankrolled on Associated Broadcasters, 
that. station by General Foods. It'll | (KWIS), Frisco, and KRSC, Seattle. 


Inc 


The Commission gave limited ex- 


(Philco, | tensions to five other stations who 


are having construcfion troubles; 
NBC was given until Aug. 20 to get 
WNBH on the air in Los Angeles; 
KLAC-TV, L.A., to Aug. 11; ABC- 
owned WJZ-TV, New York, to July 
8; a second ABC station, WDLT, De- 
troit, to no later than July 10; and 
Havens & Martin station WTVR, 
Richmond, to Sept. 3. 

Commission had a* change of heart 
on WDLT which had earlier been set 
for hearing. The Raytheon station 
in Waltham, Mass., was continued in 


hearing status to defend its slow 
progress on construction. 
Commissioner Robert F. Jones 


proved even tougher on video per- 
mittees than the rest of the FCC 
bench. He alone wanted hearings on 
requests of KNBH, KLAC and 
WDLT for extensions of construction 
deadlines. 

Also on the tele front, FCC handed 
Out the No. 5 channel to station 
WAVE, Louisville, and shoved back 
to March 1 in Hartford a scheduled 
Feb. 16 hearing on station applicants 
for that area. 

Meanwhile, there was no slow- 
down in the floodtide of new station 
requests reaching Washington. 

The new bids for San Diego 
(which will require hearing there) 
came from Airfan Radio Corp. 
(KFSP), channel 12 and a partner- 
ship doing business as Television 
Broadcasting Co. for channel. 10. 
Latter company is headed by elec- 
tronic engineer Leon Papenow and 
several Consolidated Vultee Aireraft 
people. Outfit has no AM connec- 
tion, and hopes to get its video 
operation going for a bare $53,308. 

Cowles Broadcasting Co. popped 
its third chip in the hopper with a 
request for channel 9 to bulwark 
KRNT in Des Moines. Company 
plans rural TV operation and will 
apply for a king-sized 50 kw trans- 
mitter later on. 

Other filers included: WHB, Kan- 
sas City, Mo.; KCKN, Inc., Capper 
Publications, channel 2, Kansas City, 
Kans.; WAPI, channel 13, Birming- 
ham, and Shamrock Broadcasting 
Co., Clem McCarthy’s company, 
which is buying WXYZ, for Houston. 


ROBT. LAWRENCE TO AID 
FAIRBANKS ON VIDEO 


Robert Lawrence, former ass't 
studio manager for RKO-Pathe in 
| New York, has been named eastern 
| production manager for Jerry Fair- 
| banks. Lawrence will supervise ex- 
panded production by Fairbanks in 
Gotham where the producer plans to 
do a large part of his video film- 
making. 

Fairbanks has an exclusive deal 
with NBC to supply television pic- 
ture requirements for the next five 
years, Producer just closed with 
Robert Stephen Brode to purchase 
“The Shattered Mirror,” an original 
tele film script. Production of the 











mystery drama is slated to roll next 
month, 
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~ Agency Guide for Video Shoppers 


Sales managers for television facilities in the New York market find 
that there’s quite a difference of protocol in dealing with ad agencies 


for their 


medium than prevails for radio. 


It’s been their experience 


that once an account has decided to use video, business in the agency 


is carried out on an echelon away 


If there isn’t a designated director 


above the radio routine level. 
of television, the head of the 


radio department in most instances takes it on himself to carry the 


tele ball all the way even if it i 
paign. It isn't until the whole deal 
tion lands in the hands of the 
execs apparently figure that thro. 
they will be able to acquaint the 
new 


one such video sales exec 
of the top agencies: 
N. W 


Benton & Bowles: Walter 


ime-buying department. 
tir buying depart t 


Ayer: It’s either H. A. McClinton or 
Craig, 


ivolves a spot announcement cam- 
has been boxed up that the proposi- 
These top 
igh this first-hand detailed contact 
mselves with all the facets of the 


medium as far as buying is concerned. 
While the system of personnel contact is not uniform, 
has been operating with relation to eight 


here’s how 


Don McClure 


through once there’s Leen a determination to buy. 


B.B.D. & O.: Wick Crider, super 


between up to the point where contracts are drawn, 
from 
Carl Stanton is tele headman; 


buying department taking over 
Dancer, Fitzgerald & Sample: 
men are also contacted. 
Foote, Cone & Belding: 
vision, is the No. 
picture on 
count. 
Kenyon & Eckhardt: William 
of radio-television, Leonard 
everything television. 
McCann-Erickson: Lee Cooley 
Decker comes into the picture. 
J. Walter Thompson: Howard 
L. Reber, is the contact. 


1 channel, althour 


Ralph K. Austrian, 
matters of programming 


Lew is 
Erickson, 


Reilly, 


head of radio-television, follows 
visor of radio-television, is the go- 
with the time- 


there. 
account 


v.p. in charge of tele- 
Emerson Foote moves into the 
when it’s the Lucky Strike ac- 


ign 


in charge 
directly in 


and his 
involve themselves 


successor 


initiates the deals and then Bill 


who reports direct to John 


Young & Rubicam: Bill Forbes is the top personage on everything 


television except when it comes t 


thing that in this instance is handled by Carlos Franco, 


buyer. 


that is some- 
chief time- 


o spot availabilities; 








Par Seen Ready to 


Unload DuMont 


Holdings If Right Offer Is Made 


With FCC hearings on the Para-+¢ 


mount-DuMont stalemate scheduled 
to tee off in Washington March 1, it’s 
been reported that Par is now ready 
to sell out its interest in the tele- | 
vision company if the right offer is 
made. Report was’ partially con- 


firmed to Variety by Par veepee and | 


tele chief Paul Raibourn, who de- 


clared that “we’re always willing to | 


sell if we get the right offer.” 

Réport was given further credence 
through a statement of Dr. Allen B. 
DuMont, prexy of the DuMont or- 
ganization. In denying categorically 
recurrent rumors that DuMont was 
planning to sell part of its stock- 
holdings in the company, Dr. Du- 
Mont declared: “These rumors may 
have originated on the premise that 
Paramount may have received offers 
for their stockholdings in DuMont, 
which do not represent a controll- 
ing interest anyhow.” 

FCC has held up the granting of 
further video construction permits 
to both Par and DuMont on the 
grounds that Par’s stockholdings in 
the latter company give it a controll- 
ing interest. Par now has stations 
operating in Chicago and Los Afi- 
Seles, with DuMont operating out- 
lets in N. Y. and Washington and 
building another in Pittsburgh. If 
the FCC allegations are proved true. 
neither company will be granted 
C.p.'s for their remaining applica- 
tions unless Par divests itself of its 
DuMont stock, 


(Continued on page 36) 


ROCHESTER TELE DUE 
EARLY ’49 IN SC WIN 


Rochester, N. Y., Feb. 17. 
Rochester will get television early 
next year, Stromberg Carlson Co. 
officials promised after winning a 





seven-month battle for approval of | 
its site for a tower and transmission 


Station. 


Suburban Brighton okayed a “nat- | 
ural” site on Pinnacle Hill just out- 
Side the southeastern limits of the | 
city after the Rochester zoning 
board had refused permission to 
build the station 150 feet north on 
its side of the line. Strong objection 
by neighboring »reperty owners of 
commercialization of a wild wooded 
area apparently was a factor in the 
City’s decision. 

William Fay, general manager of | 
WHAM and WHFM, said work | 
Would start immediately on the— 
tower and Station, which will handle | 


both television and frequently modu- | 
lation, 


since the FCC has | 





Star Gets License As 
Kaycee Files 5th Bid’ 


Kansas City, Feb. 17. 
Fifth application for a _ television 
license here was filed last Tuesday 
| (10) with the FCC by the Arthur 
|@apper radio system, according to 
Ben Ludy, general manager. Sta- 


TV, if granted. 
KCKN, 250-watter and 
station, in Kansas City, Kan., 
has construction under 


Capper now operates 





Kansas City also will serve for a 
| television transmitter. 

Other ‘applications have been 
' filed by the Kansas City Star, KCMO 
| Broadcasting Co., Midland Broad- 
casting Co. and the New England 
Television Co. The application of 
the Star was granted last week. 


Tele Wary Of 


‘Gimmick Boys: 


Hollywood, Feb. 17. 





phases of television will be pro- 
tected against a growing host of 


now being considered by the board 
of the Academy of Television Arts | 
and Sciences. Majority are already | 


istrongly in favor of creating a 
“standards committee” for passing 
on all video equipment, gimmicks, | 





etc., being offered the unknowing in 
i business. At the next ATAS 


|board meeting the matter is number 


one on the agenda. 

Sudden spurt of Coast television | 
| has given birth to fantastic schemes | 
‘and promotion notions, along with | 
some legitimate enterprises which 
lalso require explaining. This is par- } 
'ticularly true of some of the equip- | 
| ment being offered exhibs for large 
| screen theatre television and other 
bandwagon ideas. So, 
protect the unfamiliar, as well as 
| Shielding video itself from a possible 
Fccntern black eye or other un-| 
|favorable boomerang, ATAS would 
‘act as a clearing house of accurate 
‘information and pass judgment on 
things and ideas submitted, using its 
board of experts, composed of op- 
erators, engineers, producers, agency 
,men, etc., as the straight dopesters. 


tion likely will be tagged KCKN- | 


pop music | 
and | 
way on an) 
FM outlet. The FM site in southeast 


Exhibitors and others getting into | 


pirates and promoters under a plan | 


in an effort to | 


AGENCY FIAST 10: 
HIT MAGIC MARK 


| J. Walter Thompson the 
| advertising agency to hit the 





first 


is 


1/000 mark on television time-and- 
] ° 

i talent billings. 

| Total, however, figures to mount 


considerably in approaching months 


| with its star video Client. 


}ers, prepared to pact additional ma- 
|jor league baseball games as tele 


outlets open up in the various cities. 
Ford, whose billings represent 
|nearly a fourth of the agency’s total 
| billings, are already down for spon- 
| sorship of the Dodgers (representing 


jan outlay of $70,000); the Washing- 


}ton Senators ($35,000) and the St. | 


Ford Deal- 
in 


| Louis Cardinals ($30,000) 
lers also sponsor wrestling 
| Angeles. 

Agency’s Big Five 
| All told there are five video clients 
{on the JWT books. Hefty chunk of 
ithe coin comes from Ballantine, 
| which is plunking down $100,000 as 
iits share of the Yankee 
|pickup. Ballantine also does some 
| local sponsorship in Philadelphia. 

| Kraft, which sponsors the Wednes- 
| day night hour dramatic shows on 
NBC, spending approximately 


| 
| 


is 


$75,000 for the privilege. Other JWT | 


bankrollers include Elgin, which is 
spending increasing coin for time 
spots, and RCA, which sponsors the 
“Junior Jamboree” in both Chicago 
and Detroit. 

Agency estimates that by the end 
en the year the $1,000,000 figure may 
| shoot up to half as much again if the 
| present pace continues. Chase & 

Sanborn, for one, is mulling a re- 

turn to video (they were on last | 
| year’, with likelihood of RCA up- 
| ping its video budget by a consider- 
| able margin. 





| Secend Year Fer Cardinals 
St. Louis, Feb. 17. 
Home baseball games of the St 

Louis Cardinals will bé televised for 
| the second successive year in 1948 
‘by KSD-TV, St. Louis Post-Dispatch 
station here. 

This year’s airings are to be spon- 
sored by Ford Motors and local Ford 
| dealers under a contract signed last 
week with Robert E. Hannegan, new 
Cards’ owner and former U. S. post- 
master-general. Present plans call 
for a hefty increase over the 34 


the exact schedule is still indefinite. 





Personnel Raiding 


Chicago, Feb. 17. 

First major raid of tele personnel | 
in Chi came last week when WGN- 
TV, now in the test-pattern stage, 
hired away four engineers from 
WBKB. Three of the four haye had 
experience in relay link cohstrug- 
tion and operation. 

Last December, WBKB, anticipat- 
| ing severe raids, set up a system to 
train a limited number of technicians 
'for other tele stations, ad agencies, 
unions and colleges. At that time 
Capt. Bill Eddy, WBKB director, 
| said: “We actually benefit ourselves | 
| when we aid the expansion of the 





$1,000,- | 


Ford Deal- | 


Los | 


games | 


Cards’ games televised last year but | 


Stirs Chi Waters’ 
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CBS Has a Change of Video Heart, 
Unfolds Plans for ‘Nation's Biggest 
Studio’ in Belated Bid for Sponsors 





Radio Tags Taboo 


Prospective NBC televi af- 
filiates have been given a “hittle 
inkling on how the network pro- 
poses to set up its affiliate com- 
pensation structure. The latter, 
though in nebulous state as yet. 
envisages payment by individual 
commercial program to the sta- 
tion and the affiliate paying the 


network for each _ sustaining 
show it picks up. 
As far as NBC is concerned, 


however, 
to be used in tele- 
These live sustainers will 
rather be referred to as “fea- 
tures.” Obviously, the picture 
business nomenclature is headed 
close identification with the 
medium. 


’ 

j 

| 

| . . 
|} the term, “sustaining, 
| . 

| is not going 
| vision. 
' 

} 

| 


for 
new 








WWJ Tele Talent 
Lend-Leased By 


Detroit, Feb. 17. 
Something new in lend-leasing as 
far as broadcasting is concerned is 
the permission being granted by 
|CKLW to its contracted mike per- 
sonalities to work on the local video 


outlet, WWJ-TV. CKLW has already 
| given the greenlight to its, fashion 


Mary Morgan, to 
Detroit 


and beauty expert, 
appear regularly before the 


News station’s cameras and there's 
palavering about CKLW'’s disk 
jockey team, Joe Gentile and Ralph 


| Bingay, doubling over to WWJ-TV 
for a weekly stint. In radio the 

|News’ WWJ and CKLW are com- 

| petitors. 

| The way CKLW sees it, there’s no 


/immediate prospects of its getting 
into video and whatever publicity 
/such work might bring its artists 


where they do radio stint. Then 
again, by not barring them from 
taking a dip in tele, 
inclined, the artists are kept happy. 

The thinking on WWJ-TV’s part is 
that the station is better off te levis- | 
ing people who are already estab- 
lished with local listeners than going 
'through the more tortuous process 
of building up unknowns. 


WCAU-TV RATE CARD 


Philadelphia. Feb. 17. 

WCAU-TV, the Evening Bulletin’s 
tele outlet due to go on the air 
shortly, last week released its rate 
card for commercial time. 

Cost of Class A time (6 to 11 p.m.) 
is $200 an hour live, and $100 for 
| film. Before 6 p.m. and after 11 
| p.m., $150 live and $75 for film, per 
hour. Spots will be $25 for Class A 
pros and $18.75 for Class B. 











‘entire industry.” 
| 


Par’s Theatre Tele 


To Agencies for 


intermediate film 
television, 


Paramount's 
large-screen 


method of 
‘already tried and proved successful 
for theatre video purposes, may fur- 
nish the first commercial method of 
transcribing tele shows on film. 
With use of the system for theatre 
‘tele temporarily stymied because of 
;union and copyright difficulties, Par | 
is offering its invention to broad- | 
leasters and agencies for their use in 
lsetting up transcribed shows. Com- | 
|pany has already set rates for the 


service, running 20c. per foot for a | 


35m duplicating negative. Thus, Par 
can transcribe an entire half-hour 
video show at a basic cost of $540, 
which is considerably lower than it 


System Available 
Networking Shows 


would cost to produce the same 
show live. 

Use of the system would imme- 
diately throw open all the advan- 
jtages inherent in radio transcrip- 
tions and for which tele broad- 
casters have been searching. As 


demonstrated for theatre video pur- 
poses at the Television Broadcasters 
| Assn. clinic last December, Pai 
‘able to film a show off the face of a 
'common video viewing tube, process 





and print the film and have it ready | 


ito throw on a theatre screen within 
| 66 seconds after the show starts. 
|Converting this same system 
| transcription purposes, an agency or 
lclient would be able to wrap up a 
show on film that was staged live ou 


(Continued on page 34) 


Det.’s Rival CKRLW. 


should be of value also to the station | 


is 


ror | 


* CBS took a major step to attract 
more television sponsors yesterday 
(Tues.) with an announcement that 
the web is constructing what will 
be the nation’s largest video studio 
in the Grand Central Terminal 
building, N. Y. Move also represents 


a primary phase of CBS’ program to 
esiablish a nationwide tele network. 
Announcement came almost a year 
|after CBS shuttered its N. Y 
in the wake of the FCC's 
jits petition for the immediate 
‘lishment of commercial color tele 
standards. Since that time the web 
has been programming only film and 
remote shows, utilizing the “on loca- 


studios 
nix on 
estab- 


| tion” technique to present as wide a 
variety of programs as possible. De- 
spite the variety, CBS reportedly 
lost out on luring many top-spending 
advertisers, since they wanted to do 
live studio shows. 

| New studios, according to CBS 
prexy Frank M. Stanton, are to be 


Jequi ipped with the most advanced 
Ite le equipment, with all existing and 
| control apparatus being 
|New facilities, Stanton 
| intended to increase the scope and 
variety of programs to be fed its 
television affiliates so that those sta- 
tions in communities with limited 
sources of television talent and pro- 


scrapped, 
said, “are 


gram material may benefit from the 
|vast entertainment and cultural re- 
;sources of the N. Y. area. We be- 
lieve that helping new stations to 
build their audiences more quickly 
will shorten their period of financial 
loss and television will thereby 


achieve a sound economic status 
more rapidly than would otherwise 
be possible.” 

Studios are scheduled to go into 
operation in April, at which time 
CBS will-expand its present five-day 
programming schedule to seven 
days. Web meanwhile will continue 
to air its regular log of news, re- 
mote and film shows, with all pro- 
igrams originating in WCBS-TV., its 
N. Y. outlet, being fed to stations 
along the coaxial cable route. CBS 


(Continued on page 35) 


Tele Re Comms: 
Be Patient, Chum’ 


Video appears to be more sensitive 
about audience criticism of come 
imercials than radio has shown it- 
|self to be these many years. Dennis 
| James, sports announcer for WABD, 
|N. Y., took time out on his fights 
telecast last Thursday night (19) to 
answer the objections he has had 
been receiving lately about the com- 
mercials on his broadcasts. Though 
this particular airing was a sustainer, 
the James sports pickups have had 
Hollywood Clothes as checksigner. 
James told the viewer-listeners 
that even though the medium may 
not as yet have come up with a 
periected technique for advertising 
| he felt that the agency people who 
}were preparing the commercials 
'were doing their best to make them 
| palatable. He pointed out that-it was 
through advertising that radio itself 
was able to present such entertain- 
ment as Bob Hope and Edgar Ber- 
gen, and that if television was to” 
develop into an important medium 
it would likewise have to encour- 
age and depend on advertising. 
James asked that video set owners 
exercise patience and tolerance to- 
ward what programming came ito 
them and they would be rewarded 
for it with better and improved ma- 
terial in relatively quick time. 





if they're so} 





Marvin’s New Tele Spot 
Toledo, Feb. 17. 
Steve Marvin, formerly with WWJ- 
TV. Detroit, has joined the Fort In- 
dustry Co. as television studio pxe- 
| duction director at WSPD-TV, To- 
ledo. He entered television in 1939, 
joining the CBS television program 
staff in New York. 
He joined WWJ-TV in October, 
1947, as producer and director, 
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What does “the best” in Radio mean to you? 





Well ...with which ear do you measure Radio: 


with a listener's? an advertiser's? a eritic’s? 


TO THE EAR OF A LISTENER the best in Radio 


is—simply enough—programs that please most. 


i TO THE EAR OF AN ADVERTISER it’s programs 
on the network reaching audiences at low cost. 
TO THE EAR OF A CRITIC it means programs 

i 6 in programs that please most... 
of the greatest public good. 


Aes The NEW YORK TIMES tells the story in ten words: 
It is with these three ears that America has 


: Bis “In original programming. CBS is far and away 
judged Radio from the beginning. 


the leader...’ Certainly, anyone looking for a better 
And to all three... CBS €CLEARLY 1S THE MOST 


sitet iene We Rae WODAY. program finds the new CBS-produced 

popular programs like Arthur Godfrey’s Tulent Scouts, 
My Friend Irma, Abe Burrows. Suspense, Studio One 
already in the record—with many more available 


from the CBS Program Department: 


Jargest in all Radio, acknowledgedly most successful. 


ce 


In programs that deliver most... 





The most comprehensive audience-measurements 
in Radio show that CBS delivers its large audiences 


to advertisers at LOWER costs than ANY other network. 





In the. last full season of broadcasting, the other 


three networks averaged only 82% of CBS’ efficiency 





in the evening and 77% of CBS’ efficiency in the daytime 
in. delivering audiences for each dollar of time AND 


talent costs. (Full details are available.) 


In programs that serve most... 


CBS leadership is found in the creative vigor 
of its Documentaries like “The Eagle’s Brood,” 


“CBS Is There,” “Fear Begins at Forty’... 





in the maturity and scope of its News broadcasts... 


in the complete range of its Public Affairs broadcasts, 


Here CBS again, in making great Radio out of great 


subjects, is “far and away the leader’ — 





just as CBS leads all networks in advertising efficiency. 


Columbia Broadcasting System 


— where 99,000,000 people gather every week 





moller 
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Se i i i 
From the Production Centr 
+> oooos 9-060-0-00400644406% 
i ? ? 
IN NEW FORK CITY... 
Chris Cross, U.S. radio liaison officer for the United Nations, taking | 
several weeks’ leave of absence....Mutual’s “Harlem Hospitality Club” | 


finally is getting a N.Y. outlet again. WNEW, which has never 
taken a Mutwal feed, will air the show Saturdays at 5 starting next week- 
end (21) Madeline Moshier, N.Y. Sun's radio editor, took a husband last 
Saturcay (14) Helen Lee, assistant to Leon Goldstein, WMCA veepee 
over special events and publicity, will check out the end of this month to 
join her family in Bret Morrison introed a torchy ballad, 


Los An reles 


“Heaven Only Knows,” penned by his flack, Jack Perlis, on his “Song of 
the Stranger” Mutual airer last night (Tue WRUL. Boston short- 
waver, asked for a platter of WOR’s documentary last Saturday (14) on 


Menhattan’s garment industry 


has switched fro: 


mpstead, L. I 
iheim s assistant 


Graham Mac- 


Elias Godotsky's He 
sted Clifford Evans. to Charles Oppe: 
tt WINS Charlie Speer collecting anecdota for a 

mee, at 7712 35th ave., Heights New Eddie Foy. Jr.-George 
I. Cohan, Jr., musical vai za auditioned at NBC last night (17) 
cripted by Mark Lawrence and Richard Maury, it has been packaged by 
Elwell “We, the People” to interview Hy Zaret and Lou Singer on 
eb. 24 CBS broadcast, and play several of their tolerance jingles, for first 
notional net hearing. 

Dr. Keith Tyler of Ohio State in town three days last week pencilling 


Larry Lowenstein 


t tion, where he assi 


7) 


book Oli 


As 


Jackson 


lety stan 


am 


HHnes 


in speakers for this vear’s Institute session Certain MBS execs doing a 
fast burn over Irvin Sulds’ packaging for DuMont tele of “Court of Public 
Cp nion,” claiming it’s a direct format steal from MBS’ soon-to-be-revived 
“Opinion-Aire.” Sulds, ex-manager of “American Forum of the Air,” had 
becn talkine with Mutual about managing “Opinion-Aire”. Ayer’s radio 
flacktress, Wauhillau LaHay, hops to Mexico next Saturday (21) for a 
forinight of sun and tacos Doesn't look like Bernard Reines will get 


b*ck to radio freelancing this year, either. He’s starting a new play, one 


oO hich he st all of last year. having just been sold to S. Emerson 
Golcen, who plans a September opening. It’s called “Forward the Heart” 
No more WQXQ. Times’ high-frequency outlet, which returned to 


the air with a new 20kw transmitter last Saturday (14), is now WQXR-FM 
.-... Bill Griffin ankled his WNEW producer-director job. which he’s had 
two years, to become program manager of WDHN, new FM outlet of the 
New Brunswick (N.J.) Daily Home News.. Jimmy Blaine (real name 
Evnn), ex-KCMO, Kansas City, joined ABC’s gabber staff... .Ted Campbell 
new anrouncing the Paul Whiteman disk session 

Dr. Allen B. 
Society lunch at the Astor tomorrow (Thurs.).. 
Wolfson new to “Katie’s Daughter.” 
joined casts of “Our Gal Sunday” and “Stella Dallas,” respectively. Helen 
Bennett into “Front Page Farrell” roster....Title role in Ford theatre's 
production of “The Bishop Misbehaves” next Sunday (22) will be played 
by Ian Maxwell Smith, Kenyon & Eckhardt producer and ex-manager of 
the agency's Detroit office. He once did the role in a Canadian theatre 
£roup. 


IN HOLLYWOOD .. . 


Milton Biow, radio’s new Dapper Dan, around town long enough to give 
Jack Runyon, his Hollywood headman. a deserved pat on the back and to 
beam at the recorded run-off of Kis new “Call For Music.” Also adding to 
his happy state of mind was the Hooperated 17.3 for “Take it or Leave It.” 
And the sun shone brightly throughout his stay....Cass Daley cutting an 


*. John Moore and Martin 


| made, at tele-minded clients. 





before | 


| Hawk? 


audition disk of a family comedy from the script of Dick McKnight, Bill 
Demling and Frank Gil, the latter also directing. One of radio’s top nat- 
urals for video, it wouldn't surprise if pitches by the Morris agency are 
Someone’s got to break the ice....Fritz 
Snyder, radio director of Bulova, in town to sign up some new station 
deals. He buys more time spots than any other single operator... .Hal 
Garard and Ge Ge Pearson, who showcase kiddies and tots on their KMPC 
program, “Let's Have a Swell Time,” have formed a unit of the best 
talent for Saturday theatre dates....Prankster has been calling agency 
men with a simple question to answer and then let’s them have the 


| howling payoff. Would be cuter if it were cleaner... .NBC’s Frank Mutlen 


and the frau sunning at Palm Springs and preparing. the announcement 
of many changes to come both in Hollywood and New York television. He 


| was joined late last week by Sid Strotz, who drove his wife to the desert 


where her mother was injured in an auto accident....Hay McClinton 
homing after a desert fling but Pat Weaver chose Sun Valley for his three- 


week vacatiot Jack Benny landed James Mason, British flicker 

for a guest shot Feb. 29 or March 7 -Haven MacQuarrie’s 15.2 coast 
Hooperating for “Noah Webster Says” is not,only tops for western shows 
but by far the best dollar buy of the quizzers Bill Haworth won the 


audiiion over 25 othe 


Alka-Seltze1 He'll tean Glenn 
the for his own pleasures 
on Chat Huntley's * Wi 

has 17 ponsors 


News strip now 


the week-end newscasting job for 
Hardy, who, after 15 wanted 
Broadway department store takes 
on CBS after it was dropped by Metro 
on 11 stations along this coastal plain 
Craig Rice taking time out from scripting “Murder and Mr. Malone” for 
a drive to Mexico City and a vacation around the resorts Don Bernard 
east for talks at the Esty ageney with Tom Luckenbill, who'll accompany 
him back to the Coast. Could it have anything to do with reported move 
Guild Players to NBC the switch CBS of Bob 
“Point Sublime” picked seven more stations on ABC.... 


announcers fo1 
with years, 
weekends 


LO oO'¢ lock 


and back to 


up 


of Sercen 


' Mutual lined up a group of picture stars to do a series of commentaries 


DuMont set as guest speaker for the American Television | 


Virginia Dwyer and Mary Michael | 


on the lesser publicized activities of United Nations. Edward G. Robin- 
son led off and on successive days is to be followed by Sir Cedric Hard- 
wicke, Douglas Fairbanks. George Murphy, William Bendix and Ronald 
Reagan Testimenial Louella Parsons for her 27 years with 
Hearst will be vignetted into half-hour broadcast by ABC. March 4 event 
will be emceed by Bob Hope and invitations have gone out to 700 Holly- 
wood’s upper crusters Jim Barnett, top Pepsodent exec, in town to in- 
spect summer shows but missed Bob Hope, who was in Washington 
CBS signed Frederick Hazlett Brennan, mag writer, to grind out stories 
for Mickey Rooney's “Shorty Bell” teeing up late this month in 
the Sunday 7 p.m. Slot with Robson directing. 


IN CHICAGO ... 

Alex Tellis, sales promotion chief of WIND. sails March 23 for Paris, 
where he'll take over as European: director of the Experiment in Inter- 
national Living John Kennedy, WBBM newsvwriter, has joined the news 
and announcing staff of WOOD, Grand Rapids....From Hawaii, where he’s 
vacationing, Jack Owens of “Breakfast Club” reports he’s turned out a new 
song titled “We're Going to a Hukilau”’....Maurice Copeland added to cast 
of “Meet the Meeks” as Mr. Barkei Hugh Rowlands, of NBC continuity 
acceptance, resigned Friday (13) to sign on as asst. manager of 
Murphysboro, Tenn. Hal Tate preemed “Who's Talking” via WAIT 
Monday (16). Fifteen-minute phone quizzer, bankrolled by the Monroe 
theatre. has recorded voices of celebs giving poetic clues to their identity 

...“R.F.D. America” has shifted its origination point from the Eighth 
Street theatre to the main studio of United Broadcasting....Norton Jona- 
than, emcee of “Mrs. Stevens’ Party Line,” has published a “Guide Book 
for the Young Man About Town.” Tome is a followup of “Gentlemen 
Aren't Sissies,” which he wrote in 1938. 

National Conference of Christians and Jews has awarded its citation of 
distinguished merit to WBBM for its weekly “Demoeracy, USA.”....Burl 
Ives does his ballading from Mutual studios here Feb. 20. 


dinner to 


series, 


Bill 


(coast) 





idol, | 


Code in Beating 


From Chi Agency, 


Station Execs 


Chicago, Feb. 17. 


Two-day session of the National 
Assn. of Broadcasters ninth district 
here last week gave Chi avency 
execs and station reps their long. 
awaited chance to register forma] 
beefs against the code Huddle 
passed off with a lot of sputtering 
but no explosions, 

Shortly after district cha an 
Charles Caley gaveled the n to 
order Thursday (12); the mat er 
of a net affiliate called for a vote 
on the issue, Do we want a code? 


Bombshell proposal got a parliamen- 


tary sidetrack, but later in the day 
members cast secret ballots on these 
questions: 

(1) Are you in favor of a standard 


of practices for the radio industry” 
(2) Are you in favor of any 
tations whatsoever in the 
of practices? 
Vote on the first was 24-9. o: 
second 16-17. 


limi- 


standards 


tne 


Code was battered from agency 
station rep source Thursday after- 
noon, Hardest hit were the proposed 

| limitations on commercial All the 
old familiar arguments were warmed 


WGNS, | 


over and spiced with the threat of 
governmental encroachment on 
broadcasting. Consensus of 
thinking was that commercials 
should be gauged from the stand- 
poini of quality rather than quantity, 


agency 


CBS Pacts Maloney 


For ‘Men and Books’ 


Russell Maloney has won the CBS 
“Of Men and Books” 


nosing out N. Y. Post critic Sterling 


sweepstakes, 


|North and ex-Chicago Sun critic A, 


C. Spectorsky. Web’ pacted Maloney 
Monday (16) as permanent reviewer 
on the Thursday night after 
giving him and the other two candi- 
dates two trial airings each 
It's probable CBS will offe 
musings for co-op 


show 


Ma- 


loney’s sponsor- 


| ship. 
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3 hairlifters 


that'll lift your sales! 


1. FOR SALE! “BOX 13” with ALAN LADD 


A big-name, low-cost showcase for your product— with 
a pre-built audience. Alan Ladd, according to a current 
Gallup poll, is among the first five most popular male 
film stars. “Box 13” concerns a resourceful fiction writer 
‘who advertises for adventure. Says he’ll go anyplace, do 
anything. Where he goes and what he does... makes 
some of the most gripping listening ever aired. 


2. FOR SALE! “BULLDOG DRUMMOND” 


Year after year, since 1941, “Drummond” has rung up 
top ratings—repeatedly galloping past competing big- 
name shows. The name alone, pulls listeners; “Bulldog 
Drummond” has been the basis for nine hit movies fea- 
turing such stars as Ronald Colman, Ray Milland and 
John Howard. On the air, he’s played by able Ned Wever. 
Want a low-priced show to do a top-price selling job? 
Don’t pass up “Bulldog Drummond”/ 


~ 


FOR TIME, COSTS AND OTHER FACTS, PHONE LOngacre 4-8000 FAST. 








3. FOR SALE! 
“FIVE MYSTERIES” 


Mystery with a new plot. A new show that 
jumped to 9th place among the 15 most popular 
local radio programs on New York’s four major 
stations (other than news and commentators). 
‘Sleuths in the studio and at home, track down 
the clues of five mysteries .. . and are rewarded. 
Here’s a low cost show that can move a lot 

of people to buy a lot of products. 


WOR 
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1440 BROADWAY, NEW YORK 
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February 14, 1948 


| THE BIGGEST THING IN RADIO: Make 1° mistake apout it, Mr- proaacaster ~~ every _1¥ 

: yiewer is one Less Listener to the present aural radio system. Your pusiness fu- 
ture, your position jn your community, will inevitably pe affected as TV'S *circu- 
lation" jncreases- It's as simple 85 that, aS an evening spent in almost any TV 
nome will prove. That isn't to say TV will bleed aural circulation fatally- The 
experts speak of population growth, more radio families, more Listeners per set, 
ocular fatigue V5- aural restfulness; and all that. Whatever the mitigating cir- 








ome prac 

BC is pre aring 0° ive first real tr outs to an obvious, vital program 
wing experiment -- telecasting of some 0 its big-name network shows exactly "as is” 
‘without any special production effects at first, studying Listener reactions, 
‘costs, etc. Assuming petrillo 1ifts nis TV pan, perhaps working first with non=- 
‘music shows» npc's TV cameras will scan such productions as Fred Allen, Eagar Ber- 
‘gen, Telephone Hour, Truth oF consequences» Kay Kyser, take It oF Leave It, People 


~- any one of which seems well suited to telecasting: 


Are Funny 

O : Ideas for telecaster and public, of course, will be time when many TV shows 

can be enjoyed audibly without peing seen ~~ by nousewife at her chores, py non- 

‘owners of TV pets, etc. Take it from apperceptive Jack Jett, ex-FCC member, now 

' F ; paltimore sun radio chief, addressing Baltimore Ad Club the other day: "Television 

‘4s the pigsest {pine in radio. It is growing very fast..-1ne aural proadcaster 

must recognize that his audience will dwindle as TV expands. All of this points 
‘to a new era when we may ‘stop; look and listen’ -~ or just ‘jisten' to our radio." 








THE FAST VANISHING TV CHANNELS: analysis of our qv Directory No. 2, with this 
‘week's Aaaenda 2-A herewith, pears out our ort-expressed conviction the supply of 

| the vanishi oint -~ at least under present alloca=- 

| tions. As we count them, in the top 50 metropolitan areas, a5 delineated in the 
1940 U.S. Census, only 47 channels are as yet ungranted or ynasked for These won't . 


; go pegsins Long, either. 
| Indeed, demand jn some areas S° far exceeds supply of channels that some~ 


—_—- 
















pody's inevitably going to_be left_out in the cold. Let 'S look at tne record as_of 
A tpis date» conf ining our recapituLation> to the first 50 market areas; 
(1) Thes& areas, nave all their allocated channeiS granted: New York 7, Los 
Angeles 7» washington 4, Baltimore 23 providence, New Haven, Dayton, Toledo, 1 eaclt. 
(2) ve neither grants nor applicants as yet for their channels: 
Denver 65, San Antonio 5, portland 5, Norfolk-Newport News-Port Sigua 4 
3) Lap a Ee” GOT wnappiies fort 
sapanyeponenecteay "he 4, Milwaukee 3, Richmond 3, Meg B Os Seattomm 2 Rochester 


AUt » MUS 5 






2, Qmaha-counct1 Bluffs 2; syracuse 2; St. Louis, Mg Papolis-4 
New Orleans,» cprinef ield-Holyox®: Birmingham, Loy, Prayerns liber aye 











eS (4 channel supply exactly equals demay fy aate in .. ple | 






3 for 33 puffalo-Niasar® Falls, 2 for 9} 


rors ysteee 
@ for 23 worcester» 1 for 1. 
| (5) D emgnd exceeds SUPPLY ana hearin F We aS 
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WHAM'’s Roch. Radio City Hailed As 
Bid to Break N.Y.-L.A. Program Axis 


Rochester, N. Y., Feb. 17. 

Too much reliance upon New York 
and Hollywood for program origina- 
tions is unhealthy for the broadcast 
industry. Se declared Dr. Howard 
Hanson, director of the Eastman 
School of Music, in an d@ddress Fri- 
day (13 


gional stations to spend more money 
and effort on developing live talent | 
and programs of their own. 

Speaking at the dedicatory dinner 
in the Rochester Club marking the 
opt g of WHAM’s new million- 
a Rochester Radio City he 
lauded WHAM for its past origina- 
tio: of programs, and urged the 
stati to use its new facilities, in- 
cluding a studio-auditorium seating 
400, for ever-greater efforts to de- 
velop regional live programming 

The dinner’ was attended by 250 
persons, including industrial, educa- 
tional, religious and press and radio 
executives, 

William Fay, veepee of Stromberg 
Carlson Co. and general manager of 
WHAM, presided. Guests toured the 


new WHAM studios and heard dedi- 
catory talks by Louis B. Cartwright, 
City Manager of Rochester; Easton 
C. Woolley, director of NBC station 
relations departments, and Fay. Rep 
Kenneth B. Keating (R., N. ¥.) in a 
15-n nute 
Rochester Radio City as another 
strong link in the chain of American 
free enterprise and free speech, 


Diamond’s New Farm Post 
Des Moines, Feb. 17 
William T. Diamond has resigned 
as associate farm director of WHO, 
Des Moines, 
take a position as agricultural serv- 
ice director for the American Feed 
Manufacturers’ Assn., with head- 
quarters in Chicago. 
Diamond joined WHO in 1943. 








St. Louis—Stan Daughtery, former 
staff organist at KXOK, local CBS 
outlet, has been upped to the post 
of musical director of the station. 








) night, urging local and re- | jockey, 


| tucky 


Cincy’s Femme Spinner 
Cincinnati, Feb. 17. 
Joyce Aimee; singer-accordionist, 
became Cincy’s first femme disk 
has inaugurated a series of 
12:15 to 1 am. airings on WCPO 
from Lookout House, nearby 


nitery, where she has been 


i doing her act for several weeks. 


|fike doing play-by-play 


talk to the NBC net hailed | 


|mertime assists Rosey Rowswell in | 


Platter routine is embellished by 
own playing and warbling and 


nterviewling ol 


ANOTHER PITT LEAGUER 
EYES SPORTSCAST JOB 


Pittsburgh, Feb. 17 

Another big-leaguer with an eye 
on a sportcaster’s career when his 
playing days are ended is Jeep Had- 
ley, veteran third-sacker for the 
Phillies, who spent about 10 seasons 
with the Pirates here before being 
traded to the Quakers a year 
Hadley, who makes his home here, 
is getting some early training at the 
accounts 
of winter sports events at WMCK 
in néarby McKeesport. 

Right now, he’s broadcasting high 
school basketball games there in col- 
laboration with Jack Craddock, 
WMCK manager, who in the sum- 


nel 


, ; 
PUeSLS 


ago 


| putting the Pirates’ baseball tiffs on 


ithe air.” Hadley’s work lately has} 
been getting considerable attention 


and broadéasting vets say the in- 
fielder has plenty on the ball away 


| from the diamond as well. 


effective March t, to}; 


Pittsburgh has another big leaguer 
who’s making the grade as a sports- 
caster in Harold (Pie) Traynor, 
onetime Pirate great at third base 
and also former manager of the Na- 
tional League entry. Traynor has a 


|daily sports program on KQV, the 


Mutual outlet here, and his Hooper 
has been picking up steadily ever 
since he first went on couple of 
years ago. 


Ken- |} 


SEATTLE AERA GETS 
$6 HIKE AT 3 INDIES 


° Seattle, Feb. 17. 

Seattle local of American Federa- 
tion of Radio Artists has signed con-~- 
tracts with three independent sta- 
tions calling for an increase of $6 
per week for announcers and news- 
casters, addition of an eighth holi- 
day, Washington's Birthday, and ac- 
curmrfative sick leave up to 40 days. 
Contract also provides a union shop, 
after a shop election, and checkoff 
of union dues and initiation fees. 
New contract, retroactive to Jan. 
1, sets announcers weekly scale at 
$81; ngewscasters at $87.75 at 
KXA and KING Freelancers gained 
a 5% increase in fees. 

AFRA is still dickering with net- 





| 
| 


work stations, with no agreement 
| reached. Station refuse to discuss 
any provisions of proposea new con 
tract until wage angle is settled, ac- 
|cording “to AFRA business agent 


i} Jack Kinzel. Union is asking $7.50 
increase, and stations countered with 
offer of $5 weekly bonus which was 
; turned down by membership. 


| Writers Guild Mulls 


Inside Stufl—Radcio 

Keeping on top of the headlines, WQXR, N. Y., quickly took advantage of 
the front-page breaks for longhair music which were opened last wee, by 
the attack on the Russian composers, Prokofiev, Shostakovich and Khat. 
chaturian, by the Central Committee of the Communist Party, a sort of 
Thomasovsky committee on un-Soviet activity. Indie followed with . 
reshuffling of its program schedule spotting a full hour of the three com. 
posers’ music on Sunday afternoon (15). In spot plugs for the specia) 
broadcast, station took a thinly-disguised poke at the Soviet critics by 
asking the audience to judge for themselves whether the works were 
“psycho-neurotic, hourgeois and antj-democratic.” 





Young & Rubicam agency is plunking cash on the barrelhead for 





|gone out to newspapers offering editors and reporters $100 apiece f 


KOL, | 





Scrapping Gab Series’ 


The Radio Writers Guild’s series 
|of twice-monthly craft discussions, 
{one of which was scheduled for to- 
| morrow night (Thurs.) at the Hol- 


‘land House, N. Y., has been can- 
celled. Whether they will be 
resumed or dropped permanently 
will be considered at tomorrow 
afternoon’s meeting of the Guild 
council. 


According to Bill Morwood, chair- 
}man of the committee in charge of 
ithe discussion meetings, attendance 
| at the last few sessions has been 
sparse, in contrast to the compar- 
| atively heavy turnouts earlier in the 
|season. He believes the decrease has 
|}been due to inadequate publicity, 
as the recent meetings have ‘been 
| marked by some particularly inter- 
| esting and provocative talks. 

Tomorrow night’s session was to 
have been on the subject of women’s 
| programs. Subsequent meetings 
were scheduled for March 4 and 18, 
and April 1 and 15. 
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Southern New England 
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WTIC's 50,008 watts represented nationally by Weed & Ce. 
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human interest yarns that can be used on “We, the People.” Bulletin has 





ae 
stories, if they're used in the Gulf airer. “It does not necessarily he: 
to be a red-hot topical yarn,” agency states; even stories from the files are 
eligible. 

Life mag is coming out with a layout on radio giveaways, with Adolphe 
Wenland, one of the stunt’s creators and a Coast ad agency « er, figur- 
ing largely in it. A serio-comic treatment of the subject is pla 1. Re. 
ports are that the story may also prove to be something of : expose, 
covering the cuffo pluge obtained with writer, director, produce: largesse 
via the undercover route, though principally itll deal with the gimmick 


as it pertains to Joe Public. 

Initial week of Tommy Dorsey's disk show on Radio Luxembourg pro- 
duced a surprising response in fan mail from throughout England and 
Scotland, according to word received in New York by Lou Cowan, pack. 
ager of the show. Towers of London, transcription outfit which placed 
the Dorsey stanza on Radio Lux, also forwarded a batch of the letters to 
Oliver Nicoll, N. Y, rep. Typical was one from Barrie Turton, York hire, 
who wrote: “Keep up the good work and let the BBC have as many fuel 
.. Thanks for the first décent break Britishers have had 
in a long time as far as decent modern music goes.” Most pop tune with 
the Britishers, judging by the letters, is Stan Kenton’s waxing of “Artistry 
in Rhythm.” On the show Dorsey invites listeners to write song requests 


j . 
ito him at a London address. 


Switch in Control OF 
Chi FM Tower Permits 
Gets a Glassy Stare 


Chicago, Feb. 17. 
Resolution of Alderman George 


_ —o = 


Caffe Platter Bills 


On Foster Parents’ Plan 


A series of 15-minute dramatiza- 
tions on the case histories of adopt- 
ed war children is being prepared by 
the Foster Parents’ Plan for War 


Kells to transfer control of FM Children, Inc., of New York, to be 
tower permits from the board of ap- | distributed free to stations. Film 
peals to- the Chicago city council is |-stars will narrate the shows, with 


Madeleine Carroll to star in the first 
program, which will be cut at NBC 
Recording Studios on Friday (20). 

First program is being scripted by 
Alvin Yudkoff with full series being 
directed by Jack Lloyd. 


San Antenio — Ben Barnes has 


getting a grave view in some quar- 
ters here. Move, say its opponents, 
might raise political hurdles for fu- 
ture FM. tower builders. A half-doz- 
en tower permits have been okayed 
by the Board of Appeals, but 10 
more are pending. 

Alderman Kells says he merely 
weg Pre omy oli ee joined the news staff of KTSA here, 
FM spokesmen maintain that the 
beard of appéals already is qualified 
to rule on zoning matters, and, be- 


sides, the projected towers are for W 3 Mj 


areas clearly designated as commer- 
tial. : = “Te 
Fact that thé New Year's Day 
storm here toppled many AM towers 
has no bearing on the Kell’s resolu- 
tion, according to its opponent. AM 
towers are outside the city limits, 
they point out, and not subject to 
the stiff engineering specifications of 
intra-city towers. on 
Kells’ resolution was introduced in 
the building zoning committee of the 
Chi council, following application of 
the small-watter WGES for an FM 
tower permit. The permit is still 
pending, along with Kells’ resolution. 


Mulvahill East as GAC 
Preps for Summer Shows 


General Artists Corp. radio de- 
partment has brought Johnny Mul- 
vahill into its New York headquar- 
ters from the Coast: branch and in 
the future he will alternate between 
both offices at different periods 
during the year. Switch is based 
on the idea that a vast majority of 
the selling of program ideas is done 
in N. Y¥. whereas the Hollywood 
routine consists mostly of servicing 
accounts after they’re sold, in the 
event shows originate there. 

Muvahill’s being here, therefore, 
is in preparation for the annual sale. 
of summer replacements. YHe’ll re- 




















The Texas Rangers tran- 
scriptions of western songs 
have what it takes! They 
build audiences ... They 
build sales ...The price is 
right—scaled to the size of 
the market and station, 
big or little, Standard or 
FM. And The Texas Rang- 


turn west. in a few months, Jack me 
meee heads the GAC radio ers transcriptions have 
ivision, ; , r 


quality, plus a program- 
ming versatility that no 
others have. 





Long-Distance Disk Request 
. Des Moines, Feb. 17. 
Gene Emerald, KRNT disc jockey 
recently received an.air mail letter 
addressed to “The American Broad- 
casting House Nearest to Iowa. 
USA.” It was from a London woman 
who asked that music from “The 
Mikado” be played for her daughier, 
now living in Garwin, Iowa, as the 
wife of an American serviceman, as 
a surprise greeting from her mother. 
Emerald contacted the daughter, 
spun a Mikado disk for her and re- 
cently received another letter from 
the English mother thanking him 
profusely 


‘WIRE OR WRITE 
FOR COMPLETE 
DETAILS 





Tepeka — Verle Brattan, general 
manager, currently is celebrating his 








2ist year in radio along with the 21st 
year of operation of WREN. 
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CIRCLING THE KILOCYCLES 














Kansas City—Dalion Nelson has 
joined the staff of KMBC-KFRM as 
a writer. He is out of Spokane, 
where he was with KREM, and 
Grand Forks, N. Dakota. 





Philadelphia—Thomas J. LaBrum, 
prez of the ad agency that bears his 
name, out of the hospital after a 
minor operation. He returned just 
previously from a trip to the Coast. 





Boston—W. S. Clark, former man- 
ager of the N. Y. office of Howard 
H. Wilson Co., appointed sales di- 
rector of WHDH, Boston Herald- 
Traveler indie. Coordinates activi- 
ties with William S. Warner, sales 
manager, in expanding WHDH sales 
setup. 





Dallas — Dale Drake has been 


named station manager of WRR to | 


succeed Charles Jordan, who re- 
signed to become veepee of the Tex- 
as State Network. 





Des Moines—Walter Shotwell, for- 
mer assistant editor of “Lecker Op- 
erator,” national mag for the frozen 
foods industry, published in. Des 
Moines, has resigned to join the 
news department of KRNT. 





Oklahema City— Bruce Palmer, 
news director, WKY, Oklahoma City, 
now conducts classes in radio news 
writing and advanced news writing 
at the Univ. of Oklahoma. His ap- 
pointment by Dr. George L. Cross, 
University president, was a further 
move by the institution te staff its 








pies, 


f / iy 
ULLG GANGE 











radio department with experienced 
instructors. 





Albany—Gren Rand, assistant gen- 
eral manager of WOKO since the 
Governor Dongan Broadcasting 
Corp. took over its operation on Nov. 
1, 1947, and for some years before 
the war an announcer and program 
manager for the station, has been 
appointed sales manager of WXKW. 
It will go on the air with ABC affil- 
iation, about March 1, under the 
| direction of Stephen R. Rintoul. 


gold plaque for its children’s pro- 
gram aired for a quarter-hour daily 
titled “Daddy Ringtail” Award was 
made by the Dallas Advertising 
| League. 








| formerly newscaster at WFEA, Man- 
i chester, N. H.. has joined the an- 
nouncing and special events staff of 
KOWL, Santa Monica, Cal. 





Pittsburgh—Paul G. Sloane, of 
KDKA’s technical department for 
last 11 years, has been named studio 
supervisor of KYW in Philadelphia. 
He’s succeeding Carl Wyman, who 
has been transferred to Westing- 
house’s Fort Wayne station, WOWO, 
in a similar capacity. Gloria Lamark 
has joined continuity staff of WEDO, 
replacing Bea Stevenson, and is also 
taking over latter’s program, “Hat- 
box Hattie.” Lionel Poulton, of 
KDKA production staff, has been 
taken on by Pete Wasser to handle 
production on Tommy Riggs-Betty 
Lou series Wasser is transcribing for 
spot sales. 








Minneapolis — Joe Cook, former 
sales promotion manager of “KDAL, 
Duluth, has joined KSTP staff in 
similar capacity. 





Cincinnati—Climaxing his “Dime 
a. Tune” campaign for the 1948 
March of Dimes, Bill Dawes, m.c. 
on the WCKY Makebelieve Ball- 
room, presented $2,100, sent in by 
listeners, to members of the local 
committee of the National Founda- 
tion for Infantile Paralysis. 





Easton, Pa-—FM Station WEEX 
opened here last week (10). 








the city participated in opening. 
Nelson S. Rounsley is manager. 


Dallas WFAA has been awarded a | 


Santa Monica—Armand LaPointe, | 


owned and operated by Easton Pub-|cies and has found 
lishing Co., publisher of Easton Ex- | ceptance e 
press, a daily. Leading citizens of | Agencies reportedly are now talking 


PROTESTANTS TO FORM - 
RADIO COMMISSION 


Grand Rapids, Feb. 17. 
Plans for formation of an inter- 
denominational Protestant radio 
commission in New York on March 
17 were set by the International 
Council of Religious Education at 
its annual meeting at Grand Rapids 
over last weekend (13-14). Step will 
finalize a proposal made last Sep- 
tember by a group of topranking 
church executives. 
According to Rev. Roy G. Ross, 
general secretary of the Council, the 
commission will act as liaison agency 
between the FCC and church groups, 
arrange network programs, coordi- 
nate existing religious radio projects 
and undertake a comprehensive sur- 
vey of current religious programs. 





— 





Par Theatre-Tele 


Continued from page 27 





one station and then air. express 
the film to other stations throughout 
the country for retransmission. 


With networking facilities via the 
Bell System's coaxial cable of micro- 
wave relays still confined to limited 
sections of the country, a client 
would be able to “syndicate” his 
show to as many stations as he de- 
sixed. System might also furnish 
the answer to coverage of the politi- 
cal conventions in Philadelphia next 
June for those stations outside the 
networking range. NBC, for exam- 
ple, could film the proceedings as 
they’re aired live over WNBT, the 
web’s N. Y. outlet, and then send the 
films immediately to its affiliates in 
the midwest and others on the Coast. 

Par system, so far as is known, is 
the only one able to take bot! sound 
and sight off a video tube and record 
it on 35m film. Both NBC and Du- 
Mont are working with Eastman Ko- 
dak on a similar tele-transcriber, but 
the Eastman machine is equipped 
only for 16m film. Par tested its 
system Feb. 1 by transcribing the 
Major Bowes amateur show as it 
was staged by WABD (DuMont, 
N. Y.). Shunning the obvious ad- 
vantages in filming a set tied onto 
a clesed circuit, Par took its pictures 
off the air. They reportedly turned 
out well enough for immediate com- 
mercial use, 

Par has furnished samples of its 


It is| work to several of the top ad agen- 


universal ac- 
among agency toppers. 


full network tele shows to their 
clients. 








After shaking out the kinks in 10 consecutive broadcasts from the Guild Theatre, one 
of the most original audience and listener participation programs on the air is ready 
for big-time sponsership. During the course of a half hour two members from the audi- 
ence become popular songwriters and hear their creations (with professional collabora- 
tion) performed ... then they get 100 free copies, a recording, and a@ reguicr 


ASCAP-SPA 50-50 royalty contract . .. it’s one prize they can't buy! 


audience-reaction has been socko. 


PAT BALLARD’S SONG WRITING MACHINE 


WOR-MUTUAL SATURDAY NIGHTS AT 9:30, EST 


Mail and 


e 


Featuring Uncle Jim Harkins (M.C.), Syivan Levin and his 18-piece Orchestra, Bill Harrington, 
Patsy Garrett, and a top tin pan alley writer with a current hit everybody's singing and buying. 


RADIO: Gale Agency, Inc. STAGE AND MOTION PICTURES: John O'Connor 





Radio 


to take their problems and their 
future together seriously. 


Meanwhile, her patient, under- 
standing mother an kindly father 
hide their concern, and the future 
groom’s doting aunt is a tiny, dark 
cloud on the horizon. At each day’s 
open and close, the announcer asks 
the listener, “Do you believe in mar- 
riage? Is your marriage perfect?” 
All of which is written in the true 
Carrington (or Wolf, perhaps, since 
the precise credit in these situations 
can be a delicate and involved mat- 
ter) manner. Fran Lafferty makes 
Vikki sound enough like Margaret 
Sullavan to suggest that the simi- 
larity may not be entirely uninten- 
tional. Staats Cotsworth is properly 
direct as Roger. Evelyn Varden 
gives clear dimension to the part of 
the mother. The others seems vary- 
ingly competent. Ace Ochs’ direc- 
tion is pleasantly short-haired and 
sharp. Fred Feibel's organ bridging 
is unobstrusively helpful. 
Incidentaly, the already-current 
Carrington serials are, in order of 
age, “Pepper Young’s Family,” 
“When a Girl Marries” and “Rose- 
mary.” Hobe. 


LARRY LESUEUR 
(“The Newsmakers”) 

15 Mins.; 11:15 p.m. 
Sustaining 

WCBS, from New York 

It may have been the subject of 
his first personality sketch or it 
could have been his even-level style 
of delivery, but Larry lLesueur 
didn’t spin a stanza last Sunday 
night (15) that gave promise of 
keeping ’em from calling it quits 
with the preceding news broadcast 
and hitting for the hay. It was a 
pretty dry recital, especially for 
that hour of the evening. 

The subject was Secretary of 
State George C. Marshall. What 
Lesueur, CBS staff news analyst and 
U.N. correspendent, had to say was 
well documented but there didn’t 
seem to be anything in it that the 
newspapers and magazines haven't 
printed and rehashed. nt was 
that quality .of anecdotage that 
serves as the stamp of good person- 
ality portraiture. 

Perhaps “The Newsmakers’” sub- 
sequent personages will allow for 
greater play on the human side and 
more stroke of character color. And 
perhaps Lesueur will get a little 
more perkiness into his delivery and 
not make it sound as though he’s 
reporting on some weighty U.N. 
topic. Odec. 


REPORT FROM CONGRESS 
With Senator Arthur V. Watkins 
15 Mins,; Tues., 7:45 a.m. 
Sustaining 
KALL, Salt Lake City 

“Report From Congress” is set up 
to give the people of Utah, the low- 
down on what’s happening in Con- 
gress to affect their state. Arthur 
V. Watkins, junior senator from the 


ington, and they’re played back here. 

n the kickoff stanza caught (9), 
Watkins gave an outline of legisla- 
tion pending designed to help in the 
reclamation of arid land. He’s no 
FDR when it comes to speaking, but 
his easy delivery, and careful mar- 
shalling of facts, presented in a more 
or less informal manner made for 
easy, understandable listening. Aside 
from tipping the people to what’s 
being done for them, Watkins did a 
good job by showing the difficulties 
to be surmounted between the in- 
troduction of a bill, and its final 
passage. As a lesson in the com- 
plexity of legislative government, it 
was worth its time. 

As might have been expected, 
Watkins didn't miss the obvious op- 
portunity of putting on a pitch for 
his own efforts on behalf of the 
voters. Each of the projects he dis- 
| cussed was one in which he had a 

hand, either as the sponsor of the 
bill, or as a member of the commit- 
tee’ considering it. Whether he’ll 
take advantage of the program to 
turn it into a sounding board for 
himself when an election comes up, 
remains to be seen, but the poten- 
tialities are definitely there. 
| Regardless of any flaws that may 
|show up, “Report” is basically a 
| Sound idea, and can go a long way 
;towards bringing the people an 
| uncerstanding of governmental prob- 
|lems and their effect on them. In 
| certain respect Watkins’ talk gave 
| the listener a picture that was un- 
| obtainable in the local press. Berl, 


lial tase oor 


{Follow-up Comment 
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Arture Toscanini’s return to the 
NBC Symphony Orchestra podium 
Saturday (14) was marked by some 
sloppy playing by the orchestra. 
Either the musicians were keyed up 
too sharply, and nervous, or merely 
Careless. But there was 
| ing in the horns, slipshod attack in 
the strings, and poor balance in gen- 
eral. Some players who were in- 
active while other sections perform- 
ed were also a little noisy, rattling 
chairs, stands or scores to make it 








Continued from page 24 


state, transcribes his talks in Wash-- 


r play-' 





Reviews 


something of a nondescript concert, 
The Strauss “Don Juan” and Berlio 
“Queen Mab” were streaky, an 
only the Moussorgsky “Pictures” 
came off as a completely satisfying 
entity. 

Bruno Walter, on the other hand, 
had admirable assistance from the 
N. Y. Philharmonic on Sunday’s (15) 
broadcast, in a concert that. high- 
lighted his 25th anniversary year as 
conductor in America. The Phil- 
harmonic board presented the 
maestro with a silver recording of 
one of his own disks, a Mahter work, 
and the orchestra went all out for 
him in a beautifully-played job of 
the charming Dvorak G Major Sym- 
phony, the equally charming “Heb- 
rides’ Overture of Mendelssohn, 
and the more uncertain “Symphonia 
Serena” of Hindemith. 





Jack Pearl, radio’s Baron Munch- 
ausen of two decades ago, essayed 
his first serious air role Sunday (15) 
on WNEW’s “Play It Straight,” a 
series which gives the better-known 
comics a chance to demonstrate their 
ability in serious drama. Pearl took 
on one of the most tragic roles in 
Shakespearean literature with his 
highlights from “King Lear.” 

Pearl gave the role of the aged 
monarch a full-bodied interpreta- 
tion. His anger and sorrow were 
unrestrained. He gave an excellent 
recital in his denunciation of his 
faithful daughter Cordelia for her 
failure to go overboard in professing 
her love. He similarly pulled all 
stops in his speech banishing Kent, 
and finally his regret at the steps he 
had taken. 

The 15-minute adaptation, how- 
ever, was inadequate for this trag- 
edy. With more passages, Pearl 
could have given a more-rounded 
performance. As it was, his por- 


trayal was’: commendable in showing 
the drama’s tragic highlights. 


“HIRES TO YA'” 


FOR THIRD YEAR 
ON CBS 
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UNITED REXALL DRUG CO. 
Wednesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—“On the Island With You! 

“THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTON 
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| TELEVISION IS VAUDEVILLE 


i] Use MY EXPERIENCE. THroughly fa- 
milier with all SHOW BUSINESS. tdeo 
and stunt man — exesiient references, 
presentable appearance. 

Bex 7659, VARIETY 
154 West 46th St., New York 19, N. Y. 
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14 Radio Pros Learn 
Other Fellows’ Jobs 
In Unique ATW Class 


One of the most unusual setups in 
radio is a class at the American 
Theatre Wing in New York, com- 
prised entirely of professionals ac- 
tively engaged in radio or allied 
fields. Class, the Wing Radio Work- 
shop, is an advanced course in radio 
production in the ATW’s profession- 
al training program. All 14 mem- 
pers of the current session have re- 
sponsible jobs on the outside, utiliz- 
ing the Wing’s twice-a-week course 
to familiarize themselves in trade 
branches other than their own. 

Course runs 10 weeks, under su- 
pervision of George Wallach, staff 
producer at WNEW, N. Y. Present 
group includes Charles Fisher, as- 
sistant director at Benton & Bowles; 
Thomas Costigan, staff announcer- 
writer at NBC International Divi- 
sien: Charles Bennett, scripter with 
March of Dimes Radio Division; 
George Cecala, scripter on “Ford 
Theatre” and now with RKO Pic- 
tures; Joseph Durand, in NBC In- 
ternational Traffic Division; Jack 
Farren, WNYC news announcer and 
writer. Also, Leslie Litomy, recently 
in “The Cradle Will Rock” and now 
in “Joy to the World;’ Arthur Mal- 
vin, actor-singer; Richard Falcon, 
seripter; David Sureck, WNBC news, 
and freelance actors Paul Ashley, 
Cari Herman, William Hoey and 
Frank Levens. 

Group of actors, writers, directors, 
sound engineers, announcers, pro- 
duction men, etc., handles different 
problems, a scripter becoming an 
aetor one week, a sound man the 
next, a director a third week, etc. 
Greup does an actual transcription 
of a shew each week, with actual 
conditions of a broadcast simulated. 
Director has a week to prepare his 
script (which may have as many as 
36 characters and 20 sound effects), 
and is given two hours to rehearse 
in class. He may be directing his 
ewn original script. His crew, chosen 
from the class, provides all the 
necessary effects, with a staff organ- 
ist to furnish musical bridges. 

Transcriptions are made at WNEW 
studios, with station donating space 
and time. Course has been going on 
for a year and a half. Present ses- 
sien runs until end of February, 
with new session starting in March. 


CBS Video Plans 


Continued from page 27 


shows to date have been transmitted 
te WMAL-TYV ( Washington), WMAR- 
TV (Baltimore) and WFIL-TV 
(Philadelphia). 

Still Favors Telecity 


. Stanton indicated that CBS would 
go along with the proposed “tele- 
vision city” to be established in 
Flushing, Long Island, on which a 
series of huddles have been held 
with Mayor William O'Dwyer. “In 
the event that the future requires 
additional facilities outside the con- 
gested mid-town area,’ he said, “we 
feel these quarters will serve for 
such programs as can best be pro- 
duced in the heart of the city.” 


Studios, according to Stanton, are 
planned for flexibility of production, 
allowing for either a number of 
moderately-sized sets to permit im- 
mediate scene-changing by switch- 
ing from one camera to another, or 
use of large-scale sets for elaborate 
productions, Facilities are to com- 
prise two large studios with asso- 
ciated control rooms, scenery and 
construction rooms, film facilities, 
maintenance, wardrobe and property 
storage quarters, master control 
room and offices for operational of- 
ficials and crews. 


Innovating a new sefup. elevated 
catwalks for lighting and sound 
technicians will span each of the two 
main studios. Latest types of lighting 
banks are to stud the ceilings and 
walls, with camera cranes and 
booms, lights and mikes permitting 
sight-and-sound pickups not achieved 
in smaller studios. Through a new 
master control design, it will be 
Possible to mix at will, according to 
Stanton, the camera and mike out- 
put of any studio show with film, or 
with material picked up from local 
remote points and network shows. 


Large tele screens will be installed 
@ all control and key points 
throughout the plant for monitoring 
Purposes, Clients’ booths will be 
built above and behind the control 
room so sponsors will be able to see 
both the studio fioor and the show 


as received on a separate Jarge 
Screen, 














Fisk in Perth to Talk 
Aussie Video Setup 


- Perth, Feb. 3. 

Sir Ernest Fisk, who at one time 
headed the powerful Amalgamated 
Wireless Company, and now manag- 
ing director of Electrical and Musi- 
cal Industries, Ltd., has arrived here 
on short biz trip. Present mission 
is to try and interest the Aussie gov- 
ernment in the setting up of televi- 
sion throughout the Commonwealth. 





Fisk said that television would be 
a far bigger industry in this zone} 
lthan radio, He will huddle with gov- 
ernment officials when he 
Canberra this week. 


reaches | 





New Yerk—Rodney Duane Chipp 
(has been named assistant engineer 
for the DuMont television web. He 
has been radio facilities engineer at 
ABC since April, 1946. | 


| lieved 
NBC will follow Fairbanks’ original | 


SPONSOR HOOKS OUT 
FOR FAIRBANKS PIX 


NBC television expects to sign a 
major national advertiser within the 
nert few weeks for the fi.st series 
of two-reel films produced for the 
web by Jerry Fairbanks. Titled 
“Public Prosecutor,” the 17-week 
series is being primed to tee off in 
June. 


Under the  recently-signed con- 


tract between NBC and Fairbanks, | 


the web has the right to sel) the 


films any way it chooses. It’s not be- 
likely, consequently, that 


idea Of selling them on a station- 
to-station basis, but will pitch for a 
bankroller to sponsor them on its 


eitire east coast network. 


Raleigh, Feb. 17. 

Gov. Cherry has announced ap- 
pointment of North Carolina State 
Education FM Radio Committee, 
which will explore the advisability 
| Of North Carolina entering the edu- 
cational FM broadcast field.. Named 
as chairman of the committee, which 
meet March 2, 





| will 


Committee to Mull Entry Of 
N.C. Into FM Educational Field 


_€ducational FM station planning in- 





was Dr. Clyde | 


Erwin, Superintendent of Public In- | 


} struction. 


educational needs; existing and po- 
| tential educational program produc- 
| tion resources; alternate possibilities 
of financing education station con- 
struction and programming costs: 


, ‘ } 
| Committee will conduct surveys of |} 


tentions of local school administra- 
tive units; technical requirements 
for providing facilities for the pro- 
posed statewide FM _ broadcasting 
system, and existing and. potential 
resources for training teachers in 
the use of radio in education. Com- 
mittee will make recommendations 
to the Governor, who then could ask 
for legislation approval of the pro- 
Lram 





Detroit—Miss Mae Mikjian, for- 
merly with Simons - Michaelson 
agency, added to staff of WJBK as 


|continuity writer. No special assign- 


ments yet. 
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Have you an advertiser 
with a’hard and fast policy’? 


a Like Harper’s client, for instance: 


He sold livestock feed, wanted to reach more 
farm families. He upped his radio budget, told 
Harper to find an early-morning program. “But?” 
he added, “I have a hard and fast policy. I won't 
buy anything before 6:30 in the morning: One 
station offered news ata quarter of seven. Another 
—represented by Radio Sales—proposed a farm 
program at 6 A.M. 

Harper studied the early-morning audience 
analysis submitted by Mr. Holmes of Radio 
Sales. It showed the Radio Sales station with 
almost twice as many farm listeners at 6 A.M. 


as the other station could offer at a quarter of 





A true story. 
Names on request, 


seven. Harper put the facts before his client. The 
hard and fast poljcy went by the board. 

When Radio Sales shows you an audience, 
you see far more than an inside-the-city rating 
figure and some data on sets-in-use. Often (like 
Mr. Harper) you will see the special values of 
inexpensive early morning or late evening time 
periods. Or data on audience composition, audi- 


ence flow from program to program, listening 


habits throughout rural and village areas may 
point the way to a more profitable audience. This 
is information to make your radio dollars more 
eflicient...in any or all of the wealthy markets 


served by Radio Sales stations. 


Radio Sales 


Radic Stations Representative...CBS 


WCBS KNX KMOX WET WRVA wcco Columbia 
50,000 watts 50,000 watts 50,000 watts 50,000 watts 50,000 watts 50,000 watts California 
New York City Los Angeles St. Louis Charlotte Richmond Minneapolis-St.Povl Network 
WBBM WEE! WTOP WAPI KSL WCBS-TV Columbia 
50,000 watts 5,000 wotts 50,000 wotts 5,000 wotis 50,000 watts CBS Television Pocific 

” Chicage Boston Washington Bizminghom ‘Suit icke City New York Network 
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reel was its lack of news = oe Mit 
sense of the word. That's to be 
pain Keown however, in a daily opera- 
tion of this sort and Movietone 
demonstrated sufficient knowhow to 
-offset this by making its feature ma- 
terial interesting. 
Camel plugs, worked out by Wil- 
liam Esty agency, were also on film 
and well-done. They comprised the 
usual opening, mid-commercial and 
closing, with the halfway pitch 
eleverly worked in as another fea- 
ture of the reel itself. Stal. 





AMERICA’S TOWN MEETING OF 


THE AIR 
With George V. Denny, Sen. Warren 

G. Magnuson, Moshe Shertok, Rep. 

L. H. Smith and Cecil Hourani. 
Producer: Ted Estabrook 
3@ Mins.; 8:30 p.m., Tuesday (8) 
PHILADELPHIA FORUM 
WFIL-TV, Philly 

This is the first time that a pro- 
gram was broadcast and televised 
simultaneously here; the exgeriment 
proved a success. Show originated 
from the Academy of Music where 
the regular ABC airer, “Town Meet- 
ing of the Air” was broadcast. Sub- 
ject was the hotly debated question: 
“How Can Peace Be Maintained in 
Palestine?” 

Seeing the participants as well as 
the questioners in the audience lent 
an extra zing to the already popular 
show. Watching expressions of the 
speakers and the audience quizzers 
gave the viewer the feeling of being 
right in the midst of the heated ar- 
gument. Show was photographed 


under difficult conditions—the stage 
ATRIA SAAS TNT PAE a ASN LTTE NTN TERIA 





BLACKIE” 


Radio's greatest point-per-dollar buy! 








N CINCINNATI 


&. Hooper, Janvery 1947... Merch 1947 


‘Consistently Beats All Competition 
en Stations From Coast-ie-Coast! 
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of the old Academy —but camera 
work was satisfactory. 

One of the best and most adult 
shows on Philly video thus far. 


OPEN HOUSE 
With Paul Gilbert, Harry Howe, Red 
Williams; Ginny Lowry, Yvonne & 
Victor, David Carp, guests 
Producer: Tom Reiley 
30 Mins.; Thurs. (5), 8:30 p.m. 
Sustaining 
WWJ-TV, Detroit 
On the air for 15 weeks as a sus- 
taining feature, Paul Gilbert's talent 
is about ready to pay off. Gilbert’s | 
a fast worker and a smooth talker | 
who knows how to time his gags to 
get the best results. 
He plays a hotel desk clerk, al- 
ways found at his front desk. As 
the straight man he has a capable 
foil in Harry Howe, who plays house 
detective. Open house is run as a 
hotel and the week’s attractions are 
introduced as guests doing a turn in 
the television room. Gilbert man- 
ages to do comedy bits and scenes 
with all of them. 
Red Williams, currently at the 
Bowery, was his first guest on show 
caught (5). He’s a nifty dancer, 
better than the average sepia hoofer 
and has a personality on a par with 
his footwork. Second guest, Ginny 
Lowry, was attractive with unusual 
vocal charm, 
An adagio team, Yvonne and Vic- 
tor, that followed, were hampered by 
stage limitations. The entire figures 
were rarely complete, with the cam- 
era either cutting in at the top or 
the bottom. 
The rib-tickling laughter that fol- 
lowed the closing scenes is added 
proof of old Keystone comedy draw 
in. video. Gilbert presented a ‘skit 
called “Hollywood Standin,” a satire 
on the filming of the life of Rudolph 
Valentino. He was assisted by Howe, 
Miss Lowry and several extras. It 
featured Dave Karp, former middle- 
weight boxing cham of Michigan, 
who is developing into a slap-happy 
comic on the saloon-circuit here. 
The whole package is nicely put 
together. Gilbert and Howe write 
the script. They’ve had some big 
names as guests; Burl Ives, Collette 
Lyons, Billy House being among 
them. Reception was clear and ex- 
cellent. Stan, 


Tele Follow-Up 


By following the simple expedient 
of repeating one of the best dra- 
matic shows ever staged on tele- 
vision, American National Theatre 
and Academy came up with one’ of 
the best shows on its current series 
on the NBC video web Sunday (15) 
night. As with the original version, 
produced in July, 1946, most of the 
credit goes to NBC staffer Fred Coe, 
who directed and adapted the script 
from an original by Wyllis Cooper. 

Titled “First Person Singular,” the 
show displayed conclusively the 
merits involved in building a pro- 
gram around the video cameras, in- 
stead of trdining the cameras on the 
stage and letting things roll. Coe 
took admirable advantage of the 
subjective camera in this one, build- 
ing terrific suspense and audience 
emotion under the guise of making 
the audience itself the murderer. 
Montage effects, to show the shim- 
mering sanity of the off-screen 
killer, were even better handled 
than in the original and the cast, 
— and production mountings were 
ops. 

Mary Wilsey repeated as the not- 
moor wife whose constant nag- 
ging 1 her mentally-unbalanced 




















husband to throttie her. Aided by 


near-perfect makeup, she was re- 
volting and laudable to the nth de- 
gree. Bob Young, although never 
seen, turned in a neat performance 
as the stream-of-conscious voice of 
the murderer. Supporting cast lent 
more than adequate support. Show 
was co-produced by Richard Har- 
rity for ANTA and Owen Davis, Jr., 
for NBC. 

Someone should tell both ANTA 
and NBC, incidentally, that it gets a 
little boresome watching legit celebs, 
brought on to plug ANTA, read their 
stuff from a script. Regardless of 
the short amount of preparation 
time, such action can lower the 
standard of both tele itself and the 
actor involved. Paul Douglas, of | 
“Born Yesterday,” handled it last 
Sunday night. He would have been 
good if he’d memorized his lines. 
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ruled that no single outfit may own 
and operate more than five stations. 


20th’s Ambitious Plans 


Top offer to Par for its DuMont 
stock was reportedly made by an- 
other film company. This would 
presumably be 20th-Fox, which filed 
last week for its own Station in 
Boston. Twentieth is believed plan- 
ning to set up its own string of five 
owned-and-operated stations but its 
late start in the medium would make 
it plenty difficult to get outlets in 
the cities. A tiein. with DuMont, 
consequently, would give it an in- 
terest in those stations ~already 
operating under the DuMont banner. 


Fact that 20th is one of Par’s 
major competitors, however, would 
reportedly rule against Par’s selling 
of its stock to that company, despite 
the attractiveness of the offer. Other 
bidders are believed to be manu- 
facturing outfits, who want free ac- 
cess to the DuMont patents on video 
sets and equipment. If Par is able 
to prove to the satisfaction of the 
FCC that its stock holdings don’t 
give it control of DuMont, of course, 
then there will be no reason for the 
sale and Par will probably hold on 
to its DuMont shares. 

Rumors that DuMont was readying 
to sell out have been reported in 
some quarters. In denying these re- 
ports, Dr. DuMont outlined the com- 
pany’s corporate setup as follows: 

“DuMont stock is divided into two 
classes—A and B. The A stock 
represents 72% of the total issued 


shares. Paramount owns less than 
3% of the A stock. The B stock, 
which is owned by Paramount, 


represents 28% of the total issue. 
The holders of the A shares elect 
the président, vice president and five 
directors, whereby they control the 
board of directors and the executive 
direction of the affairs of the com- 
pany. 

“The holders of the B shares elect 
the secretary, treasurer, assistant 
treasurer and three directors. The 
A and B stockholders vote separate- 
ly. The B stockholders can prevent 
but cannot compel action whereby 
stockholder action is required. Any 
sale of the Paramount-owned B stock 
would not affect the measure of con- 
trol now held by the A _ share- 
holders.” 

Dr. DuMont confirmed reports that 
an agreement has been made with 
the Crosley Corp. for the latter to 
manufacture sets under DuMont 
patents, but added that similar 
licenses have been extended to other 





manufacturers in the business. 











Theatre Ops 


aa—_- Continued from page 26 


of programming designed specifi- 
cally for theatrical purposes, which 
would not be available to home re- 
ceivers, FCC has set aside certain 
video channels for theatres, but 
these have not been used so far and 
they’ve already been challenged by 
broadcasters seeking them for regu- 
lar station operation. If a sufficient 
number of theatres ever go for 
video, it’s conceivable they could 
afford to tag onto such events as a 
heavyweight championship fight by 
offering more for the tele rights 
than could be paid by any broad- 
caster or advertiser, merely by giv- 
ing the promoters a cut of the box- 
office gross. 











Minneapolis—Local radio longevity 
record for any one show is being 
chalked up by the Red River Valley 
Gang, hillbilly and “western” pres- 
entation, that has gone into its 
eighth year for CBS station, WCCO. 
It’s on for 25 minutes Sunday morn- 
ings now and has a Minneapolis 
sponsor. Bob DeHaven emcees the 
show which has a big cast and runs” 
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garded German Magnetaphone, are 
called Ampex and are being pro- 
duced by a new firm in San Carlos, 
Cal., which has financial backing 
from Crosby Enterprises. Latter also 
has sewed up sales rights to Ampex. 
(Bing Crosby's Philco show is taped 
on rebuilt Magnetaphones owned by 
the W. A. Palmer Co. of San Fran- 
cisco. ) 

ABC expects delivery momen- 
tarily on the first of the machines, 
which will cost approximately $4,000 
apiece. (When the manufacturer gets 


i| well into production, the cost is ex- 


pected to be trimmed to around 
$3,000.) Outfit is making only the 
recorders. The net expects to obtain 
tape from the Minnesota Mining Co. 


ABC probably will install at least 
eight of the recorders at each of its 
three originating points on the day- 
light schedule—N, Y., Chicago and 
Hollywood. Latter will feed the 
Rocky Mountain as well as the Pa- 
cific Coast zone. 


Whole ABC setup for the 22-week 
daylight schedule is the special prov- 
ince of veepee Charles E. Rynd, 
whose success in perfecting the sys- 
tem has resulted in his being con- 
sulted by all three of the other webs 
in recent weeks. While Rynd is es- 
pecially keen at the moment on the 
possibilities of the new tape layout, 
he is quick to stress what he holds 
to be the important values of the 
daylight system initiated by ABC 
last year. 

These are that it gives listeners 
their programs the year-around at 
the same hours of the clock; it per- 
mits affiliates to keep their schedules 
intact the year-around; it saves spot 
buyers and network accounts in- 
numerable headaches over delayed 
broadcasts in many localities. (It’s 
estimated that CBS and NBC, under 
their daylight switchovers of former 
years, forced affiliates to schedule 
around 2,000 d.b.’s per week.) 


Expect AFRA, AFM Okay 


Rynd pointed out that the FCC no 
longer requires that programs played 
back from wax on a delayed re- 
gional basis be announced aver the 
air as transcribed. Only requirement 
is that each affiliate airing such pro- 
grams announce once, sometime be- 
tween 10 a.m. and 10 p.m., that some 
of the web shows heard during the 
day were e.t.’s. 


It’s anticipated that both the 
American Federation of Radio Art- 
ists and the American Federation of 
Musicians will again agree not to 
demand a repeat fee on delayed pro- 
grams as long as they are aired not 
more than one hour later than the 
live editions. 


The programming on tape will ap- 
ply only to regularly scheduled 
shows, Spot newscasts will be live 
(with probably some originating in 
Chicago for the Central time zone 
and some in Hollywood for the 
Mountain and Pacific zones). Special 
events, such as championship prize- 
fights, Presidential speeches—and 
the political conventions in Phila- 
delphia this summer — will go 
through live. 


One incidental upshot of the tape 
installation will be the airing of 
such “platter” shows as Crosby’s and 
Groucho Marx’s direct from tape 
rather than from disks. At present, 
the Groaner’s stanza is taped, then 
transferred to acetates, while Marx’s 
quizzer is plattered and aired from 


ABC Tape Unwinds Dilemma 
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disks. Superior fidelity of the tane 
is expected to show up in the quality 
of the playbacks. 

While it’s expected that Mutual 
will institute rebroadcast sched. 
ules come daylight saving time, 
only ABC and CBS had defin. 
itely set their plans up to yes. 
terday (Tues.). CBS, which gave the 
idea a tentative sampling last year 


by rebroadcasting one morning 
hour and one evening hour in 
standard-time zones, has a_ go- 


ahead from all except one or two 
affiliates to adopt an all-out repeat 
schedule. 


In contrast to ABC, however, CBS 
will simply feed all s.t. zone outlets 
from Chicago on a schedule one 
hour later than the shows originate 
in the d.s.t. area. Also, programs 
now doing live repeats will continue 
them, doing their second stint one 
hour after the first. Some 15 to 20 
shows fall in this category. 


NBC has polled affiliates on the 
proposition and a plan recommended 
by the web’s station planning and 
advisory committee is on prexy 
Niles Trammell’s desk. Best guess is 
that the web will nix the plan. 


Mutual dispatched a letter to af- 
filiates Saturday (14) asking whether 
they’ll support a rebroadcast sched- 
ule. It would not affect the Don Lee 
chain, which already feeds MBS 
programs to about 40 western sta- 
tions on a delayed basis. Mutual 
would feed all other s.t. zone sta- 
tions out of Chicago. 

All of the webs would charge back 
part of the rebroadcast cost to their 
affiliates. 


PoTHERE’S PLENTY OF 
SBUSINESS IN 


















Get Your 
Share By 
Using... 


WEED & CO. National Representatives 








Can You Use a Castle? 


This three-story, all-stone job is in 
excellent livable condition. It sets 
on top of a hill among 19 wooded 
acres overlooking Danbury, Conn.; 10 
bedrooms, 6 baths, 6 fireplaces, besides 
the usual living rooms, a billiard 
room, a caretaker’s house and a four- 
car garage, 60 miles from New York. 
It would be a swell place toe entertain 
in the grand manner! As a movie 
set alone, it is cheap at its price ef 
$50,000. 


ALLAN T. McKAY 


Agent, Route 7, Danbury, Conn. 
8-1360 

















FORMER STAR OF TOP 
NETWORK SHOW DESIRES 
REPRESENTATION BY LEADING 
TALENT AGENT IN HOLLYWOOD 
OR NEW YORK FOR RADIO AND 
PICTURES. WRITE OR WIRE 


BOX JR, VARIETY 
360 N. Michigan Ave. Chicago 1 









































largely to music and singing. 





“That’s Grandpa, all right! He used to shake the table like this ; 
when he didn’t get his Wheaties!” --—- 
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SAFEWAY USES SPOTS | 
FOR LOW PRICES PITCH 


Salt Lake City, Feb. 17. 

The commodity market bust has 
finally hit consumers here, with 
Safeway Stores being the first retail 
chain to come out with a big pitch 
on lower prices. Most stores have 
been playing the wholesale price 
drop close to the chest, but Safeway 
splurged last Saturday (14) with a 
fiock of spots whooping up the lower 
price trend. Most of the hoopla went 
to radio, a new approach for the | 
chain. KALL, KSL, and KUTA, lo- 
cally, and 10 stations of the Inter- 
mountain Network in Utah, Wyom- | 
ing and Idaho were used for a min- 
imum of 20 spots a day. 

Spots hit at the general policy of 
keeping Safeway prices in line with 
wholesale quotations, and spotlight | 
a specific item selling at reduced 
prices. So far the contracts are more 
or less on a day to day basis, with 
future use of air time depending 
entirely on results obtained on the 
initial pitches. If Safeway continues 
to hammer at low prices, there's a 
good chance other chains and inde- 
pendenis will follow their lead, with 
radio cutting into a market that has 
fought shy of spending money on air 
time in the past. 








Bjerre, CJNB announcer, doubles as 
a bull fiddle whacker and is fronting 
his own seven-piece dance band. 


North Battleford, Sask. — Vaughn | 
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NIGHTTIME 


Cur. 





TOTAL AUDIENCE* 


(Week Jan. 4-10) 


Prev. Cur. Points Cur. 

Rank Rank Program Rating Change Rank 
1 pe ey, DE +-0.8 1 
2 GS '«Amec ‘a’: Andes. ..66.4..:362 -+-3.0 2 
3 1 Fibber McGee . ..29.0 —2.2 3 
4 4 Fred Allen 28.3 +01 6 
5 7 Charlie McCarthy 26.5 —0.4 5 
6 12 Truth or Conseq 25.2 +3.1 6 
7 3 Bob Hope 24.9 —3.6 7 
8 6 Fitch Bandwagon 24.8 —2.6 8 
9 NR Mr. District Attorney... 24.4 +8.1 9 
10 10 My Friend Irma .. 24.4 +1.2 10 
11 NR Godfrey's Scouts 24.1 +5.1 11 
12 5 Red Skelton ... . 24.0 —4.0 is 
13 9 Jack Benny ... 24.0 —0.4 e 
14 NR Life of Riley .......... 23.9 +41 or 
15 NR Kraft Music Hall 23.7 +8.7 15 
16 NR_ Duffy’s Tavern .........23.6 +9.2 

17 NR Your Hit Parade .......23.2 +5.8 

18 NR Inner Sanctum ........ 21.7 +5.4 

19 Pe SD Psi 65 oe kc's oes 21.5 +0.6 

20 NR Burne and Allen .......21.5 17.4 


NR—Not ranked in top brackets on preceding report. 
* Includes only once-a-week shows, 15-60 Mins. 


DAYTIME 


TOTAL AUDIENCE 


Nielsen Radio Index—Top Night & Day Shows 


Prev. Cur. Points 
Rank Program Rating’ Change 
8 Right to Happiness .....128 +3.7 
4 Backstage Wife yy +2.9 
NR Girl Marries ...... ine 3.8 
11 Stella Dallas .... re +29 
NR Young Widder Brown ,.11.5 -+3.4 
3 Our Gal, Sunday....... 11.3 +-1.4 
NR Portia Faces Life ..... 10.9 + 3.6 
12 Pepper Young .... 10.8 + 2.3 
NR Lorenzo Jones 10.8 2.8 
5 Big Sister . eee + 1.1 
9 Ma Perkins (CBS) .....105 + 1.4 
1 Arthur Godfrey .. 10.4 0.0 
6 Wendy Warren . oo ken +-0.8 
2 My True Story .... . 98 —0.3 
10 Helen Trent ..... . 9.6 + 0.6 


(Copyright, 1948 


A 


Nielsen Co.) 








CHARLES STUART OUT — 
OF NEBRASKA SETUP 


Omaha, Feb. 17. 


Charles T. Stuart announced to the 
staff of KOIL last Friday that he 
had disposed of his interest and re- 
signed as president of the Stuart 
Investment Co. of Lincoln which 
owns and operates KOIL in Omaha, 
KFOR in Linco!® and WGDY in Min- 
neapolis. His brother. James Stuart, 
has been elected president as his 
successor. William J. Newens of 
KOIL has been made vice-president 
and member of its board of directors, 
but will continue active management 
|of KOIL. There will be no change 
iin policy or personnel, it was an- 
nounced. 





Transfer include Chaties .-T. 
Stuart’s interests n the Stuart 
| building in Lincoln, the Stuart In- 
surance Agency and farms in Madi- 
'son and Antelope Counties, Ne- 


| braska, as well as the three radio 
| stations. The retiring president had 
| been associated with the Stuart com- 
| panies since 1933 and had been pres- 
|} ident since 1939. 


Seattle—Fred Eichorn, formerly 
program director for KXL, Portland, 
program director at KING, 
where his brother John is commer- 
cial manager. Jack Tregellis, for- 
|merly with CKMO, Vancouver, B.C., 
lis now on continuity staff at KJR, 
| aria Cliff Hansen, local AFRA presi- 
| dent, has taken on job of chief an- 
/nouncer at KJR. 


iis now 


| 
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SERVING NEW 
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harassed station clients who are 
bombarding them with letters: 

1. Don’t carry local political 
broadcasts, even if this gets you in 
treuble with the Commission, which 
holds that airing of some political 
stanzas is in the public interest. 
Libel suits always arise out of the 
local contests and no trouble is ex- 
pected in national campaigns, 

The lawyers point out that FCC’s 
ruling that stations can’t even screen 
scripts would permit some _ over- 
enthusiastic politico to use obscene 
language, advocate overthrow of the 
government, etc., in his speech. This 
is apt to happen, they add, in view 
of FCC’s loose interpretation on who 
is a “legally qualified candidate,” 
and therefore entitled to time ‘on 
an equal basis with majority party 
leaders. This includes any “write-in” 
candidate, or the choice of any local- 
ly recognized ultra-right or ultra- 
left wing group. 


Three Alternatives 


2. For those carrying broadcasts, 
there are three alternatives: take 
out libel insurance (which is usually 
prohibitive for the local-watter); 
get indemnity-waivers from speak- 
ers, and also take out a bond on 
their speeches as libel protection. 
Bonds are even more expensive and 
it is unlikely that such advice will 
be adopted. 


Networks and network stations 
make a practice of getting indem- 
nity-waivers from national political 
contenders. There, however, the 
libel risk is slight. Indemnity-waiver 
is no protection to the station, law- 
yers point out, unless the candidates 
are well-heeled and could them- 
selves shoulder the damages. 


One such libel insurance policy 
written by a Kansas City firm re- 
quires the station to pay the first 
$2,500 in any libel action and the 
company covers the rest. Some sta- 
tions are already carrying such poli- 
cies, 


NBC -Chesterfields Drop 
Dual Radio-Tele Coverage 
Plans for Giants’ Games 


NBC and Chesterfield cigarets 
have given up their plans to have 
Frankie Frisch double as announcer 
on both radio and television for the 
N. Y. Giants’ baseball games during 
the coming season. Instead, Frisch 
will work only on radio, with an as- 
sist by Maury Farrell. Tele play-by- 
play will be handled by Steve Ellis, 
who worked with Frisch last year on 
radio coverage. 

Separate broadcasting booths for 
radio and tele have been built side- 
by-side at the Polo Grounds, Giants’ 
home field, and it’s planned for 
Frisch to occasionally handle an in- 
ning or two of each game on video. 
No reason was given for the switch 
in plans, but it’s believed both NBC 
and the Newell Emmett ad agency, 
which handles the Chesterfield ace 
count, found the system unfeasible 








1, MEWARK-NEWUJERSEY 


after giving it more consideration. 

















Now WINS holds not one but six aces to form a winning combination any time of day! 


morning 


Here we have Johnny Clarke and Jack Lacy. Johnny's on the spot 
bright and early to get listeners up and off to work on time while 


Jack brightens up milady’s morning chores with his recorded 
musical sessions. 


Noon and news mean Don Goddard and Jay Latimer to WINS lis- 


teners. Don rounds up latest world news while Jay gives New Yorkers 
an inside glimpse of daily events in their own town. 


afternoon 


This is reserved for Mel Allen, ace sportscaster who sets a few records 


of his own on his daily three hour program, “The Me! Allen Show.” 
Starting next month he'll be back every afternoon with the Yankee 


baseball broadcasts. 


night 


Eigen, 


stand as he invites listeners an 


New York and nightclubs go together and so does WINS and Jack 


the Broadway-Hollywood reporter who takes the all night 
d celebrities to "Meet Me At The Copa.” 


Thus around-the-clock WINS offers live talent—all ace personalities— 
who form a bloc of programs that total winning tallys every time. Now 
regardless of what time of day best suits your product, WINS means 
business! Try us and see why more and more advertisers are finding 


that in New York the winning combination is at 1010 on the dial. 


CROSLEY BROABCASTING CORPORATION 
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Majestic Folding N. 


But Two of Staff 


Y. Office; All 
Get March 1 Notice 





Majestic Records gave its New? 


York office staff notice last week, ef- 
fective March 1, which signalled the 
folding of the company’s branch and 
studios in the east. All personnel 
with the exception of Paul Baron 
and Lee Sabin, artists and repertoire 
men, go off the payroll. Baron and 
Sabin will either be put into a; 
gmaller N. Y. office or moved to the 
company s Newark, N. J., pressing 
plant, now closed. 

Moves are all part of the reorgan- 
ization plan Musicraft* has designed | 
to launch a new attempt in the re- 
cording business. Once it concludes 
Chicago legal moves to put up a 
dike against the onslaughts ef credi- 
tors, operation of the company will 
be resumed. As a matter of fact, the 
company’s Newark pressing plant 
was to have reopened Monday (16), 
but a lack of coin forced delay of 
those plans. 

Ironic part of the financial plight 
in which Majestic now finds itself is 
that it was caused entirely by the 
Radio and Television parent com- 
pany. Majestic’s record division alone 
has operated at a profit since Sep- | 
tember, 1946. At that time or| 
shortly thereafter, the combined ra-| 
dio and recording divisions both | 
showed a monthly profit, but while | 
the former began losing money the | 
disk department continued to show a 
profitable operation. Its individual 
plight was caused by a siphoning off 
of these profits by the losing cg 





arm. 

Factory reps of Mazestic state that 
the month of February would have 
been the disk division's best since 
the advent of the black ink. They 
point out that three Eddy Howard 


Nominating Board 
Named by ASCAP; 
‘Bregman Pushed 


American Society of Composers, 
Authors and Publishers named its 
publisher nominating committee last 
week and the annual tussle with the 
problem of securing suitable music 
biz personalities to go to bat against 
incumbents is on. It’s never an easy 
task and committee men Dave 
Dreyer, Redd Evans and Adolph 
Vogel won't find i tany easier this 





year. 

‘There has been some talk around 
New York during the past few 
weeks that Jack Bregman would be 
put up as a candidate again this year 
‘after having been voted off the 
board last year by a group of major 
publishers, via the society's weighted 
vote system, for failing to see eye to 
eye with them on a few problems. 
Bregman was being mentioned be- 
fere the nominating committee was 
named and at that time his conver- 
sation made it fairly clear that he 
would not allow his name to be 
placed on a ballot unless he had the 
assurance of the more powerful pub- 
lishers that their vote-weight would 
be behind him. To secure this, .the 
publishers he would need would 
have had to undergo a change of 
heart during the year, since the ones 

needs to assure election are the 
very ones who contributed largely 
toward Bregman’s exit from the 
board last year. 


Reading Theatre Pulls 
Film to Handle Crowds 
Lared by Sammy Kaye 


Reading, Pa. Feb. 16. 


Sammy Kaye's orchestra broke a 
© record on his tree-day stay 
at the Rajah, 2,100-seater here. 
Booked for three shows Thursday, 
three Friday and four Saturday, 
Crowds grew to such proportions 
that four shows were done Friday 
and six Saturday. Late Saturday 
afternoon the film portion of the 
ill was eliminated entirely and 
ye and his company stayed on the 
Stage, for four consecutive shows. 
Early Saturday evening the line 
Outside stretched on both sides of 
the b.o. 300 feet, three abreast. Best 
record at Rajah, manager 
Bernard B. Keeney said, three days, 
was Louis Armstrong’s $11,400 last 








On a Note of Anguish 

Majestie’s reorganization plan, 
filed last week under Chapter IT 
of the Chandler Act, caught sev- 
eral New York music biz people 
in the middie of a venture with 
the company’s stock. They had 
bought preferred shares on a tip 
that a merger with another com- 
pany was imminent and the 
company’s legal move caught 
them holding the bag. 

None of those involved would 
say how much they paid for the 
stock. One, however, wanted to 
sell at 50e a share, to which the 
price dropped after the reor- 
ganization move, and before he 
could the price went down to 
3/8. At that price he figured it 
was cheaper than wallpaper and 
held on and later was able to 
unload at $1.25 per. Rise to the 
latter apparently was caused by 
buyers getting in at rock bot- 
tom. 


All Is Quiet On 
Disk-AFM Front: 
Deny Peace Talk 


There has been no secret under- 
standing or negotiations of any kind 
between the recording companies 
and the American Federation of Mu- 
sicians relative to a settlement of 
the disk ban. In recent weeks there 
have beeri many and _ consistent 
rumors to the effect that a conclu- 
sion has been reached between the 
two parties. But the disk men and 
AFM’ers insist that there has been 
no conversation at all concerning a 
truce and they point to the AFM’s 
preoccupation with the radio net- 
work contract renewal, the Washing- 
ton, D. C., investigations and other 
items that have claimed the full at- 
tention of AFM heads to substantiate 
that no peace plans could have been 
made. ; 

It’s felt among disk executives that 
eventually recording will be re- 
sumed. Even the indies are of the 
belief that RCA-Victor and Colum- 
bia Records will not consent to a 
settlement of the radio, television 
and FM probiems without some un- 
derstanding covering the recording 
situation as part of the overall set- 
tlement. But, it’s felt that the disk 
ban will be the last bone to be 
gnawed over. 

As a matter of fact, the major disk 
companies are not anxious to 
straighten things out with Petrillo— 
at least not for a few months. They 
all have considerable amounts of 
masters laid away, some of which 
won’t see the light of release for 
perhaps a year or more. And a set- 
tlement with the AFM now could 
conceivably cause a loss of a good 
part of the investment in them, re- 
gardless of whether the companies 
themselves are the investors, or the 
artists. 


DATE SNARL ON JULY 
BOOKING AT ASTOR, NY. 


Final assignment of name bands 
for the Astor Roof, New York, sum- 
mer season, a yearly booking plum. 
still has not been completed. One of 
the items deferring the final selec- 











tion is the desire by Sammy Kaye | 


for the final six weeks of the Roof's 
run, beginning around Aug. 21, while 
Bob Christenberry, Astor managing 
director, would like him to work the 
middle, or early July to late August 
segment. 

If Kaye is finally set in one spot 
or the other, it will mark the first 
time that 2 General Artists Corp. 
band has played the Astor in years. 
if ever. Music Corp. of America 
usually fills in the Astor's season 
with talent, and Kaye was with that 
agency up until last year. He’s such 
a fixture at the spot, however, that 


tion. 





Max Kaminsky, current at the 
Village Vanguard, N. Y., marks his 
25th year as a professional trum- 





May 1-3. Kaye drew $17,000. 


peter next Monday (23). 


Laurenz No Like MCA 


Chicago, Feb. 17. 

John Laurenz, Mercury label vo- 
calist, is seeking his release from 
Musie Corp. of America. Singer 
claims that bookings set by MCA 
have been spotty and have given 
him little opportunity in the east 
and midwest. 

Laurenz is skedded for the Copa- 
cabana, New York’s spring show, 
after which he goes to Hollywood to 
appear in Columbia’s “Lights Over 
Waikiki.” : 


ASCAP Tele Rate 
Structure Nears 
Partial Focus 


Whatever the contract terms that 
the American Society of Composers, 
Authors and Publishers eventually 
submit to the telecasting industry in 
place of the current experimental 
license there will be one provision 


which the ASCAP board considers 
frozen. Yielding to pressure from its 
production writer members, the 
board has agreed that all video li- 
censes will be on a year to year 
basis for the first few years, o- until 
tele’s methods of music use have 
become pretty well formalized and 
| evaluated. 


| Although the Society is several 
|months away from coming up with 
a price plan for television, the basic 
formula as to types of uses has been 
developed to the point where the 
board can submit it to ‘members 
along with agreements extending 
their assignment of video rights un- 
til 1965 ‘agreements now expire 
Dec. 31 this year). Request for rights 
extensions has been held up until 
the Society was able to tell its mem- 
bers, particularly the production 
writers, just how it proposed te han- 
dle these rights. A sidelight on the 
develepment of the formula is the 
part that film and show writers have 
played in the discussions. These 
writers feel that they have a major 
stake in the use of their works by 
the new medium, since they see it 
as competitive with Hollywood, and 
they want to make sure that the 
price balance doesn’t go against 
them. Hollywood has in the past 
paid big coin for new material and 
rights to standard tunes. 


Underlying all approaches to the 
use formula for video is a single 
principle — whether, in music biz 
parlance a performance will be a 
“small right” or “dramatic right.” 
Former is a simple visual use and 
the latter is produced with costume 
and special scenery. Theory gen- 
erally agreed to within ASCAP is 
that the dressing up of a number is 
a “dramatic” use. In such a situa- 
tion the licensee must deal with the 
copyright owner direct rather than 
ASCAP. 


ASCAP board has not experienced 
anywhere near the difficulty it had 
anticipated from members affiliated 
w th film manufacturers in evolving 
a video formula. Warner Bros. has 
shown a marked disposition to co- 
operate. A similar tendency has 
been shown by Paramount. Excep- 
tion has been M-G-M, owner of 
Robbins, Feist and Miller publishing 
companies. It has offered stiff ob- 
jections to various formula proposals 
and held tightly to suggestions ad- 
(vanced by itself. However, the 











|board does not regard Metro's posi- | tra. His cut of his first week's business 
‘tion as unreasonable or beyond the | was slightly over $7,000, which today 


range of compromise. 


} 


‘Dormant Stevens Music 


Catalog May Be Sol 


Stevens Music, Broadcast Music 
affiliated firm set up a couple years 
ago by maestro Charlie Spivak and 





Jack Ostfeld which has lain dormant | 


for months, may be sold. An uniden- 
tified buyer has made an offer for 
the catalog and the firm’s creditors 
have been approached with a plan of 
| compensation whereby they would 
realize 25c on the dollar if the trans- 
action goes through. It’s understood 
| that if that plan is rejected the deal 
| would be off. 


European Countries Demand For 
U.S. Jazz Combos Seen Spreading 





Bourne’s 7 Top Hits 

Irving Berlin’s “White Christ- 
mas” was the victim of a typo- 
graphical error of omission in 
Varrery’s recent compilation of 
“1,000,000-Copy Cavalcade of 
American Sheet Music.” Also 
seven songs, which are now con- 
trolled by Bourne, Inc., were 
credited to Berlin as publisher. 
The seven numbers, which be- 
came part of the nucleus of 
Bourne’s catalog when Irving 
Berlin and Saul Bornstein split 
their partnership in Irving Ber- 
lin, Inc., in 1944, are “Tuck Me 
to Sleep in My Tucky Home,” 
“My Mammy,” “Oh, How I Miss 
You Tonight,” “Yearning,” “Yes, 
Sir, That’s My Baby,’ ‘Til Get 
By” and “Me and My Shadow.” 
“White Christmas” to date has 
sold over 3,000,000 copies. In 
1941, its first year of publication, 
the song had a turnover of 1.,- 
400,000 copies, and since then 
it’s never gone less than 300,000 
copies a year. 


Herman Palladium 
7 on Dinners Ne 
Blue Plate Special 


Hollywood, Feb. 17. 
Woody Herman and the operators 


of the Palladium Ballroom are 
huddling currently over an unsettled 








portion of the contract terms under 
which Herman's band moved info 
the spot last week on a completely | 
new guarantee and percentage basis. | 
Conversations, which haven’t yet | 
reached the stage where they might 
be called a dispute, are over what 
portion of the spot’s dinner checks 
should accrue to the leader in his 
percentage cut. 

Palladium allows free admission to 
the dance floor to people who pat- 
|ronize the spot for dinner, at $2.50 
per plate. And the income from such 
checks is not counted as part of the 
regular dancing admission revenue 
in which Herman shares under a 
deal calling for a guarantee of ap- 
proximately $2,800 weekly, against 
50% of the gross over $8,500. When 
the latter contract was formulated 
the dinner take was discussed, but 


was left for settlement until after 
the end of Herman’s first week. And 
now he wants his cut of that coin, 
pointing out that regardless of how 
or why the diners were in the spot, 
he should share in the revenue 
therefrom. 

In accepting the Palladium’s offer 
of such a low guarantee against 
the percentage, incidentally, Herman 
was roundly criticized by rival 
maestros and major agency men. 
His business during the first week, 
which approximated $17,500, returned 
him almost as much as any band has 
ever gotten out of the Paladium, ex- 
cept possibly the Tex Beneke orches- 


approximates a theatre-week salary 
and obviously justifies his acceptance 
of the Palladium’s new type deal. 





For years, the Palladium paid only 
‘flat prices for the best bands until 





the latter balked. Then a $4,500) 
|/guarantee against a 50% cut over) 
$13.500 deal was instituted. That 


|didn't pan out and the Palladium 
| dropped its sights to the terms of- | 


| fered Herman. 





DISK SPINNING FROM 


| A VEGETABLE BIN 


|kyo” (“Dreamy Tokyo”}, and Vie- 
Feb. 17. /|tors’ “Tare ka Yume naki?” (“Whe 


| Now it’s a disk jockey show direct |Hath No Dreams?”). Occupation per- 


Philadelphia, 


' 


|\from a super-market. A program 





U. S. booking agencies are keep- 
ingfi a close eye on the growing 
European demand for this country’s 
outstanding jazz maestros and bands, 
They are well aware so far that the 
Continental appetite at the mo- 
|ment adheres closely to the pure 
jazz fare, but are hoping that the 
trails blazed during the past months 
by Don Redman, Rex Stewart, the 
current trip by Dizzy Gillespie, and 
the forthcoming one by Louis Arm- 
strong, will open Sweden, Belgium, 
Denmark, and other countries to the 
| so-called “swing” bands led by men 
} who are internationally known via 
their recordings. There’s only one 
drawback—money difficulties, which 
eventually will be ironed. 

Bookers assert that European pro- 
} moters who have been in this coun- 
| try in recent months, or have done 
business with them by mail and 
phone, have expressed interest in 
bands of the type led by Stan Ken- 
| ton, Count Basie, Duke Ellington, 
| Tommy Dorsey and others of that 
| ilk. And they hope that if the Stew- 
arts, Gillespie’s and Armstrong-type 
combos are thoroughly successful at 
the b.o., the enthusiasm they might 
fire would open the way for bands 
| that aren’t based on c!most pure jazz 
and relieve somewhat the stagnated 
b.o. condition that surrounds these 
combos currently in the U. S. 

In some instances, the bookers are 
not adopting a watch-and-wait atti- 
'tude—they’re going over themselves 
ito see, For example, Billy Shaw, 
| veepee of Gale, Inc., which handles 
Gillespie, hopped off yesterday 
(Tuesday) by plane. He'll cover 
Sweden, Engiand, Paris and not nec- 
essarily in company with Gillespie, 





| 





| Joe Glaser, head of Associated Book- 


ing Corp., takes off either today or 
(Continued on page 43) 


Decca’s Dramas 
On Wax Set To 
Go to Market 


As with Decca’s nostalgic song 
cycle, “Songs Of Our Times,” 27 al- 
bums covering 1917-1943, Jack Kapp 
is now ready to release his drama- 
on-wax series on which the company 
has been working for several years. 
Jane Cowl in “Smilin’ Thru,” Flor- * 
ence Reed in “Shanghai Gesture,” 
Mabel Taliaferro in “Polly of the 
Circus,” (the late) Laurette Taylor 
in her elassic “Peg o' My Heart,” 
Judith Anderson in the current 
“Medea” and John Gielgud in “The 
Importance of Being Earnest” are - 
some of the historic legit items the 
disk company has impressed per- 
manently on wax. N. Y. Sun’s drama 
critic Ward Morehouse edited this 
series. j 

Similarly Kapp is given to per- 
manent records of the greats in all 
other fields and has already re- 
corded albums by Al Jolson, Eddie 
Cantor, Harry Richman, Sophie 
Tucker and George Jessel. Some 
have yet to be released. 


Disk Demand So Heavy 


In Tokyo Opportunists 
Coining Yen on Resale 


Tokyo, Feb. 10. 

Records are going like the prover- 
bial hotcakes in Japan today. Sales 
are so’ large that music stores can’t 
keep up with the demand, esrecially 
for danee’ music. : 

As a matter of fact, retailers have 
discovered that many buyers secure 








| 10-inch records at 75 yen ($1.50) and 


; 


12-inchers at ‘125 yen ($2.50), official 
prices, then resell them in rural 
districts at double those figures. 
Best sellers among Nip customers 
are Columbia’s “Yume Awaki To- 


sonnel have just about exhausted 


| If the firm is sold under the pros-/|is broadcast daily from the Balti- ;the supply of “Ringo-no-Uta” (“Ap- 


| thing from the transfer aside from 
| getting out from under the com- 
'pany’s debtors. 

Ostfeld is now on the Coast work- 
_ing for Jack Johnstone's new BMI 


-' publishing house. 


Christenberry is amenable to buying | pective terms, neither Ostfeld nor |more Markets store, Camden, over ;ple Song”) 
him regardless of his agency affilia-; Spivak, it’s said, would realize any- | WCAM. 


Platter- spinner is Bob 
' Swanson, 

Show combines playing of new 
recordings and a telephone give- 
}away, with prizes consisting of ‘gro- 
,ceries plus cash for favorite charity 
| chosen by the winners. 


and “Shina-no-Yoru” 


| (“Night in China”). 


| Sales of “Yume Awaki Tokyo” 
‘hit 150,000 pressings in December. 





Maurice Winniek, British band- 
leader, returned to England last 
week after a month in the U. S. 
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‘Earrings’ Fadeout on ‘Hit Parade’ 
Cues Par Squawk, Threat of Action 


Lucky Strike “Hit Parade” became+ 


involved with another music com- 
pany owned by a major Hollywood Tower and Steven End 








film manufacturer last week when it ® ker Publishin Tie | 
tobogganed the song, “Golden Ear- Dis fit esac an 2°. 


rings” from the No. 1 slot on the : ; 
weekly broadcast (NBC) off the pro-| Dick Bradiey. Tower tec eee | 
ra irely. Event set Paramount | “. Ragan eh : 
een ee as subsidiary publish- dissolved partnership whereby music | 
ing house, Paramount Music, in an firm was to publish all geo 
uproar and caused the latter to dis-| waxed by Tower onag-licosatiaimaliias 
platter all pubbery’s tunes. 








patch a sharp wire of protest. And, 
i i hn in Steven 
tion Paramount attorneys will fol-| Ostrow and Tony Ka in ad 
low in the footsteps of Warner Bros.,| firm, has sold out to remaining pair | 
with American Tobacco and Foote,| distribution and promotion co-ordi- 
Cone & Belding, the program’s| "ator. 

Paramount’s sharp objection to| firm, as yet unnamed. 

the handling of “Earings” is due to 

(14) after having been cited as the ‘ 

No. 1 song of the nation two weeks Booking Arrangement | 
was off the air due to President 
Truman’s speech), would have a Too Close for Comfort 
“ thereby -atene p hagrteny it —e Pe week that bookings allowing too- 
ae) ere eee See ee short intervals between dates aren’t 
the tune, will have on sheet sales; | feasible during the winter. He was 
it maintains the publishing firms|due to open at the La Martinjque, 
aid to its pictures through song ex- band and at debut time he was on 
ploitation. And in this case the mel- | 4 train somewhere in Ohio. And the 

This is the third major beef | dailies citing his debut. 

against the “Hit Parade’s” rating of It seems Valdes wasn’t due to 
months and they follow by only a| until Thursday (12) night and the 
half-year or so the settlement of the| William Morris agency figured he 
ment was supposed to entail the es-| airline to hold a scheduled flight 
tablishment of a new, fool-proof|two and a half hours for the 13 
a@ means toward gauging the top| would have been on schedule ex- 
tunes of the country. Ratings of| cept that weather closed in at St. 
cently provided cause for objections | Valdes came by train and didn’t get 
by the respective publishers. into N.Y. until Saturday morning. 


it’s said, if the wire doesn’t get ac-| Gene Howe, a partner with Abe 
whose music houses went into court | and will affiliate with Bradley as 
agency, a couple years ago. Bradley will start his own music | 
from the “Hit Parade” last Saturday | Valdes Finds St. L.-to-N.Y. 
before (on Feb. 7 the “Hit Parade” 
harmful effect on the picture’s b.o.,| Miguelito Valdes found out last 
the trick plays Lucky is using on 
(Famous is sister house) only as an|New York, Friday (13) with his 
ody is a title tune. Martinique had spread ads in N.Y. 
pop tunes within the past two/close at the Chase hotel, St. Louis 
WB suit vs. the sponsor. This settle-| could fly in in time. It induced an 
method of gathering information as| people in the band and everything 
“Ballerina” and “Too-Fat Polka” re-| Louis and prevented a_ takeoff. 
So « e e 
ngs With Largest Radio Audience 











The top 30 sovigs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman. Director. 

Survey Week of February 6-12, 1948. 


DR Few Mere Kisses: 6 oi. os ks se vice Ty ape Patmar 
All Dressed Up With Broken Heart ............... .». Marks 
CNN 5 GME awk s ob 564% 6 4k BS 0 OOBS 690 Oo C2» CON SSS .Jefferson 
Beg Your Pardon ........--sseeeeseeesceeerercece ... Robbins 
Best Things Are Free—t“Good News”... ... .. ... Crawford 
But Beautiful—t“Road To Rio”..... EE wie aes Fe . Burke-VH 
~ Civilization—*“Angel in the Wings”.......... ....... Morris 
Golden Earrings—t“Golden Earrings” ...... .eees- Paramount 
Bis OO Sa a en .+..-Maurice’ 
SE. Si cs do We ahi aekddpkineaned keadekesceee +. ee. Supreme 
Ret ceenie At Wott  WeGaing, .cccccccccesccs seve +e+e- Simon 
I’m Comin’ a Courtin’ Corabelle ..... Pe i ee ... Dreyer 
I'm Looking Over a Four Leaf Clover .............. . Remick 
OO RS we cy BOER ee Pere wt 
RE x sacle. ak sierk a Vic he ices SA es BT TS Barbour-Lee 
OND Ee UO: PAUP is 5 cc cessices ecweds ae Pe ..-Leeds 
Papa You Dance With Me—*“High Button Shoes”... .Morris 
Pass the Peace Pipe—t“Good News”.................. Crawford 
EE Gus ciah 6 sa neU ae Ea? bs 54) 00s eeicteedees BMI 
ED Latha ohoeebesetesherees subs osee Hes eeceddss Santly-Joy 
Ts uh kad bod Nahe ade tos nie BAe tk « 608d eR awe Southern 
Serenade Of fhe Bells ... i ik aadie) «senda aa 
Shauny O’Shay—*“Look Ma, I’m Dancing” ...........Chappell 
The Stars Will Remember .............. Vshehisg eure cme 
Treasure Sierra Madre—j“Treasure of Sierra Madre”, . Remick 


b4 
What’ll I Do..... bie ais eOEGL EAS 6. + takes oaks Bie Sake . Berlin 
Why Does It Have to Rain On Sunday................Johnstone 
With a Hey and a Hi and a Ho Ho Ho............. ».. Bourne 
po me ee Se Oe eee Miller 


You've Changed .....,.... 
The remaining 21 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast Over 


Radio Networks. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director 


RT I re ery er Shapiro-B 
At the Candlelight Cafe............. ances sa5'es .... Witmark 
Dickey-Bird Song ......... aed s o>.156 ie ve kde Sas ks Robbins 
I I a BR hg Vale sb. tia chu Famous 
Don't You Love Me Anymore..............sse00--- . Oxford 
Gentleman Is a Dope—*“Allegro”............. ate bees Williamson 
8 8 LN | Oe ae eee) 
ee ak ge Likes. ewan eur see oes General 
In a Little Bookshop ...... peaeeh ed ts chp cake 0 he Triangle 
Lets Be Sweethearts ASAIN acs c.cc. vc cccck cece cs Ook 

Lone Star Moon ........ cdibheh bRteR ie leetks Cea Advanced 
ee Pe Aen. ,covecdbgeaes ceudc odbb basics ., Southern 
Melancholy ..... Sp Gds Sabd@b404009 Ks Ob 44 6 pddb0vaaS «» BVC 

my cow the Time Goes By ...........s:0008 ives opie Chappell 
Oooh Look-a There, Ain’t She Pretty ....... PY 9 Leeds 
Saturday Night In Central Park ..................66. T. B. Harms 
OE. Rr re res een ere Laurel 
MEU a seccee Ne OR ere et a Duchess 
i  -+-<enemmgckeihed bbathSs 6045522859524 153.05498 Feist 
EE ED 0 cc Ub ee Rane bake poles > 6 <0 p< sa opener esenes Shapiro-B 
Who Put That Dream In Your Eyes....... ........... Stuart 





{Filmusical, *Legit Musical. 


Kenton’s Carnegie Hall 
Concert a Killer Both 
Artistically and at B.0. 


Stan Kenton’s idea of subordinat- 
ing dance dates in favor of one-night 
concert stands paid off for him on 
his first date at Carnegie Hall, N. Y., 
Saturday (14) midnight. Date topped 
any attendance or gross figure ever 
chalked up at that once staid aud. 
More than 3,400 people literally bat- 
tled their way in, laying out $8,300 
(including tax). They had ’em sit- 
ting on the stage, standing in the 
aisles and jammed eight deep into 
the usual six-seat boxes—and very 
few left before the last blaring 
trumpet note faded at 2:45 a.m. 

Kenton is unique in his field. “He 
has virtually disavowed the usual 
conception of dance music, concen- 
trating almost entirely on what he 
terms “progressive jazz,” on the as- 
sumption that, “for jazz to progress, 
it must be taken out of the dance 
halls and given a chance on the 
concert stage.” As a result, the few 
college dates he still plays are dis- 
appointing to the terpers, since his 
multi-rhythmed music isn’t built for 


dancing. His concerts, though, ap- 
parently are big b.o. everywhere. He 
grossed more in Philadelphia’s Acad- 
emy of Music Friday (13) night 
than at Carnegie Hall, and his Feb. 
22 date at the Chicago Civic Opera 
House is already sold out. In Boston 
Symphony Hall Sunday (15) evening 
he worked with more than 200 
people onstage behind the band- 
stand, grossing $5,560 including tax. 


Kenton’s success is based on his 
constant striving for new paths in 
music, his bands’ excellent under- 
standing of it and the extreme flex- 
ibility of his sidemen. Plus, which, 
pecularly enough, there is the entire 
crew’s fine sense of showmanship. 
That combination has made him a 
standotit in his field. His music, 
filled with dissonant and atonal 
chords, barrels of percussion and 
blaring, but tremendously precise 
brass, could probably be compared 
in the jazz field to the music of 
Stravinsky and Shostakovich in the 
longhair category. In fact, some of 
his material and ine performance of 
it approaches a point where it’s 
dipped with a longhair flavor despite 
its jazz aims. 


Results on the audience’s ears and 
emotions were probably best summed 
up by disk jockey Freddie Robbins, 
co-promoter and emcee of the Hall’s 
one-night stands. He termed Ken- 
ton’s Hall debut the “St. Valentine’s 
Day Massacre of 1948.” Band threw 
practically every number in its li- 
brary at the customers, teeing off as 
usual with “Artistry in Rhythm” and 
winding with its novel “Concerto to 
End All Concertos.” In a switch 
from the usual band presentation, the 
concert was run strictly in the long- 
hair groove. June Christy, Kenton’s 
pert femme vocalist, was featured in 
her Own spot, just as any single con- 
cert artist would have been. 

Kenton was confronted at times 
with the usual Carnegie Hall mike 
trouble, used only for soloists and to 
enhance certain instruments with 
one mike fading completely early in 
the show. It probably saved quite a 
few eardrums. 


Each of the crew got its own 
chance to shine, with each display- 
ing plenty of versatility and crafts- 
manship. As a special offering, Ken- 
ton played anew “Prolog Suite,” 
cleffed by his ace arranger, Pete 
Rugolo. Four-movement opus was 
closest to the modern classics, evi- 
dencing a neat merger of American 
and Latin American rhythms. 


Miss Christy was especially stand- 
out. No other vocalist has probably 
blended her pipes so well with a 
band’s particular style and she drew 
strong appreciation with such tunes 
as “How High the Moon,” “Willow, 
Weep for Me” and a special Benny 
Carter number, titled “Lonely Wo- 
man.” Trumpetman Ray Wetzel 
handled comedy songs okay, doing a 
particularly nice job on “Now He 
Tells Me.” 

Whole evening, in fact, had only 
two minor drawbacks. For one, Ken- 
ton offered too much at one sitting. 
His results could be even more 
spectacular if he’d leave the au- 
dience wanting more, instead of 
tossing everything he has at them. 
Other mistake was the overly-done 
byplay in the next-to-closing slot, 
allotted by Kenton to his crew for 
taking bows. They’re all obviously 
talented, but bunching the comedy 





in one spot made it seem cute in- 
Stal, 





Inside Orchestras—Music—Disks 


This time it was word-of-mouth and not any of those disk jockey re. 
vivals which figures in Decca’s reissuing of Tony Martin’s “My Next 
Romance.” Coincidentally, Bregman-Vocco-Conn is making this oldie Ruth 
Lowe tune its new plug song. Martin had waxed it before the war but its 
coupling with a western is said to have militated against its catching on 
although jukeboxes reported, even then, that the “Romance” side was 
getting a rather unusual play. Miss Lowe, now retired and married in 
Toronto, had written this as a sequel to her “I'll Never Smile Again.” 

Decca’s Jack Kapp kept paying Martin $1,000 a month advance royal« 
ties, while the singer was in service, and when he got back the crooner 
started catching up with other platters until a situation arose where 
Bing Crosby, Dick Haymes and Martin were conflicting on song prefer. 
ences. This resulted in the latter shifting to Mercury, and subsequently 
to Victor. 

When Miss Lowe recently discussed reissuing the Martin disk she got 
releases from her old pub. B-V-C, which has a music publishing affilia- 
tion with Decca. Latter decided to go to work on the oldie ballad. Ralph 
Freed did the lyric. - 





Guy Lombardo and the men who operate the “Candid Microphone” 
broadcast (CBS) crossed up music men in gathering the material for 
their past Thursday evening (12) show. Radio men hic a microphone 
beneath the table cloth of a corner table at the Roosevelt hotel Grill, New 
York, where Lombardo is playing, and the leader grabbed three or four 
music men one at a time to talk over with them the songs they are 
working on. Their conversation was recorded on tape equipment in- 
stalled in the kitchen of the Grill and of the candid lines spilled by 
Murray Baker, professional manager of Robbins, George Dahlin, prof. 
mgr. of Feist, and George Pincus, prof. mgr. of Shapiro-Bernstein, Pincus’ 
was broadcast. 





Tony Pastor’s approach to the arrangements he used on Columbus re- 
cordings of “Lady From 29 Palms” and the current “Gonna Get a Girl” 
is something new and, in the case of the latter, there’s always con. 
siderable wonderment expressed by auditors when a coinmachine beging 
spinning the disk or it’s played on the air. Arrangement calls for Pastor’s 
musicians to emulate vocally what they might be playing instrumentally 
as a background to Pastor’s vocal. But the sounds they emit vocally 
seem like words so much that people are always straining to understand 
what they are singing—and can’t. It’s an idea that is getting more plays 
for the disk. Ralph Flanagan wrote both arrangements and the style ig 
to be applied in the future wherever possible. 





Art Mooney was rumored around New York as being in a position 
of not earning a penny in royalties from his “I’m Looking Over a Four- 
Leaf Clover” hit record for M-G-M. It was said that his deal with 
the disk company did not call for a royalty, hence the hit would not help 
him recover any pe~t of the more than $125,000 his backers have poured 
into his band since s inception. As a matter of fact, Mooney’s deal with 
M-G-M, arranged by Charlie Yates and Joe Glaser of Associated Book- 
ing, calls for a guarantee of $300 per side against the usual royalty of 5% 
of the retail sale price of the record. Mooney figures to earn somewhere 
between $30,000 and $35,000 out of the disk’s sales, which have run up to 
approximately 900.000. 





When Red Ingle first began his method of dressing standard tunes in 
novelty arrangements so novel that not much of the original melody was 
recognizable, he had difficulty securing permission from publishers to use 
their material. When his “Tim-Tayshun” disk hit he still found some re- 
sistance, but most of the bars were let down by pubs more eager for that 
extra royalty gravy or the possible launching of a revival hit, than they 
were in artistry. Except Max Dreyfus, who refused the use of the late 
Jerome Kern’s material for such a twisted purpose and continues to refuse. 
He won’t have Kern's works taken apart and reconstructed in a novelty 
vein. 





Major music publishers, accustomed to the constant activity of selecting 
songs, getting them recorded and planning plug campaigns, etc., are finding 
the present very dull. They have nothing to do except get out after the 
ever-important plug. The recording ban, which went into effect Jan. 1, has 
removed all other activities. With all or a majority of future tunes 
canned and release schedules down on paper, virtually all of the major 
song men know exactly what they’re going to be doing months from now, 
some as far ahead asa year. And it’s such an unusual feeling to them that 
they feel lost. 





Sammy Kaye has developed a switch on his “So You Want To Lead a 
Band” idea. New idea combines the “Lead a Band” basis with a quiz 
supplement. Kaye feeds each contestant four simple queries, designed for 
comedy effect. If none is answered correctly the contestant is allowed 
only one of Kaye's musicians to “conduct.” Two correct gets four, three 
gets eight men and four the entire band. Kaye feels that it adds some- 
thing to the idea, especially the picture of a guest conductor “leading” a 
single musician, 





Mercury Records has been very interested in where Columbia Records 
secured the master of the Tiny Hill recording it recently released of 
“Four-Leaf Clover.” Mercury men have Hill’s orchestra under contract 
currently and they still have been wondering whether Columbia's release 
was a reissue of an old disk or a completely new record. As a matter of 
fact, Hill recorded: years back for CRC’s Okeh label, a 35c seller virtually 
discontinued since wartime. His “Four-Leag” master was made during 
that period. 





Maury Cohen, operator of the Palladium Ballroom, Hollywood, flatly 
denies that he will soon restrict his spot to three days a week of operation, 
as has been rumored. He points out that it would require just as much of 
a “nut” to open the Palladium’s doors for three days as it does currently 
to operate six full days. Even though business has been off, whatever is 
picked up during Monday-Tuesday-Wednesday is so much more toward 


ee costs. A three-day policy would only reduce income, not over- 
ead. 





What’s in a name? There are a couple the post office would like to get 


straightened out. Louis Jordan of Tympany Five fame and Louis Jour- 
dan, under contract to David O. Selznick, would also like to toss the 
whole problem into the basket and order a couple of new monickers. 
Jourdan’s mail has been following Jordan from France all over the U. S. 
while Jordan's letters seem to wend their way into the hands of Jourdan. 





Jack Kapp is planning Decca reissues of many old Bing Crosby scores 
from old pictures. These may be tied in with possible film reissues but 
otherwise will be merehandised independently. 

Among the last filmusical scores Crosby got under the AFM wire was the 
“Connecticut Yankee” music. The “Emperor’s Waltz” album has been 
awaiting release of the film also. 





Nacio Herb Brown Jr.’s having plenty of trouble because of the Junior 
tag. Townsfolk stopping to talk to Nacio Jr. are commenting, “Say Nace, 
I see your father’s written a new song.” Truth is, Junior wrote the ditty, 
“Who Put That Dream in Your Eye,” with Al Stewart. 





Will “Near You” endanger the “Wedding March”? Francis Craig, c0- 
cleffer of ditty with Kermit Goell, received a wire from a newly wed couple 
informing him that they discarded the “Wedding March” and instead got 
hitched to the strains of “Near You.” 
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Ames Bros.—“Tell Me a Story,” 
“If You Had All the World and Its 
Gold” (Decca). If this record clicks, 
and it’s a pretty safe bet it will, 
there'll probably be a rush to find 
quartets similarly composed in reg- 
ister (all baritones) and put them on 
wax. Should such a reaction ma- 
terialize, the copyists would likely 
face a tough problem in matching 
the lead man in this group. It is the 
jead singer of the Ames foursome 
who gives it distinctive character. 


a Week’s Rit t en 


Code: * For Jukes; t{ Jocks; 
$ Sales. 
“The Sabre Dance” (Woody 


Herman )**$ 

“Tell Me a Story” 
Bros. )**$ 

“I Wish I Knew the Name” 
(Ray Noble, Buddy Clark) +$ 

“You Got to See Mama Ev’ry 
Night” (Kay Starr)*+ 

“Jungle Rhumba” 
Cugat) *+$ 

“All Dressed Up with a 
Broken Heart” (Russ Morgan )*+ 


= 


(Ames 


(Xavier 








His phrasing and tonal lushness in 
“Story” is something that demands 
replaying. The brothers are naturals 
with the low down type of senti- 
mental ditty. With the public show- 
ing favor for that song idiom, they 
should be due for a ride. Before 
lining up with Decca the brothers 
did some records behind Lanny Ross 
for Majestic. Under thé latter label 
they were known as the Amory Bros. 

Kay Starr—‘‘Mercy, Mercy, Mer- 
cy,” “You Got To See Mamma Ev'ry 
Night” (Capitol). Promoted with his 
platter from Capitol’s Americana 
to the black label, Miss Starr proves 
by way of “Mama” that she can scat 
out the blues with about the best of 
them. The girl’s got sturdy pipes 
and dynamic style that lend them- 
selves excitingly to this oldie. While 
“Mercy” has its.merits, the overall 
appeal of the record may have been 
heightened if, instead of repeating 
on a blues note, the other side con- 
tained a slow ballad, as a contrast 
and to show off her versatility. Juke 
addicts will get a kick out of 
“Mama.” 

Ramon Littee Orch. — “Rhumba 
Jubilee,’ “Pato Con Saga” (Ansa). 
Rhumba - addicts will warm up to 
“Jubilee” in a big way. This clap- 


Goon 





My Favorite Five 


By Ernie Simon 
(WJJID, Chicago) 
“Moonlight Serenade” (Glenn 
Miller). - 
Finale from “Gaite Parisi- 
enne” (London Philharmonic). 
“Stop, I Love It” (Monica 
Lewis). 
“Sabre Dance” (Efrum Kurtz). 
. “Jazz At Philharmonic Blues- 
. Part 4” (Illinois Jacquet). 


CAE 


hands novelty has spark, zest and ex- 
ceptional musical know-how. Ralph 
Young and a girl trio pitch the vo- 
cal. The rhumba calypso on the 
backing, which tells of a Cuban 
marble game, makes a good pre- 
‘ium. 


Woody Herman—“The Sabre 
Dance,” “Swing Low, Sweet Clari- 
net” (Columbia). A double feature 
that should swing Herman out of the 
wax doldrums and put him on the 
bestseller lists. His version of 
Sabre” may be a little late behind 
the others but they'll be playing it 
Plenty on the air and calling for it 
across the counter. Its combination 
of concert style and jazz gives it a 
hevelty all its own. As for “Sweet 
‘ ‘arinet,” Herman’s obbligato on the 
blackstiek and Mary Ann McCall's 
bluesy chirping are mood treats? 

Sarah Vaughn — “Gentleman 
Friend,” “Love Me or Leave Me” 
(Musicraft). This twin may not have 
the elemental sock of her previous 
release but the Vaughn flair for 
phrasing that captivates the ear and 
slides along the vertebrae is there 
in either “Friend” (from “Make Mine 
Manhattan”) or “Love Me.” 

‘ Buddy Moreno—“I Love,” “Caro- 
yn’ (Victor), Just passable. The 
first, revolving around a patter act 
etween himself and Perry Mitchell, 
gives more with personality than 
music. “Carolyn,” while cute in text, 
b Sn't show off Moreno at his vocal 
est. 

ey Nobie Orch with Buddy Ciark 
iad Wish I Knew the Name,” “Ser- 
the € (Columbia). “Name” has 
wh ee of a hit. Clark’s romp 
eS the lyric, the trumpet soloing 





Jocks, Jukes and Disks 


By Ben Bodec 


Warnow Disks 2 Sousa 
Marches With Vocals 


Hollywood, Feb. 17. 
Mark Warnow has plattered two 








and the general byplay of the or- 
chestra add up to a sweet musical 
compote. “Serenade” tags along as 
far as this platter is concerned. 
King Odem Quartet & Polka Dots 
—‘Four Leaf Clover,’ “Mary Lou” 
(Musicraft). Highly saleable and 
playable is this initial collaboration 
between a zippy harmonica group 
and a newcomer quartet to the Musi- 
craft label. The blending of the two 
reflects first-class arranging and 
production. A dilly for the jukes 
and the jock lists. 


“You Were Meant for Me” (Colum- 
bia). Quality stuff for either listen- 
ing or dancing, with the Thornhill 
digits treating “Meant” particularly 
to some bouncey passages of melody. 
And, for good measure, there’s Kay 
Doyle’s warm lyricizing. 

Joan Brooks— ‘If You Were the 
Only Girl in the World,” 
Days a Week” ‘(Musicraft). The first 
side, especially, sparkles with a tal- 
ent that can wrap a song up with 
Style, feeling and refreshing vocal 
expression. The plug song also 
comes through with deft interpreta- 
tion but it lacks her sock delivery 
of the oldie. 


Monica Lewis, Bob Eberle, Russ 
Morgan Orch.— “Lucky In Love,” 
“Just Imagine” (Decca). This one’s 


turning out to be quite a talent par- 


but the dueting on “Imagine,” a 
ballad, also has that likeable flavor. 
Xavier Cugat—‘Jungle Rhumba,” 
“Ok’l Baby Dok’l” (Columbia). As 
exciting an item as Cugat has put 
out in some time, this version of 
“Jungle Rhumba.” The instrumental 
crossplay that swirls around his 
piano brings out all the dash, color 
and tricky harmonics of this novelty. 
It’s surefire for the jukes and a 
counter special. Reverse side is a 
catchy filler, with Aladdin on the 
vocal. 
Dinah Shore—‘“Hooray for Love,” 
“What’s Good About Goodbye” (Co- 
lumbia). Nice hop to “Hooray” and 
a leisurely going-over of the ballad 
choice from “Casbah,” but the gen- 
eral impression gained is that the 
warbler will garner more prestige 
from them than counter call. 


Say” Goodbye,” “Hand In Hand,” 
“The Dream Peddler.” “I Just 
Couldn't Afford to Send You Roses” 
(Victor). In these two platters Kaye 
has two crack specimens of his style 


(Continued on page 43) 


Claude Thornhill — “Paradise.” | 


“Seven | 


Sammy Kaye—‘We Just Couldn’t | 


Sousa marches, “El Capitan” and 
“Stars and Stripes Forever” with vo- 
cals, for Coast Records. 

Ray Charles cleffed vocals for the 
two marches after Warnow had ob- 
tained permission for the Sousa es- 
tate to use same. 


Kids Get Break This 
Summer at Mpls.; Park 
Bands to Use Jive 


Minneapolis, Feb. 17. 
For first time local park 
lwill have “jive” concert days at 
| many of the parks and playgrounds 
(here next summer. 
| concentrate on programs that will 
|}have greater appeal for teen-agers. 
| Dance tunes will include jive and 
|pop variety—another innovation. 
Bands to be employed for these 
hedules will be of the “commer- 
|cial variety with the proper instru- 
ments to play the popular and ex- 
| treme swing music and band-mem- 
| bers prepared to furnish entertain- 
|ment features other than straight 
| concert music.” 
| 


‘DECCA DENIES PALDA 
‘HEARTBREAKER’ DEAL 


denied 








| se 








Decca Records last week 


the tune, “Heartbreaker.” This disk, 


Mummer’s Parade band, is stirring, 
up comment in that area. Tune is} 
owned by Leeds Music. 

Decca pointed out that it wouldn't 
countenance purchase of the master | 
at any price since the latter had been 
made by a non-union band (Ferko 
and the Uptown String quartet, 
which originally launched “Four 
Leaf Clover” on a King disk, are 
both composed of non-union men 
who do not work professonally in 
the music field). Palda, however, in- 
sists that a Decca man did speak of 
a possible deal. 

Mercury Records, incidentally, 
took over the Uptown String group’s 
“Four-Leaf” master and is marketing 
it under its own label despite the 
| fact that the disk was made by non- 
| union men. Decca’s aversion to the 
Palda disk was prompted by the 
thoughts of the American Federation 
of Musicians regarding such a trans- 
action, but no such idea bothered 
Mercury. 








board | 


Purpose is to | 


Major Diskers Seriously Mull Use 
Of Musicians Despite Petrillo Ban 





' Shapiro-B. to Publish 


British music publisher Reg Con- 
nelly returned to London last week 
after a two-month U. S. stay during 
| which he worked out an arrange- 

ment with Shapiro-Bernstein where- 
| by the latter will handle in the U.S 
|“A Tree in the Meadow,” published 
| by Campbell-Connelly, Inc., in Eng- 
land. Written by Billy Reid, co- 
writer of “Gypsy.” “Meadow” is now 
the number one British sheet seHer 

Mrs. Connelly, who’s been vaca- 
| tioning in Nassau, returns to New 
| York next Monday (23), and sails 
for Britain Feb. 26. 


Universal Disks Wants 
Promised Cut of Vita’s 
Harmonicats Earnings 


Chicago, Feb. 17. 
Universal Recording label and the 
be- 














Harmonicats, harmonica group, 





| came involved in lawsuits for the 
second time in one week, when Uni- 


| versal filed suit in Chi superior 


lay. “Love” is the stronger side be- | that one of its personnel had dis-| court against Vitacoustic Records. | 


cause of its melodic and breezey lilt, cussed with the operators of the| Defendants in the suit are Lloyd 
| Palda label of Philadelphia the pos- | 


| sibility of purchasing the master of | 


Garritt, 
| Buckley, v.p. 


Vita’s prexy, and Jack 
Universal claims that 


made by the Ferko String Band, a} when it leased the Harmonicats to | 


Britam’s No. 1 Tune 


# Use of musicians on possible fu- 
ture recordings made by major disk 
manufacturers is a distinct possibility 
in the event the fecording ban 
lasts a long time — and in one 
case régardless of how long it goes 
on. Some of the companies have 
been discussing the gathering of 
non-union, or union men if they'll 
work and in the case of the abeve 
individual company there has been 
more than discussion. Top execu- 
tives have urged the hiring of toot- 
jers for disks that may be needed 
jand cannot understand why its re- 
| cording directors don't fully agree te 
the idea 

i - Directors themselves are resisting 
|} because they are American Federa- 
ition of Musicians members and they 
ido not want to become involved in 
any flouting of the union’s disk ban. 
They feel that though their employ- 
ers desire to uge musicians on the 
theory that the disk manufacturers 
have no contract with the AFM, are 
protecied from secondary strikes by 
the Taft-Hartley Act, and are in the 
| clear in every way, any member of 
j}the AFM who becomes involved in 
jsuch an event would be in for trouble 
|from union heads. It’s very probable 
| that this attitude may stymie any use 
}of musicians by a major outfit, but, on 
| the other hand, it’s also possible that 
ja company ordering the use of mu- 
; Sicilians would find some way of do- 
jing them without getting their union 
irecording directors in trouble. 








| 
| Maestro to Politician—He Hopes 
St. Louis, Feb. 17. 





Garritt last spring, an agreement | With but a_ single-plank plat- 
was made whereby they would re- form, Jimmie Downey, local maestro, 
|has tossed his chapeau into the 
, iring for nomination as Mayor ef 
year of $24,000 as their half of prof-| Richmond Heights, suburb of this 


ceive a minimum guarantee per 


its of the Harmonicats’ disks plus 
one-half royalties on “Peg O’ My 
Heart.” To date they have received 
$8,000. Universal wants an account- 
ing of the royalties on “Peg.” 

Jack Buckley said that Vita’s an- 
swer to the suit will be that Univer- 
sal did not complete their end of the 
bargain. He claims that in the origi- 
nal agreement Universal promised 
to assign the Harmonicats’ contract 


to Vita. This was not done; in fact, 
Universal took the Harmonicats 
back. | 


Last week, the Harmonicats were | 
named defendants in a $100,000 suit 
by Sid Fisher, arranger of “Peg.” He 
claims he’s a partner in the group’s 
income and wants his share of earn- 
ings. 





(Gracie Fields. i... .cccceees- London 
2. NOW Is THE HOUR (3) (Leeds) .....cccseeeocceeeeree-eeeees ++) Bing Crosbi....ccccccees---DOCce 
ee rere rere M-G-M 
2. FOUR LEAF CLOVER (4) (Remick). .....++++eee.- e+. +++e999*°) Uptown String Quartet. ..Mercury 
S. MANAWA.(8) (GERROUEEES) 6.000; coeds cecedess ons cosseens vies eee BOR a. cindananenns Capitol 
f Vaughn Monroe......e0-.-- Victor 
4. BALLERINA (13)- (Jefferson) ...........eeceeeeeeeeees ss +-09°¢9-4 Sigany Derdey.+.ccescsses IM-GoBt 
Bs, BS SERPURy Cees COL Capitol 
5. GOLDEN EARRINGS (8) (Paramount) ET ORE ET Tee rene ) Dinah Shore............ Columbia 
, Fe 2” Serr errer ea Columbia 
6. LL DANCE AT WEDDING (5) (Simon)...... 6 Cees tn egeos *-1 Tony Martin.....s..s0.+0s:. Victor 
j | J: BIST ONG... cctscenss:.2-COORe 
7. SERENADE OF THE BELLS (6) (Morris)...............+- eS Tre ) Sammy Keve.....-.<..,...:Vietor 
{ Arthur Godfrey......... Columbia 
S. _FOO-FAT: POLES C16) (ERASIrO-B) iiv.cdccccscce. secespsscvcness ) Andrews Sisters. i. .0. ss ees 
Be APT eT EST ECT ee Decca 
9. HOW SOON (12) (Supreme). 0.0.0. ccccescersccccesccccvere Sa ee a eS I Tower? 
; ; Cage EGON... 655 case aes Decca 
10. I'M MY OWN GRANDPAW (2) (General) ....... 0.08. cece ewes )Lonzo & Oscar............. Victor 
: ] 
Oo 
Coming Up 
SHINE CERROIOR) vob ccs codec prwaedopisoveccrdbesrersedss ces cece WORE LAINE. . cine tinction Mercury 
Sy | rng 9 a Bullet 
BEG YOUR PARDON (Robbins) ...........ceecce eee: ceewees atee sion ‘Frankie Carle...........Columbia 
{ Andrews Sis-Haymes.......Decca 
TERESA (Duchess) eee eee eee eeee eet eee 7 Sreeeeeee ee eee eer eeenee ) Vie Damone i ee Mercury 
BET OCD PEAR (PARSE) osc... cercccvccscccccsevesa > acorn sted tian sa Bie FORGING ics Gs nad ton Victor : 
{ Vaughn Monroe............ Victor ¢ 
IN LITTLE BOOK SHOP (BVC) ..cccsccccc ss ceccccsccevsessseccege Guy Lombaries iii. ..+02s. Becks z 
~ DRO TOU, g cones cocced Columbia % 
GONNA GET A GIRL (Miller) ...........0065  oeteee Keer desaeeeay ) Henny Goodmes..........: Capitol z 
HOW LUCKY YOU ARE | RET TRE LTT LTR ee Ce Eee CUT Andrews Sisters............Decca 
BUT BEAUTIFUL (Burke-VH) ......cccccccccccccecsceessveersseare cic in ck eb oh ees Decca 
. Te OL UR rere rae Capitol 
BEST THINGS IN LIFE (Crawferd) ........ ERE Le eR TR ee ee Mitek Bhece : ...... . Spiele 
Sig DRONE. 006200 can vdapes Victor 
PASS PEACE PIPE (Chappell) ........ceseeseseees PE PEPE ee blew Muse. ........ 00s. Columbia 
, { Andrews Sisters............ Decca 
YOUR RED WAGON (Leeds) .. 0.0. .cccccccccccccccccesseerereseers Fetes Pastor, ..>--0se. Columbia 
MADE FOR EACH OTHER (Southern) ..........-.s5+. Pee se eee ee CRB RE oa d.0 5 isiwaete Columbia 
SONG OF NEW ORLEANS (Simon) ,..........0--ceesssee-sseeceeees Fn Big) ee Pe ree F Victor 
{ Frankie Laine............ Mercury 
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{Figures in parentheses indicate number of weeks song has been in the Top 10.} 
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burg. As a non-partisan, sans cam- 
paign manager, etc., Downey is ask- 
ing residents of the suburb for elec- 
tion on a pledge of better playground 
facilities for kiddies in the residen- 
tial. district. 

Downey's interest in the young 
‘ns is a personal matter, as he has 
nine of his own; six girls and three 
boys. 


Disk Jockey Reviews ; 


PPP Poooe+ si F4FFOOOb404 


RANNY WEEKS 
Mon. thru Fri., 1-2; 6:30-7 p.m. 
Participating 
WCOP, Boston 

Ranny Weeks, long a top local 
maestro, is ggg Bee trend by 
‘maestros with a twice-daily jockey 
stint on WCOP. And he’s proving a 


solid click. 

An accomplished baritone who at 
one time with the operatic 
stage, Weeks has a very agreeable 
voice and a good sense of humor. 
Follows no set format for disks, re- 
lying on his own sense of timing and 
his knowledge of musical taste to 
keep his sessions varied and listen- 
able. Comments on music and musi- 
cians are authoritative because of his 
long association with the biz. 

Guests are not always bandleaders 
or singers. At one session he inter- 
viewed only woman piano tuner in 
these parts; on another interviewed 
Verne Powell, flutemaker. Friday 
afternoon session is given over to 
playing the week’s winners or most 
requested disks. Another gimmick is 
playing kid’s albums, one side at a 
time. Finishes up 6:30 stint in time 
to make the Latin Quarter, where 
he’s conducting his band. Elie. 


BILL BALDWIN SHOW 
60 Mins.; Mon.-thru-Friday 
Participating 

KSFO, San Francisce 

Leaning heavily on a_ well- 
grounded knowledge of music and a 
broad background of disk history, 
enhanced by his ownership of a 
musics store which highlights eollec- 
tions of unusual recordings, Bill 
Baldwin’s 60-minute stint has a 
lively following which especially 
favors its quiet, direct, completely 
informal appeal. In addition to his 
adroit spinnings, Baldwin has occa- 
sional guests of the Evelyn Knight, 
Benny Goodman and Dorothy Kir- 
sten caliber, with whom he discusses - 
recording. as well as music in gen- 
eral. Baldwin’s collection of un- 
usual disk items, many stemming 
from the small label group, include 
(in one program) John and Sandra 
Steele's Damen recording of “They 
Recorded to Beat the Band,” Bags | 
Tonic,” of the Rhythm Tone labe 
with Al Burton, and The Vagabonds 
recording of “San Francisco Long 
Ago.” 

Baldwin is a pioneer in local air 
channels with twelve years of know- 
how in back of him. Once a war 
correspondent for ABC, he has also 
two years of announcer background. 
Voice is easy on the ears, diction far 
above average and definitely profes- 
sional in his technique, Ted. 
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Summer Spot Ops 


Nixing Band Prices 


Band agencies are running into re- 


sistance against price quotations | 
from promoters operating standard | 
summer location jobs. Though the | 
various major agencies started early 
this year to book Convention Hall, 
Asbury Park, Steel Pier, Atlantic 
City. and other summer-only dates, 
so far only one of two bands have 


been placed for short periods.. Op- 
erators feel that certain name band- 


leaders have placed too high evalua- 
tion on their services and aren't 
biting 

The same seems to be true in cer- 
tain parts of the midwest, too. Book- 


ers feel that if the current attitude 
on the part of buyers continues into 
the summer the situation might de- 
velop inte a stalemate. And they 
hope that if such a problem arises it 
will once and for all convince cer- 
tain name maestros that b.o. totals 
no longer justify theig demands. 


Maybe ‘Too-Fat’ Offended 
Boston, Feb. 14. 

Application for an injunction to 

stop the picketing of a jukebox was 

filed in Middlesex supérior court this 

week by Stephen Morrell of New- 

ton. Petition said that Morrell had 


installed the machine in a Waltham | 


cafe and that the spot was being 


| 


picketed by an organization entitled | 


Massachusetts Guild for the En- 
joyment of Music. 
Morrell couldn’t explain 


the “guild” or its activities. 








FIRST SMASH 
HIT OF 1948!! 


WITH A HEY 
AND A Hil 
AND A 
HO HO HO! 


BOURNE, INC. 
799 Seventh Ave. 


either 
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ROSE MURPHY 
ON MAJESTIC 


| CAN'T GIVE 
YOU ANYTHING 
BUT LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS 








VARIETY 
Survey of retail sheet music 
sales, based on reports obtained . i 
; »s in 11 cities . ° & 
from leading stores Ss, < 5 FS 
and showing comparative sales rt 2 : 
rating for this and last week. i a ae Py 
c 3 a a 
. | w| & 
c + - = y 
v 7 ~, xs cr. 
Week Ending |. :|:/* * 
National ia 1a se =| 2 
oute Feb. 14 Sie S18) % 
: > | wl =| Ble 
es v. a 
This Last F<) 3 Ele 
wk. wk. Title Publisher a a a ¥ & 
l - 6 “Now Is the Heur” . Leeds. 4 in i? eae 3 
9 5  “Four-Leaf Clover”..... Remick. bao Seah SR Ble? 
3 "> “Serenade of the Bells” Morris : ar a Sa SE 4 
te ES ‘1 “Golden Earrings’. Paramount y 9° Sie... ib 5 a3 i an 6 
e es 4 “Tt ow Seon” . Supreme oo x: 5 4 <r 6 a 
§ ; 3 ~ “Ballerina” ... Jefferson. L 9 6 5 10 
. aah Sait “Pll Dance at Wedding © Simen 2.27.52 ie 8 7 a 
“B11” “Best Things Are Free”. Crawford..... 10) ..  .. 1 
9 q “Beg Your Pardon”..... Robbins... : ae ae a ee She 7 
10 3 ‘“Too-Fat Polka”........ ‘Shapiro.-B. tes eat 3 slip Page S siecle 8 ; 
if 14 “Manana” ....... Barbour- -Lee . Pee A 9 36a 5 
12 15 “Near You” ‘ _Supre me....--  - ae eras 
13A 7 “I Love You, Yes, 1 Do” , Cs cade ‘3 = 3 oe ee 
13B - “But Beautiful”. _Burke- V H. 6 Cr. niet 9 ss 
15 oe “Papa, Won't Dance”... Morris..... 210 -s a 7 
i612 “I'm Own Grandpaw” -.General. Pe 6. 10 “+ ee 
17 ~ 16 “Seng of New Orleans” Simon...... .. os a 4 Ae 


3 
oO 
VY 
3 F ; 
° 
= 0 's) 
% 2 2 
3 Siscis|T 
Olpta!]Z\|ol1z|o 
>» Be SF HP ee nae 
S| o|/ 8/8/8181 a 
a/s|s| sia] 2 |b 
"ieee hed OPE EL. 
7 ww | Ts i A | 
a)%)/2)u/8}a4 
S a = ¥iO; gi 
= rt @ - ® Ss | i 
i Sial|Sisigin 
oa wn on -_ — 
- | Sialiltins @ 
w -- | D vA a» Boe 
: - ——— — _ a 
: 2 1 1 4 1 89 
1 " ay ew Ba ee 
me 2 2 OS 
3 3 3 1 6 69 
é ea are ee Tee 
4 i 5 ; 3. 52 
10 7 7 % °F: @ 
3 4 eo ae 
Be > Biivfeg cee <1 eae ee 
7 a 2a 
9 , fet, oe: 
7 : 5 10 
re : 8 
10 4 
j : f ae 
oa ae Aa 6 
6 p 5 






































aste’s Mgr. in Deal rei 
To Produce New Idea 
‘In Film Backgrounds 


Milt Ebbins, manager of Count 
Basie, Billy Eckstine, et al, will take | 
on a sideline involving film produc- | 
tion based upon a new method of | 
creating comparatively inexpensive | 
backgrounds for film scenes, de- | 


Frank Caldwell. Ebbins has been ! 

named veepee of Tower Pictures, | 
Inc., Caldwell president, and Sidney | 
Fields as Ebbins’ assistant. He will 
headquarter in New York. 


to have drawn _ intense 
from major film makers because of 
the money-saving possibilities. It’s 
claimed that a set which now may 
cost $50,000 can be duplicated by 
Caldwell’s methods for $1,000 or so, 
and the difference is impossible to 
detect. Caldwell 
shorts in color on 16m film, which 
will be shown to tradespeople within 
the next few weeks. Exactly how 
Caldwell’s idea works has not been 
outlined. 


So far, Caldwell, who formerly 
was with the Walt Disney Studios, 
plans only to rent equipment and 
personnel, rather than sell his idea 
outright. 














BMI Pacts Grow in Chi 


Chicago, Feb, 17. 

Broadcast Music, Inc., has licensed 
the Merry Garden Ballroom, Sherry 
hotel, Monaco Supper Club, Black 
Forrest, Evergreen Club, Club Casba 
and the Casablanca, along with ap- 
proximately 15 other outlying Chi 
niteries. 

Local BMI office is now preparing 
to take action against several Loop 
spots that have been using its music 
without a contract. 
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LOUIS ARMSTRONG 


and His Famous All Stars 


JACK TEAGARDEN ° EARL HINES 
_BARNEY BIGARD 


VELMA MIDDLETON 
Concluded 3 Weeks, Roxy, New York (Feb. 17) 
y JAZZ FESTIVAL, NICE, FRANCE (ih 


Starting February 22 
VICTOR RECORDS EXCLUSIVELY 


ARVELL SHAW 











MAAN A 


BOOKING CORP. 


C S4 VY 





Idea developed by Caldwell is said 
interest |7 


has made five | , 
| factory's 


Columbus Discovers It 


Likes Name-Band Policy 


Columbus, O., Feb. 17. 


Deshler-Waliick hotel here has 


experienced such improved business | 


with the band of Ray Eberle since it 
opened a fortnight ago that it»in- 
tends continuing a policy of more 


expensive name orchesiras. Since 


siderably increased patronage. 


Formerly the Deshler confined 


itself to non-name 


weekly. 








Majestic 


me Continued from page 39 








and one Rose Murphy disk promised 
sales which would have taxed the 
weekly pressing capacity. 
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Creditor Plan Being Set Up 
Chicago, Feb. 17. 

Majestic Records is taking an in- | 
ventory of its physical properties, 
preparatory to submitting a four- 
year creditor payment plan. Work 
started this week under the super- 
vision of the newly created credi- 
tors’ committee. 

Letters went out last week to mi- 
nor creditors, asking for complete 
claims against the company. Majestic 
will include small fry with 60 major 


a payment system. 


combos on a, 
| budget of between $1,000 and $1,250 


paper holders’ claims in setting up successfully ever since. 


‘Roseland, N.Y., Fade To 


See Giant Ballroom On 





M-G-M Grabs Of 


Mooney Masters 


M-G-M Records, .which has Apt 


| Mooney’s orchestra under contract, 


‘will in all probability soon market 


Nearby Skating Rink Site 


Roseland Ballroom, New York, is | 
not too concerned about the recent | 


real estate deal’ which sold the en- 
tire block of property in which it is 
situated. It has a lease on the ball- 


veloped during the past 10 years by | pherte’s advent the room has con- | room site it has occupied for the 
past 25 years or so which runs until | 
1949, and if, at that time, it | 


Aug. 1, 


is forced to vacate, the organization | 


in back of the ballroom will put into 
effect its plans for a 6,000-capacity 
ballroom on the site of the Gay 


Blades, now a roller skating rink 


| only a short distance from the cur- 
, rent Roseland, owned by the same 
| group. 


Shift of the Gay Blades into a 
| dance site has been in the back of 
| the Roseland* operators’ minds for 
| some time, prompted by the success 


|}of the huge Palladium . Ballroom, | 


Hollywood, with which they aye in- 
volved. As a matter of fact, it had 
| been planned-to use the Palladium 


name andethe appropriation of the | 


latter by a rival ballroom group 
| more ‘than’ a year ago launched a 





| legal battle over rights to the title. 


Roseland men lost their argument 
and the Palladium Ballroom. New 
York, just a few blocks north of 
the Roseland, has been operating 


It uses me- 
dium name bands. 
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| pressings from masters made for the 


more or less defunct Vogue label of 


Detroit. Joe Glaser, head of Asso. 
ciated Booking Corp., which mans 
ages Mooney, last week bought from 
Vogue eight of Mooney’s 


masters 
none of which had ever been re. 
leased. What Glaser paid for them is 
not kown. 

M-G-M’s purchase from Glaser of 
Mooney’s Vogue sides would great ly 
increase the number of masters the 
Metro subsid was able to lay away 
by Mooney prior to the Jan. 1 disk 
ban by the American Federation of 
Musicians. Now. that the leader's 
“I’m Looking Over a Four-Leaf 
Clover” is one of the nation’s top 
hits, Mooney’s subsequent re- 
leases figure to move along in gales 
channels, 

Vogue, which 
number of 


sales 


rounded up a fair 
band and vocalist. names 
several years ago, never did get into 
much of a sales swing. A subsid of 
Tom Saffady’s Saveways Industries, 
it.is now in a legal tangle over its 
failure to make business headway, 
Mooney, incidentally, has been 
signed by the Roxy theatre, New 
York, as a result of his “Four-Leaf” 
disks. He opens there March 11 for 
two weeks with options at $6,500 per. 
He follows with theatre wecks at 
Palace, Cleveland; Cincinnati and 
May 11 goes back to Frank Dailey’s 
Meadowbrook for two weeks. 


Denny Beckner, well known band- 
leader hereabouts, has been signed 
as a disk jockey by KIXL, Dallas. 
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_ DICKEY-BIRD 


SONG 


ROBBINS MUSIC CORPORATION 


99 SEV-ENTH 


NEW YORK ‘9. N 











FATS WALLER’S 
Greatest Rhythm Tune 


I'VE GOT A FEELING 


YH FALLING 





SANTLY-JOY, INC. 
Eddie Joy, Gen. Prof. Mgr. 
1619 B'way, New York 
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IT’S TERRIFIC LIKE HE SEZ! 


AIN’T 
MISBEHAVIN’ 
Featured in 
“YOU WERE MEANT FOR ME” 





a 
An Old Sweetheart with 
the New Look 


MARY LOU 
WHEN YOU'RE SMILING 


MILLS music, INC. 
1619 Broadvay New York 19 
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ATTENTION PERFORMERS 

1 am limiting my writing to pare- 
dies only. Pop and standard tunes: 
All funny and differeni situations 
interested send for 1948 lists of over 
165 parodies. 


MANNY GORDON 


819 W. North Ave., Milwaukee 6, Wis. 
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Bands at Hotel B.O.’s 


Covers Tetal 

Weeks Past Covers 

mend Hotel Played Week On Date 
Emil Coleman’... Waldorf (400; $2) eeeereerseeee Oe ete 19 2,025 43,050 
Frankie Carle..., Pennsylvania (500; $1-$1.50)........ 7 9,025 13,675 
Larry Clinton*... New Yorker (400; $1-$1.50)......... 8 1,100 10,275 
Jobnoy Pineapple. Lexington (300; $1-$1.50).......+++4. 66 850 59,675 
Guy Lombardo... .Roosevelt (400; $1-$1.50)............18 2,025 89,700 
Eddy Howard.... Commodore (400; $1-$1.50)......... 5 1,275 6,875 


*Victer Berge at Waldorf; Ice Show at New Yorker. 





Chicago 
Chicago, Feb. 17. 

Murray Arnold ‘Empire Room, Palmer House; 550; $3.50 min.-$1 cover). 
Snow and slush latter part of week dampened b.o. Phil Regan and Arnold 
sti] managed nice 3,300. 

Skitch Henderson (Boulevard Room, Stevens; 650: $3.50 min.-$1 cover). 
Paul Regan took over Dorothy Shay’s spot Tuesday (10). Fine 4,500. 

John Kirby (College Inn, Sherman; 650; $2-$3.50 min.). Mildred Bailey 
replaced Bonnie Baker Friday (13). Improved 4,000, 

Ray Morton ‘(Mayfair Room, Blackstone; 300: $3.50 min.-$1 cover). 
Tito Guizar took over Friday (13) where Kay Thompson left off. To- 
gether giant 3,800. 

George Olsen ‘(Marine Room, Edgewater Beach: 700: $1.50-$2.50 min.). 
Stil] going strong with new variety show featuring Rolly Rolls on Fri- 
day (13). Nifty 4,600. 


—___— 


Los Angeles 


Freddy Martin (Ambassador; 900; $1.50-$2). Sweet 2,600 covers. 
Jan Garber (Bilfmore; 900; $1-$1.50). Cozy 2,600 tabs. 


Location Jobs, Not in Hotels 


(Chicago) 
Tommy Carlyn (Trianon; $1-$1.15 adm.). 
months brought big crowds. About 16,900. 
Marty Gould (Chez Paree; 550; $3.50 min.). 
Sunday (15) by Ray Bolger. About 5,000. 





Second appearance in six 
Martin & Lewis replaced 


Art Kassel 


Mort Davis to Contmental 


Mort Davis, who has been on his 
own as a personal manager since 
leaving General Artists Corp. last 
year, is joining Continental Artists 
March 1 to handle band locations. 
Also coming into the firm is Larry 
Gengo, whose department will be 
acts and small units. 

Continental's New York office is 
headed by Milt Deutsch, while the 
latter's partner, Jack Archer, oper- 
ates the Coast setup. 


Spitalny’s Disk 
~ Setup Paying Off 


Phil still 


own Charm Record company, which 








Spitalny, operating his 
markets albums made by his all-girl 
appar- 
ently is selling large amounts of the 
disks. Within the next 
he has three full-page ads coming 
up in Life mag, one in color, which 
will him back $60,000—two at 
$14,000 and the third at $32,000 per 
| insertion. 


“Hour of Charm” orchestra, 


few months 


set 


others 
Life carried last year at about the 
same. price, 

| Spitalny refuses to say how many 
disks he has sold of the Xmas, Moth- 
|er’s Day and other albums he has 
been releasing, but the trade figures 
| that no one plans to spend 60G on 


These ads follow 





On the Upbeat 


New York | March 1; then two weeks of eastern 
Laurel Music admitted to ASCAP | one-niter's before six weeks at Mar- 
membership....Columbia Record | tinique, Chicago, opening April 8. 
exec sprang a surprise party for 
Paul Southard at Bridgeport Satur- 
day (14) evening....Carlos Gastel’s 
deal with Burke-Van Heusen for | 
new music firm for King Cole de- | Detour date here after 10 days, 
layed by uncertain status of B-VH's | when he was taken ill with a kidney 
|own deal with Edwin H. Morris.... | ailment. Now in New York for 
| Associated Booking delving into hill- | treatment . . . Stan Kenton concert 
| billy field with signing of Esmeraldy | at the Civic Opera House, Feb. 22, 


three weeks, starting 





Chicago 
Eddie Heywood forced out of Club 











.Buddy Morris returns to Coast 
today (Wednesday) Johnny Long 
into Click, Philadelphia, March 15 

Henry Busse orchestra snagged 
by closing of Colonial Inn, Hallan- 
dale, Fla. He’d been set until March 
16. 


Hollywood 


Joe Reichman orchestra, which 
opens month stand at Cocoanut 
Grove March 9, set for summer- 
long stay at Mapes hotel, Reno, 
Nev., starting June 19... Stan Ken- 
ton will play skein of concerts along 
Pacific slope during June ... Hal 
Pruden band reoptioned for another 


lap at El Rancho, Las Vegas . ; 
Louis Jordan will play 14 one- 
nighters along Coast preceding 


March 27 vaudate at Million Dollar 
here ... Mel Torme inked for week 
of Feb. 27 at Frontier Club, Denver, 
at flat $1.500 ...Vido Musso now 
heading own small combo at a road- 
sidery at Bakersfield, Calif. 


Tex Beneke crew heading east- 


(Blackhawk; 500; $2.00 min.). 


2 Middling 2,000. 
Teddy Phillips (Aragon; $1-$1.15 adm.). 


First nights around town, 


national mag advertising if it isn’t ward on one-niters, playing Lincoln, 
coming back. Another angle of what- | Nebraska, Feb. 19; U. of Iowa, Iowa 


already a sell-out. Kenton returns 
April 18 to play a benefit date at the 
Savoy Ballroom . . . Eddy Howard 
| back to Chi for an Easter Sunday 


opening at the Aragon. . Joe 
Vera follows Don Pedro into the 
Sky Club, March 8 Wayne 
Gregg at Casa Loma Ballroom, St. 
Louis, week of April 2 . Wayne 
King named vice-chairman of the 
entertainment division of the 1948 
Red Cross campaign for this area ... 
Orrin Tucker inked into the Car- 
nival Club, Minneapolis, April 15 for 
two weeks ... Sammy Kaye also 
set for spot May 14 Bernie 
Cummins into Muehlebach, Kansas 
City, April 28... Jimmy Palmer set 


for Iroquois Garden, Louisville, 
March 17... Tex Beneke will work 
the Cotton Carnival, Memphis, May 

‘ . Ray Anthony begins a four 
week run at Deshler-Wallick hotel, 
Cleveland, March 1, and opens at 
, Ansley hotel, Atlanta, April 14... 
King Cole will marry Marie Elling- 
ton, former singer with the Duke, 
after closing his Oriental theatre run 
here the middle of March. 








S 














plus weather dwindled this to 13,800. 
Buddy Shaw (‘Latin Quarter: 700; $2.50 min.). 
Mere 2,200. 


Billy Vine on boards. 





(Los Angeles) 


Weedy Herman (Palladium, B. Hollywood, 2d wk.). Plump profit at 
14,500 customers. | 


ever success Spitalny is attaining 
with his own disk operation is that 
somewhere along the line the major 
companies he had been under con- 
tract to in the past were remiss in 
merchandising his material. None 


| were successful with him, but he is 


with himself. 














i goes into Bill Green’s Casino, Pitts- 
t. u 


| City, Feb. 20; U. of Chicago, Chicago, 

|Feb. 21; Million Dollar . ballroom, | 
| Milwaukee, Feb. 22. Band then plays 

| week at Capitol theatre, Washington, weeks . . . Mildred Don, featured 
D. C., starting Feb, 26 and minimum voealist with Billy Catizone’s band 
‘of eight weeks at Capitol theatre, at William Penn hotel’s Terrace 
New York ... Wayne Gregg orch | Room, also doing a regular stint now 
in the floor show as well... Brad 


Pittsburgh 
Four Caldwells opened Monday 
(16) at Mercur’s Music Bar for two 
























































































































































































































a t etn - | Hunt's band followed Baron Elliott 
outfit into the Colonial . . . Louis 
Jocks and Jukes u | De Cello and his Rhythm Men at 
| Don Metz's Casino, Oakland . . . Skip 
Continued from page 41 ae en . ey «6Nelson at Citcus Bar ... Harry 
k : |Bigley Trio and Organist Everett 
. gnesns . « . . 4a 
agg oo pane A be syos' | Haydn had options picked up again 
en Sree Se ere ee oe ' at Seventh Ave. Hotel Lounge .. . 
an adaptation from a Spanish num- “ART Y a ~ | = a: Al Fremont will front dance band 
ber, “The Dream Peddler.” Out of | © 6 | Sia ° oi into Li itman’ 
; - : 3 ; af OS | £ 5 ~ going into Len Litman’s new Club 
the Woods composition Kaye molds Survey of retail disk best | a 1S) ic 
, , att e wn | & opa next month, 
a melodie confection that can't help sellers, based on reports ob- ‘|e Ps »|i/ ola om 3 : naqiccgenegiae inseam 
but be a pushover in sales and per- tained from leading stores in | = = ‘a | ot a ; B 
forminee, while “Peddler” projects 11 cities, and showing com- 3 | * = = « | 0 ~ 5 ~ ia } ASCAP RATIFIES 25 
a fine blend of tender mood and easy peat tt — rating for this = @ a 2 5 21§i/e a Sir 0 
rhythm. nd last weer, > Bl als ae o| 3 a 210 |-a| § N 
Eddy Howard—“Beg Your Par- & 3 = F F a = g g & | 4 UPPED EAT TAX PLA 
don,” “An Old Sombrero” (Majes- Ss; 8} e/2 e |} & . American Society of Composer 
tic). Clicksome Howard, either side. Ww k Endi os 3 = | ] £ | | = E | Authors and Publishers at specihd 
Perky delivery of the Francis Craig National ee Ing iL Ss O01 5 £ sg 2# S ne P meeting of its board of directors 
composition has a little more tang Rating " ra l | |e = i ie e if ~ 1% oO Monday (16) ratified the completed 
than the harmonizing of “Sombrero,” Feb. 14 Me zie|elé l ais i 7 i rate structure under which th® So- 
although for juke purposes the lat- : ¢ 2 g “ i 3 | § s Sie N ciety will collect seat taxes frem the 
ter sounds like a better bet. This Last 5|2 = to g & ¥ | : r z & T nation’s film theatres. Two weeks 
Pharma Carson ae hams wk. wk. Artist, Label, Title Z. = a | wal wn Pa = A wh = Ss ago, ASCAP and the Theatre Own- 
Feelin’,” “1 Hate To Lose You” ——= — x == ers Assn. had resolved their differ- 
--(Musicraft). Smart bracketing here ART MOONEY (M-G-M) ences over ASCAP’s tax-increase de- 
‘for - this up-and-coming youngster. 1 1 “WORE GORGE... 5. cece cess cde 1 1 2 5 1 * 3 Bes 3 1 ‘ 87 mands and the TOA’s battle against 
Ber interpretation of the frank VAUGHN MONROE (Victor) a An average 25% hike was 
besser rhythm piece hits the mood ‘Gein Gis... et ty eee Pee 6 4 1. #1 4 #%@T +8 41 2 7] | |agsreed to as against the claim by 
a “T” and it’s enjoyable bounce GRACIE FIELDS (London) the TOA that the Society was seek- 
ail the way. with a nod due Glenn fot ja ing a 300% jump. 
, q ‘ 3 4 New Is the Hevr”........... icneee cos DS ang 4 3 1 1 e ) es 7 68 : 
Osser for his sprightly background. 7 LEE (Capitol - Reason for the delay in the final 
Miss Carson's revival of “Lose You PEGG . apito . * ae ee 7 9 49 | | establishment of a complete rate 
is as warm as it’s velvet smooth. a 5 Manana aes i — ee ee ee ee oe structure was the numerous ecate- 
. PEGGY LEE (Capitol) gories of theatre operation ASCAP 
Platter Points ‘ 5 3 “Goldem Earrings”.........-....c000 2% 3 5 2 10 2 S -«s Ses 5. 4a men wanted to go into before it 
eet —— dnp sage +g Be on JO STAFFORD (Capitol) decided on a final price list. These 
eee Tens me ed Wagon. 6 6 “Serenade of the Bells” ............ .. aS. Re ape 4 4 5 4 40 | | different categories are split-week 
with Jimmy Rushing on the vocal, WIE LAINE (Mercury) operations, houses using one, two, 
and riffs “Robin's Nest” into nifty FRANK AIN ercury three and more days of vaude in 
dansapation. . . . Ella Fitzgerald 7 17 “Shine” Seat Ae A ene s ~ a i 7 os 3 21 conjunction with films, etc. 
. Decca) lets go with plenty of vital- ARTHUR GODFREY (Columbia) 
ity and seat in “My Baby Likes to 8A 9 aw -  ; S. ee ee kes 7 8 S es ee Sa 
Rebop” and does a swell job of “BING CROSBY (Decca) , 
rine “I've Got a poe I'm $p #7 “New Is the Hour”.........-....... + 9 S aces 3... Mit European Dates 
aljing.” . . . Russ Morgan (Decca) an . ; 
offers a pair of juke tenants in “All 0 8 ps Pn ota (Decca) ‘ N k 4 Ree > ae ..n) = Continued fram page 39 
Dressed Up with a Broken Heart” . atl Ss ER Rt : tomorrow (Thursday) with Arm- 
and “Beg Your Pardon,” with smooth FRANKIE CARLE (Columbia) P . 13 strong. He goes to Nice with the 
chirping by Pat Laird. . . . Mills il OA Bie «~~ OSES: <—nimiagnaiaiegien map A LA. leader for the Jazz Festival the lat- 
Bros. (Decca} also have that juke GUY LOMBARDO (Decca) a ter plays for one week. and then 
thing in “I Wish I Knew the Name.” 122A 12 “I’m My Own Grandpaw”.... ..... 7 «(10 5 oe ll branch out into Sweden, Belgium, 
».. Lawrence Welk (Decca) applies ——————— }WACKLIN MARROW (M-G-M) | Italy, etc., to check conditions for 
the clicking touch to “Loaded Pistol 128 14 “Sabre Damee”...............-.2.0-5 + ° 3 ” . ei Ie ee possible bookings. Shaw, incident- 
and Loaded Dice.” . .. Charlie Spi- —— ally went. over on coin problems en- 
vak (Victor) has that lebel’s lone JACK OWENS (Tower) e 6 9 ; countered by Gillespie as well as 
version of “Now Is the Hour,” but i OMS Bl + CS OE — — | booking ideas. 
from the performance angle it's FRANCES CRAIG (Bullet) | Bookers here are well aware that 
niftier on the other side, “Who Are 4B... “Beg Your Pardon”......... 10 ® Se i atdtedgleten s ..10 4 | there is little or no European mar- 
We To Say?,” where he gives with RUSS MORGAN (Decca) ket for the sweet bands popular here, 
“om = trumpet and Tommy Mercer 14C “Feur-Leaf Clover”..............+. « is . , 2 od oe 9 a ‘they Aimy e+ "ag — 
nd Jrene Daye sell a corking lyric. -AMMY KAYE (Victor | SOS, eee. . ee eee 
-.» The bobbysoxers will robably Speen ner abi wh 3 8 above would have value in that ter- 
do nipups over Mel Toeme's be- 1710 __— “Serenade of the Bells nace Lrcepnmnipeinial : ——— ——— | ritory. And since coin exchange 
bopping of “Night and Day” but it's 3 B. CLARK-NOBLE ORCH (Col) 4 P 7 problems have been minimized late- 
still a regrettable. distortion of a 18A.. “Don't Have to Know the Language’ -- : : oe _— | ly the time is ripe to look into the 
toprung standard. B. CLARK-NOBLE ORCH (Col) # | possibilities. One of the items that 
18B tg. “Dance at Your Wedding”.......... | oa ee. 8. : oe ine). wee ee ‘ | ae like to straighten out is the 
: cane err English ban against the importation 
° SPIKE JONES (Victor) 
Robbins’ Ti 7 ee 5; A 4 ate ae eae 7 | | of U.S. combos. Bookings in that 
Jack Peseaiy Tin Pan Book 18C My Old Flame: country would make tours by this 
eut hie roe see yng ong 5 grt = 2 3 4 5 nation’s name much easier and 
ewe: rests in the Big 3 pub- v0 “ - h re profitable since revenue 
lishi : : : ’ KING COLE TRIO | GLENN MILLER ALLEGRO GOOD NEWS MUCH More Pry ad 
ping Say bine to his periner, FIVE TOP we - yom that country alone is all prob- 
Dialishing teas bars set up a oak | ALBUMS Bing Crosby Velume Neo. 3 Velume Ne. 1 Orig. Cast Orig. Cast | ability could insure the success of 
ing a boo m of nis Own, Is Writ- al Capitol Victor Victor MGM a decision to shove off on a tour in. 
00k on Tin Pan Alley. ecca that direction. 0 og . 
it will be titled “Mister Music.” : 
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Gambling Nix on Broward County, Fla., 
Seen Hypoing Biz in Miami Bistros 


given notice, with tonight (17) the 
closing date. Cuts short engagement 


Miami Beach, Feb. 17. 

State and county authorities 
clamped down on gambling in wide 
open Broward and Palm Beach 
counties last Friday (13), with every | of Joe E. Lewis, ve = “scat 

i ™m tig ; | wind up at one o ne bigger 
oF ths pr hat ageel ay ied es | cafes; «, eotien Miranda, who'll head 
Beach niteries are reaping a wind-| back to the Coast: the Jack Cole 
fall. | group, 18-girl line and principals 


: : ae Shuttering of the Colonial Inn 
Dade (Miami) county has had the constitutes the heaviest blow to the 





lid on all winter, but the further cate fetuntew there, ‘The spat. has 
north spots, including Colonial Inn, . ate talent budeet of around 
had been running high, wide and $25 ‘The Will ie ies 

000 e William Morris agency. 
handsome. The clampdown was exclusive booker of the spot, stands 


completely unexpected, none of the 
casinos there having been molesied 


in previous years. Speculation as to | tl ha 
the cause for the sudden change by | Sally Rand Setting 


authorities led only to further con- 


to lose plenty on the ban. 


j . ° 
fusion. Admittedly the big dough | La 
hasn’t been around as in former vish Production For 
years. Also, this is an election year | ° 
in all counties affected. 30-Week Carnival Tour 


Hollywood, Feb. 17. 

Sally Rand is reverting to troup- 
ing in carnival shows and abandon- 
ing theatre and nitery bookings 
| completely. She will join forces 
Brook club is still open, but not op- | with Royal American Shows. Idea 
erating the casino. Meanwhile an | stemmed from a short season of fair 
expensive show which includes Desi | work last year where she grossed a 
Arnaz and his unit, Vivian Baine| reported $235,000. Miss Rand will 
and Gracie.Fiels is piling up a ter- | start building a new flash act for 30 
rific loss for the operators. Capacity | weeks of carny dates immediately, 
for the room is small and does not lin conjunction with Paul Sedle- 
allow for a high budgeted show un- | myer’s RAS. 
less the tables are in operation. The Miss Rand's company alone will 
bigger (and non-casino) spots, such | total 62 persons and top aides are 
as the Beachcomber and Copaca- | being brought to RAS’ winter quar- 
bana, reflected the change in the | ters to set up show. Raoul Pene Du- 
draw situation with packed houses | Bois is going to do costumes, and A 
for. both shows over the weekend.| A. Austander the sets. Bigger state 
Rest of the Beach and mainland | fairs will be hit principally in tour 
‘of U. S. and Canada, starting April 1. 


Miami Cops Probing 
Assault of AGVA Rep 


Miami Beach, Feb. 17. 
Jerry Hirsch, recently appointed 
| by Associated Actors and Artistes of 
/ America to handle affairs for Amer- 


The. clampdown brought joy in| 
one quarter, the Miami area, where | 
the big spots have always felt that | 
the wide open operations above the | 
county line affected their business. 






















“Heifetz of the § 





. oy 
harmonica. iean Guild of Varicty Artists in this 
Guest of S l/area, was beaten in_his home last 
ROBERT | Thursday night (12) by an unknown 
9. assailant. 
Lewis The assault led to front page cov- 
CBs | erage in local papers, rehashing the 


|\4A-AGVA autonomy dispute, cou- 
| pled with reports of an assault of 
| another 4A’'s rep some weeks ago. 
Reaction of top performers play- 
ing here now was one of disgust 
and led some to state although they 
‘hadn't previously made up their 
| minds in the Matt Shelvey-4A dis- 
pute, such incidents had swung 
| them over to the parent union’s side. 
Buddy Barnett, Shelvey rep, de- 
nied any knowledge or connection 
with the incident. Matter has been 
turned over to the police for inves- 
tigation. 


“YANITIES’ TOLEDO DATE 


Margery Welles at the Piaso 
Mat.: Bea Lipset 

















The Exclusive and Amusing 








LAURETTE and CLYMAS Tle Feb 
“Skating Vanities of 1948” has 
“DANCUMORISTS” | been booked for the Sports Arena, 


Toledo, Monday, March 8, through 
' Sunday, March 14. sponsored by Ze- 
nobia Shrine Temple. with matinees 
| Saturday and Sunday. 


Sth Retarn Eugagement 
MOUNT KROVAL HOTEL 
Mentreal, Canada 
(Opening Feb. 27) 
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BENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 


Lz W. 46m MN. Y.€ - BRyant 9.7300 
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‘last week, neither coming off better 


ival, N.Y., Folds 
Carnival, NLY., 
Until Spot Can Pact 
Suitable Attraction 

Nicky Blair closed the main room 
'of the Carnival, N. Y., Sunday (16) 
| night but will operate the bar. Deci- 
| sion followed inability to get a suit- 
able attraction. Business had been 
bad at the spot for a long time. 
| Nitery is reported to have been 
operating in the red since Milton 
Berle completed his 40 weeks run 
last year. Blair made some coin dur- 
ing the early part of the Olsen and 
Johnson show following Berle’s run. 
and had a few profitable weeks with 
show topped by Bert Wheeler, Lou 
Holtz, Diosa Costello, Barry Wood 
and Patsy Kelly. George Jessel did 
okay during early part of his stay, 
but Ed Wynn and Jane Pickens 
failed to pull many customers. Wynn 
is expected to stay around New 
York for sometime inasmuch as a 
deal is still in the works for him to 
play the Roxy theatre. 





Blair had considered a name band ; 


policy because of the scarcity of top 
name act lures. However, he recon- 
sidered inasmuch as the 
failed to click with such policy when | 
first opened. 

Deal was also in the works for a 
“Roaring Twenties” show with Mike | 
Todd in on the production. Again 
proper talent couldn't be lined up. 

Blair expects to reopen the room | 
when a sufficiently strong attrac- 
tion becomes available. 


BAD WEATHER HURTS 
K.C. VAUDE CONCERTS 





{ Kansas City, Feb. 17. 
| Town got two chances at vaude 


|than mediocre. Merle Travis, west- 
lern singer and composer, came in | 
i\for a p.a. last week with a three- 
day stand in the Ivanhoe Temple, 
handled by Denny Sloefoot.. Show 
was rounded out with KMBC 
Rhythm Riders, KMBC-Tune. Chas- | 
|ers and Tim Cross from the KMBC | 
| Artists Bureau. Show ran into three | 
days of miserable weather, how- | 
ever, and grossed under $2,000 for 
the stand at $1 per head. 

Saturday (14) Veloz and Yolanda | 
headed troupe in a one-day stand in 
the Music Hall with Cardini, Patri- 





cia Lynn, Amalia Gilmore, John Mo- | 


linari, Robert Garretson and Ernest 
| Hughes on the bill. Matinee went 
|at $2.50 top and night performance 
at $3. Turnout proved moderate, fig- 
uring $4,000 for the take. Dance 
team came in under Pla-Mor spon- 
| sorship. 








Lenny Joins Romm 

Jack “Lenny, indie talent rep, will 
join the Harry Romm agency, start- 
ing Feb. 23. Romm, one-time head 
of General Artist Corp. theatre 
dept., is slated to go to the Coast 
|Mareh 5 to produce two films for 
Columbia pictures. First to be 
“Ladies of the Chorus.” Lenny will 
take over operations during Romm’s 
absence. 

While on the Coast. Romm will 
line up film talent for personal ap- 
pearances in theatres, and will set 
Coast dates for bis acts and bands. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 17. 

Holiday Inn, new nitery at Lake 
Placid, doing good biz with shows 
and dance orch on weekends. 

_ Bill Chase (& La Tour) now upped 
for one meal daily and makivg nice 
comeback. 

Car! Kilroy, bandleader. in to visit 
Lillian Bergson, Inez Liverpool and 
Mary Mason. 

George Powers (Power's Ele- 
phanis) progressing nicely and upped 
for meals. 

Patsy Ruth Miller. filmster, in for 
a vacation and visiting Lila Lee at 
the Hayes cottage. 








James Wotton has improved that ¢ 


well he’s been appointed assistant to 
Jack Clancy in the Rogers K-ray de- 
partment. 

Jinumy LaFcuntain,. who won the 
kiddies’ northern New York skating 


championship, is the son of Mose 

LaFountain, manager of Durgan’s 

nitery here. 
Margaret Dougherty, who took 


four years to beat the rap. left for | 


her Long Island home with an all- 
, Clear. 

Mary Montague, songstress. in to 
| visit Carl Kessler (“Amazing Mr. 
| Ballantine”). whe's flashing good 
| clinic reports. 


| might discover in 





STEVE GIBSON & RED CAPS (6) 
Instrumental-Songs 

45 Mins. 

Larry Petier’s, North Hollywoed 

This combo has been around for 
some time, but hasn't been reviewed 
previously. Sepia sextet is a floor- 
show in itself, with each member 
vocalizing and doubling on one or 
more instruments. 

Currently getting a solid buildup 
on Mercury disks, group offers a 
diversified program that ranges 
from semi-classical to be-pop. Lay- 
out is carefully paced and clicks 
with nitery crowds Standout is 
“Wedding Bells 
That Old Gang of Mine,” 
group recently plattered. 

Combo is sold as a five-man unit 
with boys paying for sixth them- 
selves to cushion possible illnesses, 
etc. Mushrooming  nitery 
and backlog of some 135 unreleased 
platters will aid buildup. Kap. 





which 


| OLGO 
Matsematical Mentalist 
| 17 Mins. 
Hotel Pierre, N. Y. 
With his uncannily mind 


trained 


New Acts 


New Act files. So for the 


Py recor 
Jason has an entertaining aig 
chatter and an assortment of the 


-"_ tricks. 
e works at a leisurely p; 

top his act with the aft-seen pie 
of breaking .a cigaret in which 
there’s a portion of a playing card, 
He needs a few faster and less fa- 





‘ 


} 
| 
| 


are Breaking Up / 


dates | 


| 
| 


miliar tricks for better effective. 
ness, Jose. 


British Agent Signs More 
U.S. Acts for London 


Charles Tucker, Londo: agent 
now in the U. S. lining up talent for 


British theatres, has set the Ritz 
Bros. Tony Martin, Harpo and 
Chico Marx for the London Pal. 
ladium. Opening dates are sti] io be 


set. The Marxes will appear on sep- 
erate bills, 
Tucker previously set Abbott and 


| Costello for a stand at the Palladium 


for figures, Olgo, a Czech making his | 


first American appearance, is a good 


Carnival | bet anywhere, class or mass. 
looking little | 


An unprepossessing 
fellow. with a Continental accent. 
he’s fast, has a flair for showmanship 
and never loses his audience's at- 
tention. He does such things as hav- 
ing six-figure numbers called out by 
the patrons, he repeats them to an 
aid chalking them on a blackboard, 
and when he has seven rows of such 
figures, repeats them without hesita- 
tion, 

He does other varied mental gym- 
nastics, all of it surefire. and goes a 
long way towards warming up this 


alone, but her folk dances and ballet 
are not without merit either. 
aren't many spots that she can play. 
since her turn is strictly for the long- 
hairs, but musicomedy _ spotting 
could be her forte plus. o! course, the 
actual ballet. She has considerable 
talent, grace and, what’s more im- 


| portant, a cute personality that leaps 


the barriers of incongruity that one 
seeing a ballet 


dancer play a cafe. Kahn. 


HAL HACKETT 
Songs 
10 Mins. 
One Fifth Avenue, N. Y. 

Hal Hackett, formerly with the 
legiter “Bonanza Bound.” which fold- 
ed before reaching Broadway, is a 


competent singer who can make a/| 


nice impression. He's got a resonant 
baritone, projects personably, and 
can be heard in the far reaches of a 
room sans mike. - 

| Hackett, however. has still to be 
acclimated to nitery werk. During 
| his stand at this spot, he does 2 
|steady diet of tunes from musicals, 
which doesn’t previde him: with ‘the 
necessary variety for work in other 
cafes. With more experience. he'll 


| hit upon a more sapient tune selec- | 


tion, and should do well in 
boites. 


other 
J Ose. 


JEAN CASTO 

Sengs 

12 Mins. 

One Fifth Avenue, N. Y. 
|. Jean Casto, a standard name on 
legit marquees with appearances in 
“Three Men on a Horse,” “By Jupi- 
ter” and “Pal Joey,” has made a 
previous appearance at this spot 
| Some years ago. Indications are that 
| she’s an excellent bet for the intime 
rooms, having a good line of special 
/material and a knowing delivery. 

| Miss Casto’s lyrics are tailored for 
a chi-chi clientele. There are some 
indigoisms but as delivered, they’re 
merely incidental to the surrounding 
themes. Her material is smart. fre- 
quently literate and ready for up- 
| town intimeries. Jose. 

| - -__ 

GEORGE JASON 

Magic 

il Mins. 

Havana Madrid, N. Y. 

George Jason, obviously a vet per- 

_ former, is a stranger to Vanuery’s 


There | 


for the end of July. According to 


Tucker, the comics will play the 
theatre without pay, their $15.000 
| weekly being donated to British 
charities. 

At the end of their Palladiun date, 
| Abbott. and Costello will make a 
picture there with Tucker as pro- 
ducer. Story is by the comics in con- 
jjunction with film-director Charles 





room. Kahn. 
NINA NOVA 
Dance 
| 10 Mins. 
Hotel Pierre, N. Y. 

Nina Nova, a former Polish bal- 
lerina, is making her American de- 
|} but with this date. While her stuff 
may seem incongruous to the type of 
| talent one usually finds here, Miss 
Nova goes over. 

She easily sells on_ personality | 












Barton. They’re in on the film deal 
on a profit-sharing basis. Their share 
of the take will be obtained from 
picture’s revenue outside of England. 





Richman Into Harem, N.Y. 


Harry Richman is slated to play 
his’ first N. Y. cafe date in several 
years at the Harem, N. Y., starting 
Sunday (21). 

Nat Harris, Harem boniface, last 
week planed to Florida to gan- 


der talent. He's looking for a lineup 
of names that will take him into the 
spring. 











STOOGES a 


y Columbia Pactures 
a 


Currently 
OLYMPIA THEATRE 
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GOWKS BY EXNESTO 





THE RAJAH THEATRE 
Reading. Pa., en Theatre Tour 
with Sammy Kaye's Orch 


Dir.: MATTY ROSEN 
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COMEDY BARGAINS! 
PARODIES, SPECIAL SONGS, BITS, etc. 
largest selection in showbiz! 

19148 CATALOG FREE! 
* Uxctasive material evr SAN. 
Tel: 
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Dick Menin, bandleader, in for a 


checkup and given an all-clear. 
(Write to these whe are if1.) 


MAXI 
ULLIVAN 


CURRENTLY 
VILLAGE VANGUARD, New York 
RADIO: Sundays, 3-3:15 P.M., WHEW 





NE 


Direction: 
MUSIC CORP. OF AMERICA 



























A 


The 
of A! 
ligen 
of Va 
ing | 
comir 
fab, t 
Mond 
ing, V 
floor 
to A' 
to st 
was ¢ 
minis 
Matt 
minis 

Hy 
mitte 
the 
Artis 
told | 
4A’s 
some 
majo. 
mem! 
there 
from 
and 
the 
have 
a voi 

Fai 
ing u 
ing t) 
4A di 
He dk 
tratic 
demo 
eered 
trol” 
4A’s 
ed a 
cago 
AGV 
was 


A 
matic 
be p! 
tion 
N. Y 
estab 
tices. 
Dunr 
Budd 
ginia 
Warc 
Char 




















a 








Wednesday, February 18, 1948 


VARIETY 


VAUDEVILLE 43 





AGVA Membership Blasts 4A’s 


For Laxity 

The Associated Actors and Artistes 
of America was charged with neg-. 
ligence at the first American Guild 
of Variety Artists membership meet- 
jing held since the AGVA national 
committee started functioning. Con- 
fab, held at the Capitol hotel, N. Y., 
Monday (17) with about 125 attend- 
ing, was marked by charges from the 
floor that the 4A’s failed in its duty 
to AGVA members through failure 
to step into union’s affairs when it 
as evident that it wasn’t being ad- 
democratically under 
ousted national ad- 


WwW 
ministered 
Matt Shelvey, 
ministrator. 
Hy Faine, head of the AGVA com- 
mittee and executive secretary of 
the American Guild of Musical 
Artists, who chairmanned the meet, 
told the membership that while the 
4A’s might have been culpable in 


some respects on that score, the 
major fault was with the AGVA 
membership. Faine stated that if 


there had been any strong pressure 
from AGVA members for meetings 
and participation in union affairs, 
the former administration would 
have been forced to give members 
a voice in affairs of the union. 

Faine described the events lead- 
ing up to Shelvey’s dismissal, charg- 
ing that Shelvey had disregarded the 
4A demands for a democratic union. 
He declared that the former adminis- 
tration had refused to _ institute 
democratic procedures, had election- 
eered to perpetuate “one-man con- 
trol” and finally had deceived the 
4A’s when the day after being grant- 
ed a “sick leave” he went to Chi- 
cago in an attempt to _ influence 
AGVA branch heads to resign if he 
was dismissed. 


Committee Appointed 

A committee to assist in the for- 
mation of the AGVA constitution to 
be presented to the AGVA conven- 
tion on May 7 at the Astor hotel, 
N. Y., was elected. Group will also 
establish a code of trade union prac- 
tices. Committees consists of Henry 
Dunn, Milton Berle, Bud Harris, 
Buddy Fontaine, Manny Tyler, Vir- 
ginia Richman, Ralph Shaw, Arthur 
Ward, Chick Darrow, Sid De May, 
Charlene Harris, Hal Sherman, Jerry 


in Policng Union 


Blake, Sam Kramer, George Row- 


land, Jori Livingston, Joe Smith, 
Jimmy Edmundson and Jimmy 
Hollywood. 


Capitol hotel meet was first of a 
series of meetings called by 4A’s to 
acquaint the membership with the 
state of the union. Meetings were 
held simultaneously in New York 





and Boston; with confabs in other 
| cities set to be held during the week 
Pre-convention meetings will be 
| held in various cities starting March 
18, when convention delegates will be 
| elected. 


[SHAPIRO TOPS THEATRE 
DEPT. OF MORRIS AGCY. 


Sol Shapiro has been named head 
of the theatre dept. of the William 


Morris agency, succeeding Harry 
Kalcheim, who moves into the 
agency’s television dept. Move is 


the latest of a series of shifts de- 
signed to coordinate all the talent- 
selling activities. Nat Kalcheim 
will continue as supervisor of 
act and band division. 

Dave Shapiro (no relation to Sol) 


Frankie Laine Set Te 
Preem Pitt’s New Copa 


Pittsburgh, Feb. 17. 

Frankie Laine has been signed as 
opening attraction at Len Litman’s 
new Club Copa. Spot will open 
March 8. It's the old Villa Madrid, 
later the Lu Marba, which Litman 
has taken under a long-term lease 
formerly held by Lou Abrams, who 
has quit the nitery field. 

Copa will use only one act, with 
small combo for dancing under ba- 
ton of Al Fremont and Errol Garner, 
jazz pianist, to fill in the intermis- 
sion lulls. 








Edith Piaf, current at the Ver- 
sailles, N. Y., has been signed for a 
repeat date at that spot in October. 











the | 


has been moved up to the theatre 
talent sales staff. He formerly as- | 
sisted Harry Kalcheim. 


D.C. Nitery Burgled 


Washington, Feb. 17. 

A burglar got $1,336 past week- 
end from the safe of Club Cairo, 
local nitery, The theft was reported 
by Sam Schanker, one of the club’s 
owners, 

The money, according to police, 
was in an unlocked safe, and the 
thief gained entrance through a 
transom. 


AA's Okays AGVA 
N.Y. Conv. May 7 


Actors and Artistes of 
has approved plans for 
rican Guild of Variety 
its convention to be held at 


Hotel Astor, N. Y. May 7. 


Plan includes consolidation of the 
132 AGVA branches into 24 locals, 
| fractional voting with one repre- 
|sentative for each 200 members and 
| delegates to be nominated locally, 
| but voted on nationally. Latter pro- 
| posal encountered opposition from 
| AGVA delegate Dewey Barto. Barto 
|proposed that delegates to repre- 
sent the various areas be voted on 
|only in the areas where nominated. 
Barto contended that with national 
voting, some branches may be left 
without representation. However, 
he was voted down. 

It's expected that 67 delegates 
will attend confab. New York will 
have the largest representation with 
12 delegates, Chicago, Boston, and 
Los Angeles would have seven each: 
Cleveland and Philadelphia, 4; Cin- 
|cinnati, and San Francisco, 3; Pitts- 








Associated 
America 


ne 
i first Ame Art- 
tne 





burgh, 2. Areas with one delegate 
will include Buffalo, Baltimore, 
|Columbus, Denver, Dallas, Miami, 
Montreal, New Orleans, Phoenix, 
Portland, St. Louis, Seattle and 
Houston. 


Voting of delegates will be under 
supervision of the Honest Ballot 
Assn. and all members in. good 
standing as of July 31, 1947, will be 
eligible to vote. Date was selected 
because of the fact that Selling Re- 
search, Inc., a statistical organiza- 
tion, made a survey of membership 
as of that date, several months ago 
and any change would involve the 
expense of a new survey. 





N.Y.'s Swing St. Eyes New Angles; 
Seek Names to Bump Strip Appeal 





Chicago, Feb. 17 

Lou Breese, Sfate-Lake 
orch leader, resigns March 12 to en- 
ter the agency field. Prior to front- 





ing at the State-Lake for the past 

two months, he was house leader at 

the Chicago theatre for five years 
Henry Brandon former Edge- 


water Beach hotel maestro, replaces 


STAGE SHOWS SELDOM 
| PAY IN MINNEAPOLIS 


Minneapolis, Feb. 17 
| Stage shows have hit a new low 
this season and the outlook contin- 
iues to be bleak for flesh fare at 
| Radio City and the Orpheum, which 


| 
| 
| 
| 
| 


occasionally plays them During 
| past six months houses have had 
lonly a handful of stageshows. Radio 


City has but two set in, Stan Kenton 
and the King Cole Trio for April 
and Sammy Kaye in May. The Or- 


pheum hasn’t any advance bookings 

Both Minnesota Amus. Co. (Ra- 
dio City) RKO (Orpheum) 
heads say grief risk 
and, usually, greater profit with 
| straight pix They add that only 
name bands have any important b.o 
i value. 


and 


there’s less and 


Patricia Windsor Renewed 


. 
For Pierre Hotel, N. Y. 
Having closed recently at the Co- 
tillion Room of the Hotel Pierre, 


N. Y., Patricia Windsor, blonde song- 
| 


spot starting late next month. 





of Norway” and has sung with the 
| San Francisco Opera, is currently at 
| the King Edward hotel, Toronto, for 


theatre |} 


* New York’s 52d street has now be- 
| come name conscious. Several cellar 


Breese Camphoring Baton | 
To Enter Agency Field 


boites on that thoroughfare have been 
offering as high as $2,000 weekly for 


| attractions that have played the 


| cClassier cafes around town. They’ve 
been pitching for comics such as 
Lenny Kent, and singers of the 
Frances Faye class, in an effort te 
entice patronage 

Major cause for the change is the 
click of Georgia Sothern at the Clutk 
Samoa This spot wnhicn has mane- 
aged to hang on through the yez 
has been getting a good play with 
the name stripper. Other clubs have 
been attempting to pact other name 
peelers such as Margie Hart and 
Ann Corio. Failing in that quest, 


| 





they're turning to standard names 


One cafe, the Carousel, recently 
purchased by Joey Kaufman whe 


also operates the Bamboo cafe, is 
one of the operators who’s attempt- 
ing to shy away from expensive tal- 


ent by trying to lure understudies in 
the various legit musicals as attrac- 
tions. So far none have become 


| available. 


Peelers Under Wraps 

Curiously enough, 52d street which 
started out as swing lane and helped 
establish some of the top name 
bands, is veering away from jazz. 
Spots using swing musicians are in 
the minority. Burlesque has taken 
over for the time being. 

However, it'll have to be a tamer 
type of burlesque. Shortly after 
Miss Sothern started at the Samoa, 
spot was visited by police who told 
her that she’d have to eliminate the 
bumps. The police are getting strict- 
er in’ that respect. The Club 66, 


Greenwich Village, recently drew a°* 
stress, has been re-booked for that/ suspension of license on that score, 


and other spots havg received warn- 


Miss Windsor, who’s been in “Song | iN8s. 


Police vigilance may be another 
factor that may force the switch to 
names. However, the street’s spots 


|two weeks, and follows that date | have rarely been able to get along 


| with three at the Mount Royal hotel, 
‘Montreal. Then back to the Pierre. 


on one type .of entertainment for 


any length of time. 

















THE CELEBRATED FRENCH 
INTERNATIONAL STAR 





ROBERT 


LAMOUREI 


Now Appearing at the ROXY, New York 
And Immediately Following Will Appear At 
COPACABANA, 


New York 








All Material Under International 
Patents and All Sketches Copyrighted 
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M.C.A. 
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Night Club Reviews 


La Martinique, N. Y. 

Menasha Skulnik, Jack - Carte? 
Lander & Holland, Miguelito Valdez 
Ralph Font’s Band; $3 and $4 mini- 
mums, 





For a number of years Dario, wh: 
operates La Martinique, has been 
hearing of how a little comic in the 
Yiddish-language theatre has beer 
conyulsing audiences on New York's 
Second avenue. And now, finally, 
woeful-looking, pasty-faced Menasha 
Skulnik is esshying for the first time 
the plush rhumba-saloon circuit. The 
show biz millennium has _ been 
reached! 





Skulnik wil! never replace the | 
rhumba. He is funny, yes—some- | 
times. But the idiom into which he | 
has transplanted his broad, typically | 
Yiddish style of comedy—even in-| 
cluding some of the Yiddish talk— | 
fails to dish up nothing more than 
a platter of blintzes and sour cream. | 
The pace, the jokes, the mannerisms | 
—none of these are for what one 
might term an “uptown” audience. 
For La Moskowitz & Lupowitz— 
maybe. But not 57th street. 

Skulnik has talent—don’t make 
any mistake about that. But like a 
La Martinique import from Second 
avenue of several years ago, one 
Leon Victor (Leo Fuchs), Skulnik | 
hasn't mastered the technique of | 
darting those jokes and gags with | 
rapier-like thrusts. The Berles, the 
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JOH 


America’s 
Foremost 
Marimbist 


CEORGE 





al Management: 





ROBERT COE ASSOCIATES 
366 Madison Ave., New York 


VA. 6-417 








PHIL FOSTER 


Nite-Life’s Newest, Laff-Sensation 





Couldn't ‘get anyone to 
share expenses so I’m 
driving from California to 
‘New York . . . by myself. 
Arriving Washington's 
Birthday. 











“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 


COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
"The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 
10 PARODIES for $10.00 


“How to Be an Emcee" 


$3.00 Including 2 Gag Files 
Send for list of material, parodies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 
NO C.0.D’s 


PAULA SMITH 
200 W. 54th St., New York 19 

















Youngmans, the Harvey Stones— 
hey’ve set too fast a pattern for the 
3kulniks to follow in the uptown 
cellar circuit. With Second avenue 
is a backgroufid, and more apprecia- 
tive audiences to match, Skulnik 
could probably clock more laughs 
lowntown than the Berles, the 
Youngmans and the Harvey Stones 
in the same bailiwick. 

Jack Carter is the bill’s other 
cgmedian, a_ striking contrast to 
Skulnik. Carter has been seen to 
better advantage than on the show 
caught. when the audience was left 
cool by the Skulnik ministrations. 
This made it difficult for Carter to 
follow. Which brings to mind that 
Carter is typical of many young 
comics who must learn to be insen- 
sitive to such audiences 

If the audience doesn’t wake up in 
the first couple of minutes. pull the 
hottest stuff from the bag! It’s no 
time to break in material! Withal, 
young Carter, recently out of “Call 


Me Mister” in New York, is a per- | 


sonable performer who has shown 
remarkable development as an im- 
personator, gagster and what-have- 
you. And he'll continue to improve. 


Lander and Holland are a ballroom | 


team who have a couple of standard 
lifts, and that’s all. The girl is a 
looker, and they are generally a 


handsome couple, but their dancing | 


is too studied all the way. And what 
is she making those faces for? 


Miguelito Valdez opens the show 


with his Cuban rhythmics, vocally 
and orchestrally, with his “Babalu,” 


of course, being his standard topper. | 


Ralph Font’s band for the dancing 
remains one of the best for the 
course, Kahn. 





College Inn, Chi 
(HOTEL SHERMAN) 
Chicago, Feb. 13. 
Mildred Bailey, Pat Curran? John 
Kirby Orch, Ricki Barbosa Orch 
with Linda Garcia, Marty Hogan, 
Carl Marx; minimum $2.’50-$3.50. 


Small orch and name sx 
format evolved at this room in re- 
cent months has been varied by 
expansion of the clef department. 
New bill has two orchs, one for the 
Latin stuff, the other for jive. And 
although two small orehs don’t add 
up to one big name band, they do 
make for continuous bétween-show 
dancing for the terp-happy youngish 
couples that patronize the spot. 

In their show set Kirby’s sextet 
rocks “Buddy” and “St. Louis 
Blues.” Bass-playing Kirby’s iden- 
tity should be pointed up more 
clearly in the intro. Barbosa’s quin- 
tet turns in a tamale medley, with 
the maestro doing a vocal, bongo 





slapping, and a turn on amplified | 


guitar. 
smothered, but her maraca and hip 
work is sharp. 

Mildred Bailey, backed by Kir- 
by’s group, remains one of the most 
fluent and expressive singers in the 
jazz idiom. Her wistful warbling is 
at its prime in torch lyrics, which 
doesn’t mean her treatment of other 
tunes is less than first-rate. She 
uses a minimum of gestures and 
that’s okay, since the sell is in the 
voice. 

Singer draws spontaneous ap- 
plause at recOgnition of her re- 
corded faves. “There'll Be Some 
Changes Made” goes well as opener, 
with a fast up-build on the follower, 
“Almost Like Being in Love.” She 
gets grins started with “Don’t Worry 
About Strangers,” then socks home 
“Lover Come Back to Me,” Exit- 
ing to salvos, she encores with “Old 




















Rockin’ Chair’ and “Honeysuckle 
| Rose” for a beg-off. 

| In the holdover bracket, Marty 
| Hogan continues as emcee and Pat 
Curran tenors Irish ballads for good 
results. Model-of-the-Month device, 
none too effective in the past, has 
fancy development via twins, Kath- 
eleene and Katherine Ring. 


on solo entre acts, doing the old 
quick change 


suits. 


yore. Baxt. 


_~— 


Copacabana, Miami 
Miami Beach, Feb. 13. 
Red Buttons, McCarthy & Farrell 
Betty Jane Smith, Ralph Young 


ale Orch; no minimum or cover. 





of fresh, 
ow-budget five-day 


Thére’s plent 
talent in the 
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Currently 
BOWERY, DETROIT 


48 West 48th Street, New York 


singer | 


Linda Garcia's chirping is | 


in handsome garb. h oo agg cee 
Payoff has them parading in bathing then return with “Maytime” and a 


Carl Marx, the room's perennial, 
table hops in choice clowning as of 


Wally Wanger Line (7), Frank Lin- 


young 


package installed at this smart spot 
prior to return of Kay Thompson and 
the Williams Bros, in another high- 
bracket show. 

Red Buttons, the young comic out 
of legit musicals, shows plenty of 
know-how in his approach to nitery 
audiences. His mixture of fresh and 
familiar patter is intelligently pre- 
sented to get top values. Topper is 
“Autograph Book” song. Comes back 
for his standard “Joe and Paul” with 
English interps that are funny. The 
routine is a bit on the blue side for 
those who understand the Yiddish 
idiom, Bowoft is “Sam, You Made 
the Pants Too Long,” with credit to 
Joe E. Lewis, which he smacks across 
for additional howls and beg-off. 

Almost show stealers were Mc- 
Carthy and farrell. Young team 
presents a turn that is refreshingly 
new and earns them sock reaction. 
It’s a combo of satires on disk jocks. 
Work in panto to recordings that are 
cleverly put together, though they 
| could eliminate the Andrews Sisters 
| “Massachusetts” number. Act could 
| stand tightening, but, as presently 
| constituted. still makes them a good 
bet for class cafes 
timeries) and vauders. 

Rest of show is holdover. The 
Wally Wanger girls approach_their 
routinings in heavy manner. Ralph 
Young clicks with his baritonings of 
| the pops and Betty Jane Smith wins 
| salvos in her breathtaking spin-taps. 
| Frank Linale and orch handle the 
backgrounding capably. Lary. 





Cotillion Room, N. Y. 
(HOTEL PIERRE) 

Nina Nova, Olgo, Eric Thorson, 

| Charles Reader Orch, Van Smith’s 

Latin Orch; $3 and $4 minimum. 

Current show at the Cotillion 
room is long on entertainment and 
class appeal. 

Layout caught was featured by 
vocals of an unbilled performer, a 
| last-minute replacement for just this 
| show. That would be Patricia Wind- 
sor, filling in for the ailing baritone, 
Eric Thorson. 

What Miss Windsor is doing on 
| the wrong side of a musical’s foot- 
lights is anybody’s guess. She has 
voice, looks, youth, a know-how for 
projection and an unusual knowl- 
edge of how to use a mike. She can 
sing anything, whether it’s a ballad 
from “Carousel” or an aria from 
“La Boheme.” A recent closing here, 
she’s due back late next month. 


Miss Nova, Polish ballerina mak- 
ing her American debut, and Olgo, 
Continental mathematical mentalist, 
are reviewed more extensively un- 
der New Acts. 


Rest of the layout comprises 
Charles Reader’s orch, with the per- 
| sonable maestro handling the intro- 
cductions, and Van Smith’s Latin 
rhythms for the one-two-three stuff. 

Kahn, 





Walnut Reom,. Chi 
(HOTEL BISMARCK) 
Chicago, Feb. 10. 
The Martinis (2), LaVerne & Jon, 
Joseph Sudy’s Orch with Lenore; no 
cover or minimum. 





Conservative entertainment for 
conservative couples continues to 
pay off in this room. Let others 
snag the names and novelties. The 
Walnut Room management will take 
its brace of standards, plus a society 
orch, and do quite well. 


Bill is made up of old familiars 
here, with the exception of LaVerne 
|and Jon. Pair offer usual ballroom 
| stuff in part style. Femme’s version 
|of the can-can is plenty spicy and 
| goes over well. Team closes to nice 
| response with a jitbug routine, fol- 
| lowed by a Highland Fling. 

The Martinis’ dueting of light 
classics and show tunes scores sol- 
idly. Couple open with a Romberg 








Twin- medley for fancy appearance and 
ship is held back while gals saunter follow with an original, “The Sweet- 


est Drink.” Singers off after rousing 
delivery of “Italian Street Song,” 


well-rewarded go at grand opera, 
In a previous stand at the Walnut 
Room, the Martinis racked up 42 
weeks, 


Joseph Sudy’s orch, also familiar 
here, backs deftly throughout and 
fills floor for dancing. Baxt. 


. El Moroeeo. Mont’! 
.  Monireal, Feb. 13. 

Johnny Howard, Donald Novis, 
Holloway Sisters, Ray Ladouceur, 
Buddy Clarke Orch; minimum $2. 

Tenor Donald Novis and comedian 
Johnny Howard share spotlight and 
audience enthusiasm in this new bill. 
Nitery has momentarily abandoned 
its’ regularly featured line of girls. 
| Show has less charm but is paced 

faster. Howard is back for his 10th 
engagement and goes over with just 
about the same repertoire of gags. 
Material is on the border line of good 
taste. at times but comic skirts this 
via smart delivery. He whistles, sings 
an Irish song and his own version of 
the French “Valentino” to smash re- 
sponse, interwoven with laugh- 
provoking gags and stories. 

Novis sings a varied group of melo- 
dies and reveals splendid voice and 
very good stage technique. At all 
times agreeable to listen to, his best 
is ‘iene” which gets hefty salvos. 





‘especially in-} 


Wednesday, February 18, 1948 


Also does “It’s a Good Day,” “You 
Do,” and “Ballerina” to nice returns. 

Holloway Sisters do sharp tap rou- 
tines and are particularly good in 
their second number. Local boogie- 
woogie pianist Ray Ladouceur opens 
show with just two numbers. Bad 
mike doesn’t help matters but, how- 
ever, get good response. 

Buddy Clarke crew backs show 
neatly, Marc, 


- 





Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, Feb. 13. 
Tito Guizar, Ray Morton Orch (8); 
cover $1, $3.50 minimum. 





Swank room, which has been using 
comics in past months, does a wel- 
come switch with Tito Guizar. That 
the change was a happy idea was 
evident by capacity attendance open- 
ing night. 





Guizar, carrying accomps on guitar, 
opens off with a semi-operatic tune, | 
“Tonight We Live,” in Spanish and | 
English. Follows with “Linda Mujer” | 
for change of pace. Then “You Be- 
long to My Heart” and “Begin the 
Beguine” for solid returns, 

For his closing group of tunes, 
tenor Guizar does some aud -par- 
ticipation songs, “Celito Lindo” and 
“El Rancho Grande,” with payees 
joining in choruses for additional 
salvos and beg-off. Ray Morton’s 
orch does neat job of backing the 
singer and handling dance chores. 

Zabe, 


Samovar. Mont’! 
Montreal, Feb. 14. 

Greb & Lober, Jean Handzlik, Don 
Donnie, Jean Poisson, Carol Grauer, 
Bill Skinner Orch; minimum $2. 

A versatile lineup of performers 
combine to put over top satisfying 
show. Dance team of Greb & Lo- 
ber is perfect for this continental 
atmosphered club and their material 
goes over neatly. They toss away 
their sense of timing und provide 
nifty satirical touches in such rou- 
tines as “Java Jive,” an Oriental 
Fan Fantasy, a Brazilian boogie, 
“Bahiana” and “Hot Day in Haiti.” 
A smart and very entertaining team. 

Don .Dennis, singer, hag to open 
show to a regular clientele not par- 
ticularly interested in his type of 
singing. He scores, however, with 
remarkable ease. Lad has a good 
voice and knows how to sell his 
tunes. He scores with “You Do 
Something. to Me,” “I Wonder Who’s 
Kissing Her Now,” “I Don’t Know 
Why,” a slick version of “Old Man 
River” and “Where or When?” 


Contralto Jean Handzlik, from 
Broadway's “Music in My Heart,” 
also shares in the plaudits with ex- 
cellent dramatic renditions of “Bal- 
alaika Serenade,” “Where's the Boy 
I Saved for a Rainy Day,” lively in- 
terpretations of “Chanson Boheme” 
from “Carmen” and “Great Day.” 
Voice is rich and at best in dramatic 
songs. 

Jean Poisson is the first magico to 
play’ the Samovar in 19 years. 
French lad has a unique personal- 
ity. Series of tricks are smart, often 
new. Best is the one in which 
mechanical bird picks out card 
chosen by a spectator. Lad works 
fast even though some tricks are 
long. This was solved after open- 
ing show by spotting him as extra 
attraction after finale of rest of 
show. Magico then comes on and 
gives his own show for half an hour 
or so. Bill Skinner’s orch provides 
usual good backing. Marc. 





Havana-Madrid., N. Y. 
Leeuona Cuban Boys, Miriam 
Lavelle, George Jason, Lita & Gabriel 
Cansino, Pepito Orch; minimums, 
$3.50, $4.50. 





Apparently the majority of enter- 
tainmen{ values it the new Havana- 
Madrid show are concentrated in the 
Lecuona Cuban Boys band. Their 
value to this rhumba spot is seen 
in the fact that without them there 
isn’t much to the proceedings. 

On the band’s night off, the three 
acts didn’t make for an impressive 
show despite some individually good 
talent. With a change in routining 
so that Openers would be Lita and 
Gabriel Cansino, layout would play 
better. As it is George Jason, magi- 
co (New Acts), tees off proceedings, 
with the Cansinos following. This 
branch of a famous theatrical family 
of which Rita Hayworth is the best 
known, constitutes an okay terp- 
twain although they’re yet ta 
achieve maximum effectiveness. 
They combine flamenco with the 





more standard forms of te 
mixture isn't, too solid, eaadlie 2 
(Miriam velle is gettin 
into form following an finest wee 
kept her away for sometime, She's 
resumed her difficult tricks nq 
pee =* is a cautious in he; 
ancing. Nonetheless, she ri 
a one closer, sie 
e Lecuona band has appe 
here previously and provides tr. 
bulk of the show with their musica] 
clowning and Latin tooting, Jose, 


_—_— 





Venetian Room, Ss. F. 

_ San Francisco, Feb, 13. 

Georgie Price, Jimmie Blass Orch 
(10); $1.50 cover. 

The nostalgic formula that CG, 
Price has employed over the 
aoe for him again here. 

eeing off with his traditiona 
“Bye, Bye Blackbirds.” Price runs the 


gamut of song impersonations, jn. 


-Orgie 
years 


Cluding Jolson’s “April Showers” 
Jessel’s “My Mother’s Eyes.” Eddie 
Cantor’s “Suzie,” and Harry Rich. 
| man’s “Birth of the Blues” to win 


hefty response. 
Price follows up with “Income 
Tax” routine for more howls and 
segues into “School Days,” “Caro. 
lina in the Morning” and George M 
Cohan's “Over There” for more rous- 
ing returns and a beg-off. Price is 
solid all the way and should keep 
smart room crowded during his run 
here. Jimmy Blass orch provides 
neat backing. Ted. 
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JAY 
SEILER 


CASA SEVILLE, L. |. 


| want to thank all the major periodic- 

als for their excellent notices. 
“QUOTES” 

N. Y. Daily Noose—Jay Seiler . . , 

nothing funnier since the L. 1. R. R. 

N. Y. Daily Reflection—Jay Seiler . , , 

Nothing as hilarious since the weather 

reports. 

N. Y. Daily Woiker—Jay Seiler? . , 

Nothing! 


“NO OTHER COMEDIAN CAN 
MAKE THIS CLAIM” 
Currently —Televising 

Costumes by J. C. Burlap Co. 

Coiffure by Stayput Mattress Co. 
Special. Material by George Bernard 
Pegler 

Musical Arrangements by Ludwig Von 
Beethoven 
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RECORD 10 WKS. 
CIRO’S HOLLYWOOD 


Currently 
(Return Engagement) 


COPA CABANA 


MIAMI BEACH 
Exe. Rep. 


POLAN & ROSENBERG 


451 N. La Cienega, L. A. 
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Clover, Club 
Portiand, Ore. 


All Major Networks, 
Theatres and Clubs, 
U. S. and Canada 
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Capitol, N. Y. 


Horace Heidt Orch, Don Rice, 
Dick Contino, Harold Parr, Harold 
Peck, the Heidt Tones, Halyard Pat- 
terson, Grant Williams; “Three 
Daring Daughters” (M-G), reviewed 
in Variety, Feb. 11, '48. 


\ 

With the exception of Don Rice, a 
comedian who made quite a mark for 
himself in the early days of the USO, 
the troupe that does the stage en- 
tertaining is pretty much the same 
NBC listeners have, or could have, 
run into recently on Philip Morris’ 
Sunday night stanza. 

There’s nothing memorable or 
outstanding about the talent that 
Horace Heidt has picked up in his 
program auditions across the coun- 
iry and showcases here, but the 
audience treats each “protege” as 
though he were a relative who had 
just won the “Walking Man” kitty. 
it's a glow of greeting and volume 
of applause that isn’t often meted 
out to the biggest names that play 
the Broadway combination-house 
trail. 

The key to all this hoopla is 
Heidt’s faculty for salesmanship. As 
a performer Heidt still rates as one 
of the best “coatholders” in the busi- 
ness. His artifice at deemphisizing 
his part in the “discovery,” under- 
scoring the youth of the “protege,” 
intimating to the audience that its 
acclaim can be the stepping stone of 
a star of tomorrow and encoring 
the “protege” for some patter about 
his family back home is something 
that the stage or program ringmaster 
might study with possible worth- 
while results. : 

It may have just “happened that 
way, but there’s something odd 
about Heidt's collection of prize 
winners; no girls are included. Their 
omission, it is assumable, has nothing 
to do with the circumstance that 
they are not so easy to travel as the 
male amateur, what with some 
families insisting, as it could happen 
even nowadays, on a chaperone. In 
event, even if Heidt didn’t stumble 
upon a single item of standout talent 
in his crosscountry search, the show 
is not without its looker side. The 
Heidt Tones may not have a spot of 
their own on this layout but they 
certainly have a decorative value; 
all three tall and lithe and with a 
coloration breakdown of two blonde 
and one titian-haired. 

The “find” that stirs up the most 
excitement from out front is Dick 
Contino, an accordionist with an 
exceptional technical facility and a 
natural turn for showmanship. This 
youth has a style and a manner that 
should make him a solid nightclub 
candidate. He might also prove a 
good novelty for recordings. Of the 
others. Harold Paar stacks up as a 
pleasant baritone, Richard Valeri 
discloses a clever knack for imper- 
sonating such luminaries as Vaughn 
Monroe, the Ink Spots, Al Jolson and 
Frank Sinatra, Grant Williams 

kes good at tenorizing the more 
bravura type of operetta ditty and 
Halyard Patterson collects a_ hefty 
ovation for his mixture of the 
classics and boogie-woogie at the 
— ‘Also in the troupe is a young 
oofer, Harold Peck, whose specialty 
is eccentric buck-and-wing. 

Rice filters in and out of the run- 
off with his usual ease and inter- 
mittent sock effect. Rice’s forte is 

antomime and the sample out of his 
augh kit that rocks ‘em here, es- 
pecially the women, is Rice’s takeoff 
of a femme riser going through her 
makeup and dressing routine. It’s a 
little on the rough side but the girls 
out front shriek at his every gesture. 
Rice’s inebriate clowning didn’t 
Tegister anything as well. 

As for the band production bits, 
Heidt seems to garner maximum 
entertainment results from a _ toy 
orchestra idea. The thing is tuneful 
and novelty. The burlesque on a 
political campaign theme doesn’t 
quite come off. On the other hand, 
there’s a smart touch of stage pe 
sentation in the combination’s imi- 
tation of name band styles. 

The playoff is nimbly paced and 
if there’s any letdown it comes dur- 
ing the political burlesque, which, 
happily, is spotted close to the end 
of the hour. Heidt keeps the audi- 
ence remindful of his air sponsor by 

ringing on Johnny of the cig’s 
trademark and loudspeaker in- 
escapability for a bow. 

Heidt has returned to the show 
marts with a sound boxoffice pattern 
and package. dec. 


State-Lake, Chi 

; Chicago, Feb. 13. 
Marion Hutton, Dean Murphy, 
ayne-Marlin Trio, Lou Breese 


Orch; “T ” 
(Col. 0 the Ends of the Earth 





Current show is limited to three 
acts due to extra long film, but is 
sock fare. Lou Breese orch opens 
with medley from “Fortune Teller,” 
p orm features Charlie Wagner; 

er who switches to the xylo- 
Phone for neat solo bit. 

; | jyne-Marlin Trio, two men and 
fret wearing fluorescent tights, do 

ir first adagio routine, “Begin 
for eguine,” on blacked-out stage 

Strong reception. Team leans 


€avily on the acro side with bal- | 


ances and lifts, rather than usual 





dance posturings. Strong climax is 
three-high pull-ups. 

_Marion Hutton, songstress, rocks 
first number, “Good Day,” Follows 
with “My Brooklyn Love Song” and 
“Who Stole the Jam,” for nice re- 
turns. Encores wth “Please Take 
Me Home” for sock closer. 

Dean Murphy, satirist, clicks with 
running impreshs of radio and film 
celebs, embellished with comments 
from the morning headlines. Fol- 
lows with Harry Richman takeoff 
in “Birth of the Blues” and rib-tick- 
ling satire on Hildegarde, chirping 
“Almost Like Being in Love.” 
Mrs. Eleanor Roosevelt and Winston 
Churchill’s “blood and guts” speech. 
For clincher he reprises the late 
President Roosevelt’s plea for world 
peace for boff bow-off. Zabe. 


RKO, Boston 
Boston, Feb. 13. 

Don Cummings, 3 Suns, Sue Ryan, 
Dak Chung Troupe, Ames Bros., 
Larry Flint House Orch; “Personal 
Column” (RKO). 

With exception of Three Suns this 
bill doesn’t stack up as a top layout. 

Opens with Dak Chung troupe, 
five Chinese doing a routine ball 
balancing turn with a bit of wrisley 
thrown in. Okay. Ames brothers, 
four local lads, follow in barbershop 
quartet style. They do “Sing, Sing, 
Sing,” “Golden Earrings,’*‘Tell Me 
a Story,” etc. Have good appear- 


ance but arrangements could stand 
polishing, especially “Old Man 
River.” 


Don Cummings gets plenty laughs 
with gags, drawing best response for 
“television announcer skit,’ neat re- 
write of his former radio announcer 
bit. Sue Ryan, musical comedy 
singer, works hard to put ‘over her 
list of comedy songs and prove effec- 
tive and likable. Does “Chi 
among other items. 

Headliners, the Three Suns, click 
with personalities and distinctive 
style. Handle vocal assignments 
smoothly and easily. Do “All the 
Things You Are” with Artie Dunn 
clicking and other tunes, but take | 
top honors with their original “Twi- 
light Time.” Show ends big as re- 
sult. 

Biz good at opener, with strong 
screen names helping. Elie. 


Also | 
| approval. 


Baba” | 





| 


| 


Friend” and “Green Acres of Home” 
get over nicely. Good balance and 
plenty variety have helped polish 
act into one of best around. 

* Mary Mon Toy, Chinese chantoosey, | 
exudes grace and style in some novel | 
arrangements of old standbys. Comes | 
on for zestful interpretation of “Best | 
Things in Life,” goes on to a sultry | 
version of “Two Loves Have I” and 


winds with “Poor Butterfly” done in | 
| 


jive tempo and in the straight oper- 
atic Italian, then back again with 
“This Can’t Be Love.” Singer has 
variety and range in voice, plus a 
strictly oriental grace and charm. 
Plenty mitt action. 

Al and Connie Fanton offer a slick 
juggling-acro terp act. Dancing is al] 
smooth tap, first to accompaniment of 


juggling balls, then singly and as a| 


team, with acro action. Hepcat finale 
is especially good, and gets deserved 
Lowe. 


Apolile, N. Y. 


Thelma Carpenter, Hot Lips Page 
Band (13), Machinos (5), T-Bone 
Walker, Shoargrued Dancers 


Vigal; “Strange Journey” (20th). 


Current layout at the Apollo 
should bring happy returns with 
Thelma Carpenter, sepia song stylist, 
sharing top billing with Hot Lips 
Page’s solid band. Latter comprises 
three rhythm, five sax, two trom- 
bones and three trumpets, including 
the maestro’s. It’s arrangements are 
melodic and hot, just what’s ordered 
for this house. Page lays out plenty 
hot trumpet licks throughout band’s 
stanza and emcees affably enough to 
keep things moving at a good pace. 

Band tees off with a sizzling ver- 
sion of “Outright” to set things for 
the Machinos, ofay tumbling act 


| consisting of four men and _ gal, 


| 


| 





Olympia, Miami 
Miami, Feb. 14. 
Keye Luke, DeCastro Sisters, Jean 


Melody, Carl & Arlene, Les Rhode 
(Pay Orch; “Golden Earrings” 
(Par). 


Current bill is a briskly rounded 


most of the way. 

Keye Luke, Chinese filmster, does 
okay with impreshes of film stars do- 
ing “The Raven” in their various 
styles. Songs go well, also, to add up 
for solid reception. 

Sock sesh of patter and special ma- 
terial songs mark Jean Carroll as 
topper of lineup. Hep gal, with an 
easy, assured delivery gets steady 
laughs, with her racetrack routine 
and parody, “Man That I Married” 
standouts. Comedienne gets top re- 
sults all the way. 

DeCastro Sisters do neatly in their 
stint. Mix Latin and Americano 
tunes, utilizing the maraccas, bongo 
drum ahd sticks to add color to a fast 
paced act. Harmonies are excellent 
and win good response. 

Novelty end is taken care of by 
Saul Grauman and his musical stairs. 
The tappings of the femmes are well 
worked out, with the fencing bit best 
of the routines. Graumah conducts 
the band. 


neatly worked out. Les Rhode house 


orch backgrounds in okay fashion. 
Lary. 


Capitol, Wash. 


Carroll, Saul Grauman’s Stairway of | 


Acro stunts of Carl and Arlene are | 


j 
| 


layout that garners warm reaction | 





Washington, Feb. 15. 
Joey Adams with Mark Plant & 
Tony Canzoneri, Mary Mon Toy, Al 
& Connie Fanton, Sam Jack Kauf- 
man House Orch with Kay De Witt; 
“You Were Mea nt for Me” (20th). 


Trim layout this session garners 
results all along the line. Though top 
draw is the Adams+-Canzoneri-Plant 
routine, pair of acts preceding rate 
worthy attention. Rounding out bill, 
there is a nicely handled patriotic 
salute to Lincoln’s birthday, with 
house orch, soloist Kay De Witt and 
local radio actors Charles Edwards 
and Evelyn Freyman mingling music 
with dramatic narration for solid 
returns. 

Adams and his pals have done a lot 
with their combo of zany antics, gags 
and songs since last here two years 
ago. Whole thing is better coordi- 
nated into a faster moving, tighter 
package and impresses as funnier 
than ever. Toning down of Adams’ 
dialect routine goes better here, too. 
Added horseplay with audience, 


sive basis. Biggest improvement 
noted in Canzoneri’s stooging, with 
ex-boxer beginning to look as much 
at home on the stage as he once was 





in the ring. Plant’s musical inter- 


‘ludes, “When a Fellow Needs a 


| 


' 
| 
} 
! 
| 


| 


which, at show caught, was largely | 
juve, went well, with Adams deiltly | 


keeping it on an all-in-fun, inoffen- | 
equipment, 


whose fast line of tumbling, pyra- 
miding and balancing win worthy 
appreciation. 

House comics Spider Bruce, Vivian 
Harris and John Vigal do a corny 
skit which, however, is worked up 
for payoff laughs via performance 
rather than material. Band takes 
over for slick version of “Manana,” 
with Page and sidemen plenty spot- 
lighted for solid palming. 

Miss Carpenter, who built up 
considerable following via radio and 
recording, cops again here with her 
nifty song styling. With Garland 
Wilson handling piano accomps, the 
personable songstress tees off with 
“It’s A Good Day” to set her pretty 


and follows through with_ ballad, | 


“Something I Must Have Dreamed 
Last Night” and a zippy version of 
“Necessity” to sew things up. En- 


| cores with “A Feller Needs A Girl” 


for additional salvos and beg off. 
Shoargrued Dancers, three girls 
and man, follow with a folk ballet 
adeptly done which gets over nicely. 
T-Bone Walker, handling his own 
accomps on electric guitar and in- 
corporating comedic slant to his 
blues singing wins plenty apprecia- 
tion on “Rock Me Baby,” “Stormy 
Monday” and “Who’s Been School- 
ing You?,” presumably specials of 
his own composition. Edba. 


National, L’ville 


Louisville, Feb. 13. 

“Hollywood on Ice,” with Buff & 
Joanne McCusker, Dot McCusker, 
Helen Smith, Marie Purviance, Jean 
Arlen, Tommy DePauw, Dick Simon- 
ton, Doc Carlin, Michey Michals, 
Hollywood Sweethearts (12) & 
Skating Foursome, Byron Palmer, 
m.c.; “Philo Vance Secret Mission” 
(PRC). 





Ice revue neatly adaptable for use 
in vaude houses, and condensed to 
fit into an hour show, “Hollywood 
On Ice” is getting good reception 
here. 

Byron Palmer opens the show, 
warbling in a well-modulated voice 
and handling off-stage announce- 
ments later in good taste. Garners 
nice returns on medley of tunes from 
“Oklahoma.” 

Show has seven production num- 
bers, opening with the line girls go- 
ing into a Dixie number with Tommy 
DePauw. Other standouts are “Trib- 
ute to Flo Ziegfeld,” “Mother Goose 
Birthday Party,” a real entertain- 
ing bit for the kiddies, and “Stair- 
way to the Stars,” closing flash. 
Costumes are fresh, and fluorescent 
effect in the Dixie Minstrel number 
is colorful. ™ 

Specialties are sock, Jean Arlen 
does two neat solos and a double 
with DePauw. Solo specialties by 
Helen Smith, Marie Purviance and 
Joanne McCusker, are graceful and 
click. Dot McCusker has a comedy 
sesh on skiis and socks across her 
stuff for laughs in a challenge rou- 
tine with Miss Purviance, 

Male 
them. attired in femme togs, have a 

yonderful time for plenty laughs. 
Another laugh getter is Mickey Mi- 
chals, who gives a panto impression 
of an orch conductor. 
after opening number, garners nice 
returns for his drunk routine on the 
blades. 

Stars of the show, Buff and Jo- 
anne McCusker, close to nice 
ception with their duo skating-acro 
routine. Pair is attractive, and han- 
dle themselves smoothly in their 
spins and twirls. 

Show obviously is a heavy on 
costumes, and lighting, 
but fits nicely on an adequate vaude 
stage. This 
ice show has played a local vaude 
house, and results have been highly 
satisfactory. Hold 





Variety Bills 


WEEK OF FEBRUARY 18 


Numerals in’ connection with bills below indicate opening day of show 
whether full or split week, 


Letter in parentheses indicates circuit: 


(4), 
Spider Bruce, Vivian Harris & John | 


members of show, four of | 


Doc Carlin, | 


req | 


is first time that an} 





(I) Independent; 
(P) Paramount; (RK) RKO; (S) Stoll; (W) Warner 


(L) Loew; 
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[Dick & Dot Remy | | DAVENPORT NEW YORK CITY 
| Roxy (1) 18 | Capital (P) 24-26 
| Hazel Scott | lioosier Hotshots Baguatelie Terry Brent 
|} Don Henry riny Hill Ba | Dorothy Ross lay Martin 
| Raye & Naldi HARTFORD j Blue Angel Helen Lee 
Gil Lamb State (I) 20-22 | Alice Pearce Hotel Pennsylvania 
| Strand (W) 20 | H@len Forrest Mare Lawrence Frankie Carle 
| Vaughn Monroe Or | Artie Dann Jay Marshall Hotel Pierre 
Frank Montaine faa A Fields Ore pie se ig Calgary Bros 
Mayo Bros } Buddy Greco 3 Josephine Premice Chas Reader 
i on | HOLYOKE | Ellis Larkin 3 Van Smith Ore” 
Windsor (1) 20-22 | Valley Arena (1) 22 | Cafe Society Hotel Plaza 
Nichols & Penny Tony Pastor Ore (Downtown) Hildegarde 
The Wellingtons , Montane Hal Sherman Joel Herron Ore 
T O'Neal & Cathy | A! Norman Helen Humes Salvatore Gioe 
Sonny King ; ‘Al Ve opel he Seesaaee Hotel Rousevelt 
The Yeomans d erdie Co Cliff Jackson Guy Lombardo O 
Porgy 4 Grand Edmund Hall Ore Hotel St Moritz 
BROOKLYN Bernie George Diamond Horseshoe | Edo Lubich Ore 
Flatbush (1) 20-22 MIAMI Mata & Hari Mirko 
we tenge Be & Tess Olympia (P) 18 Choral Octet Hotel St Regis 
irace Johnston H & V Pickert H Sandler Ore Hal Saunders Ore 
Harry Rose Prof. Malieny Alverez Mera Kvalyn Tyner 
gt Bl McNallie Sis Juenger Ballet Line | Rosalind Courtright 
Manginis Renald & Rudy ‘ China Doll Laszlo & Pepite 
; +h EENS 3 Stooges A Katharine Chang Hotel Taft 
Jomaten ay 18-21 NEWARK Jack Soo Vincent Lopez Ore 
“bab . Fr : 2 a gg } Adams (1) 19 Laurie Long Charlie Drew 
Ate Lebar g fw pred oy Ore 3 Cantons Hotel Warwick 
es doe ierb Jefferies Matt Tuck Alan McPaige 3 
1 J di 7) Paul Remos . $s ; 
Dick Lane Bobby Pinkus } Ht Curbello Ore a ; 
inku iJ F La Martiniqu 
18-19 Rosalie Allen pies Mani sha S] " i. 
|G & A Oliver PATERSON Copacabana sedi’ tae s. 
| Danny Crystal Majestic (1) 19-22 | Henny Youngman Jack Carter 
2 Valors Great Barton Carl Ravazza M Valdes Ore 
Miss Nadja Kitty McLaughlin | Digatanos Ralph Font Ore 
BALTIMORE Florida 3 Susar Graves Lander & Holland 
Hippodrome (1) 19 | Benny Meroff Jeff Clay Leon & Eddie’s 
Sammy Kaye Ore Brookins & Van Michael Durso Ore | Eddie Davis 
Helene & Howard 23-22 Fernando Alvarez O | Art Waner Ore 
Georgie Kaye | Stuart Sis El Chico Sherry Britton 
Royal (1) 20 Buddy & Ollie F Del Monte Lyda & Yanni 
George Hudson Ore | Tune Tattlers Victoria Barcelo Willie Danville 
Hadda Brooks Olin Walker Rita & Rozino Lenore Rogers 
Hicks & Berry Ebony 3 Los Panchos Betty Gaynelle 
Delta Rhythm Boys PHIW ADELPHIA Embassy Danny Sullivan 
Jackie Mabley Carman (1) 19 Edwards & Diane Shepard Line 
Edna Mae Harris | Dacal Jose Cortez Ore Old Roumanlas 
Paul William Sue Ryan . re em Sadie Banks 
| Myron Cohen Bella Smaro 
| Connie Haines Joe LaPorte Ore 
Chandra-Kaly Ders | D’Aquila Ore 
j Elisa Jayne Essex House 





| John Elliot Erwin Kent Ore 
an | Mack Triplets Latin Quarter 
| Nevada Smith © Harvey Stone 
} . , Fausto Curbello Georgie Tapps 
NOW AT | Art Roman O Jerry Keeber 
Havana-Madrid Smith Sis 
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Cc & T Valdez 

















EDDIE SMITH AGENCY } : , 
| Miriam La Velle |Muriel King 
|f 1501 Broadway New York George Jason Bon Vivants 
Sacasas Ore Vincent Travers © 
Teeland Ruban Bleu 
Boyd me Connie Sawyer 
‘ : mee C & Simpson Day, Dawn, Dusk 
Ss 9- G 4 
A ‘wey 2 ste hae yy a Ginger Kinney Muriel Gaines 
Noel Hytown Ce Rajah (1) 19-21. | Ben Ribble Ore Paul Villard 
Jerry Quinn Art Mooney Ore , Jack Ripley Line Normann Paris $ 
Tune Tattlers Steve Evans " otel Edison Wally Blacker 
22-25 Emerald Sis oY Firth y oer’ 
Homer & Holly ROCKFORD soda Cue v Spivy 
Don Hooton Palace (1) 20 Hal Hackett Diane Courtney 
Bill Brown Tip, Tap & Toe Hazel Web. Hayes Gordon 
3 Kayos 6 Dyerettes nse ebster 1 Versailles 
BOSTON B Harris & Lillette | Downey, & Ronwille | edith Piaf 
Keith (R) 19 Bessie Jackson otel Belm’t-Plaza | Bob Grant Ore 
Mills Bros Prince Ironjaw tapas “wee Panchito Ore 
Gil Maison Paul Walker Ore Tavioe Line Village Barn 
B Wells & 4 Fays|SAN FRANCISCO | pagie stone Ore Piute Pete 
Marshall Bros Golden Gate (R) 18 | yachito Ore Kay Carole 
CAMDEN Louis Jordan 5 Hotel Biltmore Rosanne 
Towers (1) 20-22 | Rudels I G O Populaires 
Anson Sis Dave Barry Varry, , Grean Te Buccaneers Ore 
Terri LaFranconi SPRINGFIELD * Turecamo Orc Village Vanguard 
D & D Boxing Cats | Court Sq (1) 19-22 | Hotel Commodore |Maxine Sullivan 
Renson & Mann Montana Kid Eddy Howard Ors Paula Drake 
Ebeny 3 Catri & Elsa Hotel Lexington Max Kaminsky 8 
CEDAR RAPIDS | Bud Sweeney Pineapple Ore Don Frye 
Param’nt (P) 21-23 | Hal Sands Girls Hotel New Yorker Waldor!- Astoria 
Hoosier Hotshots Tanner & Betty Shep Fields Ore Lucienne Boyer 
Tiny Hill Ba WASHINGTON Marshal Beard Emil Coleman Ore 
CHICAGO Capitol (L) 18 Phil Romayne Misha Borr Ore 
oe ea 20 | Landre & Verna 
Dean Murphy Sara A McCabe 
Marion aeee Eddie Hanley CHICAGO 
Wayne Marlin 3 Low, Hite & 
Oriental (1) 19 Stanley . Biachtaws Rolly Rolls 
Buddy Lester Howard (1) 20 Art assel Boy Foy 
Pied Pipers Count Basie Ore Gloria Hart Lucienne & Ashour 
Ming & Ling Stump & Stumpy Randy Brown Marian Fedele 
P Franks & Janyce Z Johnson Co fT & J Mahoney Song Stylists (4) 
Chez Paree D Hild Dancers (12) 
Marty Gould Ore 
BRITAIN Ray Bolger Hotel Sherman 
Larry Marvin John Kirby Ore 
BRISTOL Olga Varona B Kraft Dancers Marty Hogan 
Hippodrome (8) 16 LEICESTER Don Chiesta Ore Mildred Bailey 
Babes in Woods Opera House (8S) 16|Ches Adorables 12 | The Barbosas 
Arthur Lucan Humpty Dumpty Kileen O’Dare K & K Ring 
Jean Adrienne Duggie Wakefield Hotel Blackstone | Carl Marx 
Bert Platt G Huntley-Wright Ray Morton Ore Latin Quarter 
Finley Bros Stan Little Tito Guizar Billy Vine Co 
Valerie Lawson Doreen Lavender Hotel Bismark Buddy Shaw Ore 
Jeanne Goddard Harold Childs J Sudy Ore Doray Sisters (@) 
Josephine Anne Roy Jefferies Benno Delson O Elaine Jordan 
Harry Sims Hugh Harden Tracy Sisters (2) Pal H 
Carol Lane Little Jacek LaVerne & Jon Phil nnd ouse 
Doreen Davies D Harris & Stan “he Martinis (2) M — 1a OF 
Pamela Roye Biel's 12 Juves Paulons (2) py nd Pye ' 
Rita Baker Palace (S) 16 Helsings i age dagio Trie 
Yeoman 6 Janet Hamilton Al Morgan udy Cardenas 
Campb'll & Rog'r Smith & Hargraves | Bill Chandler Ore Hotel Stevens 
E Flying Ballet Tito Burns 6 Dick Gale Paul Regan 
| Dassie Bros George Doonan Ellen White Skitch Henderson O 
| Peggy Barnes 4 Aberdonians Dick Hayleman Pryde & Day 
| 12 Little Olivettes | B Kayes Pekinese | H Edgewater Beach | Olsen & Joy 
j CARDIFF Derrick George Olsen Orc Boulevadears (12) 
| New Theatre (S) 16 | Rosaire’s Horse 
|} Sleeping Beauty Helga Stone 
| Freddie Forbes Van Dock 
| Nita Croft LONDON 
Phil Strickland Stoll (S) 16 Lester Into N. Y. Copa 
Bert Murray Stars on ice | j re 
| Biitte Eaves Palladian | Jerry Lester goes into the Copaca 
Isabel Marden | Danny Kaye | bana, N. Y., March 4, for four weeks 
te oot” Ph es |as a replacement for Tony Martin, 
| Leon & Kiki ippodrome ( | re 
Hamilton Robins | Good 2 Shoes originally slated for that spot. 
| Sidney Trevelyan | Ronald Frankau ‘ 
| Vilma De Boer Sonny Jenks Martin, _currently on the Texaco 
Robs & Globe Gls | Jack Stanford airshow, is expected to- appear at 
| Balmoral 4 Joan Davies | later date. : 
|; Charles Ancaster Joy Hayden } 
Seaton'’s 12 Juve Smeddle Bros 
CHISWICK Rosamund Belmore 
Empire (S) 16 Ager Young 2 , 
Harry Vester Co Stuart Pearce Ink Spots LQ., N.Y., Date 
| Maria Lawten Braemar Pipers Ink Spots have been signed to ap- 


Chris Sands 
| Bigoa & Freda 


Tiller Girls 
Terry Juveniles 





pear at the Latin Quarter, N. Y., 


| Donovan & By! SHEPH'RDA wae" sometime in May. It’s their first 
ty O HACKNEY Max Miller : ,N. Y. cafe date since appearing at 
| Empire (8) I Ben Dova | the, Zanzibar, now the Harem. 
Chefalo Kathleen West P 

ip & "7 O'Gorma) Duncan Gray Ink Spots will follow the stand of 
| lean Kennedy | Alfred Thripp Joey Adams, Mark Plant and Tony 
'% Spallas Harris & Christine | Cc “feed 

Arthur Brough | Armanda & Mare {| Canzoner}. 
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Experimental Plays Stimulate 


Bway; Skipper 


When the Experimental Theatre 


was conceived by Equity and the 
Dramatists Guild one of the points 
particularly emphasized was that the 
project would not be used to try out 


The theatre unions that participated 
in keeping down eperating costs 
were in full agreement. The same 
generally has applied to the Equity 
Library movement, yet in two in- 
stances shows that have emanated 
from boih went on a more or less 
commercial basis. 


Opinion is that theatre interest has | 


been thereby stimulated this season. 
“Skipper Next to God” (Playhouse). 
which looks set for a run, is spon- 


sored by a manager who accepts no | 


profit. The Chehkov piaylets pre- 
sented at the N. Y. Center theatre 
were on a similar basis, since that 
house, which sponsered a 
group, is a non-profit enterprise. 
Playlets, which were previously 
shown in a library spot, had the 


same cast that appeared at the Cen- | 


ter, where they will probably be 


repeated when a spring season is | 


given. . 

“Skipper,” the outstanding product 
of ET, is the best draw since “The 
Glass Menagerie” at the Playhouse, 
to which it moved from the El- 
liott, where experimental plays are 
presented. Differences with the 
unions, particularly the stagehands, 
were preblems which arose when the 
drama started regular performances 
on Broadway. Whether the scenery 
is te be scrapped and a new setting 
provided is still being argued but 
it’s. proposed to make financial ad- 
justments instead. Some of the 
money is being held in escrow, while 
the scene-builder has been paid a 
profit. Present crew is getting 
scale pay, as is the front of the 
house. The actors are on a salary 
basis and the author is collecting 
royalties. 

Originally sponsored by the Ameri- 
can National Theatre and Academy, 
that project is being given the 
“Skipper” profits, so'ANTA is vir- 
tually sure of a successful ET sec- 
ond season. Contributions to ANTA 
from the drama are important at 
this time since the organization aims 
to sponsor the theatre in many cem- 
munities. Currently at the Elliott is 
Martha Graham and her dance com- 
pany, giving two weeks of programs 
for the benefit of ANTA. Rehearsing 
there is “Temporary Island,” which 


Outstanding Show 


N.Y. CITY OPERA SKEDS 


N. Y. City Opera Co. will open its 
six-week spring season March 19 
with “Don Giovanni.” Gian-Carlo 
Menotti, who staged two of his own 





stock | 


'KARP GIVES HYPO TO 


Pittsburgh, Feb. 17. 
Long-struggling Pittsburgh Opera 
Co. is apparently coming into its 
own. artistically as well as finan- 
cially, with organization’s most re- 


works, “The Medium” and “The 
Telephone,” on Broadway last sea- 
son, will direct two others of his 
works at City Center, in double-bill. 





| PITTSBURGH OPERA C0. One will be “The Old Maid and the 


new plays for managers at low cost. | 


|'Thief,” commissioned as a radio 
opera in 1939 by NBC and aired, but 
'never staged produced professionally 
|in New York, and a specially revised 
'production of “Amelia Goes to the 





; Ball.” 
cent bill, “Pagliaeci” and “Secret of | Center will also preem “Pelleas 
| Suzanne,” drawing best notices i | 41q Melisande,” with Maggie Teyte 
| its hf€tory. Also ~— aa bs genset |singing Melisande for first time on 
tendance, too, at 3,800-se< ’ le 1erican operatic stage. 
Mosque. Locals are used in the | * Americ ” & 


orch. the ensembles and the minor 
reles. with outsiders coming in for 
the major assignments. They in- 
cluded for the twin bill Robert 
Weede, Marguerite Piazza and Fred- 
erick Jaegel. 

Much of the success of the Pitts- 
| burgh Opera in its tough pull is be- 
ing credited to Richard Karp, the 
artistic and musical director whose 
steady job is on the production staff 
lof KDKA, loeal Westinghouse sta- 
tion. Karp has doubled between the 
mike there and the pit with the 
| opera troupe since arriving in town 
several years ago. 


Sadler’s Wells’ Webster 
Cagey on N.Y. Bookings; 





Covent Garden management, Lon- 
don, will decide in the next fortnight 
whether it will send its Sadler’s 
Wells Ballet Co., Europe’s No. 1 bal- 
let troupe, to New York next fall. 
Troupe was invited by the city for 
the Greater New York Jubilee, and 
David Webster, Covent Garden's 
general manager, was in New York 
discussing the problems involved. 
Webster planed to London last Sun- 
day (15) after three weeks in New 
York. While here, he looked for 
singers for the Covent Garden opera 
iseason, signed Alicia Markova and 
| Anton Dolin for a date next summer, 
|and discussed the ballet matter. 


Webster, who's been using Ameri- 
ican singers such as Virginia Mac- 
| Watters and Doris Doree the past 
|couple of seasons, was looking for 
} sopranos, dramatic tenors and bari- 
| tones. His visit had excited interest, 
ithe idea of London seeking U. S. 
| singers being in sharp contrast to the 





will be ET's fourth ettraction, the | N. Y. Met’s reeent staffing of Italian 


third haying been “A Long Way 
from Home,” colored cast drama. 
ET was originally forméd to pro- 
vide a showcase for new authors and 
younger actors but has not con- 
formed to that formula. Yet, name 
actors are giving the movement 
prestige. Charles Laughton ap- 
peared in “Galileo,” the initial ET 
show this season, and John Garfield 
is the sparkplug of “Skipper,” both 
having come from the Coast. 
“Island” will have four name actors. 


Supporting players in “Skipper” dre | 18 too small, 
those who is in mind for the Jubilee presenta- 


mostly unknowns or 
hadn’t regular jobs for seasons. 





COLUMBIA ARTISTS MGT. 
NEW JUDSON CO. TAG 


Columbia Concerts, leading long- 


and German _ talent. Webster 
auditioned several promising artists, 
and said he’d make a decision soon. 
Markova and Dolin will dance as 
guest artists with the ballet at 
Covent Garden from early June till 
mid-July, their first appearance with 
the London company in 10 years. 
Matter of N.Y. house for the Lon- 
don ballet troupe next fall is a prob- 
lem. The Met would be adequate, 
but is taken up in the fall by the 
Ballet Russe. The City Center stage 
although that house 











tion. An alternative is the Center 
theatre, where an ice show is cur- 
rent, but the large apron is con- 
sidered a deterrent for ballet. 
Sadler's Wells is apparently in 
such an excellent situation that it 
doesn't have to come to New York. 
Webster said he’d been approached 





hair orgafiization, has changed its | by various managers. But his ballet 


name to Columbia Artists Manage- 


ment. Move,-after 20 years, has been | 
dictated by confusion of old name | 


with one of the organization’s af- 
filates, Community Concerts; the fact 


that the outfit doesn’t manage con- | ei 
certs, but only artists, and similar | 


misapprehensions. 


Move follows on a recent change | tr 


in names of several of the divisions 
that make up the organization. 
Divisions, as they now stand, are: 
Judson, O'Neill & Judd; Coppicus & 


Schang; Lawrence Evans & Wein- | 


hold; Mertens, Parmelee & Brown: 
Columbia Lecture Bureau; Wolfsohn 
Musical Bureau, and Community 
Concerts. Arthur Judson is overall 
prez of the combine. 





MPLS. CIVIC TRAVELS 
Minneapolis, Feb. 17. 
Minneapolis Civic Theatre for first 
time will present one of its offer- 


ings, “Pygmalion,” outside of Minne- 
apolis. 
star, play will be presented in Du- 


With Philip Huston as guest 


luth as well as here. Duluth engage- 
ment, Feb. 29 and March 1, will be 
under several civic and cultural or- 
ganizations’ sponsorship there. 


; has a full European schedule, be- 
‘tween London engagement and tours, 
and doesn’t need more work. He 
;has a large company, of 70 people, 
jand if he came, would want to do 
, full-evening, three-act ballets. Only 
arge theatre could handle them 
| properly. 
There was talk that Ballet Thea- 
e might return to Covent Garden 
, next summer, but Webster thinks it 
| still vague. 


Longhair Shorts 


Polyna Steska and Brian Sulli- 
van, leads in “Street Scene” on 
Broadway two seasons ago, will sing 
the leads in the second presentation 
of “Peter Grimes” by the Met next 
Monday (23)... Yehudi Menuhin, 
who was due to go to Australia next 
October for a brief concert season, 
has cancelled his tour .. . National 
Concert & Artists Corp. has signed 
Italian singer Ebe Stignani for. next 
season . liiness forced Jeanette 
MacDenaldé to postpone concerts in 











Large House a Problem: 





Lotsa Opera 
Thru Europe, 
Grade NS.G. 


| Opera is going full-blast every- 
|where in Europe—apparently the 
worse the economie conditiofs, the 
more opera there is—but opera in 
Europe is generally of poor quality. 
Laszlo Halasz, artistic director of the 
N. Y. City Opera Co., who has just 
returned from a six-week trip to 
study present-day European operatic 
methods, found conditions in most 
centers deplorable. 

Paris was the most disappointing 
ito him. The two opera houses, Paris 
Opera and Opera Comique, are now 
under one management and the com- 
petitive spirit is gone, he says. The 
director is a politician, not an artist. 
Performances, according to Halasz, 
are at a low level. 


Vienna, with two houses, has a 





mediocre. In 
ments don’t care about the theatrical 
angle, sloughing off lighting and 
production and concentrating only 
on the musical side. 


Musically, however, Halasz found 
virtual perfection at La Scala, in 
| Milan. Mario Labroca, La Scala’s 
| artistic director, showed progressive 
|musical ideas, while Dr. Egon Hil- 
|dreth’s work at the Vienna Staats- 
oper was also favorable. Prague. 
with its two houses, the National 
Theatre and Velka Opera, impressed 
Halasz as having the most advanced 
opera, dramatically, in Europe, es- 
pecially at the Velka. There, artistic 
director Alois Haba is doing the most 
progressive opera work abroad. 


All Europe needs singers, es- 





pecially young ones. The war and 
its privations took a toll of the latter. 
Political and racial laws thinned out 
talent further, so that in the last 10 
years European opera (as necessary 
there as films here) just kept going, 
with no time to progress. Europe 
needs young American singers, but 
can’t afford to pay for them. There 
isn’t one U. S. singer, said Halasz, 
who could live today in Vienna, 
where food, heat, lodging and all 
living conditions are so bad. 


However, Halasz is going ahead 
on an exchange deal with La Scala 
and Vienna’s Staatsoper, for even- 
tual swap of artists and technicians. 
Halasz believes that stage lighting in 
the U. S. is the best in the world, 
and that Europe can learn a lot 
about it from this country. He ex- 
pects to send technicians as well as 
singers abroad from his company. 
La Scala, Vienna’s Staatsoper and 
Prague’s Velka, incidentally, have 
invited Halasz to guest-conduct, 
which he plans to do next December. 

Halasz’ trip abroad confirmed him 
in several beliefs about his work at 
N. ¥.’s City Center. His goal—of 
doing opera on a progressive base, 
as drama as well as music—he feels 
is right. His faith in U. S. artists as 
fine talent is unbroken. His belief 
that opera is an important part of 
American cultural life also stands. 
But America, he said, will have to 
do something about its theatres, 
which aren’t satisfactory for opera. 





Theatre ’48 Respite 
Dallas, Feb. 17. 

Theatre °48, which opened with a 
summer season last year, will be 
dark this summer. Not enough time 
between summer and winter seasons 
to prepare, says managing director 
Margo Jones. 


MENOTTI DOUBLE-BILL 


Birmingham and Raleigh recently 
. . . Met has signed a young Italian 
tenor from La Scala, Giuseppe Di 
Stefane. 





The theatre closes March 20 and 
will go immediately into prepara- 
tions for the 1948-49 season to open 
in November. 





Wednesday, February 18, 194g 
Inside Stuff—Legit 

When Christmas party Kay Francis promised the cast of “State of the 
Union” petered out in Louisville, because she couldn't find available quar. 
ters at the time, star assured company she’d make it an even bigger one 
the night tour came to a close in Pittsburgh recently. Even though 
she was stricken ill two weeks before in Columbus, O., when she acci-. 
dentally overdosed with sleeping tablets and was forced to relinquish 
leading role for the remainder of the route (Erin O’Brien-Moore taking 
over) star still hoped to be able to get out of hospital in time to fulfy 
her party commitment to fellow-players. Few days before Pitt engage. 
ment ended, however, she phoned cast from her hospital bed in Columbus 
and spoke to each player personally and told them how serry she was 
that it couldn’t be done because her doctor had ordered her to rest 


for a while longer. Mrs. Richard Barthelmess had been at Miss Frances’ 
bedside ever since she was stricken. Miss Francis is now better. 





Sunday (15) N.Y. Times magazine carried a double-truck layout of 
Katharine Cornell pictures in character, as a gesture to the star's 50th 
birthday last Monday (16), and under each cut were comments by Miss 
Cornell. First photo showed her in “Littke Women,” in which she ap- 
peared in London in 1019, but curiously “A Bill of Divorcement,” also 
1919, her first Broadway success, was not included. In further progression: 
“Will Shakespeare,” 1923; “The Age of Innocence,” 1928; “Dishonored Lady,” 
1930: “The Barretts of Wimpole Street,” 1931; “Lucrece,” 1932; “Romeo and 
Juliet,’ 1935; “Saint Joan,” 1936; “The Doctor's Dilemma,” 1941; “Anti- 
gone,” 1946, and the current “Antony and Cleopatra,” running on Broad- 
way at the Beck. Star’s comments were witty and informative but as fer 
“Antigone” she said: “The poorest set of ngtices we ever had, but a pride- 
ful thing to have done.” As for Cleo: “Nobody can tell me once she had 
met Antony there was any other man for her.” 





Brian Doherty, the Toronto attorney and associate presenter of the 
Dublin Gate Theatre unit, which opened at the Mansfield, N.Y., last week, 
is responsible for Aldrich and Myers bringing the outfit over from Ireland. 
One of those financially interested in the American showing is Paulette 
Goddard, who, with Burgess Meredith, appeared with the troupe in Dublin 
last summer. 

Gate did very well in three Canadian stands before coming to Broadway 
and was disappointed over the critics’ mixed opinions here. Doherty is a 
dramatist on the side, having written “Father Malachy’s Miracle,” which 
had a moderate engagement on Broadway some seasons ago. Gate opened 
with “John Bull’s Other Island,” following with “The Old Lady Says Ne,” 
| which opened last night (Tues.). Not definite whether the import will 
go on tour. 








“March of Dimes” collection in legit theatres recently in support of 
the national infantile paralysis fund was reported way under former 
seasons. Managers reported that as low as 10% of the amount was obtained 
last year, when there was a sharp decline because, then as now, collections 
being confined to lobbies instead of inside the theatres. Nor were there 
any appeal speeches from the stage, a former procedure. “Dimes” money 
was sent te Marcus Heiman, head of the theatre committee, but the total 
was not stated, showman being in Florida. Some volunteers with collection 
| boxes arrived too late to solicit from incoming audiences, comparatively 





terrific amount of opera; most of it is | few of whom emerge to lobbies during intermissions in comparison to 
Italy, the manage- | first nighters. 





| Josephine Baker and her husband-bandleader, Jo Bouillon, left for 
| France last Wednesday (11), putting at end rumors that duo might still 
| try Broadway with their revue, “Paris Sings Again,” which folded after 
|a brief Boston tryout this season. Show reportedly cost $26,800, with 
| Aaron Payne, Chicago attorney, fronting for the money. Tryout was re- 
portedly a hectic time continuously, with Bouillon insisting on importing 
supporting talent from Mexico and France, insisting on directing, and on 
placing his orchestra (14 men recruited from New York, and 16 from 
Boston) on the stage for the whole show. Bandleader was also reported 
adamant on not employing another director to replace him. 





Conway Winfield, retired veteran actor who died recently, named ‘Viela 
Roache and her daughter, Phillipa Bevans, as the sole beneficiaries in his 
will. He is said to have bequeathed a considerable estate to them. Amount 
of the bequests await examination of his safe-deposit box by attorney 
W. Herbert Adams, administrator. Deceased was British but was over 
here for many years. Relatives abroad have not been identified. He was 
stricken at the Players Club, N.Y., and died soon after being sent to a 
hospital. Miss Roache is appearing in “Angel in the Wings” (Coronet, 
N.Y.), while her daughter was in “Harvest of Years,” which folded re- 
cently. Understood the bulk of the estate will be held in trust for Miss 
Bevans, who with her mother was formerly on the English stage. 





Many Broadwayites attended the funeral services last Wednesday (11) 
for Burns Mantle, critic emeritus for the N.Y. Daily News, and St. Luke's 
Protestant Episcopal church, Forest Hills, L. L, was filled with so many 
wellknowns that the throng resembled a first night in the theatre. 

Sunday (15) afternoon the special events division of WINS conducted 
a radio memorial service for Mantle, the program being inspired by ab- 
sence of a eulogy at the church. Fellow critics spoke with feeling and 
sincerity for the deceased newspaperman, those participating being John 
Mason Brown, George Jean Nathan, Brooks Atkinson, Richard Watts, 
Jr., Ward Morehouse and John Chapman, latter having succeeded Mantle 
as reviewer for the News several years ago. 





John Schmidt, in the singing ensemble of “Brigadoon,” Ziegfeld, N. Y. 
is a pole-vaulter, formerly of Ohio State U., where he figured in intercol- 
legiate competition. He was excused from the show recently to compete, 
placing second in the event at the Millrose games at Madison Square Gar- 
den. Recently he again got leave from the show with the stipulation 
that he letter his sweatshirt with the name of the show. Meet was 
held in the Boston Garden, where the athletic chorusman was unplaced in 
the vault. Last Saturday (14) at the N. Y. Garden’s New York Athletic 
club meet, Schmidt placed with a leap of 13 feet. 




















Offers to purchase the Playhouse, N. Y., have been made to Ben Marden, 
| Who acquired the property two seasons ago. It’s understood no bid has 
| approximated the value he has placed on the property, said to be around 
$600,000. Currently the house has “Skipper Next to God,” which is net- 
ting the theatre a goodly profit, and Marden, a former night spot operator, 
is in no hurry to sell. The Seventh Day Adventists were reported among 


the bidders but it appears the religious cult wished only to rent the house 
on Sundays, 





Henry Fonda’s return to Broadway as star of “Mister Reberts,” at the 
Alvin, after Hollywood lured him in 1935 when he appeared in “The 
Farmer Takes a Wife” at the 46th Street, is accompanied by his intention 
to remain in the new play as long as it runs. He plans purchasing a house 
in or near New York providing his wife will come east with their child. 

It cost the management nothing for Fonda's costumes in “Roberts,” be 


using the same uniforms he wore when he was an officer in the Navy 
during the war. 





_Upon the death of his sister, Brock Pemberton curtailed a winter vaca- 
tion in Florida last week and journeyed to the funeral at Emporia, Kan- 


sas, where brother Murdock preceded him. Producer has returned te New 
York instead of going south again. 





When Paula Stone and her husband, Michac] Sloane, approached H. S. 
Kraft to dramatize “Kingsblood Royal,” from the Sinclair Lewis bestseller. 


the Hollywood playwright wouldn't operate on spec, whereupon he got @ 
$10,000 advance. 
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New Equity Rules for Strawhats 
Arouse Squawks From Managers 


Equity has issued its new regula-* 


tions for stock which will be sent 
to stock managers, casting agents and 
actors, the revised rules becoming 
effective immediately. News of the 
revised rules brought immediate 
protests from cowbarn operators, 
who claim such conditions would be 
ruinous and would, as a consequence, 
drastically reduce actor employment. 

Among the requirements not pre- 
viously revealed is that actors must 
be paid $20 per week for rehearsals; 
only one week is permitted for mest 
stocks. Aithough the new minimum 
salary is $50, the figure for rotary 


stock, of which there is little, is $10 | 


higher. Class B stock has been 
dropped entirely but there has been 
very little activity in that division 
anyway. 

There appears to be a difference 
ef opinion as to whether the new 
rules will result in fewer summer 
stocks this season but Equity says 
that the changes were made to bene- 
fit the stock theatre and improve 
working conditions of the actor as 
well. The new rules, in full: 


1. Classification known 
Class B is hereby eliminated. 

2. The minimum salary for 
stock shall be $50 a week ex- 
cepting rotary stock, the mini- 
mum of which remains at $60 
per week. 

3. For rehearsals the actors 
shall be paid at the rate of $20 
per week commencing with the 
first day of rehearsal. 

4. The manager must at all 
times engage and have a 100% 
Equity east in: 

(a) all package shows 

(b) all rotary stock com- 
panies 

(c) in all stock companies 
eperating within a radius of 25 
miles of New York, Chicago, 
Les Angeles and San Francisco. 

The present rules regard- 
ing the employment of non- 
Equity actors in other stock com- 
panies is eliminated and revoked. 
Not less than 75% of the cast of 
each play must be Equity mem- 
bers. Computation of the per- 
centage shall be in favor of 
Equity. For example, in a cast 
of ten, at least eight must be 
Bquity members. 

Must Register 


5. The manager shall and 
must, prior to the opening of 
the season, register with Equity 
the names of all apprentices in 
any way connected with the 
stock compgny or dramatic 
school operated in conjunction 
with the theatre as well as the 
names of any other non-Equity 
jebbers, i.e.; one not a member 
of any of the branches of the 
Four A’s. All such persons so 
registered may appear in the 
stock company during the sea- 
son provided only that their 
number does not exceed 25% 
of the cast. None of said persons 
above referred to, shall be 
eligible for Equity membership 
during said season. 

6. Stage managers and direc- 
tors shall be paid full salary 

. during rehearsals commencing 
with the first day of rehearsals. 

7. All contracts shall be based 
upon eight performances a week 
and any extra performances 
shall be paid for on the basis of 
Mth extra of the weekly con- 
tractual salary. 

8. The manager shall and 
must supply Equity with a list of 
available room and board loca- 
tions and their cost one month 
in advance of the opening date 
of the season; room and board 
when supplied by the manager 
himself and accepted by the actor 
shall not be charged for at more 
than $25 a week; if said accom- 
modations be located more than 
one-half mile from the theatre 
the manager is obligated at his 
©wn expense to furnish to and 
from transportation to the actor 
for -all performances and re- 
hearsals provided there is no 
available public transportation. 

9. The manager shall and 
must submit to Equity proof 
satisfactory to it that all actors 
employed are given withholding 
tax receipts (W-2 Form) and 
Statement of Social Security de- 
ductions for the entire season. 
Failure to do so shall constitute 
a breach of Equity rules entitling 

ully among other things and 
without any limitation to re- 
fuse to release the balance of 
the security deposited with 
Equity until above ‘requirements 
are met. 


10. When a manager elects to 


as 





DRAMATISTS GUILD 
MULLS ‘TURTLE’ CAS 


A transcript of the _ testimony 
given during an examination of J. J. 
Leventhal by attorneys for Alfred 
de Liagre, Jr., in the matter of al- 
|legedly incorrect grosses submitted 
by the former when he had “The 
Voice of the Turtle’ on tour, has 
been forwarded to the Dramatists’ 
|Guild. Whether the Guild will take 
lany action is not indicated, but 
de Liagre, who produced “Turtle,” 
is hardly disposed to pursue legal 
| proceedings, since Leventhal is 
| stated to have paid him the full 
| amount claimed. 


During the examination Leventhal 
admitted that the grosses in half a 
dozen stands were higher than the 
figures given de Liagre when the 
royalties were paid. He blamed the 
discrepancies on the company man- 
ager, Maurice Costello, currently 
back with “The Glass Menagerie,” 
being toured in the smaller stands 
by Leventhal. 


Adrian Ordered To 
Pay Authors 8/56 


and Alfred 








Harry Thurschwell 
Golden, who authored 
Man's Fancy,” which closed at the 
Cort, N. Y., Saturday (14), were 
awarded $8,500 unanimously by arbi- 
tration last Friday from Henry 


Amount was the full claim for un- | 
paid royalties covering a period of | 
more than 20 weeks. Adrian was | 
given three days from the date of | 
notification, Monday (16), to make | 
payment to the writers. Unless he 
complies, the manager’s share in all 
presentation and subsidiary rights 
will be eliminated. 

Manager’s defense was that the 
authors refused to reduce their roy- 





| bally agreeing to do so. The arbitra- 


alties during the summer after ver- 


tors disregard the claim. It’s under- 
stood Adrian withdrew another claim 
of having participated in the author- 
ship. Charges that Adrian made 
script and cast changes without the 
okay of the authors were also up- 
held, which can result in action by 
the Dramatists Guild. Roadshow 
plans for “FPancy” were indefinite 
but an extensive campaign for the 
sale of amateur rights has been con- 
ducted by agent Frieda Fishbein. 

Play, set in a summer camp for 
juveniles, was a modest draw at the 
box office but its final week's takings 
of $9,000 was the play’s top gross in 
42 weeks and represented an operat- 
ing profit of around $1,500. 

Arbitrators were Jacob Grumet, 
former N. Y. assistant district at- 
torney; Chester Van Tassel, of the 
Conde Nast Publications, and Nicho- 
las Consentino, who wrote the com- 
edy, “Moon Over Mulberry Street,” 
a moderate hit of some years ago. 





Minneapolis, Feb. 17. 

Novel method to be employed by 
U. of Minnesota theatre to overcome 
staging difficulties for its production 
of “Macbeth,” March 1-8, will be the 
use of pic backgrounds for some 
scenes. 

Actors will speak their lines either 
in front or back of the screen on 
which the witches’ ghost-like visions 


“A Young | 


Pix as Legit Background | 


Lambs’ Revival Gambol 

The Lambs’ “Revival” Gambol, a 
| departure from the _ traditional 
| Lambs’ Gambol introduced 60 years 
|; ago, will be given at the Lambs 
;Club this Sunday (22), with Wil- 
| liam Gaxton as “Collie” (producer). 
| While the festival, with reception 
and dinner, will be given as hereto- 
| fore, the entertainment will offer 
some of the highlights done in the 
| Lambs the past 30 years instead of 
/new sketches written and supplied 
| by its present members. 


N. Y. Grips Reject 
Mgrs. Pay Offer 








| rejected the managers’ proffer of 
| modified wage increases, notifying 
|the League of New York Theatres ac- 
| cordingly. Next step In the negotia- 
| tions for the revision and extension 
| of the basic contract is up to the 
| League but the latter refused to con- 
|sider the union’s plan for participa- 
j tion in local number one’s welfare 
| fund, an issue now understood to be 
| pressed by the deckhands. 

As the factions are in agreement 
| that the final form of the contract 
| will be retroactive to Feb. 1, when 


\the basic pact expired, no radical | 


; move on the part of the union is an- 
| ticipated. It’s likely that the Inter- 
|national Alliance of Theatrical 
| Stage Employees, parent stagehands 
junion, will become a factor in 
|further negotiations. Managers of- 
{fered a graduated scale of increases, 
| grips and clearers to get more of a 
| tilt than department heads, with the 
union aiming for the same _ per- 
centage to apply to all members of 
the crew. 

If the factions fail to come to 
agreement their differences may go 


Adrian, who presented the comedy. | hefore the state mediation board. | 


Demand for more pay by theatre en- 
gineers, also pending, is slated to 
be decided by then. 





'Rank’s Canadian Houses 


Available for Legit; 


Britishers Bring Boom 


Toronto, Feb. 17. 

Reflecting the bvom revival of the 
legitimate theatre in Canada, as far 
as visiting British companies are 
concerned, a signed arrangement has 
been completed between Odeon The- 
atres of Canada and Brian Doherty 
Toronto lawyer-producer, who has 
been assured by the J. Arthur Rank 
interests that all their theatres in 
this country will be available to 
visiting British troupes, Doherty’s 
present intention is to set up native 
Canadian professional companies, in 
addition to imported British legit at- 
tractions. 

Basically, there is a lack of the- 
atre facilities in Canada for legiti- 
mate attractions—not a physical lack 
but a matter of policy on the part of 


| the owners. This is noticeable in the 


case of the Donald Wolfit Co. which 
Ernest Rawley, as- North American 
representative, brought over from 
London as the first theatrical com- 
pany to make a trans-Canada tour 
since 1939. Rawley was able to se- 
cure Famous Players (Canadian) 
‘houses only on a straight rental and 
FPC was in no mood to gamble on 
percentage guarantees. 

Recently, with the Dublin Gate 
tour, Doherty ran into the same snag 
but his present tieup with the Rank 
chain will obviate this play-date dif- 
ficulty to a great degree even though 
the later additions of newly-built 
theatres to the Odeon 110-theatre 
chain were designed primarily for 
films only and have no flies or dress- 





and mass soldier scenes on outdoor 
locations will be flashed. The uni- 
versity’s visual education depart- 
ment will do the shooting. 





produce an all package show 
season, the only season-long con- 
tracted member of a_ theatre 
need be an Equity stage man- 
ager. 

11. A package show is a self- 
contained 100% Equity attrac- 
tion playing for more than one 
theatre and management. 

12. A manager engaging the 
actor for a package show is en 
titled to two consecutive weeks 
of rehearsal, at rehearsal pay, 
provided the actor and company 
are guaranteed not less than 
three consecutive weeks’ eim- 
ployment. This applies to re- 
hearsals prior to first opening 
only. Subsequent managers are 
not entitled to any further re- 
|; hearsals. 





ing rooms. In this case, however, 
| Doherty proposes to house certain 
| Visiting attractions and his own 
‘Canadian professional companies in 
| university and high school audi- 
| toriums. 





D.C. Belasco Snag 
Washington, Feb. 17. 


Efforts to revive the old Belasco 
theatre, now used as a storehouse for 
old files by the Treasury Depart- 
ment, are getting no place. Several 
| groups have been agitating recently 
| that it be restored as a legiter on a 
| non-segregation basis, because of the 
|“white only” policy of the National, 
, town's only legit house. 
| At a recent press conference, 
| President Truman was asked about 
| restoring the Belasco, which is only 
la half block from the White House. 
| However, he sidestepped the ques- 
' tion, 





New York’s stagehands union has | 





Cleve ‘Scientists’ Hit Hallams’ 
Monitor Brushed ‘Socal in Hub 





‘FEDS CHECK PHILLY FOR 


Philadelphia, Feb. 17. 
operatives of 
Internal 


Special 
Bureau of 


| 
| 
| 


Revenue 
quietly investigating loca! legit the- 
1 ticket 
mine weather the Government is be- 


a.res an agencies to deter- 


ing shortchanged on Federal taxes. 
The T-men came here from Wash- 
ington and are making an exhausting 
check. They refuse to reveal re- 
sults of their investigation, which 
they expect to finish shortly. 

Although the Philadelphia office of 
| Internal Revenue declares that the 
probe is “just a routine checkup,” it 
is believed that the tally being made 
here is the forerunner of similar in- 
vestigations to be made in other 
parts of the country. 


Stewart Again 





| 


James Stewart will replace Frank 
| Fay on March 29 in “Harvey” on 
| Broadway (48th Street), taking over 


| the part of the amiable screwball | 


| March 29. Film star notified Brock 
| Pemberton early this week that he 
is ready to rejoin the Mary Chase 
comedy. 


Fay will tour in the play. “Har- 
| vey” is to be made by Univeysal- 
International, incidentally, for early- 
1950 release. 


Fay’s contract provides for a per- 
centage of the gross, and he has a 
yen to appear out of town in thea- 
tres larger than the Broadway berth 
ever since lamping the _ grosses 
drawn by Joe E. Brown, who has 
pou touring in the play for over 
two years. 

Stewart went into the N. Y. “Har- 
vey” last summer, when Fay was 
on vacation, and sustained big busi- 
ness during a seven-week period. 
This convinced Pemberton that the 
laugh show, which has entered its 
fourth year at the 48th Street, could 
continue indefinitely. Picture fans 
were in evidence outside the theatre 
for all performances. Stewart is 
completing the film “Rope” and is 
currently starring in 20th’s “Call 
Northside 777” which opens at the 
Roxy today (18). 

Fay’s “Harvey” tour starts in 
Philadelphia for an indefinite en- 
gagement, with Washington to fol- 
low. After a summer interval he 
goes to Boston for an anticipated 
run. Comedy originally opened in 
the Hub. Brown’s “Harvey” toured 
from the midwest to the Coast, with 
a number of stands repeated, but 
the eastern cities were not in the 
itineraries. A third “Harvey’ ’is be- 
ing readied, part of the cast to re- 
main with the New York company 
and part going to the road. The 
late Antioinete Perry staged the 
smash, 


Gaynor Revue for Pitt 


Pittsburgh, Feb. 17. 

Playhouse will have another orig- 
inal revue by Charles Gaynor this 
spring, the fifth, alhough for the 
first time Gaynor will do only the 
music and lyrics and he won't be 
one of the two pianists accompany- 
ing the production either. In the 
past, he’s played as well as writing 
everything in the show but agreed 
to a 1948 musical only under those 
terms. 

Director Fred Burleigh will use 
sketches submitted by local authors. 
The revue’s scheduled to close the 
Playhouse season in May. 











IDEN PAYNE STINT 


B. Iden Payne, former director of 
the Shakespeare Memorial Theatre, 
| in England, and now Univ. of Texas 
| prof, will return to Carnegie In- 
| stitute of- Technology as visiting 
professor of drama this month. 








| “Between Whisky and Vodka,” 
{cabaret program by Swiss nitery 
|troupe Cornichon, which has been 
| banned by Russian authorities in 
Vienna, still going strong in Zurich. 


the U. S. 
are 


Replacing Fay 


+ Cleveland, Feb. 17. 
' Rose Franken’s new play, “The 
Hallams,” drew the fire of some 


Cleveland Christian Scientists, who 


TAX SHORTCHANGING @pparentiy resented one of its epi- 


sodes dealing with their religious 
doctrines, during its engagement at 


the Hanna last week. 

Management received a large 
vatch of letters protesting against 
the inference in a scene when Mil- 
dred Dunnock, as the wife of one of 
the Hallams, an ardent Scientist, 
hears that her tubercular son had 
died in a sanatorium. A fanatic con- 
vert to faith healing, she is previ- 
ously criticized by the family’s 


grandfather 
Says: 


(John McKee), who 
“There comes a time when one 
must accept first and have faith sec- 
ond. You have not accepted ‘your 
son’s illness) and there is no great- 
ness in such faith.” 

Upon receiving news of her boy’s 
death, grief-stricken mother sym- 
bolically drops her religious books 
|by Mary Baker Eddy on the floor. 
One of the characters picks them up 
with the comment: “I guess they 
| didn’t help her,” whereupon another 
|Hallam replies: “She probably will 
|go back to them with more under- 
standing.” 

These bits of controversial dialog, 
quoted in his review of play by 
;Omar Ranney, dramatic critic of 
Scripps-Howard Cleveland Press, 
started a snowball of complaints 
rolling into office of Milton Krantz, 
Hanna's manager. 

Although some of the letter-writers 
jadmitted they hadn't yet seen the 
play, they criticized the authoress for 
misrepresenting Christian Science 
and using her play as a mouthpiece 
| to express her ideas, manager said. 
| “There isn't anything offensive to 
|any religious group in ‘The Hallams’ 
'from my viewpoint,’ Krantz said. 
\“I also crosschecked a number of 
| veteran theatregoers who have seen 
it, and they all said they found noth- 
|ing objectionable in it. It’s all a tea- 
/pot tempest controversy.” 
| Yet there were reports that Miss 
Franken is anxious to check audi- 
ence reactions during play's run in 
Boston, a stronghold of Christian 
Scientists, 





Bosten Cancels Ads 
. Boston, Feb, 17. 
| Christian Science Monitor, which 
| dropped advertising on “Dr. Social” 
after the play was panned by Moni- 
|tor critic Leslie Sloper a fortnight 
| ago, cancelled ads on “The Hallams,” 
;opening at the Wilbur last night 
|(17), after being tipped off from 
| Buffalo that the play involved medi- 
cal discussion. It had already run 
‘advance ads, 

Monitor’s own advertising staff 
,covers plays opening in the Hub to 
|determine suitability of content for 
circulation, working independently 
of the critics. Crix cover all shows 
whether .advertised or not but ap- 
proach them from the Monitor point 
of view. 

“Dr. Social,” involving talk of can- 
‘cer as well as displaying clinical 
scenes, got a thorough brushoff in 
‘the notiees. Accepting or declining 
| ads on basis of Christian Science 
‘policy is a longtime custom of the 
/ house organ. It alse checks all the- 
;atre and film publicity stills, black- 
_ing out cigars, cigarets, liquor, etc., 
appearing in the still. 

Monitor, however, is far more 
liberal with theatre, music and film 
news than any other sheet in town, 
| assuming the subject matter is okay 


with the Scientists. 





Bill Posters File NLRB 
Charges Vs. Shuberts 


« Chicago, Feb. 17. 

Chicago Local No. 1, International 
Alliance of Bill Posters, last week 
| filed NLRB charges of unfair labor 
practices against six Chi Shubert 
| housés, the Erlanger and the Civic 
Opera House. Union claims that 
eight members were fired for join- 
ing the local. 

According to theatre spokesmen, 
the men were released Sept. 1, 1947, 
not for union affiliation, but because 
of the union’s demand that each 
|} theatre continue, or create, the job 
|of advertising agent. Chicago was 
| the only large city with aa.’s, No 
|paper has been spread since last 
| fall, except that posted by legit and 
concert attractions. 








“Antony and Cleopatra” will set 
be world’s record Friday (20}, when 
the Katharine Cornell production of 
Shakespeare’s tragedy hits 91 per- 
formances at the Martin Beck, N, Y. 
| Show takes to road March 22. 
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Plays on Broadway 


John Bull's Other Island 


Aldrich & Myers (in association with Brian 
Moherty) present the Dublin Gate Theatre 

roduction of Bernard Shaw comedy. Stars 
Fritton Edwards and Micheal MacLiammoir; 
features Meriel Moore. Staged by Edwards; 
gettings, Molly MacEwen. Opened at Mans- 
field, N, Y., Feb. 10, '48; $4.80 top. 


SIDING Si. iG e'k 0 0 000 540 o oe eens Norman Barrs 
Tom Broadbent.........+-- Hilton Edwards 
Tim Haffigan.......+.++> Reginald Jarman 
Larry Doyle.......- Micheal MacLiammoir 
Father Keegan.....s.e+-+> Edward Golden 
Patsy Farrel. ..-c..sccceeseeess Roy Irving 
DOMRAE MEME... «0 3.c<auee sass Meriel Moore 
Cernelius Doyle.....ss-+++- Denis Brennan 
Father Dempsey...++++s¢e++> Bryan -Herbert 
Ant Judy... ccceerseeees Nora O'Mahony 
Matthew Haffigan.......+..+-. Liam Gannon 
Barney Doran........scccres Patrick Nolan 
Patricia Kennedy, Lilian Boit, Helena 


Hughes, Betsy Bogues, William Dalzell 
and Edna O'Rourke. 





Dublin Gate theatre outfit may 
have a reputation in Ireland but it 
certainly was not lustrous in its 
Broadway debut. It will have to do 
better to stick around. 4 

Certainly the selection of Shaw’s 
“John Buill’s Other Island” as a 
starter was not a happy choice; it 
shows the visitors at a disadvantage 
both in acting and in the directorial 
department. The play is very long, 
quite repetitious and affords too few 
laughs. The fact “Island” was never 

rofessionally played here, except 

or two weeks by the late Arnold 
Daly’s repertory in 1905, tabs it as 
one of Shaw's lesser works. Nites 

Author’s penchant for loquacity is 
well known, of course, and while 
most of his plays are brilliant, in 
this instance the lines sparkle only 
here and there. It’s a comedy of 
types, nearly all Irish, and much 
more mirth than the meagre meas- 
ure handed out was expected. Best 
first-night laugh came from an Eng- 
lish valet when he opined: “The Irish 
are all right except in their own 
country.” 

Most of the locale is Roscullen, a 
scragely section of Ireland, to which 
Doyle & Broadbent, realty promoters 
bilied as “engineers,” come from 
London with plans to turn the place 
into a garden city. Larry Doyle (like 
Shaw) quit his native land and is not 
so sanguine of success there as is his 

artner, Tom Broadbent. He’s not so 

ot about going to Roscullen anyhow, 
aware that Norah Reilly is still wait- 
ing for him, only now, instead of be- 
ing a colleen, she’s a spinster. She’s 
been waiting for Larry 18 years. 

Conversation with the local leaders 
deals with home rule and other 
nee prevalent in Ireland then 

ut no longer pertinent. Anyhow, 
within a day Broadbent has talked 
himself into a candidacy for Parlia- 
ment and does his partner a favor 
by asking Norah to wed him. 

To curry favor with the people, 
Tom offers to carry a pig in his new 
car over to a poor farmer. The 
squeals of the prop pig come through 
a loudspeaker which also dispenses 
native tunes. The prop car, of the 
dustcoat-and-goggle period, is barely 
seen. The scene is accompanied 
by a hullabaloo that covers up a type 
of staging that is more amateurish 
than pesvenens) Same goes when 
‘Tom later explains how come the pig 
was killed. 

Hilton Edwards, who staged the 
play and appears as Tom, is starred 
with Micheal MacLiammoir, who is 
Larry. Latter is also seen in MacLi- 

~ ammoir’s “Where Stars Walk,” which 
replaces the Shavian play currently. 

Meriel Moore, who is Norah, should 

have a better chance, too. Edward 

Keegan, as a rather daft but scholar- 

ly ex-priest; Denis Brennan, Roy 

Irving, Bryan Herbert and Liam 

Gannon are best among the —_—. 

e. 


Ghosts 


Touts J. Singer and American Repertory 
Theatre revival of drama in three acts by 
Henrik Ibsen, transiated by Eva Le Gal- 
lienne. Stars Eva Le Gallienne. Directed 
by Margaret Webster. Setting by Watson 
Barratt. At Cort, N. ¥., Feb. 16, °48. 


Regina Engstrand..... weatumat Jean Hagen 
Jacob Engstrand.......... Robert Emhardt 
Rev. Mr. Manders........ Herbert Berghof 
Mrs. Helena Alving...... Eva Le Gallienne 
Oswald Alving......cccccees- Alfred Ryder 





The American Repertory Theatre, 
after an ambitious but unsuccessful 
——— 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 








——— 
Summer Theatre Wanted 





try in New York last season, is de- 
voting most of the current season to 
road tours, including college and 
school appearances. However, it's 
also playing a limited engagement 
on Broadway, offering two-week 
runs each of Ibsen’s “Ghosts” and 
“Hedda Gabler,” at the Cort. ss 
The present production of “Ghosts 
uses a translation by the star, Eva 
Le Gallienne, and it’s staged by Mar- 
garet Webster. The “Hedda Gabler 
presentation, will star and be di- 
rected by Miss LeGallienne. Both 
dramas offer challenging parts for 
a femme star and both involve re- 
latively small casts and simple set- 
tings. ; 

Miss Le Gallienne’s translation of 
“Ghosts” seems unusually direct and 
vital, although some of its passages 
are a bit repetitious. The star her- 
self gives a forceful, impassioned 
performance in this first portrayal of 
the Mrs. Alving role. It is one of her 
best performances in some_ time, 
though the actress’ playing is limited 
by her increasing use of her familiar 
mannerisms, including both physical 
gestures and tricks of voice. 

Alfred Ryder is generally accept- 
able as the son, Oswald. Herbert 
Berghof is emphatic as the sancti- 
monious Pastor Manders. Robert 
Emhardt’s early scenes as Engstrand 
are excellent, but he mugs through 
the final scenes. Jean Hagen is prop- 
erly red-blooded as the maid, Reg- 
ina. Watson Barratt’s single setting 
is suitably sombre. 

Although the surface theme of 
“Ghosts” is badly dated by modern 
medical knowledge, its basic attack 
on hypocrisy and willful ignorance 
has contemporary application. Some 
of Ibsen’s dramatic techniques are 
antiquated, however. It might be in- 
teresting to see Miss Le Gallienne in 
a modern, non-costume play again. 
How many years has it been since 
she tried one? Hobe. 


Lady of Fatima 

Blackfriars Guild production of drama fn 
two acts by Rev. Urban Nagle. Staged by 
Dennis Gurney. Sets and lighting, David 
Reppa; costumes, Irene Griffin. At Black- 
friars’ Playhouse, N. Y., Feb. 12, '48; $2.40 
top. 
Cast: Edmund Larra, Lionel Kdward Mac- 
Lyn, David F. Perkins, David Mason, Anna 
Stubits, Joyce Martinez, Nomi Mitty, Ro- 
berta Field, Edward Villella, William Cal- 
houn, Paul Lynch, Grace Powers, Roberta 
Hewitt, Wilke de Martel, Maye Austin, 
Margaret Culley Rita Ann Akerson, Grace 
de Carleton Ross, Beatrice P. Adams, Irene 
M. Riker, Jack O’Connor, Allan Stapleton, 
Caro! Dew, Florence Stanley, William Gar- 
nell, Daniel Lahey, John L. Brewster, John 
Fox, Thomas Collins, Robert J. Latta, Joe 
Nathan, Edmund M. McCaffrey, Angus 
MacDonald, Florence Stanley, Messrs. Coni- 
frey, Davis and Preston. 





The Blackfriars have come up with 
a natural for the Lenten season in 
Father Nagle’s “Lady of Fatima.” 
That it will hit the jackpot for this 
semi-pro group is evidenced by fact 
that house has been practically sold 
out in advance for the six-week run. 

Play resembles theme of “Song of 
Bernadette.” Locale is the little town 
of Fatima, Portugal, circa 1917, when 
three youngsters, two girls and a 
boy, see the Lady of the Rosary. Not 
unlike Bernadette, who has a similar 
vision at Lourdes, France, their story 
is disbelieved by parents and towns- 
folk, and they're subjected to inqui- 
sitions to point out torture until the 
Lady reappears again in a cavern to 
substantiate their story. An epidemic 
takes two of the children but the 
older girl lives on as a nun to pro- 
mulgate the devotion of the rosary 
for world peace. 

“Fatima” is played with earnest- 
ness and sincerity by a large cast, 
especially Naomi Mitty, Anna Stubits 
and Edward Villela for their por- 
trayals of the children chosen to re- 
ceive The Lady. Rest of cast does 
standout jobs. Dennis Gurney has 
neatly staged, and David Reppa’s 
lighting and sets, plus Irene Griffin’s 
period costuming, also fit the play’s 
needs. Edba., 


Doctor Soeial 


Harold Barnard production of drama in 
three acts (five scenes) by Joseph L. Estry, 
Staged by Don Appell. Features Dean Jag- 
ger, Haila Stoddard, Al Shean. Set and 
lighting, Stewart Chaney. Opened at Booth, 
N. Y., Feb. 11, '48; $4.80 top. 


pe a ee Kda Heinemann 
Dr. Tom Morrisey........ Ronald Alexander 
Mrs. Hamilton...............Nelly Malcolm 
Dr. Norman Farrar.....-.....Dean Jagger 
Yvonne Tompkins.........+... Mae Questel 
Dr. Isaac Gordon.,......0+...++...Al Shean 
eg ES Ce ee Donald Fester 
BOO BESMBINE ..6 ver cckeetes dx Haila Stoddard 
Pt WOMTTI sc 60cctekéviesi< Drake Thornton 





Although cancer research as a 
stage theme can be intriguing instead 
of grim, in “Doctor Social” it is 
neither. Subject matter here, dressed 
up in melodrama and hokum, is only 
confusing—sometimes dull, some- 
times a little interesting. Its success 
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| is doubtful. 

| Play’s authorship itself is intri- 
guing, credited as it is to one Joseph 
L. Estry and reported actually to be 
the work of Dr. Maxwell Maltz, N Y. 
plastic surgeon with a penchant for 
angeling plays. Don Apel, the di- 
rector, is also credited with a revise 
assist. 

The play is about a plastic surgeon 
—mohney-mad, s0ociai-climbing—who 
stumbles onto a _ cancer-arresting 
serum while doing tissue research. 
He plans to sell the serum to a medi- 
cine manufacturer for a huge fee in- 
Stead of donating it to humanity 





through a clinic. Love for a labora- 
tory assistant, who permits herself 


to be a guinea-pig on the serum ex- 
periment, helps him to decide finally 
to be the humanitarian and give up a 
plush private plastic practice for a 
researcher's job. my 

Theme has its possibilities, and 
there are a couple of scenes between 
young doctor and the femme techni- 
cian that are quite moving and sus- 
penseful. But the play doesn’t pre- 
sent its thesis clearly and is further 
barnacled by cheap comedy gadgets 
and stock farce characters. The dia- 
log, though often good and convinc- 
ing, is at other times phoney and 
cheap. 
Dean Jagger does hardly more than 
a perfunctory job as the avaricious 
young surgeon. But Haila Stoddard 
is quite impressive as the scarred 
technician who lends herself to the 
doctor’s experiment and rehabilitates 
him ethically. Al (Gallagher and) 
Shean has a good supporting role as 
a research scientist; Ronald Alex- 
ander also satisfies as the doctor’s 
assistant, and Donald Foster, as med- 
ical trust head, and Eda Heine- 
mann, as the surgeon’s secretary, are 
convincing. Mae Questel, as a pa- 
tient, and Drake Thorton, as the sec- 
retary’s brash son, are a little trying 
in farcical roles. 
Apel’s staging is satisfactory un- 
der the circumstances, while Stew- 
art Chaney’s three-part set is quite 
striking. Bron. 
(Withdrawn Sat. (14) after four 
performances.) 





—— 


Current Road Shows 

“An Inspector Calls” — Hanna, 
Cleve. (16-21); Cox, Cincy (23-28). 
Chi. (16-28). 

Ballet Theatre—Aud., L. A. (16- 
tario (27); Aud., San Diego (28). 

“Blackouts of 1948”-—El Capitan, 

“Blossom Time” — Ford’s, Balto. 
(16-21); Nixon, Pitt. (23-28). 

(16-21); 
American, St. Louis (23-28). 

“Carousel”—Shubert, 

“Chocolate Soldier” — Forrest, 
Philly (16-21); Ford’s, Balto. (23-28). 
Vancouver (16-21). 

“Harvey”—English, Indpls. (16-21); 
ville (26-28). 

“I Remember Mama”—Shubert- 

(16-21); English, 
Indpls. (23-28). 
(16-28). 

“Joy to the World”’—Shubert, N. 
28). 

“Lady Windermere’s Fan” — Er- 
(23-28). 

“Mary Had a Little” — Lyceum, 
Det. (23-28). 

“Me and Molly”—Locust, Philly 

“My 
(23-28). 

“QO Mistress Mine”—Selwyn, Chi. 
‘(16-28). 

Okla. City 
(16-21); Conv. Hall, Tulsa (23-28). 

“Pick Up Girl”—Nat’l, Wash. (16- 

“Private Lives”’—Davidson, Mil. 
(16-21); Cass, Det. (23-28). ° 
couver (16-18); Aud., Portland (19- 
22); Aud., Sacramento (24); Aud., 
Aud., L. A. (27-28). 

“Show Boat”—Emery, Cincy (16- 
Music Hall, K. C. (26-28). 

“Sleep It Off’—Met., Seattle (16- 

Mpl’s. (25-28). ° 
“Song of Norway”—American, St. 
Aud., Shreveport (24); Pache, N. 

Orleans (25-28). 
Pitt. 

(16-21). 

(16-21); Erlanger, Chi, (23-28). 

“The First Mrs. Fraser”—Lyric, 


(Feb. 16-28) 

“Annie Get Your Gun”—Shubert, 
25); Aud., Pasadena (26); Aud., On- 
Hollywood (16-28). 

“Burlesque”—Cass, Det. 
si Philly (16- 

Donald Wolfit Co. — Playhouse, 
Hartman, Col. (23-25); Aud., Louis- 
Lafayette, Det. 

“John Loves Mary”—Harris, Chi. 
Haven (19-21); Forrest, Philly (23- 
langer, Chi. (16-21); Davidson, Mil. 
Mpls. (16-21); Shubert-Lafayette, 
(16-21). 

Romance”—Shubert, Bost. 

“Oklahoma!”—Home, 

21); Locust, Philly (23-28). 

San Carlo Opera Co.—Strand, Van- 
Stockton (25); Aud., Fresno (26); 
21); KRNT, Des Moines (23-25); 
21); Capitol, Yakima (22); Lyceum, 
Louis (16-21); Aud., Little Rock (23); 

“Student Prince”—Nixon, 

“Sweethearts”—Music Hall, K. C. 
snout (19); Aud., Hartford (20- 


“The Glass Menagerie” — Play- 
house, Kingston (16); Aud., Pittsfield 
(17); Playhouse, Syracuse (18); Play- 
house, Schenectady (19-21). 


w_e Hallams”—Wilbur, Bost. (16- 

“The Linden Tree”—Walnut, Philly 
(16-21); Nat'l, Wash. (23-28). 

“The Red Mill”—Blackstone. Chi. 
(16-21). 

“There Goes The Bride”—Shubert, 
N. Haven (26-28). 


“You Never Can Tell”—Colonial, 
Bost. (16-28). 


Shows in Rehearsal 


*“Inside U.S.A.”—Arthur Schwartz. 

*“Hold It’—Sammy Lambert. 

“Macbeth” (revival)—Theatre, Inc. 

“Temporary Island”—Experimen- 
tal Theatre. 

“There Goes the Bride” (“Here 
Today”) (road)—Harold J. Kennedy 
and Herbert Kenwith. 








* Musical. 





Richard Skinner, strawhat opera- 
tor now company manager for Dub- 
lin Gate Theatre Co., will give 10 
weekly lectures on summer theatre 
management for American Theatre 
Wing's professional school in N. Y., 








March 1 to mid-May. 


Plays Out of Town 


Me and Moll 
Philadelphia, 


Smith & Feigay, and Herbert Kenwith, 
production (in association with David Cum- 
mings) of comedy in three acts (one set- 


eb. 10. 


ting) by Gertrude Berg. Staged by Ezra 
Stone. Features Miss Berg and Philip 
Loeb; setting, Harry Horner; music ar- 
ranged by Lehman Engel; cestumes, Rose 
Bogdanoff; lighting, Leo Kerz. Opened at 
Locust Street theatre, Philadelphia, Feb. 
10, '48; $3.25 top. 


MUM sc 6-06.02 bach s 040s ed e9 acs Henry Lascoe 
en ee eer ts Michael Enserro 
Mire. Beis var cctvevcncdssewts Paula Miller 
Bi ymlle..cccccccccvccessccececd Arthur Cassel 
BOOTIT «vc ccnesccoeesectene Charles Furman 
ET bd icas Pics csnbesddone ces i Herbie Hahn 
Molly Goldberg..ce.cceeeeees Gertrude Berg 
Uncle David.......ccccscocssvces Eli Mintz 
Sammy Goldberg......-+eeeees: Lester Carr 
Rosie Goldberg.....eeessseeesees Joan Lazer 
Mrs. Si@wel...--cccccccscves Bertha Walden 
Jake Goldberg... ....ececceeeeees Philip Loeb 
Cousin Simon.......ccesscovess Louis Sorin 
Mr. Mendel....-.ccccccseces David Opatoshu 
Vera Wertheimer...........Margaret Feury 
Piano Man....s.++++esecees George Spelvin 
Mra. Gros... .ccsccercceces Sarah Krohner 
BEIRMK carer ccccavetsoustetenees David Burke 
Mra: SH... 6 esseee Bessie Samose Blumstein 
DOMMO ace Setiecst eccoseess Phyllis Liverman 
Mrs. Ellenbogen.......++++e+e. Sally Schorr 





This one has many of the ear- 
marks of being a “sleeper.” Cer- 
tainly it came into Philly for its 
preem without any undue advance 
shouting, bucked a threatened traffic 
strike and miserable weather, drew 
topnotch notices and is now building 
steadily into the smash-hit class. 


“Me and Molly” is one of those 
kind of shows that tend to annoy 
crix who insist on a high degree of 
artiness. This comedy at the Locust 
has enough corn in its makeup to 
supply food for a political corn- 
roast, and there’s absolutely nothing 
new or striking in its. whole setup. 
Cliches are scattered about in abun- 
dance, laughs are punctuated with 
surefire, tearjerking interludes, the 
characters as well as the business 
are all true and tried familiars. How- 
ever, it all sums up to good, “homey” 
entertainment, and it has been pre- 
sented so slickly as regards players 
and direction, and as such a 
straightforward, sympathetic ap- 
proach, that it looks as if it has 
plenty of boxoffice in its makeup 
provided the aisle-sitters don’t de- 
scend too heavily on it. 


Twenty years and more ago there 
was seldom a theatrical season that 
failed to produce two or three Jew- 
ish character pieces, generally in 
dialect. “Potash and Perlmutter” 
was a big money-getter in its day, 
and there were such others as 
“Partners Again,” “Light Beers and 
Wines,” “Welcome Stranger” and a 
flock of others. In those days, too, 
there was a substantial group, of 
talented players in this field, ranging 
from the Louis Manns and the David 
Warfields, down through the Ber- 
nards, the Fieldses, Solly Wards, 
Sidneys and the rest. Of late, there 
have been very few of such foot- 
light offerings. That may mean that 
the time is ripe for a good entry, 
or it may mean that present-day 
playgoers aren’t inferested in this 
product of a past era, but certainly 
attendance and reception for “Me 
and Molly” here has been close to 
enthusiastic. 


Gertrude Berg, famous as author 
and star of “The Goldbergs,” popular 
airwaves serial for many years, has 
authored “Me and Molly,” and al- 
though in a new medium she has 
done a swell job. One thing that 
should be noticed, too, is that her 
play has none of the possibly con- 
troversial qualities tied up in “Abie’s 
Irish Rose” and which were scored 
so heavily in the recent film version 
of “Abie.” Miss Berg’s play, while 
not ever subtle, doesn’t have the 
broad, unblushing strokes of carica- 
ture that annoyed so many people 
in the Ann Nichols’ piece. 

_Miss Berg has done what seems 
like a clever thing in taking, the 
time of her play back to a now- 
almost-fabulous period—1919—when 
her famous Goldberg family first 
moved up to the Bronx. This makes, 
of course, for atmosphere, permits 
more leeway in sentimentality and 
certainly doesn’t hurt the folksiness 
of the play. 

The main plot—if any—is thin to 
the point of tenuousness, especially 
when you start to retell it, but re- 
inforced by associated incidents, 
characterizations, pieces of business, 
slants on human nature, it fills an 
evening without every cloying or 
dragging and, at the same time, has 
no tinge of racial conflict or contrast. 

Not only does Mrs. Berg score in 
her first attempt at playwriting but 
she also manages to click solidly in 
the role of the warm-hearted, 
shrewd, understanding Molly Gold- 
berg, which, as far as followers of 
the radio serial were concerned, 
probably didn’t come as much of a 
surprise. Molly’s judicious handling 
of her husband Jake, who is some- 
thing of a problem with his tempers 
and his other oddities, provides 
much of the comedy’s appeal. In- 
cidentally, it is this same Jake’s 
plans about poling into business with 
his friend Mendel, as his dress de- 
signer, which sparks whatever plot 
the show _has. 

Philip Loeb, although not too sure 
of his lines the opening night, proves 
an able Jake. a role, by the way, far 
apart from the glib, wise-cracking 


arts he’s been playing of late. Eli 
intz provides a fine character por- 
trayal as Uncle David, Joan Lazer is 
good as Rosie, and Louis Sorin is 
copetal as scheming Cousin Simon. 





ole cast, for that matter, is out 
of the top drawer. That goes very 


decidedly, too, for Ezra Stone’s 
canny and splendidly-paced direc. 
tion. For all its naive aspects and 


has undeniable b.o. appeal. 
Waters, 





My Romance 
New Haven, Feb. 12. 


Messrs. Shubert production of Musical 


play in three acis, six scenes, Prolog and 
epilog, adapted from Edward Sheldon’s Play 
“Romance.’’ Features Anne Jeffreys and 
Charles Fredericks. Book and lyrics, Rowe 
land Leigh; music, Denes Agay, with addi« 
tional music by Philip Redowski; settings 
Watson Barratt; costumes, Lou Eisele: 
musical director, Ving Merlin; staged by 
Rowland Leigh. Opened at Shubert New 
Haven, Feb. 12, '48; $4.20 iop. 

Tom Armstrong......... Charles Fredey icks 
GORD. ccc nensticcceveccévccscd Judy Seurleg 
BUCO svete dcsnvcicvecccescs.  MaPION Mason 
Miss Potherion........ Hildegarde Halliday 
EP ay Tt ae ..» William Berrian 
RE ee ee ee ee Mora Bradford 
wee. PMRROM. «icc tccaccccas Robert Eckleg 
Mrs. Vanderwitt..........« Barbara Patton 
Veronica Vanderwitt........... Gail Adams 
Bertio Weoosell.....cccececk Charles Graves 
Corinne Brewstcr............. June St. Clair 
Dewitt Bodean............ Lawrence Weber 
Thyra Winslow..............Florine Moore 
Lawrence Riley..............Andrea Aprea 
Margaret Joyce............ Lorraine Carrol) 
Siegfried Joyce........... William Leonard 
JOOMNG BalvOrt...:.cecccsecss Ruth Thomag 
Beem, Pred Putmawis s vices cc ved Jean McBride 
Rupert Chandler........... Warde Donovan 
Mrs. Fotheringham.......Mary Jane Sloan 
Percival Hawthorne-Hillary...... Tom Bate 
Cornelius Van Tuyl......... Melville Ruick 
Susan Van Tuyt........-.. Hazel Dawn, Jr. 
Viadimir Luccachevitch........ Nat Burns 
Mme. Rita Cavallini........ Anne Jeffreys 
Es 6 bobs & 60 6.05591 o¥ KED Od Allegra Varron 
Miss Armstrong.........Madeleine Holmes 
Organ Grinder......e.e0+....+++.Tito Coral 
German Wailter.....cscece.s: Manfred Hecht 
PAGE. ..0sscecccccccsccvecs- Norval Tormsen 
PY ery te eee ee ee Florine Moore 





Here’s an expensive piece of the- 
atrical property that is doing a pre- 
carious balancing act between 
Gotham success and oblivion. Just as 
there is but a single-letter difference 
between the toast or the roast of 
Broadway, the correct or incorrect 
path to follow from here on in is go- 
ing to be a matter of close figuring. 
In its present state, “My Romance” 
seems headed for an early blight. 

Premiere was a combination of 
certain onlookers taking the air in 
midstream while others held their 
seats for several curtain calls. Opti- 
mistic aspect was that latter pre- 
dominated. There is nothing quite 
like “Romance” on Broadway today 
which should improve its chances if 
the creaks are removed properly. 

Despite a number of liabilities that 
contribute a wet-blanket effect, this 
musical version of the Edward Shel- 
don play, which starred Doris Keane 
35 years ago, has a quality about it 
that makes an audience want to like 
it. That desire is only partially grati- 
fied, but the response, is encouraging 
enough to warrant rolling up pro- 
duction sleeves in an earnest effort to 
whip the play into better shape for 
popular consumption. Its early road 
tryout will probably not get a too- 
enthusiastic reception, but a Ssix~- 
week pre-Broadway experimental 
period should allow, ample time to 
hit the right answer, provided sage 
doctoring gets a free hand. 

In laying this one on the boards, 
staging has veered from standard ap- 
proach to a musical and has con. 
centrated more on the script’s dra- 
matic angles. It is over-emphasis on 
these angles which constitute the 
play’s major deficiencies as of its 
premiere. Arid stretches of dialog, 
some of it on the sophomoric side, 
are rescued only by insertion of a 
vocal oasis. There is a tendency to 
overwrite dramatic scenes, words 
continuing to pile up long after the 
author has brought out his particular 
point. Through a present day prolog- 
epilog combination with the main- 
play flashback, staging includes both 
modern and 1890 techniques. It is in 
latter department that direction en- 
counters a stumbling block. 

In telling the story of the unful- 
filled romance between Mme. Rita 
Cavallini, opera diva, and the young 
clergyman, Tom Armstrong, produc- 
tion has set an appealing mood in a 
prolog which has the bishop about to 
relate to his grandson the story 0 
his romance in order to guide the 
boy in the selection of his own mate. 
This mood is again emphasized in an 
epilog that brings curtain down on 
an impressive reverie that makes an 
excellent finale. In between these 
two areas there is a fertile field for @ 
strong sentimental buildup, particu- 
larly from the woman's angle, but as 
yet this territory has not been prop- 
erly exploited. : 

Score, an integral portion of the 
story itself rather than merely 4 col- 

(Continued: on page 52) 
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SECRETARY, 


Valet, chauffeur, personal agent oF 
Manager, guardian, tutor (incl. = 
mance languages and Spanish), with 
acctg.-engrg. bkgrd. Available at 
one mo. notice. 

Box 801, Variety 
154 West 46th St., New York 19, N. Y. 


ES LT TT 


FOR RENT 
New Summer Theatre in New Jersey; 
400 seats, sloping floor, fully equipped 
—40 miles from New York. Star Sys 
tem. Operated successfully for past 2 
seasons. Write Box 1673, Variety, 154 
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‘John-Mary’ $16,500, ‘Mill’ $22,000, 
Dunham $16,000, Lunts $23,000, Chi 


,™ 





Chicago, Feb. 17. 

Heavy snowfall Friday (13) failed 
to jinx Chi legit, which continues to 
enjoy its best season here in the last 
decade. “O Mistress Mine” is sold 
out for its final weeks, along with 
“annie Get Your Gun.” “John 
Loves Mary” left the critics happy 
after opening last Monday (9). “Red 
Mill” and Katherine Dunham’s dance 
revue are getting strong weekend 
and conventioneer play. “Lady 
Windermere’s Fan” closes Saturday 

). 
ae weethearts” opens Monday (23) | 
at the Erlanger and “Showboat” ar- 
tives March 1 at the Shubert. 
“Burlesque” is due March 8 at the 
Selwyn. 
Estimates for Last Week 

“annie Get Your Gun,” Shubert 
(15th week) (2,100; $6.18). Enter- 
ing final two weeks with tremen- 
dous $51,000. 

Katherine Dunham,” Studebaker 
(2d week) (1,246; $3.71). ‘Tropical 
Revue” was off a bit with Friday’s 
snowstorm, but the week was strong 
$16,000. 

“John Loves Mary,” Harris (lst 
week) (1,000; $3.71). Fine $16,500 
for first six performances; critics all 
gave thumbs up. 

“Lady Windermere’s Fan,” Er- 
langer (5th week) (1,333; $3.71). 
B.O. sale was hurt by bad weather 
Friday, but still strong at $18,000. 

“OQ Mistress Mine,” Selwyn (14th | 
week) (1,000; $4.33). Just two more 
weeks to go, with house sold out for 
most of the remaining days; boff 
$23,000. 

“Red Mill,” Blackstone (3d week) 
(1,358; $4.40). Nearby convention 
hotels proved profitable, with con- 
ventioneers buying heavy blocks of 
seats; fine $22,000. 


GERT CAPACITY $28,000, 
‘ROOTS’ SOCK 166, L.A. 


Los Angeles, Feb. 17. 
Gertrude Lawrence soared out of 
town over the weekend after wind- 
ing a sensational three-week stand 
at the Biltmore. Final frame was 
virtual capacity. First two stanzas 
had as many customers, but take 
was lower due to Theatre Guild 
subscription at reduced rates. 
House now goes dark for five 
weeks with “O Mistress Mine,” 
Lunt-Fontanne vehicle, coming in 
March 15. Sole new entry this week 
is the William Eythe production of 
“Glass Menagerie,” which opens 
tomorrow (Wed.) at Las Palmas. 


Estimates for Last Week 
“Blackouts of 1948,” El Capitan 


+ 











(295th week) (1,142; $2.40). ame 
$17,000. 
“Deep Are the Reots,” Belasco 


(4th week) (1,061; $3). Increased to 
$16,000. and will probably hold 
through March. 

“Dipper Over Gimbels,” Coronet 
(2d week) (255: $3.60). Shuttered | 
Sunday (15) with puny’ $2,000. 

“Of Mice and Men,” El Patio (3d 
week) (796; $2.40). Slid during final 
frame to $2,000. 

“Tonight at 8:30,” Biltmore (3d 
week) (1,636; $3.60). Terrific $28,000 
to wind engagement and jump direct 
to New York, despite house's hope 
for a holdover; engagement total 
was $82,500. 


‘Hallams’ Mild $12,000, 
Divided Press, Cleve. 


Cleveland, Feb. 17. 
Rose Franken’s new play, “The 
Hallams,” playing a tune-up engage- 
ment last week at the Hanna, drew 
divided notices and lukewarm audi- 
ence reaction, with attendance to 








match. “The Inspector Calls” is 
current at the house. 

__ Estimate for Last Week 

“The Hallams,” Hanna (single 


week) (1,340; $3.70). Comedy drama 
Tang up a moderate $12,000 in eight 
'formances. 





‘Romance’ Tepid $11,000, 
4-Perf. Tryout, N. Haven 


: New Haven, Feb. 17. 
Premiere of “My Romance” was | 


hot toe rosy at the Shubert last 
Thursday-Saturday (12-14). Notices 
were doubtful and word-of-mouth 
ugewarm, resulting in vacant pews 
even Saturday night, which would 
normally be s.o. 
in urrent week has another break- 
D: Joy to the World,” with Alfred 
Trake-Marsha Hunt, Thursday- 
: turday (19-21), Next week gets 
lke Ge of “There Goes the Bride,” 
. ;Chase-Robert Alda co-star road 
= On of “Here Today,” for three 
ys, Feb. 26-28. March 4-6 brings 
tut First Mrs. Fraser” and other 
future shows include a full week of 
da rouse!’ (March 15-20); three 
27). wf “Hold It Now” (March 25- 
», “Pick Up Girl” (April 1-3), 
Estimate for Last Week 


|; been a big fave here and 


‘Mama’ Nice $17,000, Det.; 
Local ‘Roberta’ $42,000 


Detroit, Feb. 17. 

“Roberta,” second offering of the 
Detroit Civic Light Opera Company, 
was a trifle under the outfit’s pre- 
vious bill, “Rose Marie.” Industrial 
slump didn’t appear to hurt, as most 
patrons have already bought sea- 
sonal blocks of tickets. However, 
there were many cancellations after 
the sleet storm Friday night (13), 


|and Greyhound cancelled many bus 


runs from outlying areas. 


Cass reopened last night (Mon.) 


; with “Burlesque” with Bert Lahr. 


Estimates for Last Week 

“I Remember Mama,” Shubert- 
Lafayette (3d week) (1,950; $3.60). 
Charlotte Greenwood continues pull- 
ing them in with a nice $17,000; gain 
of $1,000 over the previous week. 

“Roberta, Masonic Temple (single 
week) (5,000; $3). Continued solid 
support for Detroit Civic Light 
Opera’s second offering; $42,000. 


‘SHOW BOAT’ HOT 256 
IN SPLIT-WEEK, TOLEDO 


Toledo, Feb. 17. 
“Show Boat,” at the Paramount 
here last Monday-Wednesday (9-11), 





| hit a new high in Toledo show biz 


history. James Nederlander, man- 
ager of Town Hall, city’s only legit 
house, rented the Paramount for the 
engagement, just as he did earlier 
this season for “Carousel.” 

“Harvey,” with Joe E. Brown, in 
a repeat performance in the Town 
Hall, in three days the previous 
week grossed .a record $15,000 at 
$3.60 top in the 1,150-seat house. 

Estimate for Last Week 

“Show Boat,” Paramount (four 
performances) (3,400; $4.20). Revival 
gros-ed a blistering $28,000 on the 
split-week stand. 


Bert Lahr- Burlesque’ 
Smash $27,000 in Pitt 


Pittsburgh, Feb. 17. 

Bert Lahr’s “Burlesque” was a 
smash at the Nixon last week. Only 
thing in the straight play line that’s 
topped it so far this season was Joe 
E. Brown's “Harvey.” The Lahr 
show might have done just as well 
had it not played under ATS-Thea- 
tre Guild subscription auspices, 
which cut the take some. 

“Student Prince” is current and 
“Blossom. Time” plays the house 
next week. 


Estimate for Last Week 
“Burlesque,” Nixon (single week) 
(2,100; $3.90). Bert Lahr has always 
acked 
them in to tune of smash $27,000; 
could have stayed two or three 
weeks. 








Ballet Theatre $27,000; 
Only Stager in Frisco 


San Francisco, Feb. 17. 

The town’s only “- production 
last week was Ballet eatre, play- 
ing eight performances Feb. 8-14 at 
the Curran. With the Geary play- 
ing a picture (“Mourning Becomes 
Fiectra”), there’s nothing on the 
local boards currently, but “Okla- 
homa!” returns March 11 to the 
Curran. 


Estimate for Last Week 
Ballet Theatre, Curran (single 
week) (1,776). Visiting dance troupe 
pulled a nice $27,000 for the stanza. 


‘ ? 
Blossom’ 206, D.C. 
Washington, Feb. 17. 
Getting off to a slow start in its 
eight-day stint here, “Blossom Time” 
gathered momentum in second haif 
and wound up Sunday (15) with nice 
week's take. “Pick-Up Girl” brought 
Peggy Ann Garner back to home soil 
last night (Mon.) and should attract 
plenty of interest. Boris Karloff in 
his Broadway-bound drama, “The 
Linden Tree,” arrives next Monday 
(23), with “Chocolate Soldier” due 
March 1. 
Estimate for Last Week 
“Blossom Time,” National ‘single 
week) (1,680; $3.00). Shubert revival 
did a satisfactory $20,000. 


‘Okla’ 48G, Little Rock 


Little Rock, Feb. 17. 
The Richard Rodgers-Oscar Ham- 
merstein, 2d, musical, “Oklahoma!”, 
was a wow here last week, in spite 
of brutal weather conditions, with 
intermittent snowstorms. The huge 
Robinscn Memorial Auditorium was 
packed throughout the week, and 
the show could probably have 
played a second semester profitably. 
Estimate for Last Week — 
“Oklahema!”, Robinson (single 











PR here Romance,” Shubert (4 per- 


tieereximately $11,000 was compara- 
ely mild for a new musical. 


Pena 
ator 2 


ances) (1,700; $4.20). Figure of | duction knocked off <8 
' 000 week, an unheard of figure for Lively 


ae 


ek) (3,000). Theatre Guild pro- 
au a terrific $48,- 


this normally split-week stand. 
S4@ On i r 


HUB DARK LAST WEEK; 


Boston, Feb. 17. 


thing has happened in mid-season 
this week, three of them pre-Broa 
way tuneups. 


for a week.. 


current at the Garden through Feb. 
29. 


Karloff $9,500, 
‘Molly’ OK $9,700, 
Philly Tryouts 


Philadelphia, Feb. 17. 


Another dose of extremely bad 
weather, the beginning of Lent, and 
a threat of a transit strike, finally 
ganged up on _ Philly's legit biz. 
Even “Carousel” suffered to some 
extent. 

Crix went to “The Linden Tree” 
Monday (9), liked Boris Karloff a 
lot’'and the comedv moderately. “Me 
and Molly,” opening Tuesday at the 
Locust when threatened transit 
strike seemed certain, got enthusi- 
astic notices and showed plenty of 
strength Wednesday and at week- 
end. Both shows are in for two 
weeks, as is the return of “The 
Chocolate Soldier.” 


Two openings are set for next 
Monday (23), “Joy to the World,” at 
the Forrest, and “Pick-Up Girl,” at 
the Locust, both for two weeks. The 
Theatre Guild’s revival of Shaw’s 
“You Never Can Tell” opens March 
1 at the Walnut, and “Blossom Time” 
arrives at the Shubert the same date, 
both for two weeks. 


“My Romance,” new Shubert 
musical, comes March 8 to the For- 
rest for a three weeks’ stay and a 
comedy, “There Goes the Bride,” 
with Ilka Chase, is due the same 
night at the Locust. Katharine Cor- 
nell’s “Antony and Cleopatra” re- 
vival and the new revue, 
U.S.A.” are skedded for March 29, 





ably at the Forrest. 


Estimates for Last Week 


“The Linden Tree,” Walnut (Ist 
week) (1,340; $3.90). Drew first- 
string crix and got fairly good no- 
tices, but biz not as good as hoped 
for Boris Karloff vehicle; $9,500. 

“Me and Molly,” Locust (ist 
week) (1,580; $3.25). Opened Tues- 
day (10) against threat of transit 
strike; generally favorable and biz 
gained steadily all week; $9,700 in 
seven performances. 

“Carousel,” Shubert (3d week) 
(1,877; $5.20). First week not on 
ATS subscription was affected by 
weather, strike threat and start of 
Lent; however nearly $36,000. 

“The Chocolate Soldier,” Forrest 
(Ist week) (1,785; $3.90). Return 
for this revival net too happy in biz; 
$20,000. 


‘Norway’ OK 326, Mpls.; 
Biz Slightly Topheavy 


Minneapolis, Feb. 17. 

Stiff $4.20 scale and sub-zero 
weather weren't enough to hurt 
“Song of Norway” materially, 
though the operetta didn’t do capac- 
ity last week. Balcony was entirely 
sold out in advance, but until the 
latter performances the lower floor 
held many empty seats. The show 
was liked by the public but the crit- 
ics didn’t go all out. 

Estimate for Last Week 

“Song of Norway,” Lyceum (single 
week) (1,900; $4.20). Finished strong 
after only fair opening; final tabula- 
tion was $32,000 for eight perform- 
ances, believed plenty profitable. 








‘Mary’ Had Plenty, $9,200; 
4 Times, Portland, Ore. 


Portland, Ore., Feb. 17. 


Edmund Lowe’s name on the mar- 
quee, plus a spicey advertising cam- 
paign, spelled boxoffice success for 
“Mary Had a Little” at the May- 
fair last week. Critics didn’t praise 
“Mary” too much. House has gone 
back to dual-bill pictures until Feb. 
27, when Donald Wolfit's English 
company will present 
| four plays rarely seen in this part 
of the country. House will be scaled 
from $1.80 to $3.60. 


Estimate for Last Week 


| repertory 





Lowe's name 


4 SHOWS CURRENTLY 


The town was dark last week, the 
first time in many years that such a 


However, there are four one 


The arrivals are “My 
Romance,” at the Shubert for two 
weeks; “You Never Can Tell,” at the 
Colonial, also for a fortnight; “The 
Hallams,” at the Wilbur for a sim- 
ilar run, and the Yiddish “Shylock 
and His Daughter,” at the Plymouth 


“Carousel” arrives March 1 at the 
Opera House, with the “Ice Follies” 


Bway Attendance 


Broadway is winter-bitten, but 
legit shows last week saw better 
business, Flock of matinees ducked 
Ash Wednesday and 17 afternoon 
performances were given Thursday 
(12) holiday (Lincoln’s Birthday), in- 
stead of four, as the previous week. 
Matinee attendance was generally 
strong, accounting for most of the 





upturn. Managers figure the slipping 
stock market will affect theatres, but 
that has not been evident yet. 





“Tonight at 8:30” jumps in from | 
the Coast but “Mister Roberts” has | 
the premiere spotlight this week | 
| coming in with unanimous word-of- 
mouth raves backed by great grosses. 
Last week’s debuts ushered in “John 
Bull’s Other Island” by the Dublin 
Gaters, who started doubtfully, and | 


“Respectful Prostitute” attracted at- 
tention dewntown; “Dr. Social’ was 
withdrawn, but “Skipper Next to 
God” scored its best week. “Young 
Man’s Fancy” was finally dropped 
from the list and the Chekov play- 
lets concluded two weeks at the 
Center, being followed this week by 
Ballet Russe de Monte Carlo. 


Estimates for Last Week 





CD (Comedy-Drama), R 
M (Musical), O (Operetta). 


(Revue), 


week) 
do” 
schedule 
| “Patience” last week fairly big $34,- 
000: 
weakness. 


field 
Keys: C (Comedy), D (Drama), | Bull’s Other Island” drew mixed no- 
tices and mild money; around $8,000; 
will be repeated later: current pro- 


Climbs Again; 


Dublin Gate $8,000, Shifts Sked, 
‘Social Taken Off, Roberts’ Preems 


pacity, with standees all times; 
over $27,500. 

“The Heiress,” Biltmore (20th 
week) (M-1,505; $4.80). Slated well 
into summer; consistently big from 
the start; last week one performance 
dark, Wendy Hiller being ill; $19,000; 
would have reached $22,000. 

“The Winsiow Boy,” Empire (16th 
week) (D-1,101; $4.80). Has varied 
in pace recently, but is making some 


money and should stick well into 
| spring; better; $15,000 estimated. 
“Young Man’s Fancy,” Cort. 


Closed last Saturday (14) after play- 
ing 42 weeks; “Ghosts” is current. 
REVIVALS 
“Antony and Cleopatra,” Beck 
(12th week) (D-1,214; $4.80). Picked 
up like most others and registered 


re replacing the bill this week; | 2Ound $22,000, but will tour; “You 
are rep g - Never Can Tell” is the next book- 
ing here. 


D’Oyly Carte Co., Century (7th 
(O-1,670; $4.80). “The Mika- 
is current, starting the repeat 
of Gilbert and Sullivan; 
there was midweek matinee 
Dublin Gate Theatre Ce., Mans- 
(Ist week) (997; $4.60). “John 





“Inside | 


latter at the Shubert, former prob- | 


“Allegro,” Majestic (18th week) 
(M-1,695; $6). In its fifth month and 
still the gross leader; spread in 
weekly grosses not material consid- 
ering the amounts registered; around 
$47,000. 

“Angel in the Wings,” Coronet 
| (10th week) (R-998; $4.80). With re- 
| ceipts close to $28,000, the intimate 
revue scored its top gross; there 
were more standees than before. 

“Annie Get Your Gun,” Imperial 
(92d week) (M-1,472; $6.60). Held 
to excellent gross and business ap- 
proximately $41,000; draws many re- 
peaters. 

“Born Yesterday,” Lyceum (106th 
week) (C-993; $4.80). Moved for- 
ward with the field and approxi- 
mated $18,000; comedy should ex- 
tend well into another summer. 

“Brigadoon,” Ziegfeld (49th week) 
(M-1,628; $4.80). Better here, too; 
around $38,500; summer plans being 
made for possible move to Times 
| Square. 

“Command Decision,” Fulton (20th 
| week) (D-968; $4.80). Slightly better 

with the aid of the strong holiday 
| matinee attendance; credited with 
| $17,000. 

“Dr. Social,” Booth. Drew skep- 
tical press and was yanked Sat. (14) 
after four performances; “The Hal- 
lams” opens here first week in 


March. 

“Finian’s Rainbow,’ 46th Street 
(58th week) (M-1,319; $6). Picked 
up smartly and the gross was figured 
around $39,500; another musical than 
may have another summer. 

“For Love or Money,” Miller (15th 
week) (C-940; $4.20). Continues to 
do well and improved more than 
$1,000 with gross nearly $15,500. 

“Happy Birthday,” Plymouth (68th 
week) (C-1,063; $4.80). Improved to 
around $17,000 and there is current- 
ly no idea of another show in this 
house; despite this tenant’s high op- 
erating nut. 

“Harvey,” “48th St. (173d week) 
(C-962; $4.20). Big Thursday after- 
noon (12) attendance figured _n long 
run comedy’s gross approaching $15,- 
000 mark. 

“High Button Shoes,” Shubert 
(20th week) (M-1,387; $6). Great 
business continues for this musical 
and, with standees, the gross is never 
far from the $38,000 level. 

“Ieetime of 1948,” Center (38th 
week) (R-2,994: $2.40). Another six 
weeks are anticipated for the skat- 
ing revue; generally suspends dur- 
ing April; up, $34,000. 

“Look Ma, I'm Dancin’,” Adelphi 
(3d week) (M-1,434; $4.80). Getting 
standees nearly all times; newest 
musical click again nearly $39,000. 

“Make Mine Manhattan,” Broad- 
hurst (5th week) (R-1,160; $6). One 
of the musicals highest in demand 
|among agency patrons, gets close to 
$36,500 with standees. 

“Mister Roberts,” Alvin (D-1,331; 
| $4.80). Presented by Leland Hay- 
| ward; adapted by Thomas Heggen 

and Joshua Logan from book of 
| same title; out of town records rate 
'it a sure hit; opens tonight (Wed.). 

“Oklahoma!,” St. James (262d 
week) (M-1,505; $4.80). Run leader 
has not been affected by the newer 
musicals and is making money right 
along; well over $21,500. 

“Skipper Next te Ged,” Playhouse 
(5th week) (D-865; $4.20). Improved 
with further indications for a good 
engagement; drama which originated 











credited with around $16,000. 
“Strange Bedfellows,” 
(5th week) (C-935; $4.80). 





“Mary Had a Little,” ae i“ into spring. 
(four performances) (1,500; $3.60). 
~e P exploitation and Edmund more (11th week) (D-1,064; $4.80) 


were good for $9,200 Dramatic smash never varies ca-  B09d $14,099. Sa Oe 


at the Experimental Theatre was 


upward with the field and approxi- 
mated $15,000, good enough pace for 


duction is “The Old Lady Says No.” 

“Ghosts,” Cort~ (D-1,064; $3.60. 
Ibsen revival starring Eva Le Gal- 
lienne opened Monday (16): “Hedda 
| Gabler” is listed for next week, 
dramas to alternate for limited en- 
| gagement. 





“Man and Superman,” Hudson 
|(19th week) (CD-1,057; $4.80), 


Moved here Monday (16) from Al- 
vin, where Shavian classic again got 
' around $29,000. 

“Medea,” Royale (17th week) (D- 
1,025; $4.80). Excellent business for 
Greek tragedy, but will lay off next 
week to afford a rest for star Judith 
Anderson, eased to $21,000. 

“Tonight at 8:30,” National (1,064; 
$4.80). Revival of Noel Coward play- 
lets starring Gertrude Lawrence, 
presented by Homer Curran, Hew- 
;ard Young and Russell Lewis; opens 
Friday (20). 

ADDED 

“The Respectful Prostitute,” and 
“Church Street,” New Stages. First 
pemmay drama accorded favorable 
| press in tiny downtown house and 
iis a Broadway possibility. 


‘ROBERTS’ WHAM 286, 
RECORD WEEK, BALTO 


Baltimore, Feb. 17. 
“Mister Roberts” hung up a local 
record for a new straight play bi 
ing out at Ford’s here last week. . 
It made up for a belated geass 
is 











night (10) start with an extra ma 
nee Friday (13). “Blossom Ti 
current at Ford’s and “Chocolate 
Soldier” is set to follow. 
Estimate for Last Week 

“Mister Roberts,” Ford’s (single 
week) (1,500; $3.62). Smash recep- 
tion by crix and pub’ic, with <ecord 
$28, gross. 


‘Show Beat’ Big $17,600, 
In Split-Week, Indpls. 


Indianapolis, Feb. 17. 

“Show Boat” jammed the English 
for the biggest split-week take the 
house has had in years. Biz was 
terrrific for the Thursday-Saturday 
(12-14) date, with or without the 
weather, which was lousay. Ads 
carr‘ed “all seats sold” notice five 
days in advance of opening. Mail 
orders are healthy for “Harvey,” 
playing a return this week. “I Ree 
member a” is due next week, 

Estimate for Last Week . 

“Show Beat,” English (three days) 
(1,500; $4.80). Booming $17,600, de- 
spite big freeze. 


‘Inspector’ Okay $14,000; 
Milwaukee Booked Solid 


Milwaukee, Feb. 17. 

Stage here is showing its most 
concentrated run of business in 
many years, Davidson being booked 
solid for six straight weeks. “An 
Inspector Calls,” coming between 
the sellout “Song of a. and 
the Tallulah Bankhead “Private 
Lives,” did moderate business. Ad- 
vance sale for “Lady Windermere’s 
Fan” is heavy, with “Sleep It Off” 
and “I Remember Mama” due to 
follow. Across the river the Pabst, 
traditional home of concert and bale 
\let, has booked the Diana Barry- 











Morosco | more “Joan of Lorraine” troupe for 
Moved ; early April. 


Estimate for Last Week 
“An Inspector Calls,” Davidson 
(single week) (1,500; $3.60). Second 


“Streetear Named Desire,” Barry- | in Theatre Guild-American Theatre 


.| society subscription series drew a 
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My Romance 


lection of musical numbers, is me- 
lodious and gets generally good vocal 
treatment. veral lend themselves 
to probable popularity, typical of 
these being “Written in Your Hand.” 
“Romance,” “You're Near and Yet So 
Far,” “Magic Moment.” Lyrics are 
suitably romantic in keeping with 
major theme. , 

Carrying the play’s singing as well 
as acting burden are Anne Jeffreys, | 
as the diva, and Charles Fredericks, | 
the clergyman. Former’s work, to- | 
gether with striking physical attri- | 
butes, stamps her as of coming per- | 
sonal importance regardless of the | 
play’s outcome. A fine voice, plus | 
acting talent and a flair for wearing | 
beautiful clothes to their best ad- 
vantage, adds up to bright prospects | 
for Miss Jeffreys. Her present as- 
signment as the glamorous Singer | 
Causes wonder as to why Hollywood | 
mounted her in the saddle and gave 
her similar roles when it had its 
hands on her. 

While Fredericks matches Miss Jef- 
freys’ talent in point of vocal qualifi- | 
cations, his thesping assets have not 
yet reached that level. A noticeable | 
stiffness is going to require consider- 
able limbering before he can attain 
the peak required of the role. . 

Large cast of lesser principals is 
headed by Melville Ruick, as the 
diva’s banker lover, and Hazel Dawn, 
Jr.. his niece, who eventually marries 
the bishop. Tito Coral registers with 
a single vocal in an organ grinder 
role, and Hildegarde Halliday adds 
an amusing bit of comedy. Others 
give creditable performances on the 
whole. 

A gorgeous array of femme finery 
adds lustre to the production, and 
sets, while not lending themselves to 
particularly colorful exposition, re- 
flect good taste and competent de- 
signing. Brief incidental dances are 
by Myra Kinch. Bone. 








You Never Can Tell 
Wilmington, Del., Feb. 14. 


Theatre Guild production (in association 
with Alfred Fischer) of comedy in four 
acts by Bernard Shaw. Directed by Peter 
Ashmore; settings and costumes, Stewart 
(haney. Production under supervision of 

eresa‘ Helburn and Lawrence Langner. 

pened at Playhouse, Wilmington, Feb. 12, 


"48; $3.60 top. 

pains apace. «Vases ob eteet Patricia Kirkland 
Yalentine......+. obeseeevensecs Tom Helmore 
MRE sc cecccvttses ecoccetvonee Scott Douglas 


PRIUS. oo vcce coccteeseorecseres Nigel Stock 
Mrs, Clandon..,.scoseeeeess Frieda Inescort 

TID. wn ecccccccscstsnctes ~++.-Faith Brook 
“YETMDTON. oc ccsrcccccccccccses Ralph Forbes 
BeCawes Kis bs cdebadigncerende Walter Hudd 

BILOr. ccc esccccccesereseves Leo G. Carroll 
BBORURs . ccc cccccsrccescces William Devlin 





Despite its dated plot, vintage 
1899, this Bernard Shaw comedy 


Plays Out of Town 


Continued from page 50 














ond-act luncheon scene. However, 
the pace is still too leisurely for 
farce. Settings and costumes by 
Stewart Chaney are up to his usual 





high standard. Klep. 
Declaration 
Hollywood, Feb. 13. 
Actors Lab preduciion of drama in three 
acts (18 scenes) and prolog by Janet and 
Philip Stevenson Features Lloyd Gough. 
Direcied by Daniel Mann Settings, Les 
Marzolt. Opened at Actors’ Lab Laurel 
Workshop, Hollywood, Feb. 13, °48; $1.80 
lop 
Cast: Jeff Corey, Lloyd Gough, Will Lee, 
Melle Matthews Robert Davis, Ray 
liyke, Joe DuVa Klien Corby, Bert Con- | 
| Way Anthony Joachim, Frances Chaney, | 
Maynard Holmes, Peter Virgo, Doris | 
Karnes, Phil VanZandt, Sianley Waxman, 
Mervin Williams, Jim Leighton Stewart 
Stern Harlan Warde lan McDonald, 
Wendy Oser Arno Tanney, Ken Jones, 
Roman Bohnen, George Slocum, Herman 
Waidman, John Pelleti, Perry Ivins, Billy 
Smith, Paul McVey, Art Batanides, Ed 
Bajian, John Compton, Camille Cannady. 





History comes to smashing sus- 
pense in “Declaration,” which en- 
compasses a 24-year span in the life 
of Thomas Jefferson. It is a taut, ab- 
sorbing recreation of an eventful 
period in American history. As a 
play, it needs a bit of cutting, but any 
decision on weeding will be difficult, 
for each scene leaves an impact. It 
could easily be made into a topnotch 
film. 

There will, of course, be immediate 
and violent political argument over 
this play. Its hard-hitting portrayal 
of governmental conflict and the re- 
pression of individual thinking, 
through passage of the Alien and 
Sedition Acts, has its only too-well- 
known present-day parallel, and 
“Declaration” steps hard on impor- 
tant toes. 

Entirely apart from any political 
controversy, however, “Declaration” 
is a well-written play that adds up to 
sock entertainment. Ripped violently 
from the pages of history it becomes 
not a dull preachment of fact but a 
vivid, powerful drama. The third 
act, particularly, is charged with 
emotion and reaches an exciting 
climax even though the end must be 
known to anyone who has ever 
crawled through the fourth grade. 
Episodic scenes are faintly remi- 
niscent of “Magnificent Yankee,” but 
where the Justice Holmes story was 
a series of vignettes, “Declaration” 
offers 18 thrill-packed scenes, each a 
well-planned rung in the ladder that 
leads to strong entertainment. 

The Federalist conspiracy to silence 
free speech and independent thought, 
and the overt attempt to slide Aaron 
Burr into the presidency in place of 
Jefferson, are expertly woven into 
the fabric of the play. And the pro- 
duction in modern dress serves to 





comes through as better-than-aver- 
age stage fare, thanks to Shavian 
wit and topnotch actors. However, 
it’s doubtful whether modern thea- 
tregoers will support it sufficiently 
to push it into the hit division, for 
even a class production and expert 
trouping can’t disguise the fact that 
“You Never Can Tell” is a museum 
piece. 

Digs at the emancipated woman, 
scientifically-reared children and 
various foibles of the turn of the 
century are of little interest now. 
Even in comedy Shaw can’t resist 
mounting a soapbox now and then, 
and the result slows up the play, 
the normal pace of which is on the 
pedestrian side. 

The plot, what there is of it, deals 
with a militant, free-thinking lady 
novelist who returns to England 
with her three precocious children. 
The lady holds advanced views and 
has been separated from her hus- 
band for 18 years. Family complica- 
tions ensue when hubby turns up 
and the oldest daughter falls in love 
with a penniless dentist. There are 
the usual misunderstandings, all 
working out to a happy ending. 


Shaw has been lavish in distribu- 
ting acting plums. Practically all 
the nine main characters get a 
chance to shine before the final cur- 
tain. The Theatre Guild has pro- 
vided an ace cast, headed by Leo 
G. Carroll as a philosophical waiter. 
He offers an ingratiating perform- 
ance. As the author, Frieda Inescort 
is properly commanding and has 
several telling scenes. Tom Hel- 
more is a happy choice for the 
penniless dentist. He also is the 
other half of the love interest. The 
romantic scenes, deftly written, are 
engagingly played by Helmore and 
Faith Brook, who enacts the elder 
daughter. Miss Brook is a littie stiff 
a her early scenes but warms up 
ater, 


As the uninhibited teen-agers, 
Patricia Kirkland and Nigel Stock 
are delightful. They enliven the 
proceedings on each appearance. 
Raiph Forbes plays the crusty father, 
usually on the verge of apoplexy as 
a result of the antics of his new- 
found family. Walter Hudd gives 
an excellent portrayal of the family 
solicitor who can’t understand the 
“modern generation,” and William 
Devlin plays straight the queen's 
counsellor role, a barbed-wire satire 
on the legal mind. 

Peter Ashmore, who staged the 
current London production of the 
play, repeats here. He does a work- 
manlike job, especially in the sec- 


smash home the contemporary paral- 
lels more forcefully. Outside influ- 
ences helped, too, on opening night, 
for a few hours before the curtain 
went up one member of the cast and 
a few other members of the Lab’s 
board were subpoenaed by the Cali- 
fornia “little’ Un-American Activi- 
ties Committee. 

Deftly directed by Daniel Mann, 
the cast of more than 50 delivers 
with finesse. Lloyd Gough, featured 
in the role of Jefferson, does a stand- 
out job with a dignified, carefully 
shaded portrayal of the Virginia 
aristocrat. Mervin Williams gets the 
proper patrician expression into his 
characterization of Alexander Hamil- 
ton. Roman Bohnen (one of those 
subpoenaed ) is fine in a brief appear- 
ance as John Adams and Ian Mac- 
Donald does another effective job as 
Washington. Jeff Corey, as narrator, 
makes the pre-scene explanations 
less like history and more like a foot- 
note to an engrossing drama. 

Other fine jobs are turned in by 
Phil Van Zandt, Paul McVey, Ellen 
Corby, Will Lee, Ray Hyke and Joe 
DuVal. 

“Declaration” is ripe for Broad- 
way, a definite asset to any theatre 
season, Kap. 





Dipper Over Gimbel’s 
Hollywood, Feb. 4. 


Marie Louise Elkins production of comedy 
in three acis (four scenes) by Helen Sloan 
Stetson. Staged by Jack Daniels; setting 
by Kate Drain Lawson. Opened at Coronet, 
Hollywood Feb. 4, '48; $3.60 top. 
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Miss Dedge........ .... Margaret Reeb 
in aon hee no 6 64 h-adne Lee Carrau 
pi ee Anthony Richards 
| That age-old question, “Does 


| Gimbel Tell Macy?’ ig no nearer an 
| answer; it’s a cinch Gimbel is not go- 
ing to tell Macy about this little 
opus. 

No one—but no one—has the col- 
| lection of characters that the 32d 
| street department store is accused of 
harboring in this play. There’s an 
heiress-kleptomaniac who kleps an 
eggbeater because her mother was 
| married twice and her father three 
times. 

Then there’s the store electrician, 
a “minor league philosopher” by his 
'own admission, a blind piano tuner, 





dick who momentarily succumbs to 
temptation. 

These characters meet in Gimbel’s 
music department at midnight, when 
weird and wild things can be ex- 
pected and are. 

Irene Corlett and Sean McClory 
fight a losing battle with the lead 
roles, but so would anybody. Ellen 
Lowe, Joyce Arling and Frances E. 
Williams manage to make the char 
roles almost convincing, and George 
Meader tries hard to get some life 
into the store dick’s role. Jack 
Daniels staged it about as well as 
could be expected under the circum- 
stances. 

By far the best thing about the 
play is the music department set by 
Kate Drain Lawson. Kap. 








Suit Settlements 
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exhibs in the same boat in those sit- 
uations. 

Latest licking taken by the majors 
—and the worst from the angle of 
the strength of the case—was that 
administered by a Buffalo jury sev- 
eral weeks ago. In that instance, 
Bordanaro Bros. won an $85,000 ver- 
dict in an action which company 
lawyers were confident would be 
beaten by the majors. The thought 
now is that if Bordanaro could cop a 
verdict, it’s going to be hard going 
with the raft of other suits. 

On that score, Bordanaros’ Palace 
in Olean, N. Y., showed profits for 
the entire period which the suit 
covered. Moreover, profits climbed | 
steadily during the same stretch but | 
it was sufficient for the plaintiff to 
introduce expert testimony that the 
take would have been still greater 
without the claimed violations to 
win the verdict. Finally, the Bor- 
danaros were not deprived of so 
much product that they could not 
operate their house as a first-run. 
All along, the Palace was booking a 
split on Universal, 20th-Fox and 
Metro product, and all of Columbia, 
Republic, PRC and Monogram. 





Mpls. Clearance Rebeilion 
Minneapolis, Feb. 17. 

Rebellion is brewing among local 
independent neighborhood exhib- 
itors against present clearance 
which, it’s charged, favors the Par- 
amount-affiliated theatres. The Jack- 
son Park case and other litigation 
have given impetus to moves to have 
it substantially lowered. 

Following the action of the W. R. 
Frank theatre circuit in demanding 
a reduction of clearance for its ace 
Minneapolis house, the Boulevard, 
and its leading St. Paul suburban 
theatre, the West Twins, from 56 
to 21 days, Ben Friedman, also a 
circuit owner, says he'll make a 
“definite demand,” too, to -have the 
clearance at his Edina, de luxe sub- 
urban house here, similarly cut 


from 56 to 21 or 28 days. 











Arbitration Plan 
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no permanent organization and no 
expensive appeals board. 


Braden has proposed inclusion of 
a general arbitration clause in all 
licensing pacts to settle exhib-distrib 
squabbles but that’s been definitely 
nixed. The Big Five has informed 
him that they’re interested in a lim- 
ited arbitration clause which would 
define a dispute as covering the same 
subject matter, more or less, as now 
comes within the jurisdiction of the 
arbitration boafds. In short, if the 
Big Five have their say, a voluntary 
system would not extend jurisdic- 
tion to the crucial subjects of runs 
or terms. Clearance would come 
within it as it does now, but a claim 
that an exhib is entitled to a better 
run, or is beihg hit for exhorbitant 
rentals, would not be a subject for 
arbitration, 


One of the deterring factors so 
far as the Big Five are concerned 
is the fact that they would be bound 
to appear on complaint of an ex- 
hib but that the exhib himself has 
the option of going to arbitration ox 
bringing suit. That’s why the AAA 
is making it a point that licensing 
deals should include the arbitration 
clause since it makes that method of 
straightening tiffs compulsory on 
both sides. 

Supreme Court was told by sev- 
eral Big Five attorneys that there’s 
a willingness by defendants to con- 
tinue arbitration. That’s not alto- 
gether so, however, since Little 
Three lawyers, following presenta- 
tion of the case, declared that their 
companies are still dead set against 
arbitration. According to one attor- 
ney, the smaller companies can’t af- 
ford the cost of the system. Whether 





| three charwomen of varying emo- 
‘tions and the poor but honest store 


; 


they will go for a cheape> setup is 
Still an open questio 
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Plays Abroad 


. 
Charley’s Tante 
(“Charley’s Aunt”) 
Zurich, Feb, 1. 
Stadttheater produétion of musical com- 

edy in three acts by Fritz Schulz and Hans 
Zimmermann, Based on Brandon Thomas 
play. Music, Tibor Kasics; lyrics, Robert 
Gilbert. Conductor, Kasics. Staged by 
Schulz. Dances, Trudi Schoop; sets, Max 
Roethlisberger; costumes, Rene Rougemont, 
At Stadtibheater, Zurich. 


Donner Lucia, ..ccrrccreseeesst Steffi Thaller 
Charley Jefferson.......+...... Rudolf Christ 
MOK. cbdcssbsrdvcesevedee ce Heinz Rhoeden 
Ritty-Matty.cccccsseettecsons Tilly Stephan 
[Joe Baxter. .cocrcessecces .Theo A. Koerner 
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Adaptation into a musical comedy 
of Brandon Thomas’ comedy hit, 


|“Charley’s Aunt,” has music written 


by the young Swiss composer Tibor 
Kasics, who himself conducted 
world’s premiere at Stadttheater, 
Zurich. The music is very pleasant 


'and rhythmic and contains several 


song hits. Uncertain whether play 
would appeal to the U. S., seeing that 
Broadway is overstocked with musi- 
cal comedies of similar character. 
Swiss audiences seem to like this 
kind of light entertainment and play 
was lauded by the local papers. 
Show is’a boxoffice hit. 

Fritz Schulz, well-known pre-Hit- 
ler German comedian, wrote the li- 
bretto, together with Hans Zimmer- 
mann; directed the premiere, and 
awarded himself the principal role 
of “Charley’s Aunt.” He did an ex- 
cellent job both in staging the com- 
edy and creating the main part. His 
false “Aunt” is a hilarious piece of 
acting. 

Rest of the cast is okay, especially 
Emil Hegetschweiler, popular Swiss 
comedian, as a Swiss pastry-cook in 
New York. Gisela Schmidting and 
Rudolf Christ provide the romantic 
interest. There are some fine dance 
numbers by Tilly Stephan and Heinz 
Rhoeden. 

Highlights of the show are two 
spectacular, eye-filling ballet num- 
bers, staged by Trudi Schoop. The 
two numbers are really knockouts 
with extravagant, colorful costumes 
by Rene Rougemont. One is “Bra- 
zilian Fantasy” (“Fantasia Brasili- 
ana”), the other “Chicanonna,” a 
conga. Mezo. 








° 
Homard a rAmericaine 
(Lobster Cooked American Style” 

Paris, Jan, 23, 
Lucien Beer production of comedy in 
three acts by Robert Attier and Albert 
Rieux,. Directed by Claude Dauphin. Set 
by Jane de Margerie and ‘laude Henri 


Davau. Stars Dauphin. At Theatre de 
lOeuvre, Paris. 

Emo Vaudroull,.cccspceceds Claude Dauphin 
COSROTERG , 0.4 60:0 068 0b 6G0 868 0% Simone Paris 
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This is a typically Parisian -com- 
edy, and likely to have a very nice 
run here. Its international chances 
are based on the type of adaptation 
it may get, because a lot of the com- 
edy comes from slapstick clownin 
though there is in the last act, whic 
is the best, some really human ele- 
ments, 

It’s the old idea of the man who 
gets fed up with his wife and family 
and is about to leave them to run 
away with @ young girl. At the last 
moment he’s stopped from doing it, 
and finally reconciles himself to 
family life. But it has been treated 
in an entirely different vein from 
the usual writing given that theme 
and affords plenty of laughs. 

Claude Dauphin, as an inpecunious 
writer, is on stage from start to end, 
and has never been better. Rosine 
Derean (Mrs. Claude Dauphin in 
real life) as his wife handles with 
skill her part of the poor shrew 
whom riches turn into a very nice 
woman again. Christian Ferry, as 
the teenage son, is fine in the part, 
and should be watched for both 
stage and pix. 

Vanna Urbino handles nicely the 
part of the young girl whose virtue 
is mostly e kind and under- 
standing to solitary gents. Albert 
Michel, as the simple-minded cop, 
and Annie Cariel as the nun, have 
only one scene each, but get maxi- 
mum value for same, and plenty of 
laughs. Simone Paris, as the trouble- 
some sister of the writer; Pierre 
Risch, as her wealthy protector, and 
Gabrielle Fontan, as the mother. 
have only supporting parts -but 
acquit themselves well. 

Production is understandably con- 
servative, in a 400 seater. But the 
one set, showing the living room of 
the suburban cottage where all live, 
is realistic and nicely done. Mavi. 


La Petite Hutte 
(“The Little Cabin”) 
Paris, Jan. 31. 
Leon Benoit Deutsch and Gilbert Dupe 
— of comedy in three acts bv 
Andre Roussin. Directed by Roussin. Set 


by Wakhevitch, At Theatre des Nou- 
veautes, Paris. 
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This smasheroo is for local con- 
sumption only. American audiences 
won't approve of a show turning 
matrimony into a perfect triangle 





through a husband agreeing to share 
his wife with her lover, let alone the 


u 





fact that the triangle becomes ; 
fect square when the wife "ink a 
Negro cook to the collection. Paris 
audiences are eating it up, because 
it prev ieee, Oem with a rip-roarin 
evening. vance sale ji i 
: ses Is solid for 
The beauty of it is that there js 
not a coarse word in Andre Roussin’s 
script, and his direction has care. 
fully avoided the least suggestion of 
smut. As writer, director and also 
as actor of the lover's part, he’s done 
an excellent job. Producers have 
given the play a cast hard to match 
and an excellent single set showing 
# bit of tropical island beach with a 
straw hut, palm trees and remaing 
of a raft. Comedy concerns quartet 
shipwrecked on an island. 
_Fernand Gravey, as the husband 
gives a performance which is really 
exemplary, with a sense of timing 
which both gets the most of the com- 
edy and prevents the risque story 
from getting vulgar. Roussin, as 
the man who first convinces his 
mistress’ husband that after al] there 
is nothing worse in Sharing her 
knowingly than without knowing it 
acts with the ease of an old trouper. 
Suzanne Flon, who is very attractive 
and has created a part that will be 
a milestone in Paris theatre, gives a 
perfect impersonation of the woman 
who is desirous of making every. 
body happy. The cook’s part is done 
by Guy Latour, who though in only 
a comparatively short role, plays it 
with gusto. Maxi. 


ally 


The Doetor 
Budapest, Jan. 13. 


Medgyastay Szinhaz revival of musical 
comedy in three acts by Ferenc Molnar, 
adapted by Dezso Keller. Stars Hanna 
Honthy, Imre Apathy and Camill Feleky, 
Directed by Vilmos Lorant. Music by 
Bela Zerkovitz; set, Miklos Neogrady; 
dances by Gyorgy Nemes. At Medgyaszay, 


Budapest. 
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Ferenc Molnar’s comedy was first 
performed at Budapest in 1902, but 
the brilliant and witty adaption of 
Dezso Keller makes it as fresh and 
up-to-date as ever. The musical 
score of Bela Zerkovitz stands u 
and with some new tunes inserted, 
comedy looks like a boxoffice hit. 

Hanna Honthy returns to the stage 
after a long absence to prove she 
fs still the uncrowned queen of 
operetta. Camill Feleky is most 
amusing as the comic Puzser. Imre 
Apathy as the lead is also very good. 
Gyorgy Matray, Tividar Bilicsy, Eva 
Foldessy, Karoly Verebes and Gabi 
Szapary, also register well. 

Direction of Vilmos Lorant is fine, 
as well as set by Miklos Heqgeaty: 

aal, 





Le Bugie Con le Gambe 


Lunghe 


(“The Long-Legged Lies”) 
Rome, Jan. 23. 
De Filippo praduction of comedy in three 
acts by Eduardo de Filippo. Stars Eduardo 
and Titina de Felippo. Directed by 


Filippo. At Eliseo theatre, Rome. 

Libero Incoronato.....- Eduardo de Filippo 
SPEIER 5 no 6 50.d09s 60 408.%9 Titina de Filippo 
Olga Cigolella.......+. ....-Carmela Crispo 
Benedetto Cigolella......+++- Pietro Carloni 
Angelina Trombetta........- Maria Ginosa 





This comedy sets out to prove that 
there are many lies which are use- 
ful to believe. They are the “long- 
legged “ones.” Comedy, splendidly 
acted, looks sure to set a boxoffige 
record. 

Two lovers, parted by the war, 
meet afterwards. Both are now 
married and rich. Olga knows that 
her husband was involved in the 
black market, as Bernardo knows 
that his wife had many iove affairs 
with American officers. However, 
they feign to believe what each tells 
the other in order to keep up pre- 
tenses and their old faith in each 
other. Money now counts above all, 

Comedy is satirical in a bitter- 
sweet way. Characters drawn_are 
sincere, and dialog is good. Ane 
two acts are good theatre, but thir 
falls apart through too much preach- 
ing. . 


Quat 
M-G’s Sandburg Buy 


Continued from page 3 


period, hardly being prepared for 
the epic proportions of Sandburg § 
work. It’s well-pleased, however, 
according to Coast story chief Volde- 
mar Vetlugin, who made the oris- 
inal deal and took delivery of the 
manuscript in New York. Company 
anticipates it being a bestseller and 
is already making preliminary plans 
for its production. : 
Volume consists of a prolog, epilog 
and three intervening episodes. Pr°- 
log and epilog are in modern times 
and draw a parallel, through similar 
characters, to three critical periods 
of American history—the Pilgrim eta 
in Massachusetts, the Revolutionary 
War and the Civil War. In each of 
them, as at present, Sandburg sees 4 
threat to America through the 

















growth of intolerance. 
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Sinclair’s Confessien . 

Difficulties in getting a play pub- 
jished in book form has been out- 
jined by Upton Sinclair in a printed 
Jeaflet he has prepared. Text is 
pased upon his experience in sub- 
mitting his drama on the dangers 
of the atomic bomb to a “leading 
New York publisher.” 

Literary exec praised the ms. of 
*¢A Giant's Strength,” Sinclair 
claimed, finding it “effective and 
moving.” However, the author con- 
tinues, when asked to publish the 
play as a book the publisher then 
cited instances to “prove the impos- 
gibility of selling a drama in book 
form.” , 

Sinclair says he accepted the deci- 
gion with “amiability,” noting that for 
the “28th time in his 50 years of 
writing life’ he discovered he had 
“something to present which is not 
commercially acceptable. As a re- 
suit play is now self-published “in 
the cheapest possible form, in the 
hope of reaching the greatest num- 
ber of readers.” 


Ashton Stevens Regrets 
In nixing editor Charlie 
Arthur’s offer to become drama 
critic of his new Theatre Arts 
monthly, Ashton Stevens, veteran 
Chicago Herald-American theatre 
oracle, wrote him: “I turn down this 
wonderful opportunity with tears 
streaming on my typewriter. But if 
I accepted, I'd never get to New 
York. It’s a cimch Editor Walter 
Howey would grab the closing 
speech out of your and Ben’s (Hecht) 
Front Page’ and wire the chief of 
police at Elkhart, Ind.: ‘Meet the 
Century Out of Chicago—and arrest 
Ashton Stevens and bring him back 
here—the son-of-a-macarthur stole 
my watch’.” 





Mac- 





Kinsey Roundup 


Roundup of comment by authori- 
ties in various fields on implications 
of the Kinsey report (“Sexual Be- 
havior of the Human Male”) is cur- 
rently edited by PM science’ editor 
Albert Deutsch for early publication 
by Prentice-Hall. Tome will be titled 
“Sex and the American Male” and 
will include contributions by experts 
in the fields of sociology, psychology, 
psychiatry, religion, medicine, etc. 

Book is to be the first of a series 
examining the findings of Dr. Alfred 
C. Kinsey and his associates. Subse- 
quept volumes, also edited by 
Deutsch, will be published as soon as 
the subsequent Kinsey reports are 
published. Next scheduled from 
Kinsey is “Sexual Behavior in the 
Human Female,” to follow the cur- 
Trent best seller. 





Nat'l Institute Vs. Thomas 


The National Institute of Arts & 
Letters voted last week, 129 to 42, 
approval of a petition asking Con- 
gress for a change in the methods 
of the House Committee on Un- 
American Activities. The statement 
called the Thomas group’s tactics 
“an indirect form of censorship” 
which tend to “devitalize the arts” 
and subvert “the traditional Ameri- 
can sense of fair play and human 
decency.” 

Members signing the petition in- 
cluded Franklin P. Adams, James 
Truslow Adams, Charles A. Beard, 
Van Wyck Brooks, Christopher La 
Farge, Henry Seidel Canby, Edna 
Ferber, Helen Keller, Eugene 
O'Neill, Albert Spalding, Carl and 
Mark Van Doren, Rovert Sherwood, 
Deems Taylor and Thornton Wilder. 

-A minority group, ~<acluding 
Rachel Crothers, John Erskine, Ken- 
Neth Roberts and Henry D. Sedg- 
wick, Opposed the petition, but took 
nO position on “the merits or de- 
merits of the Thomas Committee.” 





Sylvester’s Smooth ‘Sketch’ 


Robert Sylvester’s “Rough Sketch” 
Dial) is a smoothly written story 
about a fellow called Tony Fenner, 
cone in show business. Car! 
yerly, reporter, sent out by a 
Magazine to get the lowdown on 
enner for an article, gets informa- 
tion from four different persons who 
all had contacts with Fenner under 
Varied circumstances, and they all 
8ive differents angles on the guy. 
€ _social-climbing Raymond 
ps ke gets another slant on Fenner’s 
aracter than does a Cuban gal by 
aie hame of China Valdes, who at 
> € time was Tony’s sweetheart and 
y the way a honey. of a character 
erself. Walter Jarman, King of 
erican Jazz, has a different angle 
an Vincent Towers, a Navy guy. 
all hen really four stories in one, 
deg d together by the main char- 
ne. » and it all makes swell read- 
The chapter of China Valdes’s 





story, with spies, revolution and 
love stuff is good gripping reading. 
It’s a dandy book written by a 
drama reporter who knows his way 
around the Lighted Lane. He’s the 
same guy who wrote “Dream Street,” 
and this one is every bit as good. 
“Rough Sketch” has a sustained pace 
and excitement and holds your in- 
terest from cover to cover. Good 
word’ walloping by a guy who 
knows how. Would make a swell 
picture. Joe Laurie, Jr. 


Berle’s Confession (?) 


Milton Berle, who never reputedly 
is averse to “borrowing” a gag, has 
made amends to various sources 
which allegedly supply him with 
material. Credit is duly made in 
the preface of a Bantam reprint of 
his tome, “Out of My Trunk,” pub- 
lished this month. 

Acknowledgement takes the fol- 
lowing form: “I, Milton Berle, cer- 
tify that the joke on page....line.... 
was originated by.....” Claimant 
readers are directed to fill in the 
proper blanks. 


FDR’s Novel Yen 

Elliott Roosevelt revealed, in a 
recent guest date with his wife, Faye 
Emerson, on Radie Harris’ ‘“Broad- 
way and Vine” program over CBS 
(12), that he was writing a historical 
novel about John Paul Jones, based 
on a 10,000-word synopsis which his 
father, the late Franklin D. Roose- 
velt, had turned out and which Mrs. 
Eleanor Roosevelt found among the 
President’s papers. 

FDR had new material on the 
naval hero, whose life he began to 
study as a boy. Elliott placed the 
time at which his father began 
working on the Jones biography as 
the early 1920’s, while he was re- 
covering from his paralysis attack. 
FDR had finished one chapter, El- 
liott added. The latter is changing 
the format from biography to his- 
torical narrative. 


Mrs. Messner Takes Over 


Kathryn G. Messner, formerly 
treasurer and secretary of Julian 
Messner, Inc., has been elected presi- 
dent of the firm, succeeding Julian 
Messner, her partner and _e ex- 
husband, who died Feb. 8. She con- 
tinues as treasurer, business man- 
ager and managing editor. Muriel 
Johnstone has been elected secretary 
and continues in charge of sales, 
promotion and publicity. 

Gertrude Blumenthal remains 
juvenile editor and Nathan Walker 
controller, 








Ruth Knight’s Twin Bill 


“It Might Be You,” a volume of 
short stories about .fictional cases of 
racial and religious discrimination, 
is being written by Ruth Adams 
Knight, for publication by Double- 
day. The author’s second novel, 
“Fare By My Side,” was just pub- 
lished by Morrow. 

Miss Knight also writes a daytime 
radio serial, but without name 
credit. 





Book Contract 0.0.’s 


The Mystery Writers of America 
has just circularized to its members 
a summary of a comparison of four 
standard book publishing contracts. 
They include the MWA basic pact 
for whodunits, the Authors’ Agents 
Society contract, the proposed Au- 
thors Guild pact published in the 
Authors League Bulletin, November, 
1946, and the recently-signed con- 
tract between the Authors Guild 
and Random House. The analysis 
contains aspects brought out by 
Brett Halliday, chairman of the 
MWA contract committee, and Alan 
Collins, of the Agents Society. 

A 10-point summary gives the 
MWA standard contract 10 favorable 
marks, the Agents pact three favor- 
able, the AG’s proposed 1946 con- 
tract four, and the AG-Random 
agreement one. 





‘Survivors’ For Littie Theatres 


“The Survivors,’ Irwin Shaw- 
Peter Viertel drama recently pre- 
sented at the Playhouse, N. Y., will 
be published in several weeks in a 
paper-bound acting version by the 
Dramatists Play Service, to be 
available for little theatres. 

DPS has just issued paper-bound 
acting editions of “State of the 
Union,” by Howard Lindsay and 
Russel Crouse; “Lamp at Midnight,” 
by Barry Stavis; “Another Part of 
the Forest” (the latter a single-set 
version), by Lillian Hellman, and 
“Young Man’s Fancy,” by Harry 
Thurschwell and Alfred Golden. 
All are available for little theatre 
production, though “Fancy” is re- 





leased only for towns of less than 


200,000 population. 

DPS has also just issued cloth- 
bound editions of “John Leves 
Mary,” by Norman Krasna, and 
“For Love or Money,” by F. Hugh 
Hergert, and will publish paper- 
backed acting editions as soon as the 
stock and little theatre rights to the 
plays are released. 

Samuel French has issued a 


cloth-bound edition of “Five Plays,” | 


by E. P. Conkle. The volume in- 
cludes “Paul and the Blue Ox,” “The 
Delectable Judge,” “Bill and the 
Widowmaker,” 
Meathouse”. and “Johnny Apple- 
seed.” all available for stock and 
little theatres. 


Mass Market Mulled 

The next literary panel discussion 
in the series sponsored by the Au- 
thors Guild, American Book Pub- 
lishers Council, American Booksel!- 
ers Assn. and N. Y. University, will 
be held tomorrow (Thurs.) night at 
the Barbizon-Plaza hotel, N.Y. The 
topic will be “The Mass Market for 
Books” and speakers will 
Freeman, Marion Dodd, Rose Oller 
Harbaugh, Harry Herman and John 
O’Connor. 

The following session, skedded for 


Feb. 26 at the same place, will deal | 


with “The Cost of the Book in| 
America” and speakers will include 
Freeman, George Brett, C. W. H. | 


Dunbar, Milton Glick and Herbert 
Schriffte 


Authors Guild Committees 


A number of new committees for 
the Authors Guild have just been 
appointed by Paul Gallico, president. 

he chairmen are Richard Lock- 
ridge, book contract committee; 
Gretta Palmer, planning and coor- 
dinating meetings; Rex Stout, fi- 
nance, assessment, budget and office; 
Glenway Wescott, membership and 
admissions; Fairfax Downey, juve- 
nile book; Jerome Weidman, anthol- 
ogy; Frances Lockridge, publicity; 
Gilbert Gabriel, publicity clearance; 
Frances Lockridge, mystery writers; 
Alfred H. Barr, art writers, and 
Annalee Jacoby and Roy Huggins, 


Also, Paul Schubert, magazine 
committee, and Hobe Morrison, edi- 
torial. 





CHATTER 


Jimmy Cannon’s forthcoming piece 
on the rhumba in Esquire. 

M. Lincoln Schuster off last week 
ona South American cruise. 

Frank Scully’s “Fun in Bed” into 
its 28th egition last week. 


tor for Ziff-Davis Publishing Co. 

Roger H. Ferger, publisher of the 
Cincinnati Enquirer, elected presi- 
dent of the Ohio Newspaper Assn. 

David and Gaby Smart (Esquire) 
on their annual hegira to Palm 
Springs’ Racquet Club the end of 
this month. 

H. S. (Hy) Kraft and Paul Stewart 
have authored a Hollywood tale, 
“LA to NY” (from the Variety dept. 
of the same name). 

Paul Walker, of Columbia Pic- 
tures, N. Y., publicity office, has 


of the Harrisburg Telegraph, Harris- 
burg, Pa. . 

Opal Hadley, former Hollywood 
rep of Opera, Concert and Sym- 
phony mag, now handling publieity 
for the Wardman Park and Carlton 
hotels in Washington. \ 

Ray Josephs, VARIETY correspond- 
ent, has almost completed his book 
on South America, which Random 
House will publish in June or July. 
Now in Buenos Aires, Josephs is 
due in New York shortly. 


and technical adviser, authored 
“Earthbound” which Ziff-Davis is 
publishing this week. With a Louisi- 
ana locale, book is being handled for 
pix by the Sam Jaffe agency. 

Mary Margaret McBride will de- 


new book, 
House,” due out that day. She'll 
originate the show from Mrs. Post’s 
home. 

Jean-Paul Sartre's “The Respect- 


teuse”’), will be published in the 
next issue of Twice a Year mag. 
The play drew hit reviews last week 
when premiered by New Stages, in 
Greenwich Village, N. Y. 

Bob Considine and Babe Ruth split 
25-75 on the Ruth serial in Sateve- 
post and the book rights, but not the 
film coin. For latter, Allied Artists’ 
Roy del Ruth is reimbursing the 
ghoster additionally. Bill Bendix 
impersonates Ruth in the pic. 

Maxweil Nurnberg has co-author- 
ed a word-building book, “Enriching 
Your Vocabulary,” to be published 
by Prentice-Hall next fall. Gary 


lished in Varirery April 16, ’47, will 





head the chapter on pronunciation. 


“49 Dogs in the! 


include | 


liaison between east and west coasts. | 


Joseph Wark appointed Coast-edi- | 


been appointed an associate editor | 


Dalton S. Raymond, film writer | 


vote her March 23 broadcast over | 
WNBC* New York, to Emily Post's”! 
“The Personality of a | 


ful Prostitute’ (“La Putain Respec- | 


Moore’s “My Favorite Story,” pub- | 


‘ 





SCULLY’S SCRAPBOOK 


seoeeeeeeeeeo+eo+ By Frank Scully +++++++++00+444! 


Bedside Manor, Feb. 15. 

| Hollywood has seen stars die for years. So has Broadway. So has 
_London. That’s not news. In the desert you can see them pop off every 
night, shooting from one part of the sky to the other and doing a quicker 
| blackout than Noel Coward, Ken Murray or even Barney Gerard could 
stage. But in Hollywood stars do not go particularly anywhere when 
_they die. Not even to Forest Lawn. They just keep crawling in and out 
of pictures and parties, bent over with old bags of press notices on their 
| backs like tired old zombies. 

| But the other day I saw an uplifting sight. I saw a star reborn. I don’t 
;| mean I saw a hasbeen make a comeback. I mean I saw a star at the 
height of her stardom decide she was going to make a break for it and 
| hitch her stardom to great moments, great characters, great ideas in his- 
tory. The heroine of this peacetime D-Day was none other than Gertrude 
Lawrence, a five-star general in the great army of make-believe. 

Riding a magnificent thoroughbred, a Derby winner in her own field, 
she seems determined to swap horses in midstream. She has played 
| everything from a dumb bunny in “Babes In the Woods” for 10 shillings 
'a week in London to “Lady In the Dark” for $6,500 a week in Chicago. 
| She even took Shaw’s “Pygmalion,” which was only a few thousand years 
| old when he stumbled on it, and ran it up to a million-dollar season. 

Plus Federal Tax Free Lunches 
When she told me what she wanted to do in the future, what in fact 
| she was determined to do, we had just shared a deluxe continental luncheon 
at Scully’s Bite-and-Beat-it on Whitley Heights. 

If I were Lolly Parsons, and Miss Lawrence were Marion Davies, I'd be 
free to say “she never looked lovelier.” Announcing herself three months 
ago as a foe of the new look, Miss Lawrence appeared for luncheon in 
| as new a look as 1948 will produce. It was a Hattie Carnegie production 

in gray topped with a call-boyish black pillbox about to become either a 
beanie or an Eton cap. But hat or no hat, she looked as beautifully fresh 
!as a newborn magazine cover. 
| The luncheon itself was a simple little thing of Mme. Scully’s consisting 
| of iced grapefruit, salade Nicoise (a seven-course dinner in itself), French 
rolls, creamed chipped beef on toast with fresh peas, fresh boysenber- 
ries over icecream and coffee. The tableware was gold, of course, in 
| keeping with a VARIETY mugg’s social standing, and the conversation pieces 
; at least petit point. 
| It was the sort of luncheon one associates with the Riviera, Havana and 
| Rangoon. It couldn’t happen in Hollywood, where everybody rushes 
| through luncheon as if atomic bombs were coming within the hour and 

hell was awaiting those who might be caught dead without (a) a stuffed 
| stomach, (b) a beaker of soda bicarb or (c) duodenal ulcers. And yet it 

was happening on a hill seven blocks above Hollywood and Vine in the 
| delightful company of a star who was in the midst of eight shows a week 
and keyed for the slings and arrows of outrageous audiences. 


So Vaude’s Not Dead 

It was the sort of luncheon which usually quiets all hunger and satisfies 
| every need—except the need to turn Mexican and take a siesta after such 
| a fiesta. It came in the middle of a last week, when the star was packing 
a 1,600-seater to the rafters of the second balcony, night after night, with 
as delightful a collection of fluff and guff as the modern theatre has ever 
shown, I had seen her the night before in “Ways and Means,” a comedy 
so light the sets had to be held down with sandbags; in “Family Album,” 
as delightful a dig at Victorian grief as you would have seen in a caravan 
| of funerals in 1860 and, best of all, in “Red Peppers,” where she proves 
that vaudeville is not dead; it’s only the variety artists who have died. 

This “Tonight at 8:30” business gives many artists besides Miss Lawrence 

| a chance to go from song-and-dance to as deep in the human emotions as 
| Coward’s material will let them go. But it’s his play-girl of “Charlot’s 
| Revue” who gives his frail but plausible theatre its unsurpassed excel- 
| lence. Coward has a pretty wide“tange but, after all, it is as limited in its 
| Vision as a pre-war chemistry textbook’s dealing with atomic energy. 
She was doing six of Noel Coward's one-act plays, omitting “Still Life,” 
| which got kicked most delicately upstairs to become “Brief Encounter,” a 
j full-length feature now weaving gossamer threads around the pleasant 
| peasants in the nabes. 

The skits are really about nothing. They need many devices to keep 
them going. Coward has a horn of plenty when it. comes to devices. And 
always that refillable device of devices, G. L. For 20 years he could fill 
every seat with G. L. She has been his “Ways and Means,” She has been 
his “Hands Across the Sea.” (She may even haye been hie “Brief En- 
counter.”) Often he has blown up about her. And vice versa. Once 
they settled it with a gramophone disc which Gertie cracked across his 
head. That brought “Private Lives” out in the open. 

I remember catching that one in London long, long ago. I had rather 
hoped they would have gone in for mountain-climbing among the.muses 
after that one. But it seems instead they veered about 10 years ago into 
this “Tonight at 8:30” business. 

; Coward’s Sextet of Lucre 

And what a business! Even right now in a revival, sans Coward as an 
attraction before the footlights as well as behind them, it has done $300,000 
in 12 weeks on the road, playing to as much as $29,000 a week in San 
Francisco. And for three weeks in L.A., capacity, S.R.O. all the way. 

So this sextet of lucre goes into New York at the National this weekend 
with its pockets full of pennies, the right way for a pilgrifn to reach New 
York. 

But there’s so much to life beyond 8:30. Coward feels it’s unkind to mock 
at the dead, and certainly a we@kly gross verging on 30G, of which his cut 
must be around $4,500, is beyond mockery. But if he doesn’t want to go 
beyond what light comedy is to be derived from British authors sen- 
tenced to weekends on Long Island, the same cannot be said of Miss 
Lawrence. 
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Program For Adults 

She feels now like a Ruth amid the alien corn, and she would even 
| trade the corn to play Ruth. She wants to know what there was about 
Lady Mary Fitton that could drive Snakespeare into using her to describe 
| a Cleopatra he had never seen with the most deathless lines about a dame 
to be found in all literature. She wants to know why 700,000 people 
would go to a most inaecessible little mountain town in Portugal every 
summer to pray for peace and the saving of Russia rather than the de- 
| struction of the world. She would like to play that “Lady of Fatima.” 
She wants to know how a young mother like Olympias could drive a 
| boy in his teens to conquering all the known civilized world as Alexander 
did. She'd like to play that mother. 

“Why, Mrs. Pat Campbell didn’t even get the role of Pygmalion written 
for her,” she said, as if pleading for maturity, “until she was 52, and by 
that time her figure certainly was not that of a girl. Yet she made a smash- 
ing success of the part, and when you think of what Bernhardt and Duse 
and Mrs. Fiske did in their middle years, it’s carrying caution to fossilized 
lengths not to strike out in their direction once you have proved your 
talent is founded on sufficient experience and drawing power to justify 
_ 

This is not Chaplin wanting to play Hamlet and ending on a pratfall as 
“Monsieur Verdoux.” This is not Barrymore itching to go from “Hamlet” 
to “The Sea Beast” and ending as the radio clown to Rudy Vallee. This 
is a gal who has gone through all that, from song-and-dance to straight 
legit, who has never had a flop in 20 years, but who feels that money isn’t 
everything; that unless your growth as an artist is at least keeping abreast 
with your bankroll, you’re simply a high-class account in a safe deposit 
vault, not even drawing interest let alone capacity audiences. 

That show business today is wading in a Sargasso Sea of revivals is 
proof of how hard-pressed stars are for m@terial. Obviously, many es- 
‘ tablished playwrights are living on borrowed time and are quite happy to 

let things stay that way. 
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Wednesday, February 18, 1948 





Broadway 


Abe Lastfogel back to the Coast 
this weekend. 


Jack (ex-RKO) Goldstein to the 
Goast on a new business venture. 


Louis de Rochemont back from 
Coast after Metro studio powwows. 


Sarah Neumeyer’s 15th anniver- 
gary as p.a, for Museum of Modern 
rt. 


Earl Wilson at Palm Beach hotel, 
te next to Key West, then Mexico 

ity. 

Bernie Helfands (he’s treasurer of 
Paramount theatre) celebrate fourth 
anni Feb. 21. 


up plans for participation in the 

$150,000 ange ag * drive of the 

Heart Assn, of New York to help re- 

search into cardiac ailments. Chair- 

manned by columnist Ed Sullivan, 

the drive gets under way at a special 
reem of “Naked City” at the Capitol 
arch 3. 





Mi lis 
By Les Rees 

“Voice of Turtle” sneak previewed 
at Radio City final night of “Captain 
from Castile” there. 

Radio City has spotted Stan Ken- 
ton with King Cole Trio for April 
and Sammy Kaye for May. Ree 

Drama League here had Virginia 





Louis Lotito, managing director 


of City Playhouses outfit, to Florida | 


for short vacation. 


Eugene O'Neill, in Doctors Hos- 
ital with an arm fracture, due 
ome within a week. 


Father of Jimmy Stroock (Brooks 
Costume) recovering from major 
operation at Mt. Sinai hospital. 


Louis Prima, now at Paramount, 
and brother, Leon, now own com- 
pletely the 500 Club, New Orleans. 


Hymie Lewin of Twentieth Cen- 
tury Sporting Club’s ticket staff 
operated upon at Mt. Sinai hospital. 


Barry Kelly subbed for Paul 
Douglas, who was out of “Born Yes- 
terday” early last week with laryn- 
gitis. 

Paul Walker, Columbia Pictures | 
publicist, leaving post March 1 to be- | 
come associate editor of Harrisburg 
(Pa.) Telegraph. 


Friars Club, with Milton Berle as 
feedmaster, luncheon honors John 
Garfield on Friday (20) at Trader 
Tom’s Steakhouse. 


Edward Everett Hale, back from 
“State of The Union” tour, re- 
joined Equity staff, Francis Clark 

aving leave of absence. 

Irving Lesser and Seymour Poe on 
the Coast this week confabbing with 
producers represented by their Pro- 
ducers Representatives, Inc. 

Alan E. Freedman, prez of De- 
Luxe Laboratories, elected commo- 
dore of the Knickerbocker Yacht 
Club of Port Washington, L. I 


Elaborate cafeteria has replaced 
Rogers Corner, which was the origi- 
nal Jack Dempsey’s restaurant op- 
posite Madison Square Garden. 


Hugh Owen, Paramount’s eastern 
and southern divisional sales- chief, 
back at his desk after a swing 
through the New England territory. 

Thomas J. Shanahan named 
ehairman of the Interfaith in Action 
Committee of the Garment Center 
Congregation and community house. 

Though not yet fully recovered 
from her recent Palm Springs con- 
valescence, Jane Ball (Mrs. Monte 
Proser) is due back in N. Y. next 
week, 

Bennett and Phyllis Cerf La- 
Quinta-ing (outside of Palm Springs) 
and breaking their jump home via a 
Bevhills stopoff with Bubbles and 
Arthur Hornblow, Jr. 

Harvey Stone, comic in the Latin 
Quarter show, fied with a diamond 
watch clip by Lou Walters and E. M. 

w at a testimonial tendered him 
unday (15) at the cafe. 

Noel Coward back in N. Y., after 
being Hollywood-feted, due to sail 
for England in 10 days. Ditto Robby 
Lantz, ex-Universal story scout in 
Europe, and Frederick Lonsdale. 


RKO theatres veepee Sol Schwartz, 
accompanied by Mrs. Schwartz, 
trains to the Coast tomorrow 
(Thursday) for a survey of RKO 
houses in Chicago, San Francisco 
and Los Angeles. 

In distributing a “surprise” divi- 
dend for “Tomorrow the World,” 
1941 legit hit, Theron Bamberger 
and Lester Meyer captioned their 
communique, “Ill Gotten Gains” 
Dept. 

Max Milder, prez of Warner Bros. 
International and company’s British 
chief, and wife arriving in New York 
from Coast this week for h.o. con- 
ferences before returning to London 
headquarters. 


Mary Morris, on leave from Car- 
negie Tech (Pa.) drama school, is in 
_ St. Augustine veneers 3 a guest 
appearance, openin iday (20), 
ne Playhouse 
in “Hedda Gabler.” 

Leo Pillot, who’s been handling 
special events exploitation for Col- 
umbia Pictures, has resigned that 

st to become personal representa- 
ive for comedian Sid Caesar cur- 
rently featured in the Broadway hit, 
‘Make Mine Manhattan.” 

Benrus Watch Co. takes over Music 
ne of America’s space in the 

uibb Bldg. when talent agency va- 
cates. MCA’s moving date isn’t defi- 
nite yet, depending upon when it can 
clear sufficient space in its recently 
purchased building at 57th & Madi- 
6Cn. 

Adele and Ernie Byfield, wed 

turday in Chi, are honeymooning 

N. Y. It’s her second and the 
hi hotelier’s third. When the 
udge confessed that this was his 
rst chore as a parson, Byfield re- 
assured him, “Don’t worry, I'll fill in 
any words you can’t remember.” 

arheaded by the International 
ance of Theatrical Stage Em- 
ployees, show biz unions are drawing 


| Sale for return engagement offering 
|her “Americana” sketches. nS 
Bonnie Baker and Ben Beri into 
| Hotel Nicollet Minnesota Terrace 
with Cecil Golly orchestra. 

Charlie Winchell, Minnesota Amus. 
Co. assistant to president, in New 
York on advertising matters. 

Philip Huston to appear as guest 
star with Minneapolis Civic Theatre 
in “Pygmalion,” Feb. 25-March 6. 

Henry Greene, Jr., local theatre 
circuit owner and attorney, in Wash- 
ington to attend consent decree 
hearing. 


tional Screen to join Independent 
Theatres buying pool as managers 
secretary. . % 
Both “Song of Norway” and “Mary 
Had a Little’ passed _up St. Paul 
and played their only Twin City en- 
gagements here. : 

“Gone With Wind” playing second 
loop engagement since its reissue, 
this time at Pix sure-seater for 50c. 
First was at Lyceum for month at 
80c. scale. 1 

S. D. Kane and Bennie Berger, 
respectfully North Central Allied 
executive manager and president, 
meeting in Washington to confer 
with national Allied States executive 
board. 





Vienna 

By Emil W. Maas 
Else Domajnko, w.k. cabaret art- 
ist, died suddenly. 
Emil Richter-Roland, theatre man- 
ager, died here at 71. , 
Filmstar Marika Roekk appearing 
with own cabaret company in Scala 
theatre. 
Erich von Stroheim expected here, 
to make pix for Swiss Cine Co. in 
Austria. ae 
Badly-bombed Opera Kino, film 
house, being repaired and scheduled 
to open March 16. ; 
Light opera star Betty Fischer to 
appear in Raimund theatre’s next 
production, “By Order of the Em- 
press.” 

Pax Film Co. signed Frank Ward- 
Rossak as director for next produc- 
tion, “Green Cross,” with script by 
Albert Stockhammer. 

Loewen Film Co. began work on 
“Mysterious Mask,”. directed by E. 
W. Emo, and starring Hedwig Bleib- 
treu and Siegfried Breuer. 

Austrian broadcasting system, Ra- 
vag, signed Russian tenor Alexej 

akow, who will also appear at 
the State Opera this season. 

Kammerspiele rehearsing Elmer 
Rice’s “Dream Girl.” Theatre studio 
of Josefstadt’s next preem will be 
Priestley’s “Ever Since Paradise.” 

Ha-de-Ko (Haus der Komiker), 
newly-opened cabaret on Mariahil- 
ferstrasse, has Fritz Imhoff and Karl 
Farkas starring in premiere pro- 
gram. 

Fire in Volks Opera destroyed en- 
tire roof. Repairs will take two 
weeks, and meanwhile performances 
will be given in Redoutensaal of 
Hofburg. 

Vienna’s theatre and film critics 
founded a professional union and 
elected Rudolf Holzer and Oskar 
Maurus Fontana to the executive 
committee. 

Dutch pianist Hans Bonenstingl 
seritenced by American court in 
Wels, Upper Austria, to six months 
in jail and $600 fine for violation of 
currency laws. 








Paris 
By Maxime de Beix 


Madeleine Cinema shuttered for 
remodeling. 


wife and due back soon in Paris. 

Departure of Harold L. Smith 
from Berlin to Hollywood leaves 
Marion F. Jordan the only Ameri- 
can picture rep in Berlin 

P, van Hecke, Brussels film 
festivals head, in Paris with his 
wife for a short visit. 

Bob Harley to Rome. 

Greco, Tabou’s femme op, high- 
jacked by thugs on her way home. 

Borrah Minevitch to double his 
boys at ABC and Lido when they 
return from Swiss tour. 

Bernard Bros. back at the Lido 
after a London engagement. 

Maurice Tourneur, who planned 
a picture in Tahiti with bankrolling 
by southern exhibs, giving idea up. 

Metro not to show the YMCA 
short made here, “YMCA and the 
PWs,” on claim it may show Ger- 
man PW’s here having an easy life. 

Father of Henri Verdoux, bank- 
clerk suing UA and theatres for in- 
vasion of privacy, claims his son is 
very foolish, and that there are 
other Verdoux in the world who 
are not protesting the picture. 





Fay Markus resigned from Na-|* 


Richard Wright to Rome with hig 


London 


Will Hay sailing to South Africa 
to recuperate from serious illness. 

Pat Kirkwood’s song, “Hold It 
Joe,” from the Hippodrome revue, 
“Starlight Roof,” banned by the 
B 


BC. ‘ 

When Arthur Askey finishes “Cin- 
derella” at the London Casino, he'll 
fly to New York for material for his 
next show. ‘ ; 

Jose Iturbi, accompanied by his 
sister, Amparo, starts a provincial 
concert tour Feb. 22 at Cardiff, end- 
ing up at Albert Hall, London, 
March 16. é 

Sydney Box bought screen rights 
of “Flowers for the Living,” by Toni 
Block, which was put on at the ex- 
perimental New Lindsey theatre 
club recently. : 

Shaw’s “Pygmalion,” starring Mar- 
garet Lockwood, was televised Feb. 
8. Only other play of his to be 
similarly presented was “She Lied 
to Her Husband.” 

Margaret Lockwood, who has 
amicably settled her differences with 
J. Arthur Rank after refusing a role 
in “Roses on Her Pillow,” starts 
work again March 15 on a new film, 
“Change of Heart.” 


Chicago 

“Joan of Lorraine” presentation 
last Sunday (15) opened at the 
Wayside Playhouse. 

Kathryn Grayson and Johnnie 
Johnston set for two-week stint at 
the State-Lake, opening March 25. 
The Harry Conovers (Candy 
Jones) checked in over the weekend 
for the opening of their modeling 
studios. 

Harry Levine, of Paramount’s 
homeoffice, in for his first gander at 
the State-Lake since its conversion 
to a stage policy. 

Abe Teital, owner of the World 
Playhouse, Chi’s foreign film out- 
let, back from New York after pur- 
chasing new product. 

Bob Alton, MGM dance director, 
here for confabs with Kay Thomp- 
son on new production numbers for 
her forthcoming opening at the 
Copacabana, Miami Beach. 

red Barry, of the dancing team, 
has been given the entire footage of 
testing film made by himself and 
his wife, the late Elaine, for “Up in 
Central Park,” by 20th-Fox. He will 
use the pictures to help train a new 
partner. 

When Ernie Byfield married Mrs. 
Adele Sharpe Thomas Saturday (14) 
at his Ambassador Bast apartment, 
the bride’s' six-year-old son and 
nine-year-old daughter were best 
man and maid of honor for the cou- 
ple. Incidentally, Ernie Byfield, Jr., 
has just started with Metro in the 
story dept. on the Coast. 


Mexico City 


By Douglas L. Grahame 

Wallace Beery visiting. 

Busy Bee is newest local nitery. 

Assia Noris, Italian pic star, at the 
Hotel Reforma. 

Cine Orfeon, local firstrun cinema, 
reopened Feb. 6. 

Maurice Silverstein, Metro Latin- 
American supervisor, here on biz. 

Rosita Fornes, comedienne, top- 
ping floor show at Ed Carroll's 
nitery. 

Latest count gives Mexico 1,431 
active cinemas. About a score are to 
open in 1948, 

Alonso Sordo Noriega, head of 
local radio station XEX and vet 
mike sports reporter, gravely ill. 

Antonio de Cordoba, Spanish 
dancer, and Elvira Pagan, Brazilian 
warbler, topping Sans Souci floor 
show. 








Oscar Dancingers, pic producer, 
back from Hollywood with reported 
contracts to dub five U.S. pix in 
Spanish here, 

Dr. Alfonso Ortiz Tirada, radio 
tenor and bone surgeon, is produc- 
ing midget auto races in the Nation- 
al Stadium here. 


Washington 


By Florence S. Lowe 

Tony and Sally De Marco opened 
this week at the Blue Roum, Shore- 
ham hotel. 

_ Soviet Embassy has issued invita- 
tions for a scregning Friday (20) of 
two Russian films. 

J. Arthur Rank documentary, 
“Atomic Physics,” was screened last 
week for Atomic Energy and Navy 
personnel, 

_ National Press Club will celebrate 
its 40th birthday March 29 with a 
Founder’s Day celebration, with the 
President attending. 

Bob Hope managed to wedge Army 
hospital appearances in with his 
sundry activities during his four-day 
visit here last week. 

Annual Democratic Party shindig, 
Jefferson-Jackson Day Dinner, will 
be telecast for first time this year 
over WMAL-ABC, with Truman the 
principal speaker. 


Miami Beach 
By Larry Solloway 
Gracie Fields back into the Brook 
Club show. 
Don Lanning’s has been sold and 
will reopen as the Havana Madrid. 
Grace Hayes ticketed for Famous 
Door engagemetnt starting next 
weekend. 
Jayne Manuers is out of the 














Blackamoor show after a dispute 
over billing. 

Billy Vine set -to follow the Kay 
Thompson-Jan Murray show at the 
Copacabana. 

With gambling shut down, the 
Colonial Inn posted a week’s clos- 
ing notice for the show. 

Nat Harris in town to set acts for 
his Harem, N. Y. So is Bill Miller 
for his Riviera, N. J. Club. 

Joseph Hyman and Milton Jacobs 
are discussing idea for new musi- 
cal. Jacobs is one of the backers 
of “Make Mine Manhattan,” which 
Hyman produced. 


Palm Springs 


By Arthur Ungar 


Bob Considine back to New York. 

Sam Ledner is a regular week- 
ender at Mike Hirsch’s. 

Louis Sobol was at the Racquet 
Club, with Eddie Moran in tow. 

The Bennett Cerfs, David Loew 
and Mortie Spring were at LaQuinta 
last week. ° 

Nat Kramer, of the Edison hotel, 
N.Y., is at the Racquet Club with 
his family. 

Eddie Small is busy in Hollywood 
these days so only weekends at his 
new home here. 

Buddy de Sylva is at the Wonder 
Palms in Cathedral City. Others 
there include the Irving Mills, Ed- 
die Shermans, Harry Fox, Jonie 
Taps, and the Jay Emanuels, 








San Francisco 


By Ted Friend 


Gayle V. Grubb, KGO-ABC gen- 
eral manager to Los Angeles. 

Jeffrey Lynn and Dan Duryea in 
town for “Black Bart” preem. 

Tamara Toumanova has gone to 
Los Angeles after her click guest ap- 
pearance with the-Civic Ballet here. 

Golden Gate theatre has given six- 
week notice to the musicians union, 
with possible cancellation of vaude 
in offing. 

Fairmont hotel Venetian Room has 
signed Connee Boswell, Ethel Waters 
and Gertrude Niesen to follow Jane 





Pickens, for two and three-week 
dates each. 

Tokyo 
Jap Labor Ministry announced 


plans to foster education of union 
members through films, stage plays 
and books. 

Shortage of electric power supply 
has produced a bottleneck in the 
manufacture of radio sets for Nips. 
There are an estimated 6,000,000 sets 


now. 
Japan levied 6,500,000,000 yen 
($13,000,000) taxes on theatre ad- 


missions last ‘year, of which only 
2,100,000,000 yen ($4,200,000) has been 
actually coliected, Nip government 
announced. 

_ Despite the fact some of them are 
listed as among the largest delin- 
quents, Jap pix producers are back- 
ing the publicity drive for the 
Finance Ministry's income tax col- 
lection campaign. 


Pittsburgh 


By Hal Coken 


Victor Borge guests Friday (20) 
with the Pittsburgh Symphony. 

Al Nobel, KQV disk jockey, down 
with pneumonia; Joe Mann is pinch- 
hitting for him. 

Lou Gilbert, manager of Warner 
theatre, rushed to the hospital with 
a heart attack. 

Dick Clement, son of bassist 
Herman Clement, engaged to Evelyn 
McGovern, of Detroit. 

_ Mrs. Billy Leech and the two kids 
in from Chicago for a visit with 
radio singer’s parents. 

Eddie Ready, back from England 
minus his old partner, has picked 
Joan Slovan to dance with him. 

Marie Dolan, former owner of 
Green Acres, has taken over the 
Haddon Hall dining room and bar. 

Joe Zullo, who used to manage 
Art Farrar’s band, is now publish- 
ing a bi-weekly throwaway in East 
Liberty. 

Alan Gale forced to cancel the 
second week of his engagement at 
the Bachelor’s Club on account of 
a strep throat. 

Team of Dean Martin and Jerry 
Lewis opens Monday (23) at the 
Carousel for a week, with Beatrice 
Kaye following, also for a week, 


Detroit 


By Stan Worris 


Stan Fisher, harmonica player, at 
Town Pump. 


Ink Spots are featured at the 
Bowery this week. 
Amateur yegg failed to crack 


Hollywood theatre safe with a pick- 
axe. 


Albert Flemming succeeds Jennie 
Campbell as flack for Detroit Sym- 
phony. 

AGVA has called membership 
meeting Friday (20) at Detroiter 
hotel quarters. 

Paula Hayes, former Avenue line 

irl, recovering from operation at 

race hospital. 
_ Bernie Katz, Cafe Burgandy pian- 
ist, went to New York as accompan- 
ist for singer Paula Drake, 








| Censorship Doomed 


Hollywood 


iy sayenee divorced. 
une-Haver down with fly 
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Bernie Milligan hospitalized for 

we 4 
ear now recoveri 
stomach surgery. mre ee 

Arthur Hilton settled his fi) ; 
tor contract with Diana Production, 

Elmer Rice in from New York for 
script huddles with Samuel Gold- 
wyn. 

Harry Cushing, Jr., elected to th 
board of directors of Gibraltar Poe 
ductions. van Fee 

Bob Hope in from New York to 
prep for his next picture, “Sorrow. 
ful Jones.” 

Dorothy Barrett injured in g mob 
scene on the “Foreign Affair” set at 
agree wg 

Louella Parsons leaves for E 
in June and will be off the air 
eight weeks. 

Constance Collier leaving for Eng- 
land next month to work for Alex. 
ander Korda. 

Jane Wyman and Ronald Reagan 
agreed on a property settlement 
preparatory to divorce. : 

VA indie producer Sam Coslow to 
sponsor new ingenue, Carol Brew. 
ster, in his next filmusical. 

Ernest Haller _ pinch-hitting ag 
cameraman on “Key Largo” for 
Karl Freund, who has “virus X.” 

Sheilah Graham is now her col- 
league, Louella Parsons’ neighbor on 
North Maple Street, having just 
moved to her new ‘home. 

Sol Lesser and Sam Briskin among 
the Palm _ Springs taking-it-easy 
film contingent, but conducting their 
business from their desert retreats, 

_Paul MacNamara, now chief press 
aide to David O. Selznick, takes his 
cocker spaniel to work with him, as 
he has been doing when with 
Hearst’s Cosmopolitan, in N, | a 
starting eight years ago. 

Jimmy Durante commuting to the 
Wonder Palm hotel, Palm Springs, 
between shows; ditto Eddie Cantor 
to his own home. At the WP 
(owned by Joe Blumenfeld, Frisco 
theatre operator) are also George 
Brown (Par), Harry Fox (MPPA), 
music pub Irving’ Mills, agent Eddie 
Sherman and Jay Emanuel, 


Philadelphia 
By Si Shaltz 
Elsye Morris is new film gabber on 
WCAU. 
WFIL taking its “Sports Clinic” on 
a tour of boys clubs. 


Donn Bennett is returning to radio 
via WCAU’s “Cinderella Weekend” 


ow. 

Cab Calloway and Stan Kenton 
guested on Ed Hurst’s “Juke Box 
Jury” show on WPEN. 

Marvin G. Harrison, formerly act- 
ive in summer stock, has been named 
assistant producer of WFIL-TV. 

Bob Allman, KYW’s blind sports- 
caster, will be guest Friday (20) on 
Bill Stern’s “Newsreel of the Air.” 





Clearance Troubles 


_——— Continued from page 1 
Eleanor Holm (Mrs. Rose), agreed 
to fictional liberties. The elder states- 
man was willing, upon assurance of 
a “dignified” portrayal, but Miss 
Brice—Rose’s first wife—said nix. 
(Miss Brice once before sued and 
recovered ‘a $50,000 settlement from 
20th Century-Fox over “Rose of 
Washington Square” and its alleged 
Nicky Arnstein plot; (latter was the 
comedienne’s first husband.) Last 
week, a similar snag on song clear- 
ances snafued Sophie Tuckers 
biopic deal at Metro. 

Jolson meantime is set for & 
sequel to his smash “Jolson Story, 
this Lime at Metro, getting a straight 
$500,000 for his maturer biographical 
material, more songs, etc. This dif- 
fers from the 50% deal at Columbia, 
which should net him about 10 times 
as from Metro when all returns are 
in as it’s figured the film will net 
$10,000,000, 








— 














mmm Continued from page | =e 


former censorship personnel ap- 
peared to be that the best and only 
way of keeping security info under 
wraps is clamping down on the 
Army-Navy-Air Force guys in the 
know and making that veil of 
secrecy all-pervasive. 
They point out the media made 
few breaks security-wise during the 
war. The big leaks, they claim, 
came from the brass themselves, 
who occasionally forgot their orders 
and went on a talking jag. 

If the setup is formalized it would 
be known tentatively as the News 
Advisory Council or Voluntary 





Security Council, 














awe 
tal 
S 
tars 
cal 
oMIvi 
Eiss 
“tha 
fec 

" BEV 
“th | 
wa: 


att; 
wa. 
“Ey 


” gar 
fro 


Sev 
pri 





i 
a 
f 
1 
t 
s 








Wednesday, February 18, 1948 


VARIETY 





OBITUARIES 





SERGE! EISENSTEIN 


Sergei Eisenstein, 50, Soviet Rus- 
gia’s leading film director and pro- 
ducer, died Feb: 10 in Moscow. In 
the early years following the Rus- 
‘sian Revolution of 1917, he was 
hailed by international critics as one 
of the most creative figures in the 
cinema field. 

The first film to gain him world- 
wide recognition was “Potemkin,” 
produced in 1926 and shown in New 
York in 1928. Before that, he di- 
rected “The Strike,” which won a 
prize at the Paris Film Exposition in 
“1925. Other pictrues on which he 
worked in those years included “Ten 
Days That Shook the World” and 
“General Line.” 

In 1930, he went to Hollywood at 
$3,000 per week to work at the Para- 
mount-Famous Player iot, but de- 
spite the fact that he prepared sev- 
eral scenarios, he made no pictures. 
Returning to Russia, Eisenstein de- 
voted most of his time during the 
early 1930s to experimental work 
and teaching. In 1938, he produced 
“Alexander Nevsky,” which was 


With fond 
memories 
of 


Milton J. 


Schmidt 


from his 


Chicago Friends 


awarded the Order of Lenin and the 
talin Prize. 

Several years later, he became the 
target of an officially inspired criti- 
cal attack and part of his trilogy on 
“Ivan the Terrible’ was banned. 
Fisenstein soon after “confessed” 
“that he had been “ideologically de- 
fective.’ He was also the author of 

‘ peveral books on cinema theory and 
“jh 1942 his study, “The Film Sense,” 
was published in the U. S. 





ANN MASON 


_ “Ann Mason, 50, legit actress, died 
’ Feb. 6 in the N. Y. Hospital of burns 
sustained in an early-morning fire 
in -her home several days before. 
She. was discovered by neighbors 
who. broke into the apartment when 
‘ they smelled smoke. The blaze had 
‘apparently started from a cigaret 
,Smouldering in her bed. 

The actress had leading parts in 
various Broadway hits. Her last 
appearance *was. in “John Loves 
Mary,” in which she opened and 
played until about five months ago. 
She had previously been in such 
Successes as “The Last Warning,” 
“The Acquittal,” “Fly Away Home,” 
“First Lady” (in which she suc- 
ceeded Lily Cahill in New York and 
piayed for a season on tour) and 
the Burgess Meredith-Ingrid Berg- 
man revival of “Liliom.” During 
the war she toured the southwest 
Pacific and the European theatres 
in USO legit units and was a regu- 
lar worker at the Theatre Wing’s 
Stage Door Canteen, N. Y. 

Miss Mason twice retired tem- 
Porarily. The first time was to go 


to Italy to live with her husband, | 


Thomas Achelis, an actor known 
Professionally as Paul Gordon, be- 
Cause of his health. When he died 
eight years later she resumed her 
acting career, She later married 


/and_ divorced Philip Pepper, an- 
other actor. 





STEPHEN MOREHOUSE AVERY 


Stephen Morehouse Avery, 54, 
une and screen writer, died 


10 in Hollywood after a heart 

attack. At the time of his death he 

Was writing the screenplay for 

— Girl Should Be Married” for 
's ~ 


_ _ His career as a fiction writer be- 
_ Shortly after his graduation 
Tom the University of Missouri, and 
several of his tales have been 
Printed in collections of Best Short 
Stories. Moving to Hollywood 15 

‘years ago, Avery turned out numer- 

fran Screenplays, among which were 

© Gorgeous Hussy,” “Wharf An- 


+i tic Whit fest ~~ 5 





gel,” “Pursuit of Happiness,” “The 


Gay Deception.” “Ill Take Ro- 
mance,” “One Rainy Afternoon” and 
“Hard to Get.” 

His daughter, Mrs. Phyllis Taylor, 
is a stage actress under the name of 
Phyllis Avery. His wife, currently 
vacationing in Switzerland, also sur- 
vives, 





MARGARET HAWKESWORTH 

Margaret Hawkesworth, former 
professional ballroom dancer, 
| Feb. 14 in her suite at the Waldorf- 
| Astoria hotel, N. Y. With various 
|male partners she appeared in many 
'class spots during the Prohibition 
era and for a time was partnered 
| with John Murray Anderson, now 
stager of nitery revues and musicals, 
at the former Palais Royal, N. Y. 

She retired after her marriage to 





1927, but they were divorced the 
following year and shortly afterward 
she married James E. Bell, New 
York broker and sportsman. That 
marfiage also ended in divorce in 
1935. She then married Harry Con- 
tent, also a New York broker, who 
died in 1941. In March, 1942, she re- 
married Wynne, but again the union 
ended in divorce. 

Sister survives. 

OLIEN L. CULLINS 

Olien L. Cullins, 81, retired the- 
atre building superintendent and 
father of three sons well-known in 
Southern amusements circles, died 
Feb. 13 in Baptist hospital, Mem- 
phis. A native Memphian, “Pop” 
Cullins was in the cotton business 
in his youth, but followed his older 
son, Chalmers Cullins, into show 
business when the latter became 
stage manager at the old Orpheum. 
He was building superintendent 
there for many years and became 
acquainted with most of the vaude- 
ville headliners of the century. He 
retired last August. 

His sons are Chalmers and Ed Cul- 
lins, partners in the Idlewild, Savoy 
and W. C. Handy theatres, and Elmo 
Cullins, outdoor advertising agent. 
Four daughters and a number of 
grandchildren also survive. 

SPEED BAYS 

Speed Bays, 41, orchestra leader 
who made his home in Memphis, 
died suddenly Feb. 10 in Cairo, IIL, 
where his band was playing at E) 
Pateo, a new night spot. 

A native of Grenada, Miss., Bays 
studied music. privately, and moved 
to Memphis in. 1934 to teach saxo- 
phone, clarinet and accordion at the 
Amro Studio. Several years Iater, 
he formed his own dance band to 
play for local parties, went in tem- 
porarily at the Officers’ Club in 
Memphis during the war and was en- 
gaged for Plantation Inn at West 
Memphis, a booking that led to en- 
gagements at clubs and ballrooms in 
Minneapolis, New Orleans, Mobile, 
Muncie, Nogales, Ariz. and finally 
Cairo. 

Wife and four sisters survive. 

HARRY K 4ILIMAI 

Harry Kailimai, 65, one of the last 
of numerous musicians who were 
proteges of the late Henry Ford, 
died Feb. 10, in Wayne County Gen- 
eral hospital, Detroit. He was a na- 
tive of Hawaii and was playing in a 
Hawaiian band at the San Francisco 
Exposition when Ford heard of him. 
The auto. magnate induced him to 
take his wife and eight children to 
Detroit. 

He formed an orchestra in Detroit 
and played at various Ford func- 
tions from 1915 until the First World 
War, when he entered the Ford 
plant as a clerk. He held that job 
luntil he died. Among numerous 
i songs he composed was “On the 
Beach at Wakiki.” 

Wife and four children survive. 











WILLIAM H. JENKINS 

William H. Jenkins, 56, exec 
veepee of Earl Ferris Co., public re- 
lations firm. died Feb. 12 of a heart 
ailment in New York. Formerly a 
newspaperman and editor, he left 
that field to head the publicity de- 
partment of N. W. Ayer & Son ad- 
vertising agency in Philadelphia. He 
subsequently became public rela- 
tions director for the Young & Rubi- 
cam agency in New York, and shifted 
to the Ferris flackery a year ago. 

Wife, the former Dorothy Liber- 
ton,.an advertising exec; a son and 
sister and brother survive. 





WILLIAM EVERHART 
William Everhart, 80, former 
vaudeville performer known as the 
Great. Everhart, was found dead 
Feb. 11. in # rooming house where 


pan +3 ie" pops. Troe ei ; 





died | 


Capt. Charles J. Wynne in Paris in | 


he lived in Wildwood, N. J. Death 
was attributed to a heart attack. 


Tlumbus, O., as a hoop rolling act, he 
later became a juggler. He toured 
Europe from 1901 to 1904, appearing 
before King Edward VII and Queen 
Alexandria of England as well as 
before the Imperial Family of Ger- 
many and the royal families of the 
Netherlands, Sweden, Denmark and 
Spain. He resided in Wildwood the 
last 17 years. 


| Washington, survives. 


CONWAY WINGFIELD 


Conway Wingfield, 81, retired ac- 
|} tor, died Feb. 9 in New York. He 
| suffered a heart attack two days 
| previously while visiting The Play- 
ers club, of which be was a member. 
Born in Ireland, he began his stage 
career in England and some time 
later retired from the stage to be- 
come a farmer in Australia. He 
eventually returned to the stage and 
came to the U. S. in 1911. 
| Among the productions in which 
he appeared on Broadway and on 
tour was “White Cargo.” His last 
appearance on Broadway was in 
1936 in “The Holmeses of Baker 
Street.” 








LEE BRODY 


Lee Brody, 30, actress and writer 
leaped to her death Feb. 15 from her 
15th floor apartment in New York. 
She left a suicide note. Although 
she played comedy roles in several 
stage productions she was 
known in radio. 

She played straight paris on “Dr. 
Christian” and other programs, but 
| mostly specialized in comedy stooge 
roles on various other shows. For a 





Danny Kaye program for Pabst beer. | 
She was married to John Murray, | 
playwright, but they were divorced 
five years ago. 
Father survives. 





RICHARD MOORE 


Richard Moore, 61, former vaude | 
performer, died at the Will Rogers | 
Memorial, Saranac Lake, N. Y., | 
Feb. 9. He had been an inmate of | 
the NVA and Will Rogers sana- | 
torium for 18 years. 

For years he had appeared in| 
vaude and burlesque, and when | 
stricken ill was a member of the 
vaude team of Killian & Moore. 








TOMMY REILLY 


Tommy Reilly, 45, nitery enter- 
tainer, died Feb. 15 in Hollywood, 
following a heart attack. A hot piano | 
player, he started in show biz in | 
1917, when he was 15 years eld. 

He worked in many Manhattan | 
spots during the Prohibition era and 
at various times had small combos 
featuring his own playing. 


———— —— 


CHARLES I. LINKE 


Charles I. Linke, 60, a member of 
the Chi Symphony for more than 25 
years, died Feb. 8 aboard a train 
near Shreveport, La. He suffered a 
heart attack while on tour with the} 
orchestra. 

Wife, son and daughter survive. 











AUSTIN J. PLUNKARD 


Austin J.: Plunkard, 79, former 
owner of the old Empire theatre, | 
Canton, died Feb. 8 in that city. He | 
also had been with the Parker Bros. 
theatre in Chicago for 10 years. 

Two brothers and two sisters sur- 
vive, 

ee 


JACOB BLUMBERG 

Jacob Blumberg, 67, indie exhib in 
Philadelphia, died last week in that 
city. He operated, the President, 
Venice and Senate in Philadelphia. 

He was a charter member of Tent 
13, Variety Club. 

Sister, 64, of Brock Pemberton, 
legit producer, died last week in 
Emporia, Kan. She also leaves an- 
other brother, Murdock Pémberton, 
a writer. 





Aldo Franchetti, 57, film music 
arranger, died Feb. 12 in Holly- 
wood. He also wrote two operas, 








|“Namiko-San” and “I°Chao Chan.” 
Wife survives. 





| Wife, 48. of Claude Rubens, head 
of theatre maintenance for Great 
States theatres in the midwest, died 
Feb. 7 in Chicago. Son also survives. 





Mother, of Anthony Tarell, con- 
troller of Astor Pictures, died Feb. 
11 in New York. 





Adolph (Gredzenski) Gredy, 52, 
nitery booker in Chicago, died Feb. 
12 in that city. 








Infant daughter, one of triplets 
born Feb. 6 in Pittsburgh to Mrs. 
LO Bt &its sive 


i “a at 


Starting his vaude career in Co- | 


Wife, a government employee in 


;tertainment would constitute a ma- 
}jor name band, such as Fred War- 


jin, the idea will be abandoned, in- | doon” 
|asmuch as it’s felt that no other en- | Ziegfeld, which house is mentioned 


| developments. 





James Elkus (Lenore James, radio | 
singer-pianist), died Feb. 9. The! 
other two, boy and a girl, are well. 
| Wictor La Minet, 62, prop man at 
| RKO, died Feb. 11 in Hollywood. 

Wife of Bert Pirosh, film booker 
| for Fox West Coast, died Feb. 10 in 
| Hollywood. 


Jolsen Bid 


Accompanying 





Legit Looking Up 


= Continued from page 1 
Hallams,” “The Linden Tree,” 


“Me 
and Molly,” “Macbeth,” “The Cup 
of Trembling” and “The Play’s the 





Thing” (revival), also the Dublin 
Gate’s bills, “The Old Lady Says 
No” (opened this week) to be fol- 
lowed by the visitors’ double bill, 
“Where Stars Walk” and “Portrait 
of Miriam.” Plans to move “The Re- 
spectful Prostitute” to Broadway 
from the tiny New Stages theatre 
downtown are being mulled. 

With the winter’s musical clicks 
set for indefinite engagements, there 
imay be a booking problem over 
spotting the incomers. Solution may 
come during the late spring. One 
come | proposed switch would move “Briga- 
to the St. James from the 











| tage _— basis. en- 





ing, plus standard acts. 


So far, Jolson has not replied to 
the offer. If he doesn’t 


tertainer would be able to fill the | 
huge structures on the minstrel tions are now being made to cele- 
show idea. | brate the fifth year of “Oklahoma!” 

The one-night concert stands have. ‘at the St. James, a record never pre- 
in the past two years, blossomed out | Viously attained by a musical; it's 
into one of the major show business | Sure to be established March 31. 
The field is row at- | Theatre Guild has no intention of 
tracting big-league names. Phil |eMding the run of its champ tuner, 
Baker, formerly of the “Take-It-Or- | @Md again there are reports that it 


to get “U.S.A.” However, prepara- 





| of the radio show. 
| who’s producing the Phil Baker unit, - . ‘ 
|plans a batch of surrounding talent, |Whereby “Oklahoma!” would relight 
| with prizes &s an additional lure. 
best | 
aerk circuit. Bob Hope several 


time she was a cast member of the | 


| billy troupes, have similarly cleaned 


}ting top. takes equal to those of 


| example, 


the hall for a similarly high gross. 


Leave-It” air show, is set to go out | Will move to the Broadway in April. 
on tour with an idea similar to that | That big house continues dark most- 
Harry Delmar, |/¥ because it is under lease to United 
Artists, but a deal may be made 





ithe 1,900-seater, which reopened re- 
|cently with “Cradle Will Rock,” a 
Gigantie Ballpark Takes | fast flop. The D’Oyly Carte season 
The summer season is expected to | of Gilbert and Sullivan operettas is 
bring out some gigantic takes on the | expected to end at the Century by 
early April also, making another 
years ago showed the potentialities | large capacity theatre available ‘for 
inherent in that field with a 30-day | musicals, 


tour. During that time Hope drew | 
Harburg-Shuberts 


over $500,000 in grosses. Others, | 
such as Ernie Tubbs and other hill- 

Lae continued from page | 

lotted him in Billy Rose's “Seven 
Lively Arts,” with Beatrice Lillie, 
had stipulated that special material 
in. the revue was to be written for 
him by E. Y. (Yip) Harburg. : Latter, 
however, insisted on a clause that 
the stuff revert to him at the end: of 
the show, but Shuberts refused to 
go along with this proviso, and so 
Lahr said: no Harburg, no “Follies.” 

As it is, comedian’s very happy 

about the whole thing. He never 
expected “Burlesque” to be such a 
cleanup on the road, but it’s been ¢, 
ing a landoffice business. Revival 























up along that route. 


The New York concerts at Town 
and Carnegie Halls have been hit- 





topnotch longhairs who usually play 
these ‘emporia. Stan Kenton, for 
drew around $8,000 -at 
Carnegie hall, Saturday (14). Earlier 
in the evening at the samo stand, a 
name vaude shew with Molly Picon, 
Myron Cohen, Senor Wences, Zero 
Mostel and Patricia Bowman filled 


The field in which a $3.60 or $4.80 
top is prevalent, it’s felt, offers con- 


siderably more coin to top talent Fp 
than any other medium. With | °Figinally was to have been. out only 
grosses declining in theatres and until April, when star would have 


ballrooms, bands and acts can pick | 80Me into rehearsal for “Follies.” 
up considerably ‘more money on a 


series of these one-nighters. 


The concert stands, it’s seen, may 
eventually take the place of vaude- 
ville in many cities. Many towns get 
vaude shows only occasionally, if at 
all. Well-spaced concerts would, dur- 
ing the course of a year, provide any 
particular city in that category with 
more time than spot vaude shows. 

Vaudeville; which once offered a 
multitude of full week stands, may 
diminish to one-nighters. At a $4.80 


top it’s not bad at all. 
BIRTHS greeter whose Pump Reoom is a show 

Y biz capital. 
ter, ‘Hollywood, Feb. 10. Mother to| , Bele” Ruth Witwer to Thomas A. 
Martha Scott. film actress: father | Lancaster, Hollywood, Feb. 6. He's 





Tom McKnight and Mort Léwis, 
Hollywood radio writers and ‘prod- 
ducers, have been working under 
Shubert assignment on special sketch 
material for Lahr. 


MARRIAGES | 


Mrs. Jackie Rhyne to'Lewis Irwin 
Blackwelder, Charlotte, N. C., ‘last 
week. Bride is with the RKO ex- 
change there; he’s in the local War- 
ner exchange. 

Mrs. Adele Sharpe Thomas to 
Ernest L. Byfield, Feb. 14, Chicago. 
He’s the w.k. Chi hotelier and 





























, Pie | office manager of the Los Angeles 
Is a pianist-composer. E 


Mr. and Mrs. George Beverly 
Shea, son, Chicago, Feb. 12. Father 
is local radio singer, 

Mr. and Mrs. Sol Kaplan, daughter. 
Paris, Feb. 11. Father is pianist and 
|; film composer, now scoring Lou 
| Bunin’s “Alice I Wonderland” pie. 


, Mr, and Mrs. Edward Salven, son, 
| Hollywood, Feb. 7. Mother is the 
former June Kilgore, radio singer; 
| father is a film director. 

| Mr. and Mrs. Andrew Neatrour, 
; son, London, Feb. 1. Mother, Patricia 
‘Garnett, is dancer formerly in “An- 
/nie Get Your Gun”; father is Foote, 
/Cone & Belding account exec in 
| London, 

' Mr. and Mrs. Jack Eno, daughter, 
Buffalo, Feb. 6. Father is an an- 
}nouncer with station WKBW there. 

Mr. and Mrs. William Donaid, son, 
Minneapolis, recently. Father is with 
Theatre Associates film 
| combine there, 
| Mr. and Mrs. Stanley C. Kuttner, 
daughter, Chicago, Feb. 2. Father is 
a partner of the Kuttner ad agency. 

Mr. and Mrs. William S. Simms, 
daughter, New York, Feb. 12. Father 
is an account executive at the Mark 
Larkin public relations office. 

Mr. and Mrs, Leon Mandrake, son. 
Chicago, last week. Father is a magi- 
cian. 

Mr. and Mrs. Jackie Green, daugh- 
ter, Hollywood,, Feb. 14. Father is 
the nitery comic, 


athe {orua 


} 





3.) OE Cit a eg 


'New York, Feb. 3. 


‘and radio actress; he’s first violinist . 


branch of Filmack Trailers. 

Ruth Patterson to William O’Brien, 
Pittsburgh, Feb. 7. He’s manager 
of the ASCAP office there. 

Jane Blair and David Schwartz, 
Bride is stage 


at Mutual. 

Maxine Likmak to Joe Glaston, 
Palm Springs, Feb. 14. He flacks for 
Abbott and Costello: 

Merrily Gilinsky to George Kane, 
Hollywood, Feb. 15. He’s manager 
of the Carthay Circle theatre there, 

Gloria Gleason to Roger ‘Apple, 
Albany, Feb. 14. Groom is assistant 
manager of Warners’ Ritz theatre in 
that city. 

Barbara Sears to Winthrop Rocke- 





booking | 


Ruwe! 


feller, Palm Beach, Feb. 14. Bride is 
'former legit actress, known profes- 
| sionally as Eva Paul; he’s grandson 
‘and heir of the late John D. Rocke- 
feller. 

Celia Joan Babcock to Peter Van 
| Dyk Berg, New York, Feb. 7. Bride 
jis a legit actress. 

Jane McLean to Myron Tanen- 
baum, New York, Feb. 6. Bride is 
a dancer; groom is a freelance pho- 
tographer, formerly with RKO and 
Pathe News. 

Patricia Barron to Ramsay Wil- 
liams, New York, Feb. 11. Bride is 
en the staff of Newsweek; he’s a 
legit actor. 

Louise Moore to Gene Alien Carr, 
Memphis, Feb. 7. Groom is program 
director at WDIA, Memphis;, bride 
ig radio. and operetta singer. 
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a score of years., 


P. S. We have ready a new radio- 


television package that hits the farm- 

















belt squarely where it likes to be hitj 





| “We, of course, meons the Major Bowes and which is really palatable for 
Stoff ...' big-city audiences.\ 




















— Siag &!-Ham !-Whielle af 
g 
Theres 


AN 


And KNOW-HOW Is The Most Valuable Commodity In The World. 















WE* KNOW because we produced “The Original Amateur Hour” :+. for 
ten years the top radio program (over N.B.C. and C,B.S.) with an all-time 


average of 15—-sponsored by Chase and Sanborn and The Chrysler Corp. 


WE* KNOW because we produced for thirteen years the top-ranking Sun- 
day daytime sustainer—“The Major Bowes Family” for N.B.C. and C.B.5. 


WE* KNOW because we have produced and sold stage show (units), for 
popular prices, to the principal theatres of the country ... they are still play- 


ing the top theatres with the usual public acceptance. 


WE* KNOW because we have been part and parcel of the motion picture, 


theatre and radio business for 20 years.: 


WE* KNOW because we are producing “The Original Amateur Hour” 


over the Du Mont Television Network for Kaiser-Frazer. 


Look in on us any Sunday evening, 7 to 8 P.M., E.S.T., on our Kaiser-Frazer 
show and see “The Original Amateur Hour’’, with Ted Mack:—a great guy;' 
a real showman; a fine gentleman;—who brings a NEW LOOK and a fresh’ 


approach, from the theatre and band business. He tuo, has been with us for’ 


f An on film “television only”. show for 
an account who wishes to build-up 


t ante world-wide good will amd own a show’ 
jay 


which 1s directly aimed at the BIG 
& ITY audiences of the current teleJ 
{Vision network zones. 





REEMACK ENTERPRISES, INC, 
RK.O,. BLDG. — RADIO CITY | 
1270 AVE. OF THE AMERICAS — SUITE 907 
NEW YORK CITY — 


CIRCLE. 5-7417-8-9 
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